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PATRIOTIC PLAYS AND PIX 





Trish Justice’ Skit, with Plagiarism 
Twist and Argentine Angles, Killed 


Buenos Aires, Nov. 15. 

Only a cable yesterday from 20th 
Century-Fox Film’s general copy- 
right attorney in New York, Edwin 
P. Kilroe, halted what would cer- 
tainly be a world precedent in de- 
ciding a copyright case. It was to 
have been held in a cinema theatre, 
with the auditors paying admission 
for the combination show and trial, 
with the audience to act as the jury, 
and decide, by acclaim, whether 
Mack Gordon and Harry Revel’s 
gong, ‘Good Night My Love,’ in- 
fringed on an Argentine composer’s 
tune. 

Two maestros, locally renowned, 
would point out the alleged simi- 
larity in both songs, or otherwise, 
with the audience then to vote yea 
or nay if the Argentine songsmith 
is entitled .o damages. 

Hurrah for We 

Considering a certain natural al- 
lowance for nationalistic feeling, it’s 
not at all surprising that the 20th- 
Fox attorney in New York vetoed 
this novel means of deciding a 
copyright case. 

Fourth and fifth reels of ‘Stow- 
away,’ a Shirley Temple picture, 
wherein the allegedly infringing 
song, ‘Good Night My Love,’ is in- 
troduced, were to be projected. 
Justice would preside on the stage. 
Juan Calabria, local tunesmith, who 
is suing 20th-Fox and Gordon-Revel, 
would have Senor Palma, w.k. local 
composer-maestro, expounding his 
cause, 

Buenos Aires attorney for the 
American film company had arranged 
with Juan Jose Castro, maestro of 
the Opera House of Buenos Aires, to 
represent 20th-Fox, and point out 
that the songs were dissimilar—or at 
least attempt to do so—and at the 

(Continued on page 54) 


MOTORCADE PREVIEW 
BALLY FOR N. Y. FAIR 


Atlanta, Nov. 15. 

The country at large will get a 
Preview peep in miniature of the 
New York World's Fair, via ‘a pre- 
view on wheels and motorcade,’ of- 
ficially approved by Fair officials. 
It will tour Dixie and other sectors, 

Exhibit, now under construction, 
will consist of large-scale diorama 
of fair, animated with light, color 
and movement. It will show famous 
Trylon and Perisphere; buildings, 
state, national and international; and 
visiting crowds. 








Standees’ Reward 


For the first time since the open- 
ing, Maurice Evans’ full-length 
‘Hamlet’ drew more than capacity 
last Friday night (11) at the St. 
James, N. Y. When the star was 
informed in his dressing room that 
there were standees for the per- 
formance, he sent an invitation out 
front for the four to be his guests 
for the intermission dinner at Sardi’s. 

He spent the intermission in his 





Probably His Ruin 





Buddy Rich, known in the 
band world and among jitter- 
bugs as an _ out-of-this-world 
skin-beater, once with Joe Mar- 
sala and now with Bunny Beri- 
gan, is taking music lessons, 

Guy can’t read a note of 
music. 











NEW B.0. HOPES 
FROM GAINS 
BY GOP. 


The result of the elections, which 
created strong gains for the Repub- 
lican party throughout the nation, 
immediately pepping up Wall street 
and, it is hoped, also will bring about 
industry impetus, is viewed by film 
showmen as very favorable to the 
box office of the future, as well as 
with respect to diplomatic relations. 
Latter, at present, are very strained 
as result of New Deal offensives, 
such as the U. S. anti-trust action. 

New England was one of the ter- 
ritories where election fever reacted 
against the b.o. notably. This, plus 
the setback of the recent hurricane, 
had interfered with normal business 
but reported by operators that the- 
atres have held their own convinc- 
ingly in spite of all. 

A leading film buyer-operator 
takes the view that there is a two- 
edged reason for a boom in business 
generally. His theory is that with 
sO many gains made by Republicans, 
they will do their utmost to encour- 
age business activity, while on the 
other hand it will be natural for the 
New Deal to do the same in pro- 
tection of chances for '40, regardless 
of who takes or gets credit for any 
biz boom. 


NVA Moving Back To 
Its Old 46th St. Club 


Along with rest of vaudeville’s ‘re- 
vival’ attempts, the National Variety 
Artists club will move back to its 
old quarters in the NVA building 
(now Sharon hotel) on West 46th 
street next summer. Deal was ne- 
gotiated this week for return next 
August when lease on present site 
nearby expires. 

NVA will occupy the basement, 
first floor and balcony of the old 
clubhouse. Rest of hotel will re- 
main as is on a commercial basis, 
with members getting slight conces- 
sions for hotel privileges. Will get 
the run of the house for monthly 
shows, meetings and executive of- 
fices. Basement space larger than 














dressing room as usual, however. 


present quarters. 





VET ORAMATIOTa 
WHITE okt Tn 


Primed to Instill Democratic 
Ideals in American School 
Children—Films Will 
Have Similar Objective— 
Former School Playlets 
Were Lacking in Quality 
and Appeal 


NO POLITICAL BIAS 


—_——_—_— 


Series of playlets by established 
professional dramatists, based on in- 
cidents in American history and for 
performance in schools to instill dem- 
ocratic ideals in U. S. children, is 
planned by the Dramatists Play 
Service, Inc., offshoot of the Dram- 
atists Guild. Idea is to offer royalty- 
free works to replace the dramatic 
potboiliers normally offered in grade 
school theatricals, 

A similar ‘dea, treating with pa- 
triotic films, got under way on Mon- 
day (14), with formation of Films for 
Democracy. 

Four of the playlets are already 
completed and will be ready for dis- 
tribution in about a month. They 
include Dan Totheroh’s ‘Seeing the 
Elephant’ (dealing with the 49ers), 
Stanley Young’s ‘Ship Forever Sail- 
ing’ (about the Mayflower), E. P. 
Conkle’s ‘Elijah Lovejoy’ (about the 
abolitionist) and Lynn Riggs’ ‘Side- 
Tracked’ (dealing with early frontier 
history). Among the other play- 

(Continued on page 53) 


SHOW BIZ RESOLUTION 
SCORES REICH TERROR 


Resolution condemning the Nazi 
terrorist campaign against Jews and 
Catholics, and urging a boycott of 
all trade with Germany, was sent 
Monday night (14) to President by 
leading theatrical organizations and 
names. Second and similar message 
containing many more signers was 
to be sent last night (Tuesday). 

Among the groups and individuals 
endorsing the resolution were the 
Theatre Guild, the Group Théatre, 
the Mercury Theatre, Daniel Froh- 
man, Herman Shumlin, George Ab- 
bott, Max Gordon, Bela Blau, John 
Golden, Helen Hayes, Fred Stone, 
Oscar Hammerstein, 2d, Katherine 
Locke, Orson Welles, Martin Gabel, 
Maurice Schwartz, June Walker, 
Billy Rose, Marcus Heiman, Crosby 
Gaige, Charles Weidman, Doris 
Humphrey, Franchot Tone, Frances 
Farmer, Luther Adler, Norman Bel 
Geddes and the TMAT. 

Theatre Arts Committee will hold 
an anti-Nazi protest rally Friday 
night (18) at the Futon, N. Y., and a 
simultaneous one will be held on the 
Coast by the Hollywood Anti-Nazi 
League. Actors Equity Council 
yesterday (Tuesday) sent a resolu- 











tion protesting against Nazi religious 
persecution to President Roosevelt. 


Allowance for Actors’ Lean Years 


Urged in Bill Framed by 








Laying Off in Style 





Provincetown Playhouse in 
Greenwich Village, New York, 
is being used as a giant rest- 
room called ‘The Pool’ for un- 
assigned Federal Theatre ac- 
tors. Old site is not used for 
shows of FTP, but has been 
turned into a combination par- 
lor, school and_ time-clock, 
where all most report daily. 

Four-story building has a 
different activity on each floor 
to keep thespians occupied. 
Theatre proper is used for 
meetings and as a general foot- 
@aser. Upper floors feature in- 
struction in fencing, body move- 
ment, diction, voice, radio tech- 
nique, etc. 


CAFE SOCIETY 
BORED, AND BY 
ITSELF! 


eee 











Manner in which some of the class 
east side niteries have been doing of 
late—or, rather, not doing—is inspir- 
ing the thought that perhaps the cafe 
society bunch is getting tired of 
looking at each other for a change, 
and now would rather look at a 
floor show. 

Spots with elaborate revues are 
getting a play, whereas it used to be 
axiomatic that the smart crowd pre- 
fers to make its own fun. The two 
major exceptions continue bullish, 
however, the Stork and Morocco 
bunch finding their own merriment 
while hoofing around, and of course 
ditto at 21, which is sans music, 
however. 


More USN Enlistment 








Spurts Naval Fim Biz 


Due to the increased amount of | 
enlistment in the U. S. Navy, the! 
Government, instead of buying two | 
prints of a picture ordinarily booked 
for screening on the Navy boats, is 
now buying three. 

Interesting point about this in- 





| 


crease in business is that Uncle Sam | 
is trading just as sharply as exhibi- | 


and asks distributors for a | 


if 


tors, 
rental reduction on the increased 
buy. 


Rudy’s Thespian Ambish 


Hollywood, Nov. 15. 
Rudy Vallee has instructed his 
agent to get him a picture job but 
as an actor and not as a bandsman- 





crooner. To show producers he can | 
really act the maestro has cut his | 


asking price in half, 





Cal. Senator 


Hollywood, Nov. 15. 
Income tax relief for film, legit 
and radio performers is promised by 
a bill to be introduced at the next 
session of Congress in January by 
Senator-elect Sheridan Downey. 


For years actors have argued that 
it is unjust to compel high income 
tax payments on peak salaries. They 
contend that most players are able 
to get top-bracket pay for a few 
years only, and to pay high taxes on 
top-year salaries is equivalent to 
paying a levy on capital deprecia- 
tion, 

Pierson Hall, former U. S. district 
attorney, who managed Downey’s 
campaign, is collaborating on the 
bill, which he is confident of word- 
ing to avoid being ruled out as class 
legislation. 

Under the new scheme, the actor 
turns in his peak earnings to Uncle 
Sam, not as taxes but as a capital 
fund to be repaid in his lean earn- 
ing years. Instead of paying huge 
taxes during height of his career, 
the player will pile up a surplus with 
the Government. When his drawing 
power wanes, he can draw the money 
in the form of annuities, paying taxes 
on each sum he draws out, 

Downey holds that a performer is 
entitled to an allowance for depreci- 
ation of his peak talents, just as a 
mine is allowed a capital deduction 
for the ore removed. 


Taken Up East Also 
Move to bring about revision of 
the present income tax law to per- 
mit actors to rate their incomes for 
taxes on their average - earnings 
(Continued on page 12) 


PICKETS TRUCKIN’ ON 
DOWN IN NEW ORLEANS 


New Orleans, Nov. 15. 

A swing band has been engaged to 
provide entertainment for men who 
walked out at the New Orleans Fur- 
niture Manufacturing plant in a dis- 
pute over hours and wages Friday 
(11). Union pickets and their ladies 
dance in front of plant as new form 
of picketing. 

Charles Burgdorf, AFL organizer 
on the scene, said the strikers are 
rehearsing a minstrel show which 
they plan to present to keep up in- 
terest among the ranks during the 
= Entertainment is changed 

aily. 














Film on Col. Snyder 


Hollywood. Nov. 15. 
Ed Sullivan is turning out a yarn 
or 20th-Fox based on career of Col. 
Moe (The Gimp) Snyder, Ruth Ett- 


|ing’s ex-husband, who was held by 


Los Angeles authorities on charge 
of shooting Myri Alderman, NBC 
pianist, and the songstress’ reported 
a Snyder is presently out on 
ail, 

Slugged ‘The Colonel from Chi- 
cago,’ film is intended for Edward 


'G. Robinson in the title role 
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Film Cos. and U.S. 


Must File More 


Briefs Today (Wed.) in Anti-Trust 
Suit: Pix Demands Particulars 








The Government and the eight 
major picture corporations and their 
affiliates, besides two banks, are due 
to file additional briefs today 
(Wednesday) with N. Y. Federal 
Judge William Bondy in connection 
with the request for bills of particu- 
lars sought by the corporations in 
the anti-trust suits filed against 
them. Last Thursday (10) Judge 
Bondy indicated he was inclined to 
grant the requests. Should this oc- 
cur it would mean trial of the action 
would be delayed for almost a year 
from the filing of the complaints. If 
the specified violations are named 
the defendants will make formal mo- 
tions for dismissal of the charges on 
insufficient grounds. 


The defendants named in the ac- 
tions and who were represented at 
Thursday’s hearings by a large staff 
of attorneys were: United Artists, 
Columbia Pictures and _ affiliates: 
Paramount Productions, Inc., and 
subsids; 20th Century-Fox, Inc.; Na- 
tional Theatres Corp., Loew’s, Inc.; 
Keith - Albee - Orpheum, Universal, 
Irving Trust Co. and Chase National 
Bank. 

Col. William J. Donovan, speaking 
on behalf of all the defendants ex- 
cept. Col. and UA, told the court 
thec the bill should be granted in 
order that the- defendants be pre- 
pared to put in a proper defense of 
each alleged violation of the law. 
Assistant U. S. Attorney Williams 
opposed the motion on the grounds 
that it would result in long and un- 
necessary delay. 

‘What’s the rush,’ Judge Bondy 
fronically remarked. “The Govern- 
ment has been preparing this case 
fe. the past five years and additional 
time will not do much harm.’ 

Louis Frohlich, for Columbia, con- 
tended there was nothing in the 
complaint to hold Col. to trial and 
that should the bill be granted he 
would ask for immediate dismissal 
of the action so far as Columbia 
was concerned. “The motion picture 
industry is on trial for its life and 
this is no time for quibbling,’ he 
said. 

Williams insisted that the defen- 
dants’ request for particulars was 
an effort to limit the Government’s 
issues before trial. 

Judge Bondy then indicated he 
might grant the motions by saying: 

“In my opinion it is necessary to 
particularize the issues and I be- 
lieve the Supreme Court upholds me 
on this point. If the government 
has the facts, and I assume it has or 
you would not bring these actions, 
then present them so that the de- 
fendants,will have an opportunity to 
defend them.” 

Attorneys Arguments 

Williams insisted that most of the 
facts gathered by the government 
were taken from the defendants’ 
books and that they know more 
about the particulars because of this 
than the government. 

Donovan pointed out that during 
the past five years there have been 
very many actions large and 
small in which the defendants have 
been involved and if the companies 
are required to prepare for trial they 
will never be prepared unless in- 
formed of specific charges. 

Williams insisted that to grant a 
bill at present would mean that he 
would be prevented from including 
otrer cases which may arise when 
the case comes to trial. Judge Bondy 
assured him that if such occasion 
arose he would allow the govern- 
ment 20 days after the trial started 
to file additional complaints. 

Williams also held that United 
Artists was particularly not entitled 
to consideration, as it had failed to 
co-operate with the government in 
its investigation. 

Judge Bondy finally wound up the 
hearing by reserving decision and 
allowing both sides to submit addi- 
tional briefs on their contentions. 
Should the bill be granted it would 
mean from four to six weeks for the 
government to prepare them and at 
least an additional two months for 
the defendants to file answers. 


HONORING HERRMAN 





John Herrman, a cameraman on | 


tt last Byrd expedition, will be 
given a Con - sl medal this 
week at Colur.bus, O. 

Herrman presently represents 
Paramount newsreel a: Cleveland. 


Glamour Driving Millions 
From B.0., Sez Birdwell 


San Diego, Nov. 15. 

Too much emphasis on glamour 
and too little on plain human quali- 
ties— that’s what’s the matter with 
Hollywood, take it from Russell 
Birdwell, in a speech to the San 
Diego Advertising Club. 

Pictures are losing millions an- 
nually at the box office, David O. 
Selznick’s chief praiser declared, be- 
cause the public is tired of looking 
at glamorized faces and hearing 
about yachts, race horses and steam-- 
heated swimming pools. 








‘Cartoonist Killed In 


Coast Crash; Tornado 
Fatal to L. E. Royster 


Hollywood, Nov. 15. 

Collision between two autos last 
Friday night (11) brought death to 
F. E. Spencer, chief animator for 
Walt Disney, and injuries to Louis 
Ostrow, associate producer at Metro, 
and James Gaither, MG sound tech- 
nician. 

Spencer, 34, was-credited with cre- 
ating the character of ‘Dopey’ in 
‘Snow White and the Seven Dwarfs.’ 
He leaves his widow. The others 
will recover. 








L. E. Reyster Killed 

L. E. Royster, with Columbia Pic- 
tures in Kansas City, and a brother 
of Harry L. Royster, Paramount 
home office theatre executive, was 
killed late Friday afternoon (11) 
when a tornado near Dodge City, 
Kan., blew his car off the road. 

He was 43 and had been with Co- 
lumbia’s K. C. exchange as film 
salesman for five years, previously 
having been in sales for Fox in that 
territory. Royster was calling on 
exhibitor accounts when caught in 
the cyclone. Harry Royster, accom- 
panied by Mrs. Royster, left for K. C. 
Saturday (12), services held there 
Sunday, burial in Boliver, Tenn., the 
following day. 





Fatal Missouri Accident 
, St. Louis, Nov. 15. 

Joe D. Orenbaum, 35, manager of 
the Roxy, Crystal City, Mo., near 
here, was fatally injured in an au- 
tomobile accident near Durant, 
Okla., Wednesday (9). 

Orenbaum failed to negotiate a 
curve'on U. S. Highway No. 70 and 
his car ran off the road and down a 
gully, overturning twice. His neck 
was broken. 


SAILINGS 


Nov. 19 (New York to London), 
Arthur Levey (Queen Mary). 

Nov. 19 (London to New York), 
Greta Keller Europa). 

Nov. 18 (London to South Africa), 
Lassiter Bros., Lucan and McShane, 
Elsie Prince (Stirling Castle). 

Nov. 12 (New York to London), 
William J. Gell, David W. Hurburd, 
Jr., Gilbert Miller, Albert Prejean, 
Andre Daven, S. W. Smith, George 
Alfred and George Blac, Jr. (Nor- 
mandie). 

Nov. 12 ¢London to New York), 
Eugene Goossens, Glen Bryan Shaw, 
George Sanders (Queen Mary). 

Nov. 11 (Los Angeles to Hono- 
lulu), Adolph Ramish, Louis Rosen 
(Lurline). 





F. J. HARRIS’ POLITICO 
ORBIT ON RISE AGAIN 


Pittsburgh, Nov. 15. 

Sweeping GOP victory at polls in 
Pennsylvania last week makes ex- 
State Senator Frank J. Harris, head 
of theatre chain bearing his name, 
a kingpin again in Penn politics. 
Harris since losing senatorial post 
in last Democratic landslide has been 
Republican chairman in Allegheny 
county and credited by many with 
cutting down recent Democratic ma- 
jority in and around Pittsburgh. In 
primaries, he ran for lieutenant- 
governor with Gifford Pinchot, who 
lost to Governor-elect Arthur James, 
but after his defeat quickly swung 
into line again and did yeoman work 
for James. 

Understood Harris is a cinch for 
the state Senate again at next elec- 
tion if he wants it, but there will 
probably be bigger things in store 
for him now that’'GOP’s in the saddle 
once more. Although head of amuse- 
ment company, Harris is not its ac- 
tive prexy, his nephew, John H. 
Harris, looking after that end. 





J. Harold Murray Loses 
Hartford, Nov. 15. 

J. Harold Murray, former musical 
comedy star and film player, was de- 
feated in his race for State Senator 
from the 34th district at the elections 
held Tuesday (8). Running on the 
Democratic ticket, Murray polled 
4,291 votes as compared to 6,703 for 
the Republican incumbent Arrigoni. 

Murray is president of the New 
England Brewery Co. here, 

2 Lose in Upstate N.Y. 
Troy, N. Y., Nov. 15. 

Harry M. Brooks, president of the 
Troy Motion Picture Operators’ 
Union for the past 25 years, legisla- 
tive representative of the state or- 
ganization and its former head, was 
overwhelmingly defeated by Repre- 
sentative E. Harold Cluett, Republi- 
ean, of Troy, in the 29th Congres- 
sional District. Running on the 
Democratic-American Labor Party 
tickets in a district always heavily 
Republican, Brooks lost by 34,748 
votes. 

Julius Rothstein, general manager 
of the building which is the site of 
the Avon, Warner Bros.-leased pic- 
ture theatre in Utica, bowed to State 
Comptroller Morris §S. Tremaine, 
Democrat, by 435,000 ballots. It was 
Rothstein's first public venture into 
politics. Brooks, or. the other hand, 
served as a Republican assemblyman 
in 1926, 





N. Y. to L. A, 


Monty Banks. 
Ralph Bettison. 
Earl Carroll.. 

Red Cavanaugh. 
Berton Churchill. 
Lud Gluskin. 
Mack Gordon. 
Marcel Hellman. 
Mr. and Mrs. Al Jolson. 
Talbot Jennings. 
Sam Kurtzman. 
Dorothy Lamour. 
Joe Laurie. 

Ann and Ben Litt. 
Mr. and Mrs: Frank Lloyd. 
Bob Marco. 
Montague Marks. 
Eddie Meade, 

Gail Patrick. 

Harry Revel. 

Casey Robinson. 
Tiny Ruffner. 

Lou Smith. 

James Stroock. 
Mabel Todd. 
Arthur Ungar. 
Hal B. Wallis. 
Joseph K. Watson. 


Schaefer’s Coast Hop 


George J. Schaefer, president of 
main RKO subsidiaries, but not of 
parent company pending final ap- 
proval of reorganization plan, may 
go to the Coast to visit the RKO 








studio after Thanksgiving, which he 
will spend here. 





(Other News of Interest to Films 
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Texaco staying in Hollywood..... 


Radio reviews: Robert Morley, Lew Ayres-Maureen O’Sulli- 
van, Parkyakarkus............. 


Franchot Tone’s radio playlets.... 
Wrigley OK’s Laskyair show..... 
W. C. Fields off the air........... 
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Films 5 Major Menaces 





inflicted. 
pened to date. 


(1) Neely anti-bleck booking 
but never brought to vote in the 


in Federal anti-trust suit. 

(3) Anti-trust civil suit again 
subsidiaries and affiliates. 
decide. 

(4) 
but none actually occurring; no 
(5) Ohio playdate law. Passed 
ruled on it. 


to the Supreme Court on the Ho 
actions ‘in Chicago. 





Industry expects the year 1938 to go down in the files as being one 
overflowing with menaces to its welfare, but little actual damage 
Although the actual lifeblood of the busimess has been 
placed in jeopardy by some of the threats, actually nothing has hap- 

The resume of menaces include five basic ones: 

(2) Theatre divorcement legislation and threat of regulation by 


Federal Government to that end. 
Supreme Court on appeal, with divorcement named as one of needs 


Probably take at least four years to 


Labor situation on the Coast. 


Other less vital subjects to come up include the filing of an appeal 


measure. 
House, 


Passed in U. S. Senate 


North Dakota law now up to 


st major companies and countless 


Numerous threats of strikes 
interruption to production. 
but tossed into ashcan when courts 


blitzelle case (Texas) and the two 








Montague Marks and Fairbanks, Sr., 
In Anglo-H' wood Production Unit 





R. G. Fear Places Loss In 
MG Suit at $2,000,000 


Los Angeles, Nov. 15. 

Raiph Gordon Fear, owner of a 
film processing machine, filed suit 
against Metro-Goldwyn-Mayer to de- 
termine the amount of damages due 
from the studio for breach of con- 
tract over the use of his apparatus. 
He claims his losses exceed $2,000,000 
and demands an accounting. 

Federal Judge George Cosgrove 
rendered judgment in favor of Fear 
last April 18, holding that Metro had 
processed films from other studios, 
b-eaking the contract to use the ma- 
chine only for its own work, 


Cavalcade of Films 
For New York’s 1939 
World Fair All Set 


Hays office staff has completed 
looking at the industry’s historical 
pictures, about 200, in picking mate- 
rial for the ‘Cavalcade of America’ 
feature being prepared by the film 
business for the New York World’s 
Fair. This is the industry’s gift to 
the exposition. It will be shown in 
the auditorium of the Federal Bidg. 
at the fair. 

All selected material, chosen in 
New York, will be shipped to the 
Coast, where a committee of direc- 
tors and Cecil B. DeMille will make 
final selection of what shall go inte 
the compilation. This group also 
will decide what additional scenes 
must be shot, how a moving super- 
imposed cavalcade sequence will be 
incorpcrated into the picture and 
frame the narration. 

Estimated that the production 
would cost in excess of $1,000,000 if 
made as a new production by any 
one company. By making use of 
available historical footage from ma- 
jor companies and producers outside 
the Hays group, the actual cost will 
be kept down to a fraction of this 
figure. 

Because it will be impossible to 
employ screen credits giving every 
producer represented in the feature 
full aeknowledgement, a_ special 
booklet or souvenir program may be 
turned out for distribution at the 
fair’s exhibition hall. 

Now that the picture is nearing 
completion, the industry is wonder- 
ing who is going to distribute the 
production after it completes the en- 
gagement at the New York exposi- 
tion. It is expected that those at- 
tending the fair and seeing this in- 
dustry historical special will enthuse 
so much it may whet the appetites 
of thousands of others. With exten- 
sive word-of-mouth thus developed, 
the industry doubtlessly will not 
shove the picture back into the 
vaults after the fair is over. Com- 
pleted feature probably will include 
shots from product of 50 or more 
companies. 














Lavenstein Back East 


Hollywood, Nov. 15. 
E. H. Lavenstein, Republic pur- 





chasing agent, is returning to New 
York, 
Bunny Brown moves in. 


+ 


Arrival of Montague Marks, British 
financier, from London last week, re- 
vealed the formation of two new 
producing organizations by Marks 
and Douglas Fairbanks, Sr., called 


Albion Films, Ltd., and Douglas 
Fairbanks Productions, Ltd. They 
will make a minimum of three 


pictures in Hollywood and London 
on an estimated total budget of $2,- 
500,000; release via United Artists. 

First picture will be produced at 
either Denham or Pinewood studio, 
the other two in Hollywood. Seven 
stories or plays have so far been 
purchased by the Marks-Fairbanks 
group. Which will be the first has not 
been decided. Announced some 
weeks ago by Fairbanks was a film 
on ‘Lola Montez.’ 


Dennis F. O’Brien, attorney for 
Fairbanks in New York, believes the 
deal has not been legally signatured 
to date, having originated in London 
by Fairbanks with preliminary nego- 
tiations handled by his London bar- 
rister, Philip Guedalla. Effect of 
the application of U. S. laws on the 
contracts being worked out is being 
studied and it may take some time 
for all points, involving as they do 
American, British and Continental 
financing, to be satisfactorily con- 
cluded. 

Marks is on the Coast conferring 
with Fairbanks, both leaving there 
for New York today or tomorrow 
(Thursday ), planning to sail for Lon- 
don Nov. 20 to put the first picture 
in production there around Jan. 1. 





L. A. to N. Y. 


Russell Bennett. 
Sam Berkowitz. 
Frederick H. Brennan. 
Elaine Sterne Carrington, 
Eddie Davis. 
Arthur Dreifuss. 
Douglas Fairbanks 
Leo Fischer. 
Lucien Henri, 
Louis Hyman. 
Charles Kaufman. 
Madge Kelly. 
Nancy Kelly. 
William C. Kent. 
Andre Kostelanetz 
Mare Lachmann, 
E. H. Lavenstein. 
Irene Lee. 

Erich. Leinsdorf, 
Ilona Massey. 
Dudley Nichols, 
Frank Orsatti. 
Gabriel Pascal, 
Vincent Price. 
Max Reinhardt, 
Randolph Scott, 
Salka Viertal. 
Franklyn Warner. 
Louis Weitzenkorn. 
Herman Wobber. 
Yolanda. 





ARRIVALS 


Leslie Howard, Noel Coward, Phil 
Reisman, Monty Banks, Orlando 
Barerra, Walter Gould, Mr. and Mrs. 
Frank Lloyd, Eva Turner, Hans 


Hermann Nissen, Matthew Hohner, 
Stephen Mitchell, Clement Butson, 
W. J. O’Bryen, Theatre des Quatre 
Saisons, Andre Barsacg, Jack Rob- 
bins, Jimmy McHugh, Ann and Ben 
Litt, Gracie Fields. 
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PIX AGAIN TAKE THE RAP 


One more straw of critical complaint was dropped this week on the 
back of the lowly motion picture when Hamlin Garland, distinguished 
78-year-old member of the American Academy of Arts and Letters, told 
his brother and sister members that films are among the chief agencies of 
cheapening American fictional and dramatic writing. His remarks, which 
were part of a denunciation of the salaciousness of contemporary litera- 
ture, are reported in the dailies to have aroused ‘the applause of a large 
invited audience.’ 








With some encouragement from his listeners, the speaker continued by 
saying, ‘They (films) have not only pandered to the taste of the public, 
they have profoundly influenced the novelist who kept in mind as he wrote 
the possible sale of his motion picture rights. That this possible source of 
profit has quickened the pace and vulgarized our fiction must be granted.’ 





If Garland had the last say on the popular theme that almost everything 
that is wrong in modern life may be attributed directly to motion pictures, 
there might not be any need of comment, except to say, ‘Well, that’s that.’ 
However, Garland just happens to be one of a long list of intellectuals 
who over the years get a kick out of kicking: the films in their least vul- 
nerable spot. Next week some one else will make the headlines, 





Perhaps it is just as well that no one stands up at one of these gatherings 
of intelligensia and tosses into the record a defense of motion pictures. He 
might regret his display of honest conviction by running the risk of hav- 
ing his name stricken from the mailing list of invited audiences. There 


are times when it is better to applaud and then keep quiet,—at least until | 


after the buffet lunch and free cocktails. 





There was a time when motion pictures dipped deeply into the supply 
of contemporary fiction and dramatic literature for story material but any- 
one with the slightest urge for truth will discover that films for some 
years have depended chiefly on original screenplays. The divorce from 
published novels and plays by no means is complete,—and probably never 
will be. Numerically, however, novels and plays comprise a small per- 
centage of source of screen fiction. 





‘At One Time, Several Com- | 





| volving Balaban & Katz) against all 
|the majors excepting Columbia Pic- 





The idea that a novelist is something less than true to his calling because 
he might weigh the chances of a sale of his film rights, as a supplementary 
source of income is about as fallacious an argument against the current 


motion picture as had been raised in a long time. 


The inference, of course, 


is that motion picture lucre is less righteous than publishers’ advances and 


royalties. 


Also that if the evil idea of films disturbs his creative sense he 


may be tempted to ‘write down’ to picture audiences and pull his literary 


punches. 





To blame films for sloppy novel and play writing on the theory that an 
author hasn’t kept his mind on his work is a new high in silly criticism. 
He may be thinking only about the late delivery of his new automobile. 





Myron Selznick’s Prod. Plans 


Falter; Lubitsch 


Hollywood, Nov. 15. 

Collapse of Myron Selznick’s indie 
production plans is indicated by cur- 
rent negotiations between William 
LeBaron and Ernest Lubitsch which, 
if carried through, will bring the 
latter back to the Paramount lot as 
a producer-director. 

Selznick had planned a string of 
independent producing companies 
with big-name directors, writers and 
players on a profit-sharing basis. The 
Selznick-Lubitsch was the only one 
to take form, and now that is threat- 
ened with dissolution. 

‘The Shop Around the Corner,’ 
slated as the first production by 
Lubitsch under the Selznick plan, 
will be taken over by Paramount if 
the current deal goes through. 
Lubitsch has money invested in the 
Hungarian play. 


Wallis Back West; 
Prelim Talks on WB 
Program for ’39-40 


Warner Bros. promises complete 
delivery of its program of 52 fea- 
tures this season (1938-39), to be 
brought in at a budget that will run 
somewhere between $20,000,000 and 
$25,000,000 for this number. WB 
through the years has either fulfilled 
contracts completely or closer than 
most other major distributors. 

The program for the following sea- 
son (1939-40), probably to also num- 
ber 52 features, as against 60 in 
Prior years, is being discussed only 
in preliminary manner prior to Jack 
L. Warner’s return from Europe 
around Dec. 1. 

Hal Wallis, in New York last week 
to take part in advance planning 
maneuvers for 1939-40, returned to 
the Coast Saturday (12), accompan- 
led by Casey Robinson, writer, who 
Came on with him. 

Wallis will return to New York in 














May Return to Par 





two weeks to be on hand when Jack 
Warner, studio head, returns from 
London and discussions on the com- 
pany’s °39-40 lineup will be con- 
tinued. 





WRIGHT’S MISSION 

George S. Wright, Dallas attorney, 
retained by defendant companies in 
the Texas-Hoblitzelle case, is in 
New York laying groundwork for 
appeal of this action to the U. S. 
Supreme Court. 

He probably will be here until all 
appeal papers have been perfected. 








BAK SUIT MEANS 
NO “CONSENTS 


panies Mulled the Idea 
of Bolting Ranks—Chi- 
cago Action Again Sol- 
idifies Legal Stance to 
U. S. and Other Litiga- 
tions 


—_— 


ARNOLD’S THEORY 


Possibility of two or three film 
companies breaking away from the 
united front in the Government's 
civil anti-trust suit was abruptly and 
suddenly swept aside last week with 
the filing of the Chicago suit (in- 


tures. Some in the trade saw a 
chance that a couple of picture com- 
panies might have followed the ex- 
ample of auto finance companies and 





entered consent decrees rather than 
going to the expense of prolonged | 
litigation. 

However, the new suit lodged in| 
Chicago courts, and based on a’ 
previous consent decree apparently 
has wiped out even vaguest proba- 
bility of a film corporation entering 
into a consent decree at the present 
time. In other words, the new Chi- 
cago action, carrying criminal pen- 
alties and alleging violation of the} 
previous consent decree, has solidi- | 
fied the industry’s front in the! 
sweeping anti-trust suit. 


Legalite in New York this week | 
pointed to the broad terms of the old | 
consent decree in Chicago as indi- | 
cating that even B&K attorneys | 
were not aware of any violations aa 
the decree. New case takes into ac- | 
count the charge that B&K has a/| 
monopoly on first-run films and is| 
apart and separate from the Es- 
saness case which was predicated on 
allegedly too much clearance and 
unreasonable clearance. 


Reaction in the trade to Truman 
Arnold’s vigorous anti-trust cam- 
paign apparently has not been as 
unfavorable as in other trades. Be- 
lief now is that Arnold has two 
things in mind in his prosecution of 
the alleged anti-trust violations. To 
prove: 





Alternate Ideas 


(1) Either that the present anti- 
trust laws should be made effective 
in controlling big corporations and 
breaking up monopolies or (2) that 
the laws are ineffective, even if en- 
forced to the hilt, and, as such, 


(Contin ed on page 12) 





7 Film Cos., B&K, Barney Balaban 





Named in Suit; 


Hays’ Quick Trip West 


Will Hays probably will go to the 
Coast the latter part of this month 
on his periodical fall visit. Present 
intention is to leave shortly after 
Thanksgiving day, to be gone for 
only 10 days to two weeks. . 


Hays will return early in Decem- 
ber for the final quarterly meeting 
of the Motion Picture Producers & 
Distributors’ directorate. 


U. S. SLEUTHING 
N. Y. REALTY 
SETUPS 


Apparently firmly convinced that 











|major film companies contemplate 


fighting the government’s civil anti- 
trust action to the bitter end, op- 
eratives from the Department of 
Justice and the Federal Bureau of 
Investigation are in New York mak- 
ing a re-check into picture company 
activities, particularly as regards 
theatre setups and sales policies. 


That the Federal officials are in- 
terested in the theatre alignments is 
indicated in the move to _ install 
Louis Cohen, veteran with realty de- 
partments at one time or another 
of Fox-West Coast, RKO, Universal 
and Paramount, in the Government 
service for the case. Cohen, who 
is on the Coast, was contacted by 
phone and asked if he would come 
to Washington. Subsequently, the 
Government sent a man to the West 
Coast in an effort to enlist his 
services at so much per day. 

In an effort to secure other in- 
formation from different film com-. 
panies and trade leaders, Govern- 
ment men are known to have ap- 
proached Max Cohen, head of N. Y. 
State Allied, and also Charles C. 
O’Reilly, formerly head of the The- 
atre Owners group in New York. 

Although the U. S. civil case 
against major companies and affili- 
ates will be handled by Thurman 
Arnold personally, he will have as 
his assistants Robert L. Wright and 
William Canady. They will assist 
him as they are doing in the Chi 
criminal action against B&K. 

Expectation in the trade is that 
plenty of data will be dug up for 
presentation in this case which may 
be incorporated into the pending 
civil suit agains‘ the majors. 





D.C. Sees Chi Suit As Government’s” 
Idea of Turning on the Legal Heat 


Washington, Nov. 15. 

Government action to enforce the 
1932 Chicago consent decree against 
virtually all major producers, via a 
contempt action, was seen here as 
further proof of the Justice Depart- 
ment’s impatience over failure of 
principal film companies to speed up 
either settlement or trial of the New 
York petition for a permanent in- 
junction. Two proceedings are said 
in official circles to have more than 
a coincidental relation. 

Unusual significance was attached 
to the filing of a legal ‘information’ 
in Illinois Federal Court last week 
because the Government never be- 
fore has charged any members of the 
picture business with contempt. Nor 
has any move been made to compel 
the majors—all principal companies 
except Columbia are involved—to 
comply with the promises made in 
settling the case six years ago. 

While the Chicago citation has no 
connection with the more recent 
consent decree which wound up the 





Fanchon & Marco (St. Louis) case, | 
there is an apparent link with the | 
Government’s bigger effort to di- 
vorce theatres and studios, to out- | 
law block booking, to prohibit loan. | 
ing of talent, and to bring about | 
other reforms, Central issue in the | 
Illinois decree was discriminatory | 
treatment of first-run houses, a sit-| 
uation that the Government expects | 
to clean up nationally through the 
New York case. 
West Coast Ahead of Chi? 

The action Wednesday (9) was a 
surprise to observers here, who have | 
thought the only chance of such a. 
move was on the West Coast where 
special assistants of Attorney Gen- | 
eral Cummings have been delving | 





prosecutors can try to harass the 
majors into surrendering by keep- 
ing their attorneys busy at several 
points simultaneously. 

While Justice officials insisted the | 
Chicago yowl does not foreshadow 
any whip-snapping in California, ob- 
servers thought it was indicative that 
enforcement of the decree should be 
requested near the end of the West 
Coast probe. 
fina! report has been received from 
Alfred M. Law and his associates on 
the prowl most of the year in Los 
Angeles, and Department execs are 
unwilling to predict when any de- 
cision will be reached whether the 
Fox-W.C. decree has been violated. 

In many quarters, the Chicago 


So far, however, no! 


for months into company records to| move was regarded as positive proof 
see if the decree in the Fox-West the D. J. will not play around much 
Coast case has been snooted. longer in the New York situation. 

Feeling is the D. J. has determined | Filing a contempt charge is both an 
to crack down hard on the film busi- | easy and drastic way to apply heat. 
ness and will counter any stalling in | Much simpler than going through 
the New York litigation by sniping | the drawn-out presentation of evi- 
on different sectors. Even though/ dence to a grand jury and in many 
no criminal action is instituted on a | respects more serious for the ac- 
coast-to-coast basis, the Federal | cused parties. 





Monopoly Charges 


> eereewatepmmmnmnengty 


Chicago, Nov. 15. 

Predicted Government suit here 
against the film distributors and Bal- 
aban & Katz on charges of conspir- 
ing to maintain a monopoly in dis- 
tribution and exhibition of pictures 
in this territory was filed last week 
in Federal Court by assistant dis- 
trict attorney Warren Canady and 
Robert Wright, special assistant to 
the attorney general. 

Defendants are Paramount, Loew’s, 
RKO Radio, 20th Century-Fox, United 
Artists, Universal and Warner Bros, 
on the film distributiton end; Bal- 
aban & Katz on the exhibition end, 
Barney Balaban is the only indi- 
vidual named as defendant. 

Entire suit is based on criminal 
contempt of the consent decree en- 
tered against these defendants in 
1932, with the defendants at that time 
agreeing to the entry of decree 
against them declaring illegal con- 
spiracy to restrain and monopolize 
interstate trade and commerce in 


pictures. 
Present charges are that ‘for the 
past three years the defendants... 


have restricted thé course of inter- 
state trade and commerce for motion 
picture films .. . for first-run exhi- 
bitions in the city of Chicago to mo- 
tion picture theatres managed or 
booked by the defendant exhibitors, 

‘For the past three years the de- 
fendants . . . have prevented unaf- 
filiated exhibitors ... from contract- 
ing for or from securing .. . films 
suitable for first-run exhibition ... 

‘For the past three years the de- 
fendants ... have granted to mo- 
tion picture theatres owned, operated 
or controlled by the defendant ex- 
hibitors . . . arbitrary or unreason- 
able protection or clearance over 
competing theatres owned, operated 
or controlled by unaffiliated exhib- 
itors. 

‘For the past three years the de- 
fendants ... have prepared, pub- 
lished, adopted, enforced or at- 
tempted to enforce a uniform plan, 
system or schedule of zoning and 
clearance...’ 

Basic situation mentioned in the 
suit in the loop itself with direct 
statements concerning the State- 
Lake, Woods and Oriental, the latter 

(Continued on page 12) 
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“ONE BIG UNION’ UP AGAIN; COMBINE 
ALL BRANCHES OF 4 A’S, EARLY ACTION 





AFRA Confab May Start It Rolling—Has Been Ad- 
vanced Off and On—Pros and Cons on Proposals, 
with SAG Possibly Swaying the Balance 


Wednesday, November 16, 1938 











Determined effort to revise the As- 
sociated Actors and Artists of Amer- 
ica constitution to bring about the 
‘one big union’ idea will probably 
be made within the next few weeks. 
First step in that direction is being 
taken this week at the American 
Federation of Radio Artists conven- 
tion in St. Louis. Matter is slated 
for further intensive action early in 
December, when Kenneth Thomson, 
Screen Actors Guild executive-sec- 
rétary and Four A’s vice-prez, comes 
east from Hollywood. 

Scheme for ‘one big union,’ which 
has been discussed and disputed for 
the last year or more by heads of 
the Four A’s and its various mem- 
ber groups, calls for merging under 
a single roof the offices of the dif- 
ferent unions in each city. It would 
also involve a single membership 
card and a single set of dues for all 
performers in show business, a ecen- 
tral treasury and bookkeeping sys- 
tem and a unified setup of officials. 
Such a plan was advanced last 
spring, but was dropped after bitter 
wrangling, principally between 
Screen Actors Guild and Equity of- 
ficials. 

Proponents of the ‘one big union’ 
idea believe it now has a much bet- 
ter chance of adoption than it had 
before. Relations between the vari- 
©us member groups are much closer 
and more cooperative than last 
spring, when the ranks were split 
by numerous jurisdictional and fac- 
tional quarrels. For another thing, 
sentiment of the memberships at 
large is believed to have swung in 
the direction of consolidation, which 
would probably result in a substan- 
tial saving of dues as well as more 
efficient administration of the unions’ 
affairs. Most important reason, 
however, is that the member unions, 
all of which are currently engaged 
in critical dealings with employer 
groups, would presumably be in a 
much stronger position if united in 
one solid organization. 


Respective Problems 

Of the matters currently engaging 
the attention of the member unions, 
there are the American Federation 
of Radio Artists’ efforts (so far un- 
availing) to win recognition and a 
satisfactory contract from the ad- 
vertising agencies and sponsors, as 
well as the National Labor Relz- 
tions Board against the St. Louis 
stations. American Guild of Musical 
Guild of Musical Artists is engaged 
in a fierce struggle with the Colum- 
bia Concerts Corp. and the NBC Ar- 
tists Service; it is trying to deal with 
the recent defiance of Yehudi Menu- 
hin in refusing to join the organiza- 
tion and the action of the Southern 
California Symphony Assn, in break- 
ing its Guild shop contract; and it 
is about to resume negotiations with 
the Metropolitan Opera Co., of New 
York. 

Screen Actors Guild, besides be- 
ing confronted suddenly last week 
by a rebellion within the extra ranks, 
is still threatened sporadically with 
jurisdictional invasion by the inter- 
national Alliance of Theatrical Stage 
Employees. American Federation 
ef Actors, still trying to organize the 
nitery field and correct abuses there, 
has also failed to solve the circus 
problem and is still smarting under 
the public and press attacks it re- 
ceived last spring when the Ring- 
ling outfit folded. Equity, the only 
group in a comparatively solid posi- 
tion, is nevertheless having its share 
of headaches with its theatre ticket 
code. 

Although the American Federation 
of Actors is not expected to oppose 
the unification program as violently 
as it did last spring, the Ralph 
Whitehead union is believed unlike- 
ly to favor the idea. But Equity, 
which was largely instrumental in 
blocking the ‘one big union’ plan 
last spring, is thought to have un- 
dergone a wide shift in sentiment. 
Fact that the so-called ‘insurgent’ 
faction, which controlled the asso- 
ciation at that time, has since been 
unseated and a more conservative 
group is now in charge is expected 





ganization’s policy. Figured that 
will be particularly so in regard to 
its relations with the Screen Actors 


association’s annual election last 
May. 


Develop By Itself 


While certain elements in the Four 
A’s favor the solidified union idea, 
they believe any such plan should 
be allowed to take its course. Their 
attitude is that if sentiment is per- 
mitted to crystallize in the normal 
way, the ‘one big union’ will ulti- 
mately develop on its own momen- 
tum, with the backing and support of 
majority of the membership. Push- 
ing the scheme at present, they fear, 
may again arouse .animosities and 





lead to more factional strife. If the | 
parent union needs solidification in 
its battles with various qutside | 
forces, they feel, it needs internal | 
peace and cooperation that much | 
more. 

However, those favoring the uni- 
fication plan are believed determined 
to carry it out at the earliest pos- 
sible moment. As has been noted 
repeatedly before, the Screen Actors 
Guild, the American Federation of 
Radio Artists and the American 
Guild of Musical Artists control 
more than enough votes in the Four 
A’s board to put through virtually 
any program they choose. Uncer- 
tain element in the matter is what 
stand Equity and the American Fed- 
eration of Actors would take. How- 
ever, it may be observed in passing 
that when Equity and the Screen 
Actors Guild quarreled last spring, 
SAG officials hinted that if driven 
to it, they might break off their con- 
tract with Equity, under which they 
pay the association upwards of 
$25,000 a year in dues for legit actors 
in pictures. Such a step would be 
a disastrous blow to Equity. 

Initial trial balloon in the unifica- 
tion program, being floated at this 
week’s AFRA convention in St. 
Louis, is a resolution by the Federa- 
tion board, to be voted on by the 
membership, proposing to SAG, 
Equity and AGMA, that their ad- 





ministrations be merged, with each 
union retaining autonomy. Matter 
is then presumably slated for con- 
sideration by the boards and later 
by the memberships of the groups 
involved. Even if it is adopted by 
all the memberships, however, it ap- 
pears unlikely that the complete plan 
for ‘one big union’ could be carried 
out at this time without a major 
struggle in the Four A’s ranks. 

Whether such a struggle, with its 
attendant bitterness, would be risked 
at present is a question. Probable 
solution would appear to be a com- 
promise, with the constitutional re- 
vision and unification partly carried 
out immediately and a permanent 
plan put in motion for subsequent 
study and development. 


Miit Shubert Wins His 
Letter; 2 B’s for WB 


Hollywood, Nov. 15. 


Milton Shubert was handed two 
pictures to produce at Warners after 
studying production methods on the 
lot for eight months. 

First is ‘Sweepstakes Winner,’ 
Marie Wilson’s initial starrer, and 
second is ‘The Return of Dr. X,’ fea- 
turing Boris Karloff. 


Wanger’s Double Take 


Hollywood, Nov. 15. 

Walter Wanger’s ‘The Illusionist,’ 
scripted by Graham Baker and Gene 
Towne from a French play, is ready 
for production but may be headed 
off by ‘Winter Carnival,’ still un- 
written. 

Wanger is leaving the choice up 
to United Artists, with decision ex- 
pected in a week. He still has two 
months’ work to do on ‘Stage Coach.’ 

















Hellman’s Talent Quest 


Marcel Hellman, head of Excelsior 
Productions of London, changed his 
plan to sail for England last week 
and has gone to the Coast instead. 

British producer intends to sign 





Guild, which clearly demonstrated 
its power in Equity affairs in the 


talent for two pictures he intends to 
make in England in 1939. 


LO’S PALM GOES UP 








Apaches Demand Wampum to Pose 
for Candids on Pie Location 





Hollywood, Nov. 15. 


Even the simple redskins on their | 
reservations have gone Hollywood. | 
As far as art is concerned, the| 
Apaches have turned pro. 


Ned Scott, still man with Walter 
Wanger’s ‘Stage Coach’ crew in the) 
wilds of Arizona, learned about the | 
mercenary Indian when he tried to | 
take a few candid shots. He got| 
nowheres until he passed some 
wampum. The scale was one buck 
for a buck and six bits for a squaw. 

Scott had to dig up, although the 
Indians were on salary as atmos- 
phere and were renting their horses 
to the studio as well. 





Howard and Futter In 
RKO Distrib Huddies 
For Their New Pic Co. 


Leslie Howard and Walter Futter, 
back from Europe, are negotiating 
a distributing deal for three British 
quota pictures via their newly 
formed Major Productions, Ltd., 
planned to be made at Pinewood 
Studios, London. 


Distribution has been discussed 
with RKO but no contracts have 
been closed as yet. Both will confer 
with RKO executives and others be- 
fore returning to London. Howard 
will produce and star in all three 
pictures, the first of which may be 
‘Mississippi Bubble.’ 


Hempstead Hops Units 


Hollywood, Nov. 15. 
David Hempstead, .associate pro- 
ducer under Darryl Zanuck at 20th- 
Fox, was shifted to the Sol Wurtzel 
unit in the same capacity. He pro- 
duced the last two Shirley Temple 
films. 


Hempstead moves into his new job 
after a two-week vacation, joining 
John Stone and Jerry Hoffman as 
Wurtzel associates, 

















HERBERT RECALLED 
Pittsburgh, Nov. 15. 

Hugh Herbert is out of show open- 
ing at Stanley, WB deluxer, Nov. 25, 
comedian havirig been called back 
to the Coast for a Par picture. Man- 
agement agreed to cancellation when 
Herbert, who has been freelancing 
since Warner contract expired sev- 
eral months ago, agreed to fill date 
at earliest opportunity. 

In his stead, house has booked in 
Maxine Sullivan with Roger Pryor 


20th’s Bell Tel. Pic 


Hollywood, Noy, 15. 
20th-Fox is co-starring Loretta 
Young and Don Ameche in ‘Life of 
Alexander Graham Bell.’ 

Romance of the telephone will be 
directed by Irving Cummings as a 
Kenneth MaeGowan production. Miss 
Young leaves the studio after one 
more picture to free lance, 


Two Double-B Series 
Dropped by 20-Fox; 
Need ‘Jones’ Stories 











Hollywood, Nov. 15. 
Two of the eight bread-and-butter 
series at 20th-Fox, Camera Dare- 
devils and Big Town Girls, are on 
the way out, due to difficulties in 
finding suitable stories. 


One of the Daredevil series, 
‘Sharpshooters, has been released 
and two others are in preparation. 
Big Town Girls has two released 
and a third being written. Year's 
quota calls for three apiece. 


Fred L. Metzler, 20th-Fox studio 
manager, is hunting hidden literary 
talent among the office employees, 
hoping to dig up new story ideas for 
the Jones Family series. Memo. to 
the office help promises reasonable 
prices for acceptable material deal- 
ing with the average American 
family. Four Jones pictures are 
slated for the new season. 


Richard Greene Nixes 
23G Conditional Offer 


Richard Greene, new 20th Cen- 
tury-Fox film find, turned down $2,- 
§00 for a personal last week. Offer 
guaranteed to hypo figure to $3,500 
if he clicked. 


Refused first offer, which was for 
a week at the Palace, Chicago, but 
expressed willingness to commit 
himself for $3,500 for a starter, which 
was nixed. Bill Miller agency made 
the offer. 











Donald Brian Tested 
By Metro as a Type 


Donald Brian, veteran musical 
comedy singer, was screentested last 
week by Metro. Company is not in- 
terested especially in his voice, but 
more as a romantic actor of his age. 

Demand for romantic types in pic- 
tures who are definitely past the 
juvenile stage reported by talent 
scouts in the east. 





BROMFIELD’S FILM DICKER 

Louis Bromfield arrived in New 
York from Europe last week and is 
dickering a picture deal on some of 
his works. Novelist will visit his 
family in Oberlin, O., within the 
next few days and will then remain 
in New York indefinitely. 

He recently brought his wife and 
children back from Europe when 





band. 


war seemed imminent, 





Cowdin on Universal Income 





Ahead of Last Year—Almost $300,000 Weekly This 


Year—Darrieux Due Jan. 1 





J. Cheever Cowdin, chairman of 
Universal board of directors, who re- 
turned from two months’ business 
to London last week, states sales of 
Universal product abroad are going 
ahead, and that the company expects 
to cut last year’s losses by half. Cow- 
din denied he had negotiated any 
new loans or financing for Universal 
from the Charles M. Woolf-Lord 
-Portal, or other British interests, 
as well as the report that Floyd B. 
Odlum of the Atlas, had phoned him 
in London to discuss a proposition 
to buy out the Cowdin or Woolf 
stock and debenture holdings in 
Universal. 

Unofficial reports are that Univer- 
sal business, from contracts already 
signed and bookings dated ahead, is 
increasing its take $100,000 a week 
over that done the same months last 
‘year. This year the company will 
gross about $1,130,000 and in Decem- 
ber, it is estimated, figure will reach 
$1,220,000 which makes a total of 





$2,356,000 for the two months. 





Last year Universal grossed about 


$206,000 a week while this year it 
is understood weekly receipts are 
running close to $300,000. 

Dannielle Darrieux returns to 
Hollywood for Universal by Jan. 1 
Ne Pians on Divvys 
Cowdin said that the company had 
no plans regarding a dividend on 
the preferred stock which has been 
soaring recently, nor any idea on 
clearing up divvys in arrears. While 
holding an optimistic view regard- 
ing the company’s future, Cowdin 
would not commit himself on prob- 
able earnings for the past fiscal year, 

only recently completed. 

Universal has only its old common 
and new common certificates, both 
listed on the N. Y. Curb Exchange, 
in the public hands at the present 
time. The common stock certificates 
were issued shortly after Cowdin 
and his group entered the old Uni- 
versal. Cowdin said he had no idea 
when any additional issue would be 
marketed, although several years 
ago there was talk of a new prefer- 
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SKIRBALL WEST 
TO SET UP GN 
PROD. STAFF 


Jack Skirball, production head of 
the new Grand National Pictures 
Corp., leaves for the Coast the end 
of this week to set up the new pro- 
ducing organization. Deal for a Sam 
Coslow-Tommy Dorsey picture is be- 
ing held in abeyance pending meet- 
ing of the GN board of directors, 
He has signed Tex Fletcher, radio 
performer, for a series of westerns, 
contracts on this also awaiting okay 
by the board. 

A term contract calling for dis- 
tribution of GN product in England 
by John Maxwell’s Associated Brit- 
ish Pictures Corp. Ltd., is the prin- 
cipal matter on the agenda of the 
directors’ meeting which has been 
postponed from last week and re- 
scheduled to be held last Monday. 

A meeting of the board of direc- 
tors of Educational Pictures, Inc. was 
held Monday (14) to discuss routine 
matters, but insiders close to both 
Educational and Grand National re- 
vealed that the Maxweli deal was 
discussed at that meeting. Prob- 
ability is that further discussions and 
final ratification will take place when 
the GN board meets. 

Annual stockholders meeting of 
Educational Pictures took place yes- 
terday (Tuesday). Only routine 
matters discussed and the present 
board of directors re-elected. Board 
consist of E. W. Hammons, Bruno 
Weyers, John R. Munn, Norman 
Nicholson, T. R. Williams and Hugh 
M. Kahler. Directors will meet 
again this week to discuss -election 
of officers. No date has been set for 
the Grand National directors’ meet- 
ing, previously scheduled for this 
week. 








Frank Warner East 
Hollywood, Nov. 15. 

Franklyn Warner, president of 
Fine Arts, is en route to New York 
for a final huddle with Earle W. 
Hammons on the proposed British 
releasing deal between Grand Na- 
tional and Gaumont-British. Under 
Fine Arts’ contract with GN, War- 
ne has the final word in the signing 
of all GN distribution deals. 

Warner and Hammons will also 
confer on the advisability of making 
three high-budget Fine Arts pictures 
in addition to the regular schedule, 


A. J. VAN BEUREN, 58, 
DIES; HAD RETIRED 


Amedee J. Van Beuren, 58, presi- 
dent of the Van Beuren Motion Pic- 
ture Corp. of N. Y., and head of the 
Colorado Springs Theatre Corp. 
died at his country home in Carmel, 
N. Y., on Saturday (12). He retired 
from business about six months ago 
and had suffered a stroke last July. 
Death, however, was caused by a 
heart attack. 

Van Beuren was the son of the 
late Alfred Van Beuren, of the Gen- 
eral Outdoor Advertising Co. He was 
active in the production of motion 
picture shorts and also distributed 
Frank Buck’s ‘Bring "Em Back Alive,’ 
‘Wild Cargo’ and ‘Fang and Claw,’ 
features. 

About a year ago the Van Beuren 
Corp., in which RKO Corp., was & 
50% owner, went through a series of 
manipulations which resulted in the 
formation of a new company, Con- 
dor Pictures, Inc., by a group which 
included Van Beuren, Frank Snell, 
v. p. of Van Beuren, Inc., George A. 
Hirliman, M. H. Hoffman and others. 
Condor eventually went into re- 
ceivership. A. J. Van Beuren’'s 50% 
ownership of his corporation was 
vested in a holding company, Schuy- 
ler Securities Corp., and had been 
put up as collateral for a loan Con- 
dor had negotiated. It was later 
withdrawn and eventually acquired 
by RKO, thus giving latter 100% 
control of the remaining assets of 
Van Beuren Corp. RKO retains all 
distribution proceeds of the shorts 
and features made by Van Beuren 
and still being distributed. 

Funeral services were held in 
Yonkers yesterday (Tuesday). A 
brother and two sisters survive. 











Haley Vice Ebsen in ‘Oz’ 
Hollywood, Nov. 15. 
Jack Haley moved into the cast of 
Metro’s ‘Wizard of Oz’ as the tin 





ence stock. 


woodman, replacing Buddy Ebsen. 
Latter forced out by pneumonia. 
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Freeman to the Coast in About Two 
Weeks; Mull Par Theatre Successor 


Y. Frank Freeman, Paramount 
vice-president and member of the 
poard, will leave for the Coast in 
about two weeks to head studio ad- 
ministration, Adolph Zukor possibly 
will get into New York before Free- 
man’s departure, preparatory to his 
(Zukor’s) sailing for London early 
in December. A head for the thea- 
tre department, though not expected 
to carry a v.p. title, is likely to be 
named at an early date, possibly 
prior to Freeman’s takeoff for Holly- 
wood. 

Although Barney Balaban has been 
quoted as saying he would head the 
theatre department in addition to 
presidential duties, he states that the 
matter of who will succeed Freeman 
at the helm of theatres has not been 
discussed. If not someone from 
Balaban & Katz—Maurice Leonard’s 
name has been mentioned—it could 
be one of several others who would 
direct theatre activities under close 
supervision by Balaban. 

Among home office executives who 
could step into the post following 
Freeman’s departure, those most 
prominently mentioned are Leon 
Netter, Montague Gowthorpe and E. 
Paul Phillips. Netter is particularly 
qualified in view of his many years 
at the Par h. o. and his intimate 
knowledge of the Par theatre setup 
plus close contacting of its partners 
and operators for many years on 
buying, operating problems and 
other matters. 

Out in the field also are many 
high-powered Par theatre men and 
partners who would merit consid- 
eration. J. J. Fitzgibbon, g.m. of 
Famous Players-Canadian, who is 
in New York now, is one of these. 
Martin J. Mullin, Sam Pinanski and 
John J. Friedl are others in opera- 
tion for Par who do not ov’n part- 
nership interests, E. V. Richards 
and Bob Wilby wouldn’t be expected 
to be interested. 

Balaban declares that Freeman 
will not remain at the studio only 
long enough to carry out any set 
program, but goes out there on a 
permanent basis, His son, Frank, 
Jr., who has been learning the busi- 
ness at the h.o., reportedly at no sal- 
ary, will probably go out with the 
family. He is assertedly more in- 
terested in production and learning 
that than theatre operation. 


Operators in for Huddles 


Various operators are expected fn 
N. Y. to see Freeman before he 
leaves. Mullin, Pinanski, Fitzgibbon 
and Louis Leffler, latter of Beau- 
mont Amus. Co, (Texas), came in 
during the past week. On Monday 
(14) Tracy Barham, Ohio-Kentucky 
operator, arrived for a few days. 
Others are expected. A _ farewell 
dinner for Freeman, which would 
no doubt be attended by most of the 
partners and operators, has been dis- 
cussed, but not set as yet. Freeman 
may not want it. 

Zukor will reach London, under 
plans, before John W. Hicks, Jr., 
v.p., over the foreign department, 
leaves for the U. S. Hicks, who has 
been in England since John Cecil 
Graham resigned about six weeks 
ago, wants to return here in time 
for the Christmas holidays. 

The question of expansion by Par 
in Britain and on the Continent is 
something that remains to be dis- 
cussed, Balaban states. The Par 
president adds that he has no pres- 
ent plans himself to follow Zukor to 
London in the near future. 

Reported that in addition to co- 
ordination of production-distribution 
and theatre matters in England and 
Europe, there may be some changes 
in administration and among branch 
managers. To what extent, if any, 


remains to be seen after Zukor has | 
Sailing daie | 


reached the other side. 
from here, under plans, is Dec. 4. 





Hollywood, Nov. 15. 

First victim of the axe in Para- 
mount’s economy drive is Herbert 
Moulton, relieved as general super- 
visor of the publicity and advertis- 
ing departments and returned to the 
trailer bureau, from which he was 
upped two months ago. 








$600,000 Under ’ 


Hollywood, Nov. 15. 

Extras’ payoff this year will 
fall approximately $600,000 
short of last year. Retrench- 
ment by studios blamed, with 
claim made that writers are 
under orders to eliminate the 
necessity of mobs in drafting 
screenplays. 

Monthly average has been 
around 20,000, as against 24,500 
in 1937, when 294,000 jobs paid 
off $2,960,000. Qualified extra 
list pruned from 13,000 to 6,800 
by Screen Actors Guild. 

















|is being 


Novel Copyright Point 
In 20th-Fox’s Battle Of 
Broadway’ Titie Usage 


Interesting angle of copyright law 
was upheld by Justice Samuel Hof- 
stadster in N. Y. supreme court last 
week when he denied the plea of 
Mary Orr, actress-writer, for an in- 
junction against 20th Century-Fox. 
Motion was part of a suit that Miss 
Orr had brought in connection with 
the film, ‘Battle of Broadway,’ which 
20th released last April. 

Miss Orr’s article in Pictorial Re- 
view published in January, 1936, was 
also titled ‘Battle of Broadway.’ It 
dealt with the trials she experienced 
in trying to land a legit role (she’s 
in ‘Bachelor Born,’ Broadway play), 
while the film was concerned with 
the adventures of a couple vets dur- 
ing the American Legion convention 
in New York last year. 

Her contract with the mag con- 
veyed the serial rights. She reserved 
the dramatic rights for herself. The 
technical legal issue involved was 
the fact that the story was copy- 
righted intact, and there was no 
separate copyright of the actress’ 
article. Nor did she file an assign- 
ment of her dramatic rights. 

In resisting her exclusive claim 
to the title the film company con- 
tended that it had rightfully ob- 
tained permission for its use by the 
payment of $100 to the mag pub- 
lishers, and that if Miss’Orr had in- 
tended to reserve the dramatic rights 
she should have filed a _ separate 
copyright. Also that the absence of 
a separate copyright for the article 
dissipates her claim to any right 
but that of publication. Edwin P. 
Kilroe was attorney for 20th-Fox, 
Julian T. Abeles the trial counsel. 


DUVIVIER POOH-POOHS 
HOLLYWOOD METHODS 


Paris, Nov. 7. 

One shot in Hollywood is all 
Julien Duvivier wants for the time 
being. Duvivier, who has started on 
his first French film since returning 
from America, says he can’t make 
himself agree with the methods used 
in Hollywood. So he has no inten- 
tion of returning in the near future 
even though he had two offers of 
five-year contracts. He directed 
‘The Great Waltz’ while in Holly- 
wood. 

After he finishes ‘La Fin du Jour’ 
now shooting, Duvivier is going to 
London to make one film for Alex- 
ander Korda, aud afterwards will 
rcturn to France for another film 
here. 











All in a Day’s Work 
Hollywood, Nov. 15. 

Paramount studio flacks are doing 
an unaccustomed job, plugging three 
pictures filmed in other studios. 

They are ‘The Beachcomber,’ 
made in England, and ‘One Third of 
a Nation’ and ‘Home Town,’ shot on 
Long Island. 





checked by order of 
Y. Frank Freeman to eliminate all 
deadwood. Understood cleanup will 


Meanwhile, the entire studio roster | be the most sweeping in years. 





4,000 GUILDERS 
ARE AFFECTED 


Cinema Players, Inc., in Plea 


to Labor Board as Bar- | 


gaining Rep—Loss of 
Rights Listed by Leaders 
—Charge Funds Unlaw- 
fully Disbursed 





BRACKETT PREXY 


—_—-—_—_———— 


Hollywood, Nov. 15. 

Expulsion from the Guild 
faces 3,000 extras who threaten 
te bolt for their own organiza- 
tion, it was stated by SAG of- 
ficers. Bylaws require a mem- 
ber to notify the Guild in 
writing of application for mem- 
bership in any trade union. 

CIO denied any interest in ex- 
tras’ move, as it’s pointed out the 
industry is organized 90% by the 
AFL. Formal announcement of 
hands-off Hollywood is expected 
at the CIO convention in Pitts- 
burgh, 





Hollywood, Nov. 15. 

A move to split the Screen Actors 
Guild and form a separate union of 
extras has been launched by two 
groups of players claiming to repre- 
sent more than 3,000 members of the 
SAG. 

Fight has been carried before the 
National Labor Relations Board, 
with Cinema Players, Inc., petition- 
ing to’ be certified as bargaining 
agent for extras, bit players, dancers 
and singers. Petition will have sup- 
port of several former leaders in old 
Junior Screen Actors Guild, who re- 
signed from SAG Council because of 
differences in opinion with board of 
directors on organizational policies. 

Cinema Players, Inc., which has 
opened temporary headquarters 
downtown, claims the SAG has never 
been recognized by the NLRB as 
bargaining representative for the ex- 
tras. The other petition filed by Ed- 
ward Dahlen and Art Taylor, extras, 
asks that Producer-SAG modification 
agreement be cancelled. 

Copies of two petitions were taken 
to Washington by Dr. Towne Ny- 
lander, regional director of NLRB, 
for discussion with board members. 
Organization claims to have full set 
of officers and board members, but 
said their identity would not be dis- 
closed at present. Following state- 
ment was issued by Cinema Players: 

‘The Cinema Players, Inc., through 
its attorney, Don Lake, has filed with 
the National Labor Relations Board 
pusuant to Section 9 of the National 
Labor Relations Act, petition for 
recognition and certification as the 
sole collective bargaining represen- 
tative of extra players, bit players, 
riders, singers, dancers, atmosphere 
and all other workers who came 
under the jurisdiction of Section 3 
of the NRA code of the motion pic- 
ture industry. 

‘Cinema Players, Inc., has a mem- 
bership in excess of 3,000 qualified 
players, and claims it represented the 
majority of qualified workers at the 
time the producers and the Screen 
Actors Guild entered into a 10-year 
agreement, which has since been 
abrogated. 

Ask Guild Disqualification 

‘Attorney Don Lake states that the 
junior membership of the Screen Ac- 
tors Guild has no right to self-organ- 
ization, collective bargaining or any 
right defined and set forth in Section 
7 of the National Labor Relations 
Act, and this should disqualify the 
Screen Actors Guild as the bargain- 
ing agent. 

‘Cinema Players, Inc., is now lo- 
cated temporarily at 707 Hill street, 
Los Angeles, but will establish per- 
manent headquarters in Hollywood 
at an early date, where additional 
applicants for membership in certain 
special brackets will be accepted, 
subject to rigid requirements and in- 
vestigation by the membership com- 
mittee, 

‘Mr. Lake, in speaking for the 
union of extra players, states that 





(Continued on page 21) 














Grimm Follow Up? 





| 


Broadway play agent called 
up story head of a major com- 
pany and informed him that 
the screen rights of ‘Oscar 
Wilde’ has just been sold, 

‘Gosh, who would dare make 
it?’ 

‘Disney,’ replied the ribber, 
and hung up. 


Schnoz Has Dilemma; 
Caught Between M-G’s 
‘Ring’ and Legit ‘Swing’ 


Chicago, Nov. 15. 

Jimmy Durante is in the middle of 
a situation between Metro and 
Dwight Deere Wiman. Latter claims 
he will put his ‘Swing to the Left,’ 
Broadway musical comedy, into re- 
hearsal Nov. 28, and Metro wants Du- 
rante for Nov. 21 to start in ‘Let 
Freedom Ring,’ the Hecht and Mac- 
Arthur film with Nelson Eddy and 
Victor McLaglen. 

Durante, who waited two months 
on the Coast this summer for what 
he considers his best film break in 
some time, favors the Hecht and 
MacArthur film, not only because of 
a conditional proviso that the pic- 
ture takes priority, but because the 
authors specially wrote the Schnoz- 
zle into the film. 

Sundry delays halted both the 
film and play, but the picture must 
start rolling Nov. 21, as Eddy has 
concert commitments six weeks 
later. 

Durante figures that if Wiman per- 
mitted him to join the show after 
it went into rehearsal, he could keep 
both engagements. Wiman, however, 
is adamant, although the comedian 
argues there was an understanding 
the film would take priority. How- 
ever, none anticipated delays all 
around. But the proximity of the 
Nov. 21 (film) and Nov, 28 (legit) 
starting dates makes it a very close 
proposition. 

Durante has been on the phone 
from here, where he’s fulfilling an 
engagement at Chez Paree, talking 
with J. Robert Rubin, Metro exec in 
New York, who has been huddling 
with Wiman. Lou Clayton, Durante’s 
personal manager, may come east 
from Hollywood to further discuss 
matters, 


COOK UP SEQUEL FOR 
‘BROTHER RAT’ LEADS 


Hollywood, Nov. 15. 
Jerry Wald and Richard Macaulay 
are writing ‘Life Is A Parade,’ a se- 
quel to ‘Brother Rat,’ at Warners. 
Same four principals will be used: 
Wayne Morris, Eddie Albert, Pris- 
cilla Lane and Jane Bryan. 


MG Holds Von Sternberg 
Despite Tiff with Execs 


Hollywood, Nov. 15. 

Josef von Sternberg, replaced by 
Frank Borzage as director of “I | 
Take This Woman’ at Metro, is set | 
for another picture at that sme 
and probably two. 

Relieved of the Hedy LaMarr star- 
rer because of directorial disagree- 
ments with execs, von Sternberg is 
reading several scripts with author- 
ity to pick his own story. 


‘Good Earth’ Reissue 


Hollywood, Nov. 15. 
Metro contemplates 
‘Good Earth’ to cash in on the recent 
award of the Nobel prize to its au- 
thor, Pearl Buck. 
Another reason for digging up the 
Oriental play is the current interest 
in the Chinese war. 
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‘Pathe Film May Dissolve by Jan. 1; 
Du Pont Film Directing Details 





Pathe Film Corp. may be dissolved 
before end of the year and assets, 
consisting chiefly of stock holdings in 
duPont Film Mfg. Co. and the film 
laboratory printing and developing 
business in New York and in Bound 
Brook, N. J., may be liquidated and 
distributed to stockholders of the 
company. 

Board of directors met last week, 
and adopted a resolution calling for 
holding a special meeting of stock- 
holders Dec. 6 to pass on plan to 
liquidate the company and distribute 
assets. 

Resolution, in addition to provid- 
ing for a vote on liquidation of as- 
| sets, calls for action on Dec. 6 to in- 
sure the passage of income from 
Pathe’s investment in the duPont 
raw stock concern directly to the 
Pathe Film stockholders, and further 
states ‘that the extraordinary bene- 
fits provided for under the Revenue 
Act may give stockholders an op- 
portunity which may not occur 
again,’ 

Neither O. H. Briggs, president of 
Pathe, or T. P. Loach, v.p., would 
comment on the reasons for the reso- 
lution and the proposed vote, but 
said that the full plan would be sent 
to all stockholders this week, 


First six months’ statement for 
1938 showed a net income of $51,679 
for the first two quarters, against 
$104,549 in the first half of 1937. 

What disposition will be made of 
the Pathe Laboratory business if 
stockholders vote on liquidation of 
all assets is uncertain. Insiders in- 
timate that the labs may be reac- 
quired by Briggs and his associates. 

Pathe’s 3,500 shares of DuPont 
Film Mfg. stock has been valued at 
between $3,000 and $4,000 a share, 
One stockbroker reports that Stan- 
ton Griffis recently acquired 150,000 
shares of common stock. Pathe stock 
outstanding coomprises 585,072 shares 
common, 7,968 preferred. One guess 
as to the disposition of the Du 
Pont asset is that the stockholders 
may vote to distribute those hold- 
ings among themselves on a percen- 
tage-of-a-share basis to each holder 
of Pathe. 


LLOYD-PAR DISCUSS 
‘RULER OF SEAS,’ NEXT 


Although he has only one more 
picture to go under his contract with 
Paramount, ‘Ruler of the Seas,’ 
Frank Lloyd will not discuss terms 
on a renewal until after he has this 
' picture under way after the first of 
the year. He reached New York 
Saturday (12) from a European va- 
cation and will remain east about a 
week before returning to the Coast. 

Meantime, Talbot Jennings, writer, 
who did ‘Spawn of the North’ and 
‘Mutiny on Bounty’ for Lloyd, is in 
the east working on the script of 
‘Seas. He got into N. Y. Friday 
(11) from White Sulphur Springs, 
Va. Lou Smith, associate to Lloyd, 
is also here to meet Lloyd, having 
arrived during the past week, and 
will return west with the Par pro- 
ducer-director, 

Shooting on ‘Ruler’ is scheduled 
to begin Feb. 1, with release in 
| April, under plans, 




















Catting Room Floor 
| Brings $50,000 Suit 


Hollywood, Nov. 15. 
Greta Meyer, actress, has sued Hal 
Roach, National Screen Service and 
Metro for $30,000, claiming her name 
| was used in a trailer for ‘Swiss Miss,” 
in which she did not appear. 


. Complaint charges other producers 
| would be disposed to feel her sup- 
posed work in picture was such as to 
be eliminated. 
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Par-Dumont's 
Visio; Scophony’s American Plans 














Have You an Aspirin? 





Judges who will make final 
awards of prizes in the Movie 
Quiz contest being conducted 
by Motion Pictures Are Your 
Best Entertainment, Inc., were 





A special art for the production 
of film for televising by Dumont, in 
which Paramount owns a 50% in- 
terest, may be developed, according 
to Stanton L. Griffis, chairman of 
the executive committee of Par who 
announced plans while on the Coast 
to immediately go ahead with this 
form of entertainment There is no 
present plan to televise Par features 
or short subjects, but so far as news- 
reels are concerned, the television 
medium applies itself very directly. 

Par will operate Dumont as one 
of its subsidiaries but not as an in- 
tegral, direct part of production- 


distribution and theatre operation" 


i the backbone of Para- | ch | 
a | may run to as much as $125,000 rt 


mount Pictures Inc., although Grif- 
fis stresses that Par’s interest in de- 
velopment of television is to keep 
apace of progress, protect the in- 
vestment of its stockholders and 
theatres which will depend on tele- 
vish as a benefit. He senses no de- 
velopment in television that won't 
be to the benefit of pictures and the 
theatres. 


What form a new type of film for | 


television use may take is something 
that cannot be predicted at this 


stage, pending the operation of a/ cover the six- testing engagements. | Miteries 


Dumont transmitter at Montclair, 
N. J., some time in January or short- 
ly thereafter. A production sub- 
sidiary to turn out special film en- 
tertainment to be televised would 
no doubt be set up by Par and Du- 
mont. The other 50° of Dumont 
Laboratories, Inc., pioneers in tele- 
vision is owned by the Allen B. Du- 
mont interests. Par is said to have 
paid $50,000 for the half interest it 
controls. 


In addition to certain basic 
patents which it is claimed no one 
else has, and tests which have 
brought out good reception, the Du- 
mont Lab is manufacturing receiv- 
ing sets and cathode ray tubes with 
certain improvements. Griffis has 
one- of the first sets in his private 
office at Par. It is built to retail for 
$395, with first orders being filled to 
Macy’s and Liberty Music Stores, 
N. Y. The set, receiving an image 
8 x 1l.inches and no larger than the 
average radio, will be brought down 
in cost when manufacture advances. 


The license from the Federal Com- 
munications Commission is to con- 
duct experimental broadcasts. 

Commenting on television but re- 
minding that he’s going to continue 
selling pictures the same as usual, 
Neil F. Agnew, Par v.p. over dis- 
tribution, feels it is as dangerous to 
predict how far televising will go 
as it was to guess what would hap- 
pen to talking pictures when sound 
first was developed. 

Scophony 

Solomen Sagall, managing direc- 
tor of Scophony, Ltd., English tele- 
vision company, claims that the 
American Scophony company plans 
to place its own home television re- 
. Ceivers on the market in anticipation 
of the start of regular television 
broadcasting in New York next 
spring. Company proposes to build 
a manufacturing plant to make these 
receivers for the U. S. market. 


Scophony statement claims its 
television receivers give a picture 
nearly two feet square in size. Also 
stated that it has developed tele- 
vision apparatus providing large 
screens and hopes to interest some 
picture companies in this country. 


Company proposes to enter the 
field of manufacture and sale of 
transmitting equipment after de- 
veloping film television transmitters 
and synchronization equipment. The 
Scophony statement also says ‘the 
American company, when _ estab- 
lished, will investigate the possibili- 
ties of entering the field of com- 


-mercial television broadcasting.’ 





Maria Gambarelli Set To 
Head Met Opera Ballet 


Maria Gambarelli, former picture 
house ballerina, goes to the Metro- 
politan Opera this year to head an 
expanded ballet of about 60 dancers. 
Met’s ballet has been around 35 in 
siz. of recent years. 

- With an ‘ncreased budget and un- 
der the direction of Boris Ramnoff, 
who comes over from the Royal 
Opera, Rome, the Met wil: give spe- 
cial evenings of all-ballet as well.as 
various afterpieces. 

. Miss Gambarelli, who made three 
motion pictures in Italy last season, 
will debut at the Met in connection 
with ‘Aida’ Thanksgiving Day. 


| 

| announced yesterday (Tues- 
|| day) by George J. Schaefer, 
chairman. 

Arbiters who will pass upon 
distribution of $250,000 in prize 


WARNERS INTENSIVELY 
DAY-DATING ‘ANGELS’ 





money include Mrs. Ogden 

Reid, of the N. Y. Herald 

With 300 or more day-and-date Tribune; Congressman Bruce 
Thanksgiving week bookings as its Barton; Helen Wills Moody, 
goal, more than 150 of which have tennis champ; Dr. James E. 
already been set by Grad Sears’ sales West, national commander of 
department, Warner Bros. is sending the Boy Scouts, and Hendrik 


‘Angels With Dirty Faces’ on gen- 
eral release concurrent with this, 


Willem van Loon, writer. 
Contest closes Dec. 31. 








the company’s strongest, drive on 
simultaneous dating on a try for a 


top rental take on any single week.| Okla.’s ‘Little Wagner 


or a picture. B is plunging on | 
= ad pisesnte Bly ms aden which Act’ Proposal Would 
Also Affect Show Biz 


Oklahoma City, Nov. 15. 
American Federation of Labor and 





cost, according to the home office. 

A similar campaign is being laid | 
out for ‘Dawn Patrol’ release of 
which will be withheld until Christ- | 
mas week. 

An early December _ release, | the Committee for Industrial Organ- 














‘Devil's Island,’ is being tested in six | ization have joined hands in Okla- 
spots Thanksgiving week. One of | homa to demand passage of a ‘little 
these will be New York and prob-| Wagner act’ to cover all Oklahoma 
able that the Rivoli will get ‘Island’ | industries not engaged in interstate 
in line with pre-release plans. Spe-|¢ommerce. This would cover thea- 
cial exploiteers will be put on to | tres, film exchanges, radio stations, 
and practically all other 
forms of amusement. 

First step in the campaign was a 
| move to heal the breach between 


Jesse James Shoots Up | the two Ae: me phe agen unr Pa 
. cle t Oo 
A Cycle in Hollywood coe dg "‘Denecet at ee war ara 

|b 


een assured by the powerful Oil 
| Field Workers Union, a CIO affiliate. 


2 Hollywood, Nov. 15. | Sixteen sections are contained in 
Life of Al Jennings, one-time Ok- ithe draft. Major sections would com- 
lahoma outlaw, will be told in film | pel employers to bargain with rep- 
planned by Harry Sherman, pro-| yesentatives chosen by a majority 
ducing for Paramount. of their employees, set up a quasi- 
Sherman, just back from a loca- | judicial State Labor Relations Board, 
tion tour of Oklahoma, proposes a| guarantee employees the right of 
picture costing $750,000 and employ- | self-organization and collective bar- 
ing 1,000 men, to start next Jan-| gaining free from interference, de- 
uary. fine unfair practices and empower 
the board to prevent unfair labor 
? practices by use of court cease-and- 
B&K $ New C.H.0. desist orders. Unfair labor practices 
Chicago, Nov. 15. 
Balaban & Katz will move its 


are defined in the draft as spying 
on employees, distribution of black- 
lists, interference with unions, dis- 

executive offices to the State-Lake crimination, refusal to bargain and 

building shortly after the first of the refusal to discuss grievances. 

year. B. & K. offices now located A decision is still waited from the 

in the Chicago theatre building and state supreme court on constitution- 

the Loop-End building adjoining. ality of a state wage and hour law 

By that time B. & K. will be op- 
erating the State-Lake theatre on its 
own following termination of oper- 


which if held legal, will affect all 
forms of the amusement field in 
ating deal with Jones, Linick & 
Schaefer. 























Oklahoma. 





Fleischer Animators 
Veto CIO Unionization 


New Orleans, Nov. 15. 

Employes of the art production de- 
partment of Fleischer. Studios, Inc., 
of Miami, voted against affiliation 
with the CIO in a National Labor 
Relations Board election, Charles H. 
Logan, regional director for the 
board with headquarters here, re- 
ported. 

Logan said that 124 votes were cast, 
66 against affiliation with the United 
American Artists, a CIO union, and 
58 in favor. The election was con- 
ducted under the direction of Jack 
Dolan, one of the board’s New Or- 
leans field examiners, 


BBC Tries Television in Theatre 
During Actual Performance 


London, Nov. 15. 

BBC visio dept. will © tomorrow 
(Wednesday) ‘undertake full-length 
play from theatre in which it is 
being performed. Significance of 
experiment is considered great as 
a successful transmission would open 
boundless fields for development, 
and may mean the first step has 
been made towards an eventual 
revolution of major proportions in 
the show world. 

Play to be thus presented is J. B. 
Priestley’s ‘When We Are Married,’ 
currently at the St. Martin’s. 
Broadcast will be done through 
three emitrons, one centrally in the 
dress circle to show. the entire stage, 
Yothers at each side of the stalls to 
do close-ups. Viewers will see the 
performance exactly as played to 
the theatre audience, with rise and 
fall of cuftain, intervals, etc. Show, 
incidentally, will be one of the 
longest unbroken visio shows yet 
handled by BBC. 





Wagons Going West 
Hollywood, Nov. 15. 

‘Wagons Westward,’ Republic’s big 
budgeter, rolls Dec. 1, Sol Siegel 
producing and George Nichols, Jr., 
directing. 

Mary McCall, Jr., has been signed 
to write additional dialog. 


LONDON WITH SMALL 
Hollywood, Nov. 15. 
John R. London moved into Ed- 
ward Small Productions as assistant 
to Joseph Nadel, production man- 
ager. 
Formerly London was at 20th-Fox. 

















Only difference observable by the- 
atre audience will be increased stage 
lighting and the presence of the 
cameras in position where they will 
not affect a clear view of the stage. 
Production staff and _ technicians 
from Alexandra Palace are studying 
the performance every night for a 
week in advance to study action and 
lighting needs. 

Second stage broadcast will follow 
a week later (24), when first visio 
broadcast of a theatrical first night 
will be opening of new Jack Hul- 
bert-Cicely Courtneidge show, ‘Un- 
der Your Hat,’ at the Palace. This 
time, though, cameras will concen- 
trate chiefly on foyer scenes and in- 
terviews with the stars in their 
dressing rooms, but an excerpt from 
the first act will later follow. 

BBC has already shown a film first 
night, when home viewers looked 
in on scenes at the Carlton for open- 
ing of ‘St. Martin's Lane’ and also 
saw brief shots from the picture. 














Lefty's Switch on the Milkman’s 4 
Matinee, but Different Hours 


By Joe Laurie, Jr. 


Coolacres, Cal., Nov, 15, 

















Dear Joe: 

Junior is over the mumps and it sure makes us happy. He is a great kid 
and is growing like a weed, and is plenty hard on his clothes. Aggie 
found a way to keep the kid’s clothes clean for several days at a time—she 
just don’t put 'em on him. He is now at that putty blowing age and shoots 
the pease all over the house. Pretty soon his face will be big enough to 
slap. 

I had a guy come in to talk to me about putting on a commercial] pros 
gram over my station. He represents a bridge construction firm and they 
want to try a one shot show to see if it would help them get some busi- 
ness. I think the guy is screwy because I don’t knew anybody in this town 
who would want a bridge. Some of the natives could use a bridge because 
it's awfully hard to make ’em come across. (Get it?) I put on an hour 
show at night from 10 until 11 p.m., something like ‘The Milkman’s Mati- 
nee’; same idea but different hours. I run it just for the stay-ups; every 
town has guys with insomnia. I bought a big bunch of second hand 
records which I play during that hour. Vic said I got stuck, because they 
are practically all played out. They screech somethin’ fierce and jump 
four and five bars at a clip. I told Vic it proves that somebody liked them 
if they've been played a lot. Anyway, when the listeners hear the 
screeching they usually blame their sets or static. I got a letter today 
telling me that I have to pay royalty for playing records too. I hope the 
listeners don’t start an organization that will make me pay them for 
listening. 

Well, you know me, I’m always trying something new, so for a novelty 
I hooked in Charlie Chaplin in ‘Modern Times.’ As you know it’s a silent 
and the customers wanted to know if my sound track was broke. The 
picture still gets plenty of laughs. I think they should silence some of the 
pictures they’re making now, and we'd all be better off. I ran another 
feature with it; one of them draggy things that should have at the finish 
of it a caption reading ‘Positively the End.” The guy that wrote it must 
have run outta talk because he put plenty of drinking scenes in it. Every 
time you’d look somebody in the picture was hysting a highball. I find that 
too much drinking in a picture makes the drunks go out for a real one, 
and the nice people go out for good. What the industry needs is a new 
word for Feature, besides what the audiences call ’em. 

Tailor-Made Lead 

See by your letter that you want to see the show ‘Abe Lincoln in Illinois.’ 
I read some rave notices on it. It reminds me of the time when a casting 
agent asked an actor could he play Lincoln, and the guy said, ‘Why not, I 
played Cleveland once.’ While I'm telling stories here’s one a film sales- 
man told me about a gal who was down to her last cent and finally landed 
a two-day picture job with a quickie company. They told her to report 
the next day for work and to wear her street clothes for the picture. So 
the gal went to a little tailor shop and told the tailor to clean the dress 
and that she had to have it the next morning. ‘Okay,’ sed the: tailor. 
‘What time shall I call for it?’ asked the dame. ‘You don’t have to call 
for it. I'll deliver it to you myself. I'm your leading man,’ sed the tailor. 

I'll be glad when the football season is over; my newsreels are full of 
forward passes but it sort of gives the warships and marching soldiers a 
rest. I’m looking forward to seeing the sweepstake winners, and snow- 
storm scenes. 

Well, give our best to the boys and girls back there and tell ’em not to 
worry. Now that the elections are over things will be picking up again, 
and it won’t be long when a baby’s bank will rattle again when shaken. 
Sez Your Pal, 

Lefty. 

P. S. Tiny Ruffner sez, ‘Nothing ever causes a young man greater sur- 
prise than to find some one has fallen in love with his sister.’ 


Durbin’s 326 Prints |N. Y. STATE'S 17-YEAR- 
PIX NET—$2,537,322 











‘That Certain Age’ after two 
weeks at the Roxy, N. Y., where it 








could have stayed a third, was pulled 
due to the fact that Universal has 
booked it into the RKO metropoli- 
tan N. Y. houses starting Thanks- 
giving (Nov. 24). 

With this bookings, Universal will 
have 326 prints of ‘Age’ in circula- 
tion, 26 prints more than ever used 
on any previous Deanna Durbin pic- 
ture. 


Standard Exchanges In 
31 Cities for Indie Pics 


Hollywood, Nov. 15. 

Standard Pictures is setting up a 
national distribution organization of 
31 exchanges to handle outside inde- 
pendent product in additicn to its 
own program of 12 pictures this sea- 
son, 

To permit exchanges to work out 








Albany, Nov. 15. 

~2venteen years of pix peeking by 
the Motion Picture Division of the 
Department of Education has grossed 
th: State of New York a total net 
revenue of $2,537,322. This is shown 
in the annual report just submitted 
by Director Irwin Esmond to Dr. 
Frank P. Graves, Commissioner of 
Education, 


Figures for the fiscal year ending 
June 30 showing a total income of 
$304,073 ageinst an outlay of $64,- 
648 gives the state a profit of $239,- 
425. The income was upped by $11,- 
638 over the previous 12-month pe- 
riod and the outgo was decreased to 
| the tune of $272.85. 





Now You're a Director 





Hollywood, Nov. 15. 





prior commitments, distribution obli- 
gations start after delivery of three | 
Standard pictures. 
picture, the exchange is obligated to) 
use the Standard name. 

Standard’s program for the seascn | 
consists of six Headley Family fez- | 
tures and six Radio Reporters. 





Jack Townley, Republic writer, 
was upped to director and put to 


After the third; work on ‘Mexicali Rose,’ a Gene 


Autry starrer due to start Nov. 25. 
Gerald Geragherty is doing the 
screen play. 





| New High Speed Film 


P ermanent Drive Setup | Hollywood, Nov.. 15. 





Permanent setup for the good will | 


of the film business in a manner not 
unlike that of the Motion Pictures’ 
Greatest Year campaign was pro- 
posed last week by George J. Schae- 
fer, chairman of the drive executive 
committee, at the AMPA luncheon. 
He urged that steps be taken to form 
the drive, in order to meet the pic- 
ture industry’s seasonal problems 
next spring, 

Schaefer explained how the cam- 
paign this Year raised $1,000,000 for 
the greatest picture year, and paid 


New Eastman high-speed film is 
being used for the first time by War- 
ners in the production of ‘Juarez.’ 

Tony Gaudio, after two months of 
exhaustive tests, said the new film 
emphasizes the illusion of depth and 
reduces the illumination factor by 
50%. 





ON LOAN TO ‘LIVE’ 
Hollywood, Nov. 15. 
Metro loaned Maureen O'Sullivan 
to Columbia for the femme lead in 
‘Let Us Live,’ slated to start Nov, 2%. 
Ralph Bellamy and Henry onda 





tribute to various committees. 











have the top male roles. ., 
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“gtaged elaborate opening with state, 
_city and county officials attending. 


’P. S. Guss, prez of the Intermountain 


Hapeville, Atlanta suburb. 
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CONCILIATION LOOKS 





F&M’s Theatre Expansion Plans; 


More New Construction Going On 


+ 


With gradual improvement in op- 
erations being shown, Fanchon & 
Marco may add more theatres to its 
own chain. Such expansion may 
involve new buildifig as well as leas- 
ing or operating arrangements on 
houses already existent. Circuit may 
build several neighborhood houses 
in St. Louis under expansion move, 
including one for colored patronage. 

Sam Dembow, Jr., active in F&M 
Operation, joined the company as a 
partner and v.p. less than a year ago 
concurrent with a deal buying out 
the Koplar interests in St. Louis. 
Dembow is said to have invested a 
substantial sum in F&M on 
ing associated with the company, 
and is figuring vitally in its advance- 
ment. 


Com 
ecom 





Charlotte, N. C., Nov. 15. 

The Pick theatre (abbreviated from 
Pickwick) opened a: a second thea- 
tre in Chapel Hill Nov. 7. But it was 
the only one for a week, because 
the Carolina was closed that long for 
extensive renovaton and for installa- 
tion of new equipment. The two 
houses are under the same manage- 
ment, 





Concord, N. C., Nov. 15. 

Workmen will begin within the next 
few days the construction of a new 
picture house here. Contracts for 
the projects were let by the North 
Carolina Theatres, Inc., at a meet- 
ing of officials in Charlotte. 

New structure, which will seat 
more than 1,000, will be completed 
by April 15, 1939. 

The Paramount, operated by North 
Carolina Theatres, Inc., will continue 
in operation after the new unit is 
opened, 





Salt Lake’s New Ones 
Salt Lake City, Nov. 15. 

Two new deluxers in adjoining 
suburbans of this town: Joe Law- 
rence’s Murray, 680-seater, opened at 
Murray, thriving smelter. burg. 
Lawrence also owns Rialto, State and 
Southeast houses here. 

Olympus, 60-seater at Holliday, 


House built, owned and operated by 


Theatre Supply Co. Guss operates 
two other nabes in Utah cities. 


Lynchburgh, Nov. 15. 
Work has started on a $75,000 film 
house at Luray, Va., summer resort 
town. 








Los Angeles, Nov. 15. 

La Reina theatre, built jointly by 
Fox-West Coast and Nate Scheinberg 
in Van Nuys, opens Thanksgiving 
eve. Robert Rothafel is manager of 
the 900-seat de luxer. 

J. E. Poynter, former manager of 
the San Clemente, San Clemente, 
Cal., sub-leased the house and is 
operating it for himself. 

Louis Long, chain operator, build- 
ing a new theatre in Eloy, Ariz. 





Wilby’s 8th 
Atlanta, Nov. 15. 

* George Wilby and associates added 
No. 8 to their chain when they ac- 
quired Piedmont Road Parking Pal- 
ace theatre, their second outdoor 
house. These outdoor theatres fea- 
ture a combo speaking and heating 
unit which makes automobiles com- 
fortable and permit year-round op- 
eration even in bitter weather. Frank 
Harris, former manager of Lucas & 
Jenkins’ community theatres here, is 
now booking for Wilby’s local houses 
and Al Whittle, ex-exploiteer of 
Rialto, is doing booking for chain’s 
North Georgia string. 


New 800-seat house on Third 
Street in Macon, Ga., nearing com- 
pletion. 


American Seating Co. has contract 
for re-seating Murray & Mion’s 999- 
seat Rialto, local indie first-runner. 

East Point Amus Co., F. C. Cole- 
man prez, which operates College 
Park and Fairfax, has let contract 
for construction of $30,000 500-seater 
at Central and Virginia avenues, in 





N. 0.’s Newest 
New Orleans, Nov. 15. 
The Regent, the city’s newest pic 
house, opened Armistice Day (11) in 





Gorman’s Added Chores | 


Chicago, Nov. 15 
While James Christy is in a hospi- 
tal convalescing from a recent ill- 
ness, Tom Gorman has been ap- 
pointed to full charge of the RKO 
theatre situation in this territory. 
Gorman has been in town about 
four weeks, coming in originally as | 
publicity and advertising chief for | 
RKO in the midwest. 


PHILLY NOTES 
MONO, REPUB 
PIX UP 


Philadelphia, Nov. 15. 
Despite talk of delaying buying, 














about the same speed as in pre- 
vious years. Majority of situations 
have been sold by now. As always, 
those exchanges which had pix that 
made money for exhibs last season 
felt-no effects of the ‘delay,’ while 
those that were found last season to 
be n.s.h., or that tried to push up 
prices,on deals, were laid’ off until 
film requirements force:. exhibs to 
ink termers. Several exchanges 
which sought more percentage pic- 
tures or tried to up rentals were re- 
quired to back down from original 
demands when the layoff got serious. 

Indies, Monogram and Republic, 
both did better this year than last. 
Principally responsible for Mono’s 
good showing were nice b.0o.s pro- 
duced during the past season by 
‘Poy of the Streets.’ Republic has 
consistently bettered its position in 
the territory each year, 





Large circuit deals in the west 


and Republic with Fox-West Coast, 
Fox Inter-Mountain, Fox Midwest, 
Fox-Wisconsin and the Evergreen 
chains which are grouped under Na- 
tional Theatres Corp. Rep has also 
sold the J. G. Long circuit which 
operates in 14 Texas situations with 
Long taking everything, including 
features, westerns and serials. 

The F-WC deals were closed in 
New York. On conclusion of the 
Rep negotiations, handled for Rep by 
James R. Grainger, he left Thursday 
night (10) for a swing around the 
southern offices of the company. 
Jack Schlaifer acted for UA on its 
deal. 

Deal closed with the 50 houses in 
Publix-Kincey circuit, Charlotte. N. 
C., for the entire United Artists line- 


Jay Schrader, representing UA and 
H. F. Kincey. 

Gold flew to Dallas Monday (14) to 
set deals with Interstate Saenger and 
other circuits. Due back on Friday. 





Osa Johnson’s $754,000 
Plane Crash Suit to Trial 


Osa (Mrs. Martin) Johnson has 
gone to the Coast to give depositions 
in two suits. for $754,000 against 
Western Air Express and Western 
Air Terminal Corp. in the California 
superior court for the death of her 
husband and her own personal iu- 
juries in a plane crash nearly two 
years ago. 

She is being accompanied by her 
lecture manager, Ciark H, Getts. 





Two Move Up at M-G 
Hollywood, Nov. 15 
Joe Cooke, manager of the ‘Wizard 
of Oz’ unit at Metro, was upped as 
assistant to Charles Chic, plant’s gen- 
eral production head. 





(Continued on page 17) 


Keith Weeks succeeded Cooke on 
‘Wizard.’ , 


| gram of trade practice reforms, now 
looms as a certainty and is going 


film sales here this season went at | 


have been closed by United ‘Artists. 


up for 1938-1939. Deal consummated | 
by Harry Gold, David Prince and} 
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| 90% of Exhib-Distrib Griev- | 
ances Could Be Handled | 
That Way—In the Past! 
It Was Important Until | 
NRA Stepped In 





| 
| 





LOCAL BOARDS 





Conciliation machinery, considered 
one of most vital of 10 points in Mo- 


tion Picture Theatre Owners pro 


| through as originally planned by the 
MPTOA. Conciliation for the indus- 


| try means that local boards will be 
| set up and take care of 90% of com- 
| plaints that have proved a recurring 
headache in the last few years. 


Establishment of conciliation as an 
actuality, which is expected to re- 
ceive final okay with the conclusion 
| of discussions on MPTOA’s 10-point 
| program some time this week, is re- 
garded as the most ‘prominent re- 
form obtained because, presently, 
nearly all law suits are based on the 
grievances of overbuying and unrea- 
sonable clearance. 


Local boards established through 
the conciliation structure are figured 
on taking care of overbuying and un- 
reasonable clearance squawks in the 
trade. The other 10% of grievances 
are based on cancellation clause and 
modification of sales rules. 


All signs point to the conciliation 
arrangements going through as first 
hoped for and originally planned. 
Some exhibitors have suggested that 
distributors -and non-affiliated ex- 








hibitors be allowed on local boards 
in order that a balance’ be main- 
tained between these two elements 
of the industry. However, exhibi- 
tors alone could make up the boards 
if local representatives include the 
more intelligent exhibs and those 
holding the confidence of exhibitors 
and distributors alike. 


It now ‘is considered the important 
thing to have local representation 
aligned so that the boards will not 
vote to jam any special edict down 
the throats of exhibitors or distribu- 
tors; The boards will be chosen 
lovally when the time comes. 


Would Cut Litigation 


Even with these boards operating, 
their rulings are not final because 
an appeal can be made by taking the 
grievance to a court of law. How- 
ever, there seems little doubt but 
that the immense amount of litiga- 
tion would be curbed considerably 
for the simple reason that the local 
conciliation board’s ruling always 
will be on hand when a court action 
is brought before a judge. This pre- 
cedent of an unbiased board’s de- 
cision naturally will work against 
the person appealing through litiga- 
tion. Also the operation of the 
boards is expected to produce a 
better feeling between exhibitors 
| and distributors in addition to curb- 
| ing unlimited number of law suits. 


| When the local boards actually do 
set up office for business, it will be 
| the first time such machinery has 
been in operation since zoning and 
| clearance boards and grievance com- 
| mittees operated under the NRA. 
| These carried on for one and one- 
| half years but the big trouble was 
that it became a habit to appeal all 
rulings of these boards and commit- 
tees. Result was that the Blue Eagle 
local zoning, clearance and griev- 
ance actions became a joke. An ap- 
peal could be made economically 
and so often was resorted to, toss- 
ing the burden of decisions on the 
Film Code ‘Authority. Supreme 
Court ruling tossing out the NRA 
halted this operation. 

Before that the picture business 
depended on Film Boards of Trade 
until dissolved by court order in 
1930. The arbitration boards which 











\Fireworks Loom in Trade Parleys 
As Indies Pin Down the Distribs 





Kaltenborn Goes Pathe 


H. V. Kaltenborn, 

news commentator, has been signed 
by Pathe News as assistant editor 
and foreign news advisor. 
Spieler’s handling of recent Czech 
crisis is generally regarded as being 
inspiration for Pathe assignment. He 
will stay on with regular CBS broad- 
casts. 


CBS’ foreign 





WAGE-HOUR SO 


FAR LIMITED 
TO STUDIOS 


National wage-hour law has sim- 
mered down as being applicable to 
studios and the production end of 
the business. Exhibitors have becn 
informed that the administrator of 
the new law has ruled that film the- 
atres do not come under the wage- 
hour regulations as presently con- 
stituted. 


Although film exchanges and home 
office workers do come under this 
law, only a negligible few in scat- 
tered exchanges probably would be 
affected by the statute at the pres- 
ent time. Check this week showed 
that a majority of exchanges oper- 
ate on a 5'-day basis, with several 
shuttering on Saturday, making a 5- 
day week. 

The prevailing work hour schedule 
calls for eight hours daily, so that 
exchange workers as a whole would 
conform to the prevailing 44-hour 
maximum of the law in its first year 
of operation. Wages easily comply 
with $11 minimum. 

Sole catch is that some changes 
probably will have to be made at 
certain exchanges when the wage- 
hour law puts a 40-hour week in ef- 
fect, with the stricter maximum on 
hours and minimum on wages going 
in after the law has been operating 
for several years. 


Ruling on theatres had been more 
or less anticipated or forecast by in- 
dustry leaders weeks ago. They 
also predicted that application of the 
law to film exchange workers would 
mean few shifts. 

Home offices of film companies 
easily swing in compliance with the 
wage-hour law, even office boys 
having been paid above the mini- 
mum scale for many years. They 
have had a five-day week ever since 
the NRA. 








Fireworks loom in conferences with 
independent exhibitor organizations 
as negotiations approach the point 
where both sides (distributors and 
exhibitors) begin to pin each other 
down as to which trade practice re- 
forms will become a part of machin- 
ery of the future to govern relations 
between buyer and seller of film. 

Following preliminary meetings 
and an undercurrent of dissatisfac- 
tion, notably in the Allied camp, plus 
a determination on the part of other 
exhib bodies to get to the heart of 
things, the fur may be flying any 
minute now as cold turkey talk and 
action is urged. 

The Motion Picture Theatre Own- 
ers of America, which went over the 
entire matter at its recent Oklahoma 
City convention, is anxious for early 
action and reportedly for concessions 
on cancellations and other matters 
that will become effective with this 
season’s (1938-39) product, not the 
39-40 pictures. 


Ed L. Kuykendall, president, met 
personally with S. R. Kent, chairman 
of the distributor committee, yester- 
day (Tues.) to lay plans for future 
parleys with his whole committee. 
With distributors not in accord on 
certain issues, meetings with MPTOA 
are deferred until Dec. 8 to give dis- 
tribs a chance to agree among them- 
selves. Following meetings sched- 
uled for Dec. 8-9, Kuykendall will 
revort results and status to the 
MPTOA board. Several major points 
are at issue, and details remain to be 
cleared on others. Meantime, Allied 
is declared to be dissatisfied with in- 
ferences it has reached an agreement 
in principle with the distribs. The 
Abram F. Meyers organization claims 
two of its most important planks 
have not eyen been discussed, infer- 
ence being that distribs are sidestep- 
ping them altogether. 

These are (1) that block booking 
and blind selling be abolished, and 
(2) that production-distribution be 
completely divorced from exhibition. 
On these two points distribs are not 
expected to yield, which may mean 
a deadlock so far as Allied is con- 
cerned. 

On returning to New York, Kuy- 
kendall indicated that if his organi- 
zation isn’t satisfied with any of the 
final proposals, it reserves the right 
to fight for a better deal. The ques- 
tion of whether the distribs may at- 
tempt to silence exhibs for all time 
on trade practices, if agreeing to a 
system of self-regulation now by ex- 
acting any kind of promise concern- 
ing future action, is something else 


again. 
Says Kuykendall 
Kuykendall had the following to 
say with respect to the MPTOA: 
‘We are ready for a final confer- 
ence with the distributor representa- 





(Continued on page 24) 














operated under the Film Trade 





a result of the Thatcher decision. 








Boards ceased functioning in 1929 as | 
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Cowboy Rides Off with Brisk $36,500, | 
Waltz’ Dreamy $28,000 m1. A. UE Ea. 


ea 
& 


Service’ Okay S$) Fine i06 1.0. 


Los Angel<s, Nov. 15. 

Better tone in most of the houses 
currently, aided by the Armistice 
Day holiday and clear, cold weather 
over the weekend. ‘Cowboy and the 
Lady’ is bringing the customers into 
the day-date Warner Downtown 
and Hollywood, while at the State 
and Chinese ‘Great Waltz’ should 
account for a joint $28,500. 

‘Room Service’ is grossing fair re- 
turns at the Pantages-RKO. At the 
Par, ‘Men with Wings’ is in second 
stanza, with a two-day extension 
contemplated which will give opus 
nine days on second and final week. 
Only weak biz in town is ‘Just 
Around the Corner’ on moveover to 
the United Artists and Wilshire. 

Estimates for This Week 


Chinese (Grauman-F-WC) (2,024; 
30-40-55-75)—Great Waltz’ (MG) 
and ‘Down on Farm’ (20th), dual. 


House back in the running after 
couple of bad weeks and will finish 
with neat $13,500. Last week, ‘Just 
Around Corner’ (20th) and ‘Road 
Demon’ (20th), brutal $5,000. 

Dewntewn (WB) (1,800; 30-40-55- 
65)—Cowboy and Lady’ (UA) and 
*‘Torchy Gets Man’ (WB), dual. Gold- 
Wyn opUs opened strong and aided 
by holiday and excellent: weekend 
biz should hit nifty $15,000 on open- 
ing stanza. Last week, ‘Hard to Get’ 
(WB) and ‘Gangster’s Boy’ (Mono), 
not very hot, $6,500. 

Hollywood (WB) (2,756; 30-40-55- 
65)—‘Cowboy Lady’ (UA) and 
*‘Torchy Gets’ (WB), dual. Hitting a 
lively pace and will garner $15,500. 
Last week, ‘Hard to Get’ (WB) and 
‘Gangster’s Boy’ (Mono), just fair 


,500. 

Orpheum (Bdwy.) (2,280; 25-30- 
35-40)—‘Shadows Over Shanghai’ 
(GN) and ‘King of Alcatraz’ (Par), 
dual, and vaudeville. Trade about 
normal so should have no trouble 
hitting profitable $3.800. Last week, 
‘Mr. Doodle’ (RKO), solo, and ice 
show on stage, neat $9,000. 

Pantages (Pan) (2,812; 30-40-55)— 
‘Room Service’ (RKO) and ‘Break- 
ing Ice’ (RKO), dual. Nothing sen- 
sational after records hung up by 
*Can’t Take It,’ but okay at $8,200. 
Last week, final four days of sixth 
week, “Can’t Take’ (Col), very good 
$5.000. 

Paramount (Par) (3,595; 30-40-55) 
—Men with Wings’ (Par) and stage 
show (2d week). Second week will 
be stretched to nine days to get 
house back to a Thursday opening. 
Looks like $16,000 after first week 
ve in excess of $22,000, excel- 
ent. 

RKO (2,872; 30-40-55)—‘Room Ser- 
vice’ (RKO) and ‘Breaking Ice’ 
(RKO), dual. Marx Bros. respon- 


sible for the nifty $8,400 opus, will 


garner. Last week, ‘Can’t Take’ 
(Col) final four days of sixth week, 
very lucrative $5,600. 

State (Loew-Fox) (2.414; 30-40-55- 
75)—Great Waltz’ (MG) and ‘Down 
on Farm’ (20th), dual. Will wind 
up with neat $15,000. Last week, 
‘Just Around Corner’ (20th) and 
‘Road Demon’ (20th). terrible $7,500. 

United Artists (F-WC) (2,100; 30- 
40-55)—‘Just Around Corner’ (20th) 
and ‘Drums’ (UA), dual. Just not 
maki ¢ the grade on moveover so 
looks like fair $3,200. Last week, 
‘Suez’ (20th). solo. very good $4,700. 

Wilshire (F-WC) (2,296: 30-40-55- 
65)—‘Around Corner’ (20th) and 
‘Drums’ (UA), dual. Biz normal, so 
orgy on moveover best in sight. 

ast week, ‘Suez’ (20th) solo on 
moveover, nifty $7,100. 


OK IN OKLA, 


‘Great Waltz’ Rhythmic fer Big 6G— 
‘Ark. Traveler’ $4,500 











Oklahoma City, Nov. 15. 

‘Great Waltz’ big $6,000 at Cri- 
terion. ‘Can't Take It’ stopping over 
fourth week at State for extended 
run record in Oklahoma City. 

‘Men with Wings’ shifted to Tower 
for second week after $6,100 first 
stanza at Criterion. 

Estimates for This Week 

Criterion (Stan) (1,500; 25-35-40)— 
‘Great Waltz’ (M-G). Big enough at 
$6,000. Last week, ‘Men Wings’ (Par) 
copped $6,100 in eight days. 

Liberty (Stan) (1,200; 20-25) — 
‘Renegade Ranger’ (RKO) and ‘Va- 
cation from Love’ (M-G), split with 
‘Sons of Legion’ (Par) and ‘Torchy 
Gets Man’ (WB). Okay $2,400. Last 
week, ‘Fugitives for Night’ (RKO) 
and ‘Campus Confessions’ (Par), 
split with ‘Moto’ (20th) and ‘Break- 
ing Ice’ (RKO) okay $2,500. 

Midwest (Stan) (1,500; 25-35-40)— 
“Arkansas Traveler’ (Par). Nice at 

Last week, ‘Sisters’ (WB), 


good $4,700. 

Sue (Noble) (1,100; 20-25-40) — 
*Can’t Take It’ (Col) (4th week. 
Should take okay $3,000. Last week, 


500. 
Tower (Stan) (1,000; 25-35)—‘Men 
Wings’ (Par) (shift from Criterion). 


Should garner nice 000. Last 
week, ‘Suez’ (20th) did satisfying 
$2,700. 











‘Broadway Grosses 


Estimated Total Gress 
WS WOGR. cccccccse $275,700 
(Based on 12 theatres) 


fotal Gross Same Week 
oS Fe ere $298,000 
(Based on 13 theatres) 


Heat, Grid, H.0.s 
Boft L'ville Biz; 
‘Heart’ Fair 66 


Louisville, Nov. 15. 
Warm weather and football inter- 

















est are not helping the downtown | 


grosses. Armistice Day holiday 
crowded streets and gave b. o.’s a 


stem which have new films. Both 
opened Thursday (10) in order to be 


lined up for the coming Thanksgiv- | 


| $10,000 or better. 


Estimates for This Week 


| “Tough Guy’ (U) and ‘Always Good- 


3 , Cetus . | bye’ (20th), tripler, $2,200, good. 
slight lift, principally at Loew’s State | 


and Rialto, only two houses on main | 
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Z ’ (RKO) and ‘Man 
~~ RKO}. With help of 
7 <« noliday should have little 
-—.e in coppi fair $6,500. Last 
<ek, ‘Men Wings’ (Par) and ‘King 
Alcatraz’ (Par), fine $10,000. 

Strand (Fourth Ave.) (1,400; 15- 
30-40 )—‘Men Wings’ (Par) and ‘King 
Alcatraz’ (Par). Pacing for okay 
$3,300. Last week, ‘Service de Luxe’ 
(U) and ‘Always Trouble’ (20th), 
fair $2,900. 


OMAHA’S UPBEAT 


Pest-Election Spurt—Wings,’ $10,000; 
‘Rat,’ $5,500; ‘Heart,’ $9,600 














| Omaha, Nov. 15. 
Post-election upturn in business 
was reflected in theatre grosses 
which took a healthy spurt after two 
dull weeks. Three-day weekend 


starting with Armistice Day helped | 


“WALTZ’ LIVELY 


| boost b. o. take with both first-run 
| and suburban houses. 

‘Men with Wings’ is putting the 
| Omaha out in front, and the aviation 
| cavalcade picture looks good for 
‘Young in Heart’ 
| is warming Manager Bill Miskell’s 


| heart to the tune of a smooth $9,500. 
| Fairly strong competish from 34th 


annual auto show at Ak-Sar-Ben 
| Coliseum for week starting today 
(15) and one-night stop of U. S. 
Army Band at City Auditorium, both 
sponsored by Omaha World-Herald. 


Avenue-Dundee-Military (Gold- 
berg) (950-650-810; 10-25)—“4 Daugh- 
ters’ (FN) and ‘Lucky Star’ (20th), 


| dual, split with ‘Boys Town’ (M-G). 


Looks like $2,600, excellent. Last 
week, “Three on Weekend’ (GB), first 
run, and ‘Spawn’ (Par), dual, split 
with ‘Going Rich’ (20th), first run, 


Brandeis (Singer-RKO) (1,250; 10- 
25-35-40)—Brother Rat’ (FN) and 
‘Tarnished Angel’ (RKO), dual. Aim- 
ing at $5.500, dandy. Last week, 
‘Miss Manton’ (RKO), and ‘Disney 


ing Day openings and are doing fair | Revue’ (RKO), dual, $5,400, very 


biz. 
i 


Right’ comes in tomorrow (Wed.) 
for mat and night show, with fine 
advance saie. Top seats are $3.86, 
and take for the one-day stand at 
Memorial Aud should hit around 
$7,000. 

Estimates for This Week 

Brown (Loew’s-Fourth Ave.) (1,- 
000; 15-30-40)—‘Arkansas Traveler’ 
(Par) and “Touchdown, Army’ (Par). 
Showed at Rialto couple weeks ago 
to swell biz. Current outlook points 
to okay $2,000. Last week, ‘Suez’ 
(20th) and March of Time, fair 
$1,900. 

Kentucky (Switow’ (900; 15-25)— 
‘Sinners’ (Par) and ‘Gladiator’ (Col). 
This house holds up to consistent 
good averages and current stanza 
points to okay $1,800. Last week, 
‘Alexander’ (20th), good $1,900. 

Leew’s State (Loew’s) (3,100; 15- 
30-40)—“My Heart’ (UA) and ‘Crime 
Holiday’ (Col). ' May hit close to 
$6,000, fair. Last week, ‘Great Waltz’ 
(M-G) and ‘Juvenile Court’ (Col), 
$7,000, okay. 

Mary Anderson (Libson) (1,000; 
15-30-40)-—‘Brother Rat’ (WB) (2d 
week). Copped plenty of attention 
on Armistice Day, school holiday, 
and looks to pace for satisfactory 
$3,600, following initial stanza’s 
bumper $6,000. 

Ohio (Settos) (900; 16)—‘45 Fath- 
ers’ (20th) and ‘Invisible Menace’ 
(WB), split with ‘Loved Fireman’ 
(WB) and ‘Bat Whispers’ (UA). 
Pointing to nice $1,500. Last week, 
‘Town Girl’ (20th) and ‘Special 
Agent’ (WB), split with ‘Tovarich’ 
(WB) and ‘Missing Witnesses’ (WB), 
fairish $1,300. 

Rialto (Fourth Ave.) (3,000; 15-30- 


ngs. 
George M. Cohan in ‘I'd Rather Be | 


| Sas Traveler’ (Par) and 


H. o.’s are holding down tak- | good. 


Omaha (Blank) (2,000; 10-25-40)— 
‘Men with Wings’ (Par) and ‘Campus 
Confessions’ (Par), dual. Headed for 
$10,000, terrific. Last week, ‘Arkan- 
‘Freshman 
Year’ (U), dual, ended nicely for $7,- 


| 200, good. 


Orpheum (Blank) (3,000; 10-25-40) 
—Young in Heart’ (UA) and ‘Vaca- 
tion from Love’ (M-G), dual. Looks 
like $9,600. swell. Last week, ‘Listen 
Darling’ (M-G) and ‘Sons of Legion’ 
(Par), dual, $9,200, very nice. 

Paramount (Blank) (3,000; 10-15- 
25)—‘Imitation of Life’ (U-reissue) 
and ‘Slave Ship’ (20th-reissue), dual. 
Lucky to get $5,000, fairish. Last 
week, ‘Mars Attacks’ (U) and ‘Mag- 
nificent Obsession’ (U-reissue), dual, 
a angle cooled rapidly for $5,400, 
good. 

Tewn (Goldberg) (1,250; 10-20-25) 
—Painted Desert’ (RKO), ‘10th Ave- 
nue Kid’ (Rep) and ‘Blond Cheat’ 
(RKO), first-run tripler, split with 
‘Drums of Destiny’ (Cap), first run; 
‘Road Demon’ (20th), first run, and 
‘Lucky Star’ (20th), tripler. Looks 
like $1,600, good. Last week, ‘Prairie 
Moon’ (Rep), first run; ‘Maids Night 
Out’ (RKO), first run, and ‘Always 
Goodbye’ (20th). tripler, split with 
‘Alexander’ (20th) and ‘Spawn’ 
ron ), dual. Strong finish got $1,800, 
swell. 


COL.’S POWER HOUSE 
Hollywood, Nov. 15. 
Charles Bickford gets the male 
lead in Columbia’s ‘Power to Burn,’ 
a Jack London story to be produced 
by Irving Briskin, starting next 
month. 
Jean Parker has the femme lead. 














tadel,’ 226, Surprise Smash in Pitt: 
Drums-Ams OK 196, Quints Score 





Pittsburgh, Nov. 15. 

Armistice Day holiday, cooler 
weather, post-election rebound and 
easing off in football hysteria have 
produced generally more favorable 
conditions in show biz. Pickings are 
up considerably over slim takes of 
her gp few weeks and things look 

ter currently than they have for 
some time. 

Biggest surprise of current stanza 
is great showing of ‘Citadel’ at Penn, 
where it is hitting far ahead of 
strictly class draw expectations and 
heading for certain h. o. at Warner. 
Also sharing in up-swing is ‘Five of 
a Kind,’ at Fulton on double bill 
with ‘Swing That Cheer.’ Showing 
definite second-week possibilities. 
Bowes’ amateurs, while not up to 
past showings here, are bolstering 
‘Drums’ nicely at Stanley. 

Estimates for This Week 

Alvin (Harris) (1,850; 25-35-50)— 
‘Suez’ .(20th) (2d wk). As much as 
this spot usually gets with holdovers, 
$7,000, or slightly better, which is 
all right. Clicked off $14,500 last 
week for hefty profit. 

Fulton (Shea-Hyde) (1,700; 25-40) 
—Five Kind’ (20th) and ‘Swing 
Cheer’ (U). Dionnes doing biz, even 
though they received scant encour- 
agement from reviewers. Around 











$5,300 looked for, which may result 


in h. 0. House can stand it, too, be- 
cause product doesn’t look any too 
good for while yet. Last week ‘Sons 
Legion’ (Par) and ‘Campus Confes- 
sions’ (Par), yanked after six days 
to brutal $2,100. 

Penn (Loew’s-UA) (3,300; 25-35- 
50)—‘Citadel’ (M-G). Smart news- 
paper campaign gave this one a swell 
start and rave notices. Flicker is 
wowing ‘em and knocking off best 
gross since ‘Boys Town.’ Looks like 

000 anyway, great, and a sure 
h.o. for the Warner. Last week ‘Men 
Wings’ (Par), pretty much of a dis- 
appointment at $10,700. 

Stanley (WB) (3,600; 25-40-60)— 
‘Drums’ (UA) and Bowes’ amateurs. 
Tyros have always meant biz at this 
spot and no exception this time, al- 
though gross won’t be as strong as 
in past. May reach $19,000, satisfac- 
tory. Last week ‘Listen Darli 
(M-G) and George Olsen’s orch, 
around $15,500, n. g. 

Warner (WB) (2,000; 25-40)— 
‘Girls Probation’ (WB) and ‘Vaca- 
tion Love’ (M-G). Twin weakeroo, 
but still there’s some marquee in- 
terest and $4,600 is a brisk pick-up 
over recent takings here. That’s for 
eight days. Last week ‘Mr. Doodle’ 


(WB), hit pretty close to a new low 
here at $2,000 in six days. 











(RKO) and ‘Broadway Musketeers’ | 











Stablemates’ Okay at $7.200, Mpls. 





‘Suez 7G Despite 


Key City Grosses 


Estimated Tetal Gress 


(Based on 26 cities, 176 thea- 


tres, chiefly first runs, including 
we Gad 


Total Gross Same Week 








(Based on 23 cities, 161 theatres) 





146 IN PROV.; 
REVIVALS 


_ 


Providence, Nov. 15. 

Main stands smiling again as fans 
turn to films for entertainment this 
week. High spots include Loew’s 
‘Great Waltz’ and holdover of ‘You 
Can’t Take It With You’ at Strand 
after terrific first week. Albee re- 
vived ‘All Quiet’ and ‘Magnificent 
Obsession’ today (Tuesday) for 
three-day run. 

Playhouse has dropped vaude for 
an indefinite period. 

Estimates for This Week 

Albee (RKO) (2,200; 25-35-50)— 
‘All Quiet’ (U) and ‘Magnificent 
Obsession’ (U). Opened today (Tues- 
day). Last week, ‘Service Deluxe’ 
(U) and ‘Dark Rapture’ (U), good 
$7,000. 

Carlton (Fay-Loew )—‘Certain Age’ 
(U) and ‘Mr. Wong’ (Mono) (2d 
run). Garnering swell $6,000. Last 
week, ‘Citadel’ (M-G) and ‘Leather- 
necks’ (Rep) (2d run), nice $5,800. 

Fay’s (2,000; 25-35-40)—‘Always 
Trouble’ (20th) and vaude. Town’s 
only remaining vaude house getting 


peppy $7,500. Last week, “Time 
Murder’ (20th) and vaude, $6,800, 
okay. 

State (Loew) (3,200; 25-35-50)— 
‘Great Waltz’ (M-G) and ‘Night 
Hawk’ (Rep). Sprightly $14,000. 


Last week, ‘Dr. Kildare’ (M-G) and 
‘Flight Fame’ (Col) plus Freddie 
Bartholomew on stage, swell $16.500. 

Majestic (Fay) (2,300; 25-35-50)— 
‘Valley Giants’ (WB) and ‘Actress’ 
(WB). Pushing through to sweil $9.- 
500. Last week, ‘Certain Age’ <U) 
and ‘Mr. Wong’ (Mono), good $8.000. 

Playhouse (Indie) (1,400; 20-35)— 
‘Captive in Nazi Germany’ (Mal). 
Drawing fair $4,000 and may be held. 
No new show scheduled. Vaude has 
been dropped. 

Strand (Indie) (2,200; 25-35-40)— 
‘Can’t Take It’ (Col) (2d week). 
Proving shot in arm, with house ex- 
pecting swell $7,500. Last week biz 
mounted steadily, giving stand bell- 
ringing $12,000. 


B’KLYN GETS TONIC 


‘Dr. Kildare’ and ‘My Heart,’ Dual, 
Healthy $20,000 











Brooklyn, Nov. 15. 

‘Young Dr. Kildare’ and “There 
Goes My Heart,’ at Loew’s Metro- 
politan, ahead of all others in down- 
town sector this stanza. Several 
holdovers also making some dough, 
including ‘If I Were King’ and 
‘Wanted by Police,’ at Paramount, 
and ‘Suez’ and ‘Mr. Doodle Kicks Off’ 
at Albee. 

Strand happy with vaude and 
‘Road to Reno.’ 

Estimates for This Week 

Albee (3.274: 25-35-50)—‘Suez’ 
(20th) and ‘Mr. Doodle’ (RKO) (2d 
week). Still going strong and will 
pull in neat $14,000. Last week, cx- 
cellent $19,000. 

Fex (4,089; 25-50)—‘Sisters’ (WB) 
and ‘Big Top’ (Mono) (2d week). 
Pleasant setup at $15,000. Last week, 
good $17,500. 

Met (3,618; 25-50)—‘Dr. Kildare’ 
(M-G) and ‘My Heart’ (UA). Money- 
making team will bring in fine $20,- 
000. Last week, ‘Stablemates’ (M-G) 
and ‘Last Express’ (U), swell $19,000. 


Paramount (4,126; 25-35-50)—If 
King’ (Par) and ‘Wanted Police’ 
(Mono) (2d week). Good $18,000. 


Last week, grand $24.000. 

Strand (2.870; 25-50)—‘Road Reno’ 
(U) and vaude featuring Three 
Sailors. Swell $12,500. Last week, 
‘Touchdown Army’ (Par) and vaude, 
bright $12,000. 


Tests for ‘Rains’ 


Hollywood, Nov. 15. 
Lynn Bari is taking screen tests 
for the femme lead in ‘The Rains 
— a top-budget picture at 20th- 
ox. 


Marlene Dietrich and Kay Fran- 








|“Youth Takes Fling’ (U). 





Gridiron Exodus 


Minneapolis, Nov. 15. 

With 70,000 at South Bend to sée 
the Minnesota-Notre Dame football] 
game, loop again was partly de. 
pleted of many potential theatre cus. 
tomers for the second weekend 
within a fortnight and current 
grosses will reflect the Saturday. 
Sunday drop. Strong lineup of Pics 
tures—all newcomers with one ex- 
ception—is very much on the asset 
side, however, and is tending to off- 
set tne initial adverse influence. 

The Rooney-Wallace Beery com- 
bination in ‘Stablemates’ has the Or- 
pheum out in front, somewhat ahead 
of the heavily exploited ‘Suez,’ State 
offering. The latter, however, is not 
out of the running for leadership, 
After two good weeks—one each at 
the Orpheum and Century—‘Certain 
Age’ has made its third loop move, 
going into the sure-seater World for 
an extension of its first run. 

Now that the election is over and 
the public at large is recovering 
from the blow dealt to its pocketbook 
by the mid-year real estate tax pay- 
ments, boxoffice prospects are look- 
ing up once more, 

Estimates fer This Week 

Aster (Par-Singer) (900; 15-25)— 
‘Sons of Legion’ (Par) and ‘Swing 
That Cheer’ (U), dual first runs. 
Headed for good $1,400 for six days. 
Last week, ‘Girls’ School’ (Col) and 
‘Mr. Doodle’ (RKO), dual first runs 
for six days, $1,600, good. 

Century (Par-Singer) (1,600: 25- 
35-40 )—‘Four’s Crowd’ (WB). Pleas- 
ing enough picture, but Flynn-de 
Havilland team no great b.o.; stretch- 
ing toward mild $4,000. Last week, 
‘Certain Age’ (U) (2d week). good 
$6,000 on heels of fine Orpheum 
$10,000 week. 

Gopher (Par-Singer) (998; 25) — 
Nifty show 
for this particular house, the new- 
est and probably most beautiful in 
town, traveling at fast $2,800 clip. 
Last week, ‘Campus Confessions’ 
(Par), $2,700, good. 

Orpheum (Par-Singer) (2,800; 25- 
35-40) —‘Stablemates’ (M-G). No 
getting away from that Mickey 
Rooney b.o. drag, and teaming him 
up with Wallace Beery in this pleas- 
ing picture spells draw; en route to 
okay $7.200. Last week, ‘Straight, 
Place’ (20th) plus Glen Gray Casa 
Loma orchestra and other acts on 
stage, $15,000, fairly good. 

State (Par-Singer) (2,300; 25-35-40) 
‘Suez’ (20th). Given extra big and 
effective advertising and exploitation 
campaign. Presence of Tyrone 
Power and Loretta Young far from 
b.o. handicap and opinion of film, for 
the most part, favorable; fair $7,000 
indicated. Last week, ‘Men with 
Wings’ (Par) (2d week), $4,800, fair 
after good $8,000 first week. 

Time (Berger) (290; 15-25)—‘Hur- 
ricane’ (UA) (reissue). Back to re- 
issues after brief session with first- 
run, holding its own fairly well at 
$700 clip. Last week, ‘Mr. Wong’ 
(Mono), $800, oke. 

Uptewn (Par) (1,200; 25-35) ‘Three 
Loves Has Nancy’ (M-G). _ First 
neighborhood showing, likely to hit 
pretty good $2,500. Last week, ‘Lucky 
Star’ (20th), $2,700, oke. 

World (Steffes) (350; 25-35-40-55) 
—‘Certain e’ (U) (3d week). 
Moved here for extension of first- 
run. Still has plenty vitality left, big 
$3, in p t. Last week, ‘Dark 
Eyes’ (French), $600, bad. 


‘Suez’ Good 6G in Port.; 
Fair $5,500 for ‘Waltz’ 


Portland, Ore., Nov. 15. 

Strong response for ‘Suez’ at the 
Paramount, while ‘The Great Waltz,’ 
at Parker’s Broadway, is average. 
‘Waltz’ collected raves, but*‘Suez’ is 
a natural answer to advance bally. 

“You Can't Take It With You’ is 
going on forever at the Mayfair and 
may hold until Christmas. 

fer This Week 

Broadway (Parker) (2,000; 30-35- 
40)—‘Great Waltz’ (M-G) and ‘Youth 
Fling’ (U). Collected raves and get- 
ting average $5,500. Last week, ‘My 
Heart’ (UA) and ‘Personal Secretary’ 
(U), so-so $4,700. 

Mayfair (Parker-Evergreen) (1.500; 
30-35-40) —‘Can’t Take It’ (Col) (5th 
wk). Still doing good biz, around 
$3,300. Fourth week, $3,500. First 
three weeks grossed big $16,000. 

Orpheum (Hamrick-Evergreen) (1.- 








800; 30-35-40 )—‘Men Wings’ (Par) (2d 


wk). Good enough $4,000. 
week rolled up good $5,500. 
mount (Hamrick - Evergreen) 
(3,000; 30-35-40) — ‘Suez’ (20th) and 
‘Mr. Doodle’ (RKO). Answering to 
exploitation for good $6,000. Last 
week, ‘Sisters’ (WB) and “Touch- 
down Army’ (Par) got raves on ‘Sis- 
ters,’ but double bill knocked the 
gross down to $5,200. . 
Rivoli (Indie) (1.100; 20-25)—‘King 
Kong’ (U) and ‘Bring ‘Em Back 
Alive’ (RKO). Revival of action 
thrillers putting this house over for 
good $1,900. Last week, ‘Seven Seas’ 
(M-G) and ‘Bar Twenty Justice’ 
(Mono), average $1,700. 
United Artists (Parker) (1,000: 30- 


First 


cis were once considered for the | 35-40 )—‘Citadel’ (M-G) and ‘Listen 


role. Miss Bari has worked in 10 


films since her debut last January. | 


| Darling’ (M-G). 


Fair $4,700. Last 


week, ‘Brother Rat’ (FN) and ‘Vaca- 
tion Love’ (M-G), average $5,200. 
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Week to $32,000; Chi Generally 


OK, Gypsy Lee- Service Good 226 


Chicago, Nov. 15. 

Armistice Day got the picture thea- 
tres off to a flying getaway, and, with 
strong. weekend trade, the general 
tone of the registers is healthy. 

On Friday (18) the loop will have 
the Oriental back in the entertain- 
ment field, the house opening under 
Jones, Linick & Schaefer operation 
on a vaudfilm policy at 50c top. With 
the opening of the Oriental, the 
State-Lake folds, to be redecorated 
and then reopened Xmas Day under 
Balaban & Katz banner, 


Considering the mild word-of- 
mouth on ‘Suez,’ the flicker is- doing 
well on its holdover session in the 
Chicago. Much of its strength cur- 
rently can be accounted to the pres- 
ence of the Frankie Masters orches- 
tra on the stage. Masters has been a 
streng fave around here for many 
years, and on his recent radio build- 
up his following is larger than ever. 

Strikingly good trade for ‘Citadel’ 
is marked because of the pre-opening 
indications that the flicker wouldn't 
be anything too hot. And on the 
same basis ‘Brother Rat’ is a disap- 
pointment in the Roosevelt because 
of the early high hopes for the com- 
edy. ‘Rat’ will scram later this 
week, to be replaced by ‘Submarine 
Patrol.’ 

Gypsy Rose Lee is getting coin in 
the Palace and is holding that house 
to a good profit-making session. 

Estimates for This Week 

Apollo (B&K) (1,200; 35-55-65-75) 
—‘Sisters’ (WB). Repeater in loop 
looks for $5,500, okay. Last week 
*Were King’ (Par) managed fair $4,- 
800 for second loeper. 

Chicago (B&K) (4,000; 35-55-75)— 
*Suez’ (20th) (2d week) and Frankie 
Masters orchestra on stage. Spotting 
of band for picture’s holdover session 
a good move, with the register click- 
ing to good $32,000. Last week ‘Suez’ 
snagged fine $42,500. 

Garrick (B&K) (900; 35-55-65)— 
‘Dark Rapture ’(U) and ‘Time Out’ 
(20th). Goona-goona aspects on 
first-named picture is the real b.o. 
item currently and should haul the 
take to big $6,600. Last week ‘Garden 
of Moon’ (WB) and ‘Girls on Proba- 
tion’ (WB) somewhat below expec- 
tations at $5,000. 

Palace (RKO) (2,500: 35-55-65-75) 
—‘Service de Luxe’ (U) and Gypsy 
Rose Lee unit on stage. Flesh getting 
the long green at $22,000, very satis- 
fying. Last week, ‘Miss Manton’ 
(RKO) faded in midweek to meek 
$15,400. 

Roosevelt (B&K) (1,500; 35-55-65- 
75)—Brother Rat’ (WB) (2d-final 
week). Goes out this week after a 
rather disappointing fortnight; maybe 
$7,500, mediocre, after sluggish $12.- 
000 last week. ‘Submarine Patrol’ 
(20th) next. 

State-Lake (Jones) (2,700; 25-35- 
45-55 \—Broadway Musketeers’ (WB) 
and vaude. Final week for the house, 
which shutters to Christmas Day for 
B.& K. takeover. Windup going to 

rime take of $12,500. st week 
Smashing Rackets’ (Col) a winner 
here at $12,200. 

United Artists (B&K-UA) (1,700: 
35-55-65-75) —‘Citadel’ (MG) (2d 
week). Garnered a fat $16,200 last 
week for a highly happy figure and 
will hold to $10,000, fine, currently. 
‘Great Waltz’ (MG) slated to follow. 


OLSEN ORCH-TEMPLE 
PACE INDPLS., $11,300 


Indianapolis, Nov. 15. 

George Olsen’s orch, aided sub- 
stantially by ‘Just Around the Cor- 
ner,’ is putting the vaudfilm Lyric 
into the lead among the downtown 
houses currently, but business gen- 
erally is not quite as bright as it 
was prior to the recent. election. 

‘If I Were King’ and ‘Youth Takes 
a Fling,’ dual at Indiana, is a bit off 
from recent weeks but best among 
the straight-film bills, while Loew’s 
is not far behind with a moderate 
take on ‘There Goes My Heart’ and 
‘Juvenile Court.’ 

Estimates for This Week 

Apollo (Katz-Dolle) (1,100; 25-30- 
40)—‘Men Wings’ (Par). Moved from 
Indiana for second week’s run. Noth- 
ing extra at $3,000. Last week, ‘Suez’ 
(20th), in move-over session from 
Indiana, finished at $3.100. so-so. 

Cirele (Katz-Dolle) (2,800; 25-30- 
40)—Thanks Memory’ (Par) and 
Illegal Traffic’ (Par). Former pic 
given all the attention in ads. Take 
just fair at $4,800. Last week, ‘Serv- 
ice de Luxe’ (U) and ‘King Alca- 
traz’ (Par), $4,500, light. 

Indiana (Katz-Dolle) (3,100; 25-30- 
40)—‘If King’ (Par) and ‘Youth 
Fling’ (U). Okay $6,800.. Last week, 
Men Wings’ (Par) started very big 
and then tapered off to $7,500, good. 

Loew's (Loew’s) (2,400; 25-30-40) 
—My Heart’ (UA) and ‘Juvenile 














Court’ (Col). Former pie given big 
edge in campaign, but results are 
only fairly good at $6,000. Last week. 
‘Great Waltz’ (M-G) and ‘Flight 
Fame’ (Col), satisfactory $6,000. 

Lyrie (Olson) (1,900; 25-30-40) — 
‘Around Corner’ (20th) and George 
Olsen’s band on stage. Latter given 
top billing over es. but Temple 
film bolstering biz just the same. 
Results will be fine at $11,300. Last 
week, ‘Hard Get’ (WB) and Count 
— Vici’s revue on stage, $9,200, 
air, 


DET. HOS HOLD 
DOWN BOS: 
RAT 176 


Detroit, Nov, 15. 
Only one house, Michigan, has en- 
tirely new fare, others harboring 
holdovers. Result is general stagna- 
tion at the boxoffice. 








‘You Can’t Take It with You’ plus | 


stage show, in h.o. at Fox after 
hotcha first sesh, continues strong. 
‘Suez,’ coupled with a new flicker, 
will complete its third downtown 
stanza at the Adams to nice profit, 
Estimates for This Week 

Adams (Balaban) (1,700; 30-40)— 
‘Suez’ (20th) (2d wk) (2d run) plus 
‘Lady Objects’ (Col). After clipping 
off nifty $8,300 last week, coupled 
with ‘Meet the Girls’ (20th), follow- 
ing big sesh at the Fox previous 
stanza, ‘Suez’ continues for good 
$4,700 currently 

Fex (Indie) ‘(5,000; 30-40-65)— 
‘Can’t Take It’ (Col) (2d wk) plus 
stage show. Will get okay $18,000 
currently after sizzling $32,500. 

Michigan (United Detroit) (4,000; 
30-40-65)—‘Brother Rat’ (WB) and 
‘Young Dr. Kildare’ (M-G). Figures 
to get about $17,000, good. Last 


week, ‘Stablemates’ (M-G) and 
‘Carey’s Chickens’ (RKO), okay 
$9,300. 


Palms-State (United Detroit) 
(3,000: 30 - 40 - 50) — ‘Stablemates’ 
(M-G) (2d run) plus ‘Sons Legion’ 
(Par). Rooney-Beery opus moved 
here from Michigan; likely to hit 
around $5,000, fair. Last week, ‘Men 
Wings’ (Par) (2d run) and ‘You 
Born’ (WB), good $5,600. 

United Artists (United Detroit) 
(2,000; 30-40-50) — ‘Great Waltz’ 
(M-G) (2d wk). Will get only fair 
$3,600 following disappointing $7,200 
first session. 


Town’ Big 9G in Mont’l 
Despite Ban on Juves 


Montreal, Nov. 15. 

‘Boys Town,’ at Capitol, will easily 
top everything in town at very good 
$9,000. Hope of lifting ban on 
minors under 16 for this film, which 
would have jacked up gross to prob- 
able $12,000, didn’t materialize. 

Estimates for This Week 

Palace (CT) (2,700; 25-45-55)— 
‘Can’t Take It’ (Col) (3d wk). Still 
getting nice play and should collect 
good $5,000 after very good second 
week at $7,500. 

Capitel (CT) (2,700; 25-45-55)— 
‘Boys Town’ (M-G). Looks like 
swell $9,000. Last week, dual of 
‘Room Service’ (RKO? and ‘Missing 
Guest’ (U), fair’ $5,000. 

Loew’s (CT) (2,800; 25-34-40)— 
‘Rio Grande’ (Mono) and vaude. Up 
a little at $5,500, fair. Last week, 
n.s.g. at $5,000 for ‘Vacation Love’ 
(M-G) and vaude. 

Princess (CT) (2,300; 25-34-50)— 
‘Giants’ (WB) and ‘Accidents Hap- 

en’ (WB). Won't see better than 

3,500, so-so. Last week, ‘Four’s 
Crowd’ (WB) and ‘Torchy Blane’ 
(WB), over average $4,500. 

Orpheum (Ind) (1,100; 25-40-50)— 
‘Young Heart’ (UA) and ‘Touch- 
down Army’ (Par), dual. Shaping 
for excellent $4,500. Last week, 
‘Youth Fling’ (U) and ‘Lady Morgue’ 
(U), poor $1,500. 

Cinema de Paris (France-Film) 
(600; 25-50)—‘Adrienne Lecouvreur’ 
(2d wk). Should click for good 
$1,800 after very nice $2,400 last 
week. 

St. Denis (France-Film) (2,300; 20- 
34)—‘Les Nuits Blanches de Peters- 
bourg’ and ‘Une de la Cavalerie,’ 
dual. Around average, $4,500. Last 
week, ‘L’Alibi’ and ‘Ca c'est du 
Sport,’ so-so, $3,800. 














First Runs on Broadway 


(Subject to Change) 
Week of Novy, 17 





Capitol — ‘The Citadel’ (MG) 
(3d wk). 

Criterion — ‘Illegal Traffic’ 
(Par). 

Globe—Mr. Wong, Detective’ 
(Mono) (19). 

Music Halli — ‘60 Glorious 
Years’ (RKO). 

Paramount—‘Arkansas Trav- 
eler’ (Par) (16). 

(Reviewed in Vartety, Oct. 5) 

Rialto—‘The Tarnished Angel’ 
(RKO) (14). 

(Reviewed in Current Issue) 

Rivoli—‘Little Tough Guys in 
Society’ (U) (19). 

Roxy — ‘Submarine 
(20th). 

(Reviewed in Vartery, Nov. 2) 

Strand — ‘Brother Rat’ (WB) 
(3d wk). 

Week of Nov. 24 

Astor — ‘Pygmalion’ (MGM) 
(22). 

Capitol — ‘The Great Waltz’ 
(MG). 

(Reviewed. in Variety, Nov. 2) 

Criterion — ‘Listen Darling’ 
(MG). 

(Reviewed in Vartery, Oct. 19) 

Glebe—‘Crime Takes a Holi- 
day’ (U) (25). 

Music Hall—‘Cowboy and the 
Lady’ (UA). 

(Reviewed in Vartety, Nov. 9) 

Paramount—‘Arkansas Trav- 
eler’ (Par) (2d wk). 

Rialto—‘Exposed’ (U) (21). 

Rivoli—‘Little Tough Guys in 
Society’ (U) (2d wk). 

Roxy — ‘Submarine Patrol’ 
(20th) (2d wk). 

Strand — ‘Angels with Dirty 
Faces’ (WB). 

(Reviewed in Variety, Oct. 26) 


Patrol’ 











‘MS VIGOROUS 
$10,000 IN BUFF. 


Buffalo, Nov. 15. 

Grosses at the Buffalo, Lakes and 
Lafayette are in the top drawer 
again this session. 

‘Suez,’ at Buffalo, is following last 
week’s “banner business closely. 
‘Sisters’ is at the Lakes and the Laf- 
ayette, with a routine dual bill, is 
registering strong. 

Estimates for This Week 

Buffalo (Shea) (3,500; 30-35-55)— 
‘Suez’ (20th). Pace is slightly under 
that of last stanza, but looks headed 
for very good $17,500. Last week. 
‘Listen Darling’ (M-G) and Chick 
Webb orch, topnotch $18,500. 

Century (Shea) (3,000; 25-35) — 
‘Garden Moon’ (WB) and ‘Girls Pro- 
bation’ (WB). Moving at fast gait 
to around $7,000. Last week, ‘Illes 
gal Traffic’ (Par) and ‘Sons Legion’ 
(Par), poor, $5,400. 

Great Lakes (Shea) (3,000; 30-56)— 
‘Sisters’ (WB). Showing genuine 
vigor and should reach better than 
good $10,000. Last week, ‘Men 
Wi (Par) (2nd wk), five days for 
this holdover, only so-so $5,000. 

Hipp (Shea) (2,100; 25-40)— 
‘Around Corner’ (20th). Medium $6,- 
500. Last week, ‘Miss Manton’ (RKO) 
ry ‘Meet Girls’ (20th), average $6,- 


Lafayette (Ind.) (3,300; 25-35)— 
‘Girls School’ (Col) and ‘Under Sus- 
picion’ (Col). Fast going for this; 
should reach nice $9,000. Last week, 
‘Youth Fling’ (U) and ‘Missing 
Guest’ (U), neat $8,000. 





‘Armistice, Auto Show, Grid Crowds q 
Up B’way H.0.s; Young Heart’ $75,000, 
‘Age’ 436, ‘Citadel’ 326, All 2d Weeks 





| Armistice Day, football crowds 


| over the weekend and the auto 


‘Citadel’ (M-G) (2d week). Very 
strong, looking possible $32,000 this 


|}show are centributing to current| week (2d), after soaring to nearly 


| firmness of grosses in most of the 
| film emporiums on Broadway this 
week. Matinees were heavy Friday 





$45,000 the first. Holds a third. 
Criterion (1,662; 25-40-55)—‘Vaca- 
tion from Love’ (M-G). First Metro 


(11) with kids out of school that} picture for house since Loew’s took 


day: night business also good. 


50% of it but disappointing, prob- 


Numerous holdovers are all doing| ably not more than $5,500. Last 


satisfactorily, but new pictures, of | 


lesser grade, are either poor or just 
ifair. Worst of the fresh crop is 
| ‘Hard to Get,’ another for the Rivoli 
that gives the house a headache. 

Indications are that the week’s busi- 
/ness won’t be $8,000. ‘Vacation From 
T.ove’ may not go over $5,500 at the 
| Criterion, also poor, while ‘“Tar- 
nished Angel,’ which came into the 
Rialto Monday (14), looks only fair, 
possibly over $6,000 on the week. 
| In ahead, over Armistice Day, ‘Mars 
| Attacks the World,’ got $7,000, pretty 
| good. 

Music Hall’s ‘Young in Heart,’ 
| Capitol’s ‘Citadel,’ Roxy’s ‘Certain 
| Age,’ Strand’s ‘Brother Rat’ (with 

Al Donahue band and Hugh Her- 
bert) and Globe’s ‘Gangster’s Boy’ 
| are all on second weeks and good. 
‘Rat’ and the Donahue band, minus 
| Herbert who can’t remain, will go a 
| third week on the strength of a pace 
| suggesting $30,000 or over for this, 
the second, semester, excellent. Jane 
Bryant, co-featured in ‘Rat,’ replaces 
Herbert on the final stanza, 

‘Citadel’ also sticks a third session. 
It is pounding through to a possible 
$32,000, big, on the holdover, after 
|coming close to $45,000 the first 
seven days. The other holdovers 
are two-weekers. ‘Certain Age’ has 
stamina suggesting a good $43,000 
for the Roxy, while ‘Young in Heart’ 
is firm at the Hall for a probable 
$75,000. ‘Heart’ got $84,000 the first 
week, thus isn’t a big business-get- 
ter for the M. H. though a satisfac- 
tory profit-maker. Second (final) 
week for ‘Gangster’s Boy’ at the 
Globe will be about $5,800, okay. 

The Paramount starts a new show 
today, ‘Arkansas Traveler’ and, on 
stage, the Larry Clinton band, Frank 
Libuse and Eleanore Whitney. A 
personal appearance last night 
(Tues.) of Dorothy Lamour, now 
east, who was set for a week at the 
| theatre but booking called off, aided 
| the final (3d) round of ‘Men With 
| Wings’ and the Mark Warnow band. 
Gross was $25,000, after second week 

of $35,500 and first of $47,000, sub- 
stantial pot on the run. 

State is holding Berle on a second 
week with a new film second run, 
‘Dr. Kildare,’ after the comic and 
‘You Can't Take It’ soared to $35,000 
last week. Berle and ‘Kildare’ 
should be around $30,000, very good. 

In addition to the Par show to- 
day, new ones due include ‘60 Glori- 
ous Years’ -at Hall tomorrow 
(Thurs.), ‘Submarine Patrol’ at 
Roxy Friday (18) and ‘Little Tough 
Guys in Society’ at the Riv Satur- 
day (19). Roxy would hold the 
Durbin picture (current) a third 
week but for a deal Universal made 
with RKO on the picture preventing 
another lap at the Roxy. 


Estimates for This Week 

Astor (1,012; 55-$1.10-$1.65-$2.20)— 
‘Antoinette’ (M-G) (14th-final week). 
Picked up a few extra dollars over 
Armistice Day for: gross last week 
(13th) of $5,900. Closes this weekend, 
to be followed by ‘Pygmalion’ (M-G) 
probably Tuesday (22). 

Capitol (4,520; 25-35-55-85-$1.25 }— 











Rooney-Beery- Reno’ Happy $22,000 
In Frisco, but Temple Light $12,000 





San Francisco, Nov. 15. 
Mickey Rooney and Wallace Beery 
in ‘Stablemates’ are making the turn- 
stiles at the Fox turn a merry clip. 
Team is plenty hot stuff locally. 
‘Stablemates’ is being double-billed 
with Universal’s ‘Road to Reno.’ 


is going great at the Golden Gate, 
were solid down the river when the 
pressure of dates for Universal 
product. . 
Estimates for This Week 

Fox (F-WC) (5,000; 35-55-75)— 
‘Stablemates’ (M-G) -nd ‘Road Reno’ 
(U). Hope Hampton being played 
down in ‘Reno.’ Her last appear- 
ance here in opera was not too suc- 


the Fox this week. Last week (2nd), 
‘Men Wings’ (Par), so-so $10,000. 
Golden Gate (RKO) (2,850, 35-55) 
—Storm’ (U) and vaude. Cliff Work 
brought up four of the cast of 
‘Storm’ for p. a. opening day, Nan 
Grey, Barton MacLane, Frank Jenks 
and Tom Brown taking bows. Fine 
take of $20,000 can be credited to 





smart exploitation, Last week ‘Miss 


Both latter and ‘The Storm,’ which | 


cessful. Big $22,000 in prospect for | 


Manton’ (RKO) and vaude, good 
| $15,000. 
| Orpheum (F&M) (2,440; 35-55)— 
‘Girl’s School’ (Col) and ‘Lady Ob- 
jects’ (Col). Hal Niedes is selling 
Pty School’ from the sensational 
angle. Biz poor at $6,500. Last 
week, third of ‘Certain Age’ (U) and 
‘Swing Cheer’ (U) strong $7,500. 
Paramount (F-WC) (2,740; 35-55- 
75)—Suez’ (20th) (2d wk). Second 
| week fair $10,000. First week big 





Orpheum got into a booking jam on | $19,500 


| St. Francis (F-WD) (1,470; 35-55- 
75 — ‘Sisters’ (WB) and ‘Torchy 

| Man’ (WB) (3d wk). ‘Sisters’ moved 
here after two healthy stints at War- 

| field across the street. Plenty good 
| at $5,000. Last week (3rd), ‘If King’ 

(Par) and ‘Always Trouble’ (20th), 
fair enough $5,000. 

United Artists (Cohen) (1,200; 35- 
| 55-65)—“My Heart’ (UA) (3d wk). 

'Engagement stretched too long. Final 

| week will be lucky to get $5,000. 
Last week slow $6,300. 

\/ Warfield (2,680; 35-55-75)—‘Around 
Corner’ (20th) and ‘Torchy Man’ 
(WB). May get around $12,000, light 
for a Temple picture. Last week 

| (2nd), ‘Sisters’ (WB) and ‘Sharp- 
shooters’ (20th), good $11,000. 








week, ‘Girl’s School’ (Col), $9,500, 
good. 

Globe (1,274; 25-40-55 )—‘Gangster’s 
Boy’ (Mono) (2d-final week). Doing 
okay, probably $5,800, after a first 
seven days’ take of $7,500, good. ‘Mr. 
Wong, Detective’ (Mono) due Satur- 
day (19). 

Palace (1,700; 25-35-55)—‘Suez’ 
(20th) and ‘Swing That Cheer’ (U), 
dualed. This combo looks to about 
$9,500, okay. Last week’s team, ‘Room 
Service’ (RKO) (2d run), and ‘Al- 
ways in Trouble’ (20th) (st run), 
$7,800. : 

Paramount (3,664; 25-35-55-85-99 )— 
‘Arkansas Traveler’ (Par) and, in 
person, Larry Clinton band, Frank 
Libuse and Eleanore Whitney, opens 
today (Wed.). Third (final) week 
of ‘Mén with Wings’ (Par) and Mark 
Warnow, Raymond Scott, others, 
$25,000, all right, following weeks of 
$35,500 and $47,000 for very good 
profit. 

Radio City Music Hall (5,980; 40- 
60-84-99-$1.65)—“Young in Heart’ 
(UA) and stage show (2d-final week). 
Benefiting from word-of-mouth on 
holdover for about $75,000, okay, 
after first seven days of $84,000. ‘60 
Glorious Years’ (RKO) opens to- 
morrew (Thurs.). ; 

Rialto (750: 25-40-55)—‘Tarnished 
Angel’ (RKO). Started moderately 
Monday (14) but may top $6,000 on 
week, fair. In ahead, ‘Mars Attacks 
World’ (U), $7,000, o. k. 

Rivoli (2,092: 25-40-55-75)—‘Hard 
to Get’ (WB). No dice, under $8,000. 
Better product is required here in 
view of volicy and price. Last week, 
‘Man of Tomorrow’ (RKO) withered, 
under $6.000. ; 

Roxy (5.836; 25-40-55-75)—‘Certain 
Age’ (20th) and stage show (2d-final 
week). Could go third but for con- 
tractual interference on pace second 
week (current) of $43,000, very good 
First leg was $56.500, excellent. 

Strard (2,767; 25-55-75)—Brother 
Rat’ (WB) and Al Donahue. Hugh 
Herbert, others (2d week). Stout b 
o. show and looks $30,000 or over, 
very good. First seven days was 
$41.000, second best week done here 
under policy. Goes third week with 
Herbert, who has to go back to Hol- 
lywood, revlaced by Jane Brvant. 

State (3,450; 35-55-75)—‘Kildare” 
(M-G) (2d run) (1st week) and Mil- 
ton Berle (2d week). Holdover of 
Berle with ‘Kildare’ brought in 
Thursday (10) accounting for com- 
bined draught that means around 
$30,000, very nice. “You Can’t Take 
It’ (Col) (2d run) and Berle last 
week, $35,000, spiffy. 


‘WINGS’ HIGH $11.500 
AND H.0.5 IN DENVER 


Denver, Nov. 15. 

First-runs for the most part are 
doing good business, with only two 
houses below average. Films from 
three houses are being moved to 
other first-runs. 

Estimates for This Week 

Aladdin (Fox) (1,400; 25-40)— 
‘Suez’ (20th), after a week at the 
Denver. Good $4,000 here and moves 
to Rialto. Last week, ‘Service De 
Luxe’ (U), good $4,000. 

Broadway (Fox) (1,100; 25-40)— 
‘Stablemates’ (M-G) and ‘Mr. Doodle’ 
(RKO), both after 10 days at the 
Orpheum. Fair $2,000. Last week, 
‘Can’t Take It’ (Col), after a week 
at each the Denver and Aladdin, 
good enough at $3,000 to rate move 
to Rialto for fourth week. . 

Denham (Cockrill) (1,750: 25-35- 
40)—‘Men Wings’ (Par). Big $11,500; 
will hold. Last week. ‘Thanks Mem- 
ory’ (Par), good $5,300 in six days. 

Denver (Fox) (2,525; 25-35-50)— 
‘Sisters’ (WB). Fair $8,000 and 
moves to Aladdin. Last week, ‘Suez’ 
(20th), nice $10,500. 


Orpheum (RKO) (2,600; 25-35-40) 
—‘Citadel’ (M-G) and ‘Listen Darl- 
ing’ (M-G). Nice $10,000 and moves 
to Broadway. Last week, ‘Stable- 
mates’ (M-G) and ‘Mr. Doodle’ 
(RKO), both on last seven days of 
10-day run, okay $8,900. 

Paramount (Fox) (2,200; 25-40)— 
‘Garden Moon’ (FN), and ‘Moto’ 
(20th). Good $4,000. Last week, 
‘Am Law’ (Col) and ‘Freshman 
Year’ (U), good $4,000. 

Rialto (Fox) (878; 25-40)—‘Can't 











Take It’ (Col), after a week at each 
| the Denver, Aladdin and Broadway; 
|} and ‘Torchy Man’ (WB). Nice $2.006. 
| Last week, ‘Straight, Place’ (20th), 
after a week at the Denver. and 


| ‘Flight Fame’ (Col), good $2,000, 
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Autry- Manton’ OK $15,000 as €.0P. 


Coin Helps Cleve. ‘Waltz’ Sweet 146 


Cravelan’ Nov. A 
ublican money rown if 
auto parts factories and steel he 
‘ust before election has caused C toed 
Jand payrolls to spurt up, and jubila- 
tion is echoing down theatrica ° 
Workers who haven’t seen a Him 
more than twice in the last year are 
now spending some of their new coin 
»x- offices, : 
Bee. Ppaerear, still aren’t big 
enough for November, complain ex- 
hibs, who are crying for. colder 
weather and lots of it. Sun is often 
warm enough to go without a top- 
coat. Threatened snow storms — 
only one day last week, but turne 
into disappointingly light rain that 

“ot customers home. 
as em is cashing in on Gene Autry 
in person with ‘Mad Miss Manton, 
starting a new ‘In Person -vaude 
policy, but won't get very rich on 
combo. Opened very sluggish, but 
circus ballyhoo pushing up trade to 
a point where an okay $15,000 is in 
sight. Without any flesh, State is 
closely crowding next-door RKO 
neighbor with its ‘Great Waltz, 
catching sweet $14,000. ‘Brother Rat 
at Hipp, is marching along briskly. 

Estimates for This Week 

Allen (RKO) (3,500; 30-35-42-55 )— 
‘Man Remember’ (RKO). Great no- 
tices but no great marquee strength; 
$4,500, normal. Last week, ‘Five Kind 

Oth), poor $3,200. 

Weneche’ (haarmorstein) (1,900; 15-35) 
—King Alcatraz’ (Par) and Mr. 
Doodle’ (RKO). Going back to dualed 
first-runners, spot’s first fall bill has 
satisfactory pull, worth $3,500. Last 
week, ‘Campus Confessions’ (Par) 
and ‘Speed Burn’ (20th), $2,800, fair. 

Hipp (Warners) (3,700; 30-35-42-55) 
— Brother Rat’ (WB). Got awkward 
Wednesday opening, due to holiday 
sked shifts, yet caught on immediate- 
ly and building bright $13,000 in 
eight days. Last week, ‘Suez (20th), 
with a hold-over making eleven days 
in all, dropped off at end; $16,000 
still fine. 

Palace (RKO) (30-35-42-55-65) — 
‘Miss Manton,’ with Gene Autry top- 
ping vaude unit. So many policy 
changes here that natives are a bit 
wary of new ‘In Person’ sign. Autry 
show clicking, however, and with 
Stanwyck on screen he might do bet- 
ter than okay $15,000. Last week, 
‘Hard Get’ (WB), weak $7,000, il- 
lustrating house can’t get by on 
straight pix. 

State oew’'s) (3,450; 30-35-42-55) 
—Great Waltz’ (M-G). Smart $14,000. 
Last week, ‘Citadel’ (M-G), was a 
tonic at $15,500. 

Stillman (Loew’s) (1,972; 30-35-42- 
55)—‘Citadel’ (M-G). Shift from 
State earning nice $6,000. Last week, 
‘Men Wings’ (Par), on h.o., pleasant 

000. 


, 


Rooney-Beery Big 96 
In Seattle; ‘Citadel’ 76 


Seattle, Nov. 15. 

Wintery weather has put stop to 
outdoor amusements with exception 
of football, so the theatres are 
profiting. Business continues fairly 
good, but not quite up to the surge 
that followed introduction of the 
new fall season and the movie quiz 
contest. t 

Advertising budgets are being heid 
down at this time. 

Estimates for This Week 

Blue Mouse (Hamrick-Evergreen) 
(850; 32-37-42)—‘Brother Rat’ (FN) 
and ‘Personal Secretary’ (U). Move- 
over from Orpheum indicates big 
$2,800 in six days. Last week, ‘Cer- 
tain Age’ (U) and ‘Campus Confes- 
sions’ (Par), third week, six days, 
okay $2,200. 

Coliseum (Hamrick - Evergreen) 
(1,900; 21-32)—‘Has Nancy’ (M-G) 
and ‘Keep Smiling’ (20th). In for 
five days, to get back to regular 
change date; expect $2,300, okay. 
Last week, ‘Lucky Star’ (20th) and 
‘Speed Burn’ (20th), fair $2,600. 

Colonial (Sterling) (800; 10-21)— 
“Blonde Cheat’ (RKO) and ‘Gun 
Law’ (RKO), split with ‘King 
Sierras’ (GN) and ‘G-Men Step In’ 








(Col), Expect $2,000, fair. Last 
week, ‘Colorado Trail’ (Col) and 
‘Convicted’ (U), split with ‘Wives 
uspicion’ (U) and ‘FPI’ (Rep), 
$1,800, slow. 

Fifth Avenue (Hamrick - Ever- 
green) (2,349; 32-37-42)—‘Stable- 
mates’ (M-G) and ‘Touchdown, 
Army’ (Par). Heading for great 
$9,000; will h.o. Last week, ‘Great 
Waltz’ (M-G) and ‘Vacation Love’ 


(M-G), $6,900, good. 

_.Uiberty (J-vH) (1,800; 21-32-42)— 
Can’t Take It’ (Col) (7th wk). Pac- 
ing for expected $4,000, good. Last 
week, same film, $5,500, big. 

Music Box (Hamrick-Evergreen) 
(850; 32-37-42)—'Great Waltz’ (M-G). 
Moved from Fifth; indicates big 
$3,400. Last week, ‘Men Wings’ 
(Par), fair $2,300 in second week. 

Orpheum (Hamrick - Evergreen) 
(2,600; 32-37-42) — ‘Citadel’ (M-G) 
and ‘Listen Darling’ (M-G). Antici- 
Pate big $6,800 and will hold. Last 
week, ‘Brother Rat’ (FN) and ‘Per- 
sonal Secretary’ (U), bis $7,000. 

Palomar (Hamrick - Evergreen) 








(1,350; 16-37-42)—‘Fugitives Night’ 
(RKO) and ‘Shadows Shanghai’ 
(GN), plus vaude. Vaude main rea- 
son for great $6,000. Last week, 
‘Always Trouble’ (20th) and ‘Des- 
erate Adventure’ (Rep), plus vaude, 

,400, good. 

Paramount (Hamrick-Evergreen) 
(3,039; 32-37-42)—‘Suez’ (20th) (2d 
wk), six days. Fair $3,800. Last 
week, same film, big $8,300. 

Roosevelt (Sterling) (800; 21-32)— 
‘Crowd Roars’ (M-G) and ‘“Texans’ 
(Par), Expect good $2,400. 
week, ‘Am Law’ (Col) and 
Meets Girl’ (WB), good $2,200. 


TED LEWIS UPS 
BOB BURNS 10 
NICE 196, D.C. 


—_——_——_—— 


Last 
‘Boy 





Washington, Nov. 15. 

Ted Lewis’ band and ‘Arkansas 
Traveler,’ are leading town this 
week, with high-hat tragedian of 
jazz getting the credit. Same pic 
bowed day and date for three-day 
run at Ambassador, swank WB nabe, 
and is doing only fair. ‘If I Were 
King,’ at ace Loew’s straight pic spot, 
and ‘Submarine Patrol’-Harriet Hoc- 


tor,” at Loew’s vaude house, battling 
it out for second honors. 

Everybody took drop at end of last 
week, due partly to spurt of balmy 
sunshine and partly to weak word-of- 
mouth on celluloid. Interesting angle 
on Keith’s ‘Frankenstein-Dracula’ 
combo revival was fact that it col- 
lected enough in first four days to 
completly offset nosedive during last 
three 

Estimates for This Week 

Capitel (Loew) (3,434; 25-35-40-66) 
—‘Submarine Patrol’ (20th) and 
vaude. Harriet Hoctor-Gil Lamb 
heading show, with pic getting nice 
reviews, but lack of marquee draw 
will keep week to so-so $17,000. Last 
week, ‘Around Corner’ (20th) and 
Bowes’ ams, slid to disappointing 
$17,500. 


Columbia (Loew) (1,243: 25-40)—| 


‘Stablemates’ (M-G) (2d run). Back 
on main stem after good week at 
Capitol and should see solid $5,000. 
Last week, ‘Hot Handle’ (M-G) (2d 
run), same figure. 

Earle (WB) (2,216; 25-35-40-66)— 
‘Arkansas Traveler’ (Par) and Ted 
Lewis’ orch. Latter gets the credit 
for most of nice $19,000. Last week, 
‘Men Wings’ (Par), a, $15,500. 

‘Keith’s (RKO) (1,830; 35-55) —‘Miss 
Manton’ (RKO). Satisfactory $8,500. 
Last week, ‘Frankenstein’ (U) and 
‘Dracula’ (U) slipped last three days, 
but wound up with big $12,000. 

Met (WB) (1,600; 25-40)—‘Brother 
Rat’ (WB) (2d run). Back downtown 
after big stay at Earle and shooting 
at big $6,500. Last week, ‘Touch- 
down Army’ (Par), oke $4,500. 

Palace (Loew) (2,242; 35-55)—‘If 
King’ (Par). Leading straight pic 
= with average $16,500. Last week, 
‘Suez’ (20th) (2d wk), good $9,000, 


Balto Has Okay B.0.; 
Heidt and ‘Annabel’ 
Very Nice at $16,000 


Baltimore, Nov. 15. 

Good going here in spite of con- 
tinued unseasonably mild weather. 
Hipp, with Horace Heidt on stage 
coupled to ‘Annabel Takes a Tour,’ 
is striding along at head of parade 
in good style after chalking up a 
socko weekend gross. 

Close fight for second niche be- 
tween ‘There Goes My Heart’ and 
‘Men with Wings,’ with former get- 
ting the more consistent play. 

Estimates for This Week 

Century (Loew’s (UA) (3,000; 15- 
25-35-40-55)—"My Heart’ (UA). Get- 
ting a steady play to $14,500. Day- 
time trade helping. Last’ week, 
‘Grez. Waltz’ (M-G), fairish $10,200. 
Weekly musical stage flash headed 
by D’Artega pleasing added feature, 
but no added b.o. 

Hippodrome (Rappaport) (2,205: 
15-25-35-40-55-66 )—‘Annabel’ (RKO) 
plus Horace Heidt’s orch. Plenty of 
support from Heidt chalking up 
strong $16,000 after extra shows over 
weekend. Last week, ‘Service De 
Luxe’ (U) and vaude headed by Bill 
Robinson, fair $10,900. 

Keith’s (Schanberger) (2,460; 15- 
25-35-40-55) — ‘Dracula’ (U) and 
‘Frankenstein’ (U) (2d wk). Hold- 
ing fairly well and stretching to 
spot Thanksgiving opening for ‘Tf I 
Were King’ (Par), slated to follow. 
Will chalk up fair $6,000 after a 
surprisingly strong opener to $12,000. 

New (Mechanic) (1,558; 15-25-35- 
55 )—‘Submarine Patrol’ (20th). Good 








critical attention and some mild in- 
terest to $4,500. Last week, ‘Suez’ 
(20th), completed second session to 
$3,300 after mild initial go to $4,£00. 

Stanley (WB) (3,250; 15-25-35-40- 
55)—‘Men Wings’ (Par). Strong 
juve interest and indicates big $14,- 
000. Last week, second of ‘Brother 
Rat’ (WB), added $7,600 to initial 
mark of $14,500. 


KEMP-DEMON’ 








+ 


40)—‘Men Wings’ (Par). Is taking 
most money; fancy $4,000. Last 
week, ‘Stablemates’ (M-G), became 
surprisingly weak after opening | 
surge; got $3,900, still okay. 

Varsity (NTI-Noble) (1,100; 10-25- 








Kansas City, Nov. 15. | 


Vaude at the Tower heads the list | 
| 





‘of attractions this week, with a gross 
| in the top bracket for the first time | 
|in couple of months, Hal Kemp's | 
|orch comprises most of the show, 
| and is repeating the previous suc- 
| cesses of name bands here. ‘Road 
Demon,” the screen fare, is strictly a 
programmer. 

In the line of straight films, ‘There 
Goes My Heart,’ at Midland, is show- 


ing substantial, though not unusual, 
returns. Shirley Temple, playing 
day and date in the Esquire and Up- 
; town, is holding her own satisfac- 
| torily. 








| Rain, followed by snow, over | 

week-end cut into grosses, but | 
| weather resumed its mildness | 
| quickly. 


Estimates for This Week 

Esquire and Uptown (Fox Mid- | 
west) (820, 1,200; 10-25-40)—‘Around | 
| Corner’ (20th). Day and date in both 


| 


| houses with Wed. opening. Returns 
, netting combined total of $8,000 in 
; seven days, good. Last week was cut 
| te five days for ‘Suez’ (20th) in sec- 
ond week. Combined $4,800 fair 
; enough for holdover. 
| Midland (Loew’s (3,573; 10-25-40) 
—‘My Heart’ (UA) and ‘Little Ad- 
venturess’ (Col). March-Bruce names 
responsible for biz here. Week’s total 
| headed toward $11,000, improvement 
over past several weeks. Last week 
| ‘Great Waltz’ (M-G) and ‘Crime Hol- 
| iday’ (Col), $7,500, poorest here in 
some time, 

Newman (Paramount) (1,900; 10- 
| 25-40)—‘King’ (Par) (2d wk). Hold- 
|ing acceptable pace; $6,000, good. 
|Last week $10,000, tops here. 

| Orpheum (RKO) (1,500; 10-25-40) 
| —‘Gangster’s Boy’ (Mono). Cooper 
|name revealing some unexpected 
| strength, and bill pleating at $5,500. 
| Last week ‘Bride Frankenstein’ (U) 
j}and ‘Daughter Dracula’ 
| sues, okay $5,000. 

Tower (Fox-Midwest) (2,050; 10- 
25-35-55)—‘Road Demon’ (20th) and 
Hal Kemp’s orch on stage. Recep- 
tion for this combo strong and 
credited to flesh; $15,000 in sight, 
best in several weeks. Last week, 
‘Road Reno’ (U) and Gypsy Rose 
Lee unit, nice $12,500. 


| 
| 





(U), reis- 





Grid Mob Helps Lincoln 
B.O.s; ‘Rat’ Good $3,600 


Lincoln, Nov, 14. 

Week end found town mobbed by 
football fans, who turned out for the 
Nebraska-Pittsburgh grid game, and 
all films started well, emphasis be- 
ing on ‘Brother Rat,’ at Varsity, and 
‘Men with Wings,’ at Stuart. 

Biz tone is better than it has been 
for a couple of weeks. Orpheum is 
still hitch-hiking; supposed to have 
closed (9), but still booking films. 
| Vaude is promised for Jan. 1, when 
| and if the Orph is improved, How- 
‘ard Federer signed Roy Rodgers, 
| Republic’s cowboy star, for a one- | 
day appearance (20) at the Colonial, 
which is the only flesh try so far. 

Estimates for This Week 

Colonial (NTI-Noble-Monroe) (750; 
10-15)—Songs and Bullets’ (Spec) 
and ‘Leathernecks’ (Rep), split with 
‘Arizona’ (Col) and ‘Fury Below’ 
(Cap). Looks okay, $1,000. Last 
week, ‘Married Spy’ (GN) and ‘Dur- 
ango Raiders’ (Rep), split with ‘Juv 
Court’ (Col) and ‘Colorado Trail’ 
(Col), all right, $900. 

Kiva (NTI-Noble) (440; 10-25-35) 
'—Am Law’ (Col) and ‘Man Who 
|Could Work Miracles’ (GB). Bally 
on Mars angle, but slow $700. Last 
week, ‘Hoosier Schoolboy’ (Mono) 
added to h.o. of ‘Garden Moon’ 
| (WB), n.g. $800. : 

Liberty (LTC-Cooper) (1,200; 10- 
15)—‘Torchy Gets Man’ (WB) and 
‘Hitting High’ (RKO), split with 
‘From City’ (RKO) and ‘Condemned 
Women’ (RKO). Good $1,000. Last 
week, ‘Blonde Cheat’ (RKO) and | 
‘Raw Timber’ (Cres), split with | 
‘Mysterious Rider’ (Par) and ‘Num- | 
bered Woman’ (Mono), okay $900. : 

Lincoln (LTC-Cooper) (1,600; 10- 
25-35)—"Woman Against Woman’ 
j}and ‘Nancy’ (M-G). Nice $3,400. 
|Last week, ‘Arkansas’ (Par) and 
‘Touchdown’ (Par), very nice $3,200. 

Orpheum (LTC-Cooper) (1,350; 10- 
15-20-25)-—‘Mars Attacks’ (U) and 
‘King Alcatraz’ (Par), lit. Fair 

. Last week, ‘Vacation Love’ 
(M-G), split with ‘Smashing Rackets’ 
(RKO), fair $900. 

Stuart (LTC-Cooper) (1,900; 10-25- 








| 











BIG 15G IN K ( | first blood for house in a couple of 
Ld ®| weeks and good dough at $3,600. Ap- 


}pears to be first earned h.o. since 


| (Col) so-so $1,400, but was taken to 


|and Fenway. 


| $7,000. First week very good $10,500. 


| Last week, ‘Arkansas Traveler’ (Par) 


35)—‘Brother Rat’ (WB). This is 


‘Daughters.’ Last week, ‘Am Law’ 





S ' 
Kiva. 


ROONEY-BEERY 
SOCK $36,500, 
” HUB SPOTS 


Boston, Nov. 15. | 
‘Stablemates’ on a double bill is | 
packing ‘em in at Loew’s State and | 








Orpheum, taking top money. ‘Suez,’ | 


at Met, and ‘Mad Miss Manton,’ at 
Keith’s, are running close for second 
place. 

‘Brother Rat’ and ‘Five of Kind,’ 
dualled, won a holdover at the Par 


Estimates for This Week 
Fenway (M&P) (1,332; 25-35-40-55) 
—‘Brother Rat’ (WB) and ‘Five 
Kind’ (20) (2d wk). Aiming at good 


Keith Memorial (RKO) (2,907; 25- 
35-40-55 )—‘Miss Manton’ (RKO) and 
‘Man Remember’ (RKO). Good 
combo drawing nifty $17,000. Last 
week ‘Service deLuxe’ (U) and 
‘Storm’ (U), $12,000, so-so. 

Metropolitan (M&P) (4,367; 25-35- 
40-55)—‘Suez’ (20th) and ‘Torchy 
Man’ (WB). Launched with smash 
studio newspaper campaign; aiming 
at good $18,500. Last week, ‘Men 
Wings’ (Par) and ‘Road Demon’ 
(20th), (2d wk), $13,000, okay. 

Orpheum (Loew) (2,900; 25-35-40- 
55)—‘Stablemates’ (M-G) and ‘Listen 
Darling’ (M-G). Smashing to $20,- 
000. Last week ‘Can’t Take It’ (Col) 
and ‘Vacation Love’ (MG) (2d wk), 
good $14,000. 

Paramount (M&P) (1,797; 25-35- 
40-55)—Brother Rat’ (WB) and 
‘Five Kind’ (20th) (2d wk). Headed 
toward okay $8,500. Last week very 
good $12,500. 

Scollay (M&P) (2,538; 25-35-40-50) 


‘Men Wings’ (Par) (2d run) and 
‘Higgins Family’ (Rep) (ist run), 
Good $7,000. Last week ‘If King’ 


(Par) and ‘Moto’ (20th), fair $5,800. 

State (Loew) (3,600; 25-35-40-55 )— 
‘Stablemates’ (M-G) and ‘Listen 
Darling’ (M-G). Sweeping in nifty 
$16,500. Last week ‘Can’t Take It’ 
(Col) and ‘Vacation Love’ (M-G) 
(2d wk), dandy $11,500. 


‘Men with Wings’ Not 
So Fancy $10,000 In 
Generally NSG Cincy 


Cincinnati, Nov. 15. 

It’s one of those weeks for major 
pic parlors, b.o. figures by and large 
being on the negative side. 

Pacer is “There Goes My Heart,’ 
an okay thumper for the Albee. Pal- 
ace take on ‘Men with Wings’ is n.g. 
and Keith’s is dipping to a season’s 
low with ‘Service de Luxe.’ For the 
other stands fair returns are the 
rule on so-so product. 

This is final week for the Shubert 
on straight pix; house goes into 
vaudfilms for balance of season. 

Estimates for This Week 

Albee (RKO) (3,300; 35-42) — ‘My 
Heart’ (UA). Good $13,509. Same 
last week with ‘Suez’ (20th). 

Capitel (RKO) (2,000; 35-42) — 
‘Great Waltz’ (M-G) (2d run). Okay 
$5,500. Last week. ‘Citadel’ (M-G) 
(2d run), poor $3,500. 

Family (RKO) (1,000; 15-25) — 
‘Renegade Ranger’ (RKO), ‘Night 
Hawk’ (Rep), ‘Mystery Rider’ (Par), 
singly. Average $2,100. Ditto last 
week on ‘Crime Over London’ (G-B), 
‘Old Mexico’ (Par), ‘Vampire Bat’ 
(Maj), separate. 

Grand (RKO) (1,200; 25-40) — 
‘Stablemates’ (M-G) (3d run) (2d 
wk). Nice $2,700. Last week, big 
$4,000. 

Keith’s (Libson) (1,500; 35-42) — 
‘Service de Luxe’ (U). Brutal $2,500. 
Last week, ‘Five Kind’ (20th), fair 
$4,500. 

Lyrie (RKO) (1,400; 35-42)—‘Suez’ 
(20th) (2d run). Fairly good $4,000. 








(2d run), slow $3,500. 

Palace (RKO) (2,600; 35-42)—‘Men 
Wings’ (Par). Disappointing $10,000. 
Last week; ‘Great Waltz’ (M-G), sur- 
prisingly good $13.000. 

Shubert (RKO) (2,150; 35-42) — 
‘Drums’ (UA) (24 wk). Fair $4,500. 
Last week (lst), excellent $8,000. 





| ‘Young Heart’ (UA). 


Philly Biz Blah Despite Ballys: ‘Waltz’. 
Cldes, 176, ladiator-Dorsey 20146 


Philadelphia, Nov. 15. 

Despite a well-ballyhooed lineup 
of pix in the de luxers this sesh, 
Philly grosses aren’t much to get ex- 
cited about anywhere. Things are 
pretty spotty within a small range, 
and even the most heavily-touted 
films are scarcely showing signs of 
having merited the heavy bally cam- 
paigns expended on them. Two h. 
0.’s also are holding down the ag- 
gregate gross. 

Most talked up flick to reach 
Philly recently, ‘The Great Waltz,’ 
at the Boyd, is doing $17,000. That's 
fairly solid, but far from sensational 
considering. Pretty certain, however, 
of another lap around. Downright 
disappointing, on the other hand, is 
‘Men with Wings,’ at the Stanley, 
which likewise had the flacks work- 
ing overtime. It’s being pulled to- 
day with only $6,600 piled up for 
five days of second week. Opening 
week was mectiocre at $15,200. Vaud- 
film Earle again has top gross, with 
‘Gladiator’ on screen and Jimmy 
Dorsey and Andrews Sisters flesh- 
ing. Getting $20,500, only so-so as a 
figure, but profitable considering the 
nut, a 

Estimates for This Week 

Aldine (WB) (1,303; 42-57-68-75 )}— 
Nice notices 
from the crix sending this to fair 
$12,500. Last week, ‘Man Remember” 
(RKO), despite excellent reviews, 
failed to click on belated exploita- 
tion drive and ended below par at 
$11,100. 

Boyd (WB) (2,350; 37-57-68-75)— 
‘Great Waltz’ (M-G). Preceded by 
flurry of 24-sheets and a contest; 
$17,000, good, but not exciting. Last 
week, ‘Citadel’ (M-G) given only six 
days of second session in order to 
get house back on Wednesday open- 
ing policy. N. s. h. $8.800. 

Earle (WB) (2,758; 25-37-42-57-68) 
-——‘Gladiator’ (Col) and Jimmy Dor- 
sey’s orch and Andrews Sisters. Far 
from terrific, but profitable at $20,500. 
Last week, ‘Broadway Musketeers” 
(WB) with Horace Heidt unit on the 
boards, also weak at $21,500. 

Fox (WB) (2,423; 37-57-68-75)— 
‘Brother Rat’ (WB) (2d week). Satis- 
factory at better than $12,000 for h. 
o., after clicking off nifty $18,700 in 
opening week. Presence of the legit 
offering here at same time believed 


stimulating. 
Karlton (WB) (1,066; 37-42-57-68) 
—Citadel’ (M-G) (2d run). Very 


nice here at $4,500, especially con- 
sidering that flick has already had 
two weeks at the Boyd. Last wee 

‘Can’t Take It’ (Col) (2d week-2 

run), swell $5,800. 

Keith’s (WB) (1,870: 37-42-57-68) 
—‘Suez’ (20th) (2d run). Repeating 
at less than $5,000 the mediocre per- 
formance it gave in nine days at the 
Stanley. Last week. ‘My Heart’ (UA) 
(2d run), so-so $4,000. 

Stanley (WB) (2,916; 37-57-68-75) 
—‘Men Wings’ (Par) (2d week), Be- 
ing pulled out today after five days 
of second session. Failing to react 
at $6,600 for this turn. Last week hit 
little better than $15,000, hardly en- 
titling it to another lap except for 
shortage of film. 

Stanton (WB) (1,457: 26-42-57)— 
‘Girls’ School’ (Col). Handed very 
nice pats on the back by the news- 
paper ganderers, but showing no re- 
sults of this hypo at below par $4,500. 
Last week, ‘Dark Rapture’ (U), un- 
der stimulus of spicy newspaper 
campaign, satisfactory $5,500. 


CINCY EXHIBS DON’T 
OPPOSE UNDER-16 BAN 


Cincinnati, Nov. 15. 

No opposition is being made by 
exhibitors against a proposed ordi- 
nance to regulate the admittance of 
children less than 16 years to films, 
Proposed ordinance was introduced 
in city council last week by Charles 
P. Taft and sent to the law com- 
mittee. a 

It would require theatres to ob- 
tain an annual license costing $2. 
Theatre managers would be pro- 
hibited from permitting juves to en- 
ter theatres during school hours and 
not later than eight o’clock on eve- 
nings prior to school days. Licenses 
would be issued by the city treasurer 
with consent of the city manager, 
who might revoke the licenses after 
a hearing. 

Ordinance is understood to be 
aimed at Negro theatres to over- 
come complaints from teachers that 
some colored pupils have been neg- 
lecting school and attending pie 
parlors. 











SCHINES’ 20TH ANNI FEED 

J. Myer Schine and Louis M. 
Schine, founders of the Schine up-~ 
state New York theatre circuit, will 
be testimonial-dinnered at the Hotel 
Ten Eyck, Albany, Dec. 19. 

Occasion marks completion of 20 
years in the picture business. 
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London Play in Quick Johnson, Mickey 
Fold; G Signed 

sped ig Orchs in Deal For 
B. AU. S. Switch 


‘So English’ opened at the Royalty 
Buenos Aires, Nov. 8. 


last Tuesday (8). 
A flop, play was described by one 
Preliminary negotiations were 
held between Johnny Johnson and 


daily here as being the worst ertry 

ot the year. Folded Saturday (12). 
Harold Mickey during the former’s 
visit to Buenos Aires, regarding a 


‘She Too Was Young’ folds at the 
New Dec. 3, when it will have com- 

mutual exchange of their orches- 
tras. Plan would result in Johnson 


Cable Address: VARIETY, LONDON 
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LONDON CASINO 
IN VOLUNTARY 
LIQUIDATION 


London, Nov. 15. 
with calling to- 


7 Film Cos. Named 


(Continued from page 3) 














completely unrelated to the present 
Allied independent exhibitors suit 
against practically the same list of 
defendants charging restraint of 
trade and unreasonable scheduling 
of pictures to the detriment of the 
unaffiliated theatre. The Allied ac- 
tion is not a criminal suit, with the 
indie exhibitors seeking no retribu- 
tion against the defendant com- 





being a particularly important item 
in question. In referring to ‘exclu- 
sion of unaffiliated exhibitors from 
first-run exhibition” the bill states: 
‘The State-Lake and Woods now 
operated entirely by unaffiliated ex- 
hibitors, have been systematically 
excluded from first-run exhibition 


pleted 130 performances. Edmund 
Gwenn, star of the show, goes into 
‘Worth a Million,’ by Vernon Syl- 
vane, which will be done at the 





ww 


Simultaneously 


m.: gether the creditors of the London 


Casino, this cabaret-theatre today 
(Tuesday) went into voluntary liq- 
uidation. Cork & Co., chartered ac- 


Saville first week in January, after 
two weeks in the sticks. 

Show is being sponsored by | 
O’Bryen, Linnet & Dunfee in con- 





coming to Argentina late in the 
spring on a radio and night club con- 
tract and Mickey would go to New 





and unaffiliated who have sought to 
lease the Oriental for first-run ex- 
hibition have been’ systematically 
excluded from that privilege.’ 


panies, but solely a revision in the 
present clearance and zoning sys- 
tem which, they claim, is giving the 


| York for the World’s Fair. 

This exchange is necessary in or- 
der to avoid difficulties with the lo- 
|eal musicians’ union, whose statutes | 
| prohibit the appearance of any for- | 
'eign orchestra which comes to the | 
i|country without a definite contract. | 
| Only exceptions in the last months | 
| were made in the case of the Hun- 
| garian orchestra of Ilja Livshakov, 
| which was contracted by the Munici- 
| pality of Buenos Aires for its own 


affiliated theatres an unfair and un- 
reasonable advantage. 

Case also is apart from the na- 
tional federal suit involving nation- 
wide theatre and film companies. 


countants, appointed liquidators, but 
the current Clifford C. Fischer re- 
vue will run until the end of the 
9 year. 
A deficiency 


junction with Saville management. 


‘ALEX’ OPENS STRONG 
IN SLOW SYDNEY 


Sydney, Oct. 28. 
Biz still slow. Bunch of new ones 
may find shoppers in a buying mood. 


Oriental has been now leased to 
Jones, Linick & Schaefer, which will 
open house on vaudfilm policy on 
Friday (18), using ‘A’ and ‘B’ week 
pictures. 





of $255,000 is listed, 





including a $60,000 entertainment tax 
i due the authorities. The assets com- 
prise a negligible cash amount; stores 
Hi and wines worth $15,000, plus the 
sales value of the current produc- 
tion, which is placed at $20,000. 


Clearance Charges 
Bill insists that clearance agree- 
ments that would keep first-runs 
out of the Woods, Oriental and 
State-Lake are arbitrary and un- 
reasonable in that such agreements 


Momand Suit Extended 
Oklahoma City, Nov. 15. 


Hearing on A. B. Momand $4,500,- 
000 antitrust charges against a flock 
of producers, distributors and ex- 




















Preferential claims total $30,000. 

The $60,000 owed the government 
for amusement taxes stems from the 
test case involving the question 
whether the London Casino, being a 
cabaret-theatre, falls under the thea- 
tre or the cafe tax. Government 
wanted a percentage on the entire 
check, while the Casino contended— 
and was subsequently sustained— 
that, at the most, only a portion of 
the check falls within the theatre 
category, considering that the rest 
of it covers food and liquors. 


Producer Fischer has set back his 
new show for the Casino until after 
New Year’s. He’s also deferring his 
return to New York, where he left 
Mrs. Fischer right after the premiere 
of the new revue at the International 
Casino, on Broadway, several weeks 
ago, figuring on only a fortnight or 
so on this side. 

Pierre Sandrini and Jacques 
Charles, who unsuccessfully nego- 
tiated for the Leicester Square thea- 
tre, with a view to converting it into 
a cabaret-theatre, a la the London 
Casino, are not coming into the lat- 
ter spot. It’s been rumored they 
were after it. Fischer has a piece of 
the L.C., along with managing direc- 
tor Marius Poulsen, Major Bell, Ed- 
ward A. Stone and others. 


Fischer amortizes his reyues be- 
tween the London and the Interna- 
tional (N. Y.) Casinos. Incidentally, 
Sandrini and Charles. preceded 
Fischer into the Broadway nitery. 





ROWLAND MAY WIND UP 





Latin-American features in Mexico 
City. Rowland and Ralph Peer, 
head of Southern Music Co., which 
handles Latin-American music, are 
now in Mexico studying film-making 
possibilities. 
Rowland made 
Love Me’ at Eastern Service’s As- 


toria studio, film coming in barely 
within the budget. It is the first of 
six that Rowland is committed to 
make for RKO release in the Latin- 


American market. 


Prelim estimates are that the ad- 
vantages in turning out a more topi- 
cal production at a smaller cost may 
prompt Rowland to try at least one 





‘Say That You 


‘Alexander’ (20th) premiered strong- 
ly and should pull. ‘Drums’ (UA) | 
hits plenty. ‘Snow White’ (RKO) | 
folded after 21 big weeks, ‘Algiers’ 
(UA) following. ‘Dad and Dave’ 
(BEF) and ‘Robin Hood’ (WB) were 
being held over. 

‘Four Daughters’ (WB) may get | 
by with the femmes. ‘Toy Wife’ | 
(M-G) also is bidding for femme | 
trade, as dces ‘Always Goodbye’ | 
(20th) and ‘Shopworn Angel’ (M-G). 
‘Three Loves Has Nancy’ (M-G) | 
should find many payees. Britishers | 
in for b.o. bid include, outside of 
‘Drums,’ ‘Strange Boarders’ (G-B) 
and ‘Command Performance.’ 


| 





Melbourne Hikes 
Melbourne, Oct. 28. 
With the commencement of big 
racing carnival, trade should rise. 
Currently biz is holding nicely with 
solid lineup. ‘Mad About Music’ 
(U) having no difficulty, and ‘Snow 
White’ (RKO) continues big pull. 
‘Tropic Holiday’ (Par) folds after 
fair trade. ‘Girl of Golden West’ 
(M-G) set for stay and ‘Hurricane’ 
(UA) okay. ‘Going to Be Rich’ 
(20th) hitting solidly and remaining 
but ‘Dinner at Ritz’ (G-B) quit after 
three weeks. ‘Of Human Hearts’ 
(M-G) can’t hope for much. 





See Trade Up in N. Z. 
Auckland, N. Z., Oct. 28. 
Now that election is over, with a 





victory to labor, trade should build 
high throughout Auckland, Welling- 
ton, Christchurch and Dunedin. Cur- 
rent Yankee lineup includes ‘Stand- 





Robeson Clicks Big 


London, Nov. 15. 

‘Comedy Harmonists,’ with Euro- 
pean radio and recording reputation. 
were well received at the Coliseum. 

Paul Robeson, making his first 
vaudeville appearance here in years, 
created a new box office record 
opening day at the State, Kilburn. 
He’s getting $3,000 weekly and hit- 
ting a terrific pace, - 








Art Kelly to Visit 


|radio station, Radio Municipal (LS1), 


and for Harry Roy’s' orchestra, 
which came from England to ful- 
fill a radio contract with Radio Bel- 
grano (LR3) and had to leave within 
a limited time. 

Mickey has a two-hour per week 
contract with Radio Excelsior (LR5), 
and is playing at the Odeon Bar, 
B. A. He’s been in that spot since 
the opening, about seven months 
ago. ss 


NO SOLO RKO DEAL 
IN ITALY—REISMAN 


Phil Reisman, RKO foreign head, 
arrived from Europe last week after 
a three months’ tour of the Conti- 
nent. He denied that he had made 
any individual pact with the Italian 
Government for RKO Export Corp. 
to continue doing business in Italy, 
but beyond this refused to discuss 
the situation in that country until 
after further conferences with RKO 
executives. 

Reisman did not make any changes 
in the European sales organization. 











EFFECT OF FRANC’S DROP 


Duncan Sisters Refuse Jobs Due to 
Exchange Fall 








Paris, No. 7. 


Indication of huw tne exchange has 
affected the engagement of foreign 


they would like to play on a French 
stage as they have never played here 
before. They got offers, but the pay 
offered was so far below what the 
two had been getting in England 
that they didn’t accept. Even an 
offer to double in a music hall and 
cafe could not interest them suffi- 
ciently. 


Current London Plays 


(With Dates When Opened) 


‘French Without Tears,’ Criterion— 
Nov. 6, ’36 


‘Robert's Wife,’ Globe—Nov. 23, °37. 











‘ignore the normal competitive ad- 
vantages possessed by the Oriental, 
State-Lake and Woods over certain 
theatres operated by the defendant 
exhibitors granted first-run protec- 
tion by said agreements.’ 

Bill then points out that Oriental 
is able to produce for the distrib- 
utors more revenue from first-run 





pictures than the United Artists, 
Roosevelt, Apollo and Garrick, and) 
as much as the Palace. That the} 
State-Lake can produce as much| 
revenue as the United Artists and 
Roosevelt, and more than Apollo 
and Garrick. And finally, that the 
Woods would be able to produce at 
least as much as the Garrick. 

Much is made in the bill of the 
recent difficulty between Balaban & 
Katz and the Oriental theatre own- 
ers, with the bill charging that B&K 
worked undue and_ unreasonable 
hardship on the Oriental theatre. 

This Government suit here 


ADELPHI, LONDON, 
GOING VAUDEVILLE 


London, Nov. 15. 

Negotiations are proceeding be- 
tween Isidore Ostrer and Associated 
Theatre Properties to lease the Adel- 
phi, 1,800-seater in the Strand, for 
vaudeville. House will be operated 
by George Black and booked by Val 
Parnell for General Theatres, which 

General Theatres has been anx- 
ious to establish straight vaudeville 
house in the West End, and keep the 


is 








Poles Spend $65,000 For 
U. S. 16MM Projectors 


Washington, Nov. 15. 

Polish order for 200 American- 
made 16mm. sound film projectors, 
together with gasoline-electric gen- 
erators, revealed in a report from 
the American commercial attache at 
Warsaw to the U. S. Department of 
Commerce. Purchase will be made 
by the government institution PTA 
(Polish Telegraph Agency) which is 
the official news, newsreel and in- 
formation agency of the country. 
Value of projects is estimated at 
$65,000 with delivery to be made in 


hibitors continued before Federal 
Judge A. P. Murrah who granted 20 
days time in which Momand attor- 
nys are to amend petition to con- 
form with orders of Judge Vaught 
in the previous Momand cases, 
Granted defendants 20 days there- 
after in which to prepare and piead 
their case, 





United Front 











(Continued from page 3) 





shoul be revised by Congress so that 
they can be made workable. 

Apparently Arnold and other Fed- 
eral representatives are not con- 
vinced that the laws are good for 
all parties concerned, or that they 
can be enforced to accomplish the 
purpose designed. But, he plans 
seemingly to enforce them to the 
hilt and possibly make it so tough 
for business that the present anti- 
trust statutes will be repealed and 
new ones placed in their stead. In 
this the situation would not be un- 
like that of prohibition when the 
enforcement was made so tough on 
an unpopular law that it was re- 
pealed. Only, of course, that new 
anti-trust statutes would be voted 
for the old ones. 

Basic difficulty today is that busi- 
ness men claim that it is almost im- 
possible to tell if business transac- 
tions are in violation of the anti- 
trust law or not. They contend that 
the laws are not explicit. 


f 4 In’ (UA), ‘Yellow Jack’ (M-G), | artists in this country has been} Palladium for permanent ‘Crazy The film business also has been 

1 SERIES IN MEXICO CITY ‘Going to Be Rich’ (20th), ‘Man- | markedly demonstrated by the Dun-| Shows.’ This is especially true now | irked by the fact that exhibitors, 
a % proof’ (M-G), ‘Cocoanut Grove’ | can Sisters. that Stoll is running vaudeville at| with a grievance about clearance, 
Pl oe rome ‘Varsity Show’ (WB), ‘Mad Peon * aes Pn agro for | the Coliseum. product, we, have too acy resorted 
i P ; : About Music’ (U), ‘Firefly’ (M-G). -olumbia in French an erman, to filing a lawsuit under the anti- 
i} e Bent sa asks “sieicer an ale Vivian and Rosetta Duncan thought trust stipulation. Of course, the 
tt ht 


complainant must prove that the 
anti-trust law was violated, but if 
he is able to do this, he always 
stands a chance of collecting three 
times what he asks for in original 
papers. Anti-trust law violation 
puts the picture company on the 
spot in facing punishment via puni- 
tive damages, a fine, jail sentence 
and injunction, or possibly two or 
more of these punishments. 





Lean Years 














‘ y ‘Me and M irl, Victoria Palace | lots of 25-50. (Continued from page 1) 
in a Mexico City studio. RKO has Aussie After Far East —Dec. 16, °37. Attache’s report disclosed that the 
no stipulations as to where they must Nine Sharp,’ Little—Jan. 26, '38. | American sound machines were sold 


be produced. 





Sydney, Oct. 28. 
Arthur Kelly, United Artist for- 
eign chief, is scheduled to visit New 


‘Wild Oats,’ Princess—April 13, ’38. 
— ee Ridge,’ Strand—April 27, 


in competition with projector manu- 
facturers in Germany. They will be 


over a period of years will be taken 
up by Frank Gillmore, president of 


| ‘Glorio Morni Whitehall— | Used for government purposes with the Associated Actors and Artistes 
| Britis 1 Lio . South Wales and other Australian am orning.’ itehall— of America, parent union of all per- 
h n, Republic key states, besides New Zealand, May 26, ‘38. some resold on long-term payments | formers in show business. 


ang Sree My I 0 


Sign Distrib Accord 


Five-year franchise deal for dis- 
tribution of Republic Pictures’ prod- 
uct in Great Britain has been signa- 
tured by British Lion Film Corp., 
according to Sam W. Smith. manag- 
ing director of BLF, who said the 
latter planned production on eight 
or 10 features in England for distri- 
bution in America via Republic. 
Smith sailed for England Satur- 





day (12). 


Smith had been conferring three 
weeks in New York with Herbert J. 
Yates and Morris Goodman, vice- 


president of Republic. 


G.U.T., SYDNEY DAILY FEUD 





early next year after a jaunt through 
the Far East. 

It is hinted here that Kelly may 
huddle with Stuart F. Doyle on the 
latter’s pet scheme of crashing into 
South African territory. However, 
bulk of time will be spent by Kelly 
in going over UA matters in Aussie 
territory. 


20th Signs Ledesma, 
Del Carril for H’ wood 


Buenos Aires, Nov. 8. 
Amanda Ledesma and Hugo del 
Carril, two of Argentina’s foremost 
radio and screen stars, have been 
signed by 20th Century-Fox, and 
will leave Buenos Aires for Holly- 





‘Spring Meeting, Am “= 
Mey 3138. g, bassador. 
‘Lot's Wife,’ Savoy—June 10, 
1 She Too Was Young,’ New—Aug. 


‘The Fleet's Lit Up,’ Hippodrome— 


Aug. 17. 

‘George and Margaret,’ P: il! 
—Aug. 30. . re 
‘Running Riot,’ Gaiety—Auzg. 31. 
‘Flashing Stream,’ Lyric—Sept. 1. 

‘Room for Two,’ Comedy—Sept. 6. 
‘Dear Octopus,’ Queens—Sept. 14. 
The Corn Is Green,’ Duchess— 
S Pood 
‘Goodbye, Mr. Chips,’ Sh 
— Sep 35 ps,’ Shaftesbury 
‘The White Guard,’ Phoenix—Oct. 6. 
one Get Your Gun,’ Adelphia— 


‘When We Are Married,’ St. . 
| + - c *, — 
: arty for Christmas,’ - 
ket—Oct. 11. . 


to small communities for visual edu- 
cation in agriculture and livestock 
raising, and to labor and training 
— for instruction and entertain- 
ment. 





Cammack’s Itinerary 


Buenos Aires, Nov. 15. 

_Ben Y. Cammack, of RKO’s for- 
eign department, left for Brazil 
after a stay of several weeks in 
Buenos Aires. Shortly after his ar- 
rival he will leave Rio de Janeiro 
for South Africa, and then proceed 
to Batavia, Singapore and the Far 
East. 

Cammack will return te the U. S. 
via Europe and plans to arrive in 
New York early next April. 





Author- 
ization for the action was voted at 
last week’s meeting of the Four A’s 
board in New York. 

Gillmore’s first step in carrying 
out the plan will be to consult Sena- 
tor Robert F. Wagner, of New York, 
who is said to have expressed an 
interest in the question and sym- 
pathy for the actor’s point of view. 
If Wagner proves receptive, he will 
be asked to introduce a measure in 
the Senate, while some Congress- 
man will be urged to father a com- 
panion bill in the House. Gillmore, 
who has appeared frequently before 
various Congressional committees, 
might head a delegation of legit, 
film, opera, concert and radio stars 
to push their case in committee 
hearings. 





wood early next year. Both will be| ‘Private History,’ Gate—Oct. 12. 
Sydney, Nov. 3. gpa Me — of the four Span- or Wedding’ Wynham’s—Oct. PAPA GUIZAR Mex’s 863 Cinemas; 370 Open 
b- Greater Union Theatres is at ad-| ish-spe pictures which are on//4, ae Hollywood, Nov. 15. renee de 
vertising outs with the Sunday Sun,/|the production list of 20th-Fox for one Delight’ His Majesty’s—| ‘Papa Soltero,’ starring Tito| Government ico, City, Lama 
execs claiming they did not like the| release next season. . a4, 


way the daily’s film critic treated 
product spotted into the circuit's 


houses. 


Miss Ledesma’s contract is said to 
run over four months, for $800 week- 
ly, with options. 





ona Fly by Twilight,’ Aldwych— 
ct. 27. 
‘Elisabeth of Austria,’ Garrick— 





Nov. 3. 





Guizar, is the next Spanish picture 
to be produced by Dario Faralla for 
Paramount. 


of the 863 cinemas in Mexico, 370 
are in regular operation 





Starting date ig Nov. 28. 


Most of the working houses are 
in this city, Yucatan and Vera Cruz. 
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UA Exec Reports Big South American! 
Biz for U. S. Films; Action Preferred 


Walter Gould, manager of distribu- 
tion in South and Latin America for 
United Artists, returned last week 
from a three months’ business tour 
in his territory. 


Sales executive reports that 
American picture companies are 
looking more and more to the Latin 
American trade to offset setback in 
other foreign receipts, and states 
there has been a noticeable increase 
in business there for all the Ameri- 
can companies. In some countries 
there has been as much as a 50% in- 
crease. This is in the face of the fact 
that present-day pictures are not as 
adaptable or as easily marketed in 
South and Latin America, as was the 
case in the days of silent pictures. 

Gould reports that picture compe- 
tition from Germany has not affected 
American film business so far, al- 
though many of the countries have 
developed nationalistic tendencies. 

Trend in pictures most popular 
with the Spanish and Latin people 
is away from the musical films with 
incidental plot background and to- 
ward the action or adventure type of 
film. ‘Prisoner of Zenda’ and ‘Hur- 
ricane’ are doing the biggest business 
of any UA pictures, for example. UA 
services about 550 accounts in the 
Argentine and about 450 in Brazil, 
these being the two principal mar- 
kets for American pictures. 

Regarding Spanish production be- 
low the U. S. border, Gould esti- 
mated that a total of about 100 pic- 
tures will be produced this coming 
year, with Argentina studios being 
responsible for between 50 to 60. 
Mexico will turn out about 40 while 
a few others are scattered among the 
smaller countries. 

He also reports a tendency of Latin 
American exhibitors to take fewer 
pictures of the ‘B’ type, preferring 
to allot booking time to the big ones, 
or to native pictures which have a 
good ‘repeat’ value. Some American 
distributers, including UA, are pro- 
viding for this eventuality by spon- 
soring production and distribution of 
Mexican and Argentine pictures. 
UA in 1939 will distribute six Mexi- 
can-made films. Company will also 
annually distribute the Valentino re- 
issue, ‘Son of the Sheik,’ now doing 
good business in Latin America. 

Gould will remain at his New 
York headquarters indefinitely. 


NO MONO ENGLISH PIC 
PRODUCTION JUST NOW 


Plans for the production of pic- 
tures in England by Monogram be- 
ing called off temporarily, W. Ray 
Johnston has renewed his distribu- 
tion deal with Pathe Pictures, Ltd., 
London, to handle the Mono films 
for that territory. William J. Gell, 
managing director of Pathe, here on 
that deal as well as to discuss joint 
production by Pathe and Mono of 
four films annually in England, sailed 
Saturday (12) for London. 

Johnston will go over next sum- 
mer, at which time further discussion 
concerning the making of Mono pic- 
tures on English soil will be dis- 
cussed, 

Meantime, Johnston is going 
ahead on plans for the 1939-40 sea- 
son when Mono may schedule 32 
features as against the 26 on the 
present (38-39) program. 

Arrangements for distribution of 
Monogram pictures in all Latin- 
American countries, excepting Peru, 
have been completed, according to 
Norton V. Ritchey, foreign export 
manager for Monogram. 

Deals also set for West Indies and 
Central American countries. 


Seek French Pix 


Jacques Grinieff, French distribu- 
tor who brought ‘Grand Illusion’ to 














this country after uncovering it in) 


France, and Arthur Arent, author of 
the ‘One Third of a Nation’ stage 
production, sail this week for France. 

They're in search of new product 
for American distribution. 








Macdonald Ends Tour 


Karl Macdonald, Latin-American 
manager for Warner Bros., has re- 
turned to New York after a swing 
through Central America. 


Understood Macdonald looked into 
the advisability of opening Warner 
offices in Columbia and Venzuelia. 


U.S. Pix Stall 
Stalemated In 
Italy Situash 


No new developments have been 
reported to the Hays office in New 
York on the Italian nationalization 
decree which would put all foreign 
distribution under government con- 
trol. F. W. Allport, representative 
of the Motion Picture Producers & 
Distributors Assn. in Europe, at- 
tempted to obtain a more satisfactory 
arrangement on distribution than 
set forth in the original act but re- 
turned to N. Y. recently from his 
visit to Rome and indicated there 
was no apparent shift in the align- 
ment. 

All eight major U. S. film com- 
panies plan to withdraw on Dec. 31 
and have notified exchange em- 
ployees and others concerned to that 
effect. They have also refused all 
contracts beyond that date. Italy is 
standing pat on its original decree 
and will permit only foreign pic- 
tures it wants into the country, and 
then only if handled by its govern- 
ment bureau. 


Even companies having no ex- 
changes in Italy, who are distrib- 
uting by means of Italian firms, have 
indicated they would withdraw at 
the end of the year if the present 
decree was not altered. While some 
of: the American companies have 
contracts running three years, and 
longer, with Italian distribution out- 
fits, the Italian decree voids these, 
according to latest interpretation, 
since the government order permits 
no third parties in the setup. 

American distributors feel that 
Italian exhibitors need U. S. fea- 
tures more than they require the 
revenue that might be obtained from 
Italian accounts. Estimated both im 
N. ¥. and Rome that the $1,000,000 
which might be offered American 
companies for total output in a year 
would amount to about a fifth the 
gross revenue now being secured 
from Italy. 


Aside from the deep dent into in- 
come, resultirfg from enforcement of 
the Italian decree, American officials 
believe the nationalization idea 
might spread to other European 
countries with fascist ideas. They 
resent, also, the Italian agency de- 
ciding what subjects can be ad- 
mitted. 


DUTCH FINALLY OK 
METRO’S AMSTERDAM 


Amsterdam, Nov. 1. 


Protest of an Amsterdam property 
owner against Metro’s plan to build 
a big theatre at the Frederiksplein, 
a square in the centre of Amster- 
dam, has been nixed by the Council 
of State, the highest authority in 
the Netherlands. The case, pending 
nearly two years, featured a strange 
protest—the owner feared the possi- 
bility he’d lose ‘the beautiful outlook 
from his balcony’ if the theatre were 
built. 


Whether Metro will now proceed 
with its building intentions will de- 
pend on F. L. D. Strengholt, Metro’s 
Central European rep, and his com- 
pany’s New York office. 














GOV'T CONTROL 
DF ARGENTINE PIX 


Industry Rebels Against 
Measure Proposed by Dr. 
Sanchez Sorando, a Sen- 
ator, for Restrictive 
Agency Modeled on Sim- 
ilar Idea Employed in 
Italy and Germany 


—— 


WOULD HIT EXPANSION 








By FRED MAREY 


Buenos Aires, Nov. 1, 

The whole Argentine picture in- 
dustry is opposing an attempt now 
being made to exert a strict govern- 
ment control on all its activities. 
Idea is to create a State Cinema In- 
stitute, which would completely con- 
trol the industry. Dr. Sanchez 
Sorondo, a member of the Argen- 
tine senate, is the originator of the 
plan and he has presented the 
motion before the legislature. 
However, the subject will not be de- 
bated in the senate until early next 
year. 

Sorondo is also a member of the 
Argentine Film Institute, and was 
responsible for preventing the show- 
ing of ‘Tres Argentines en Paris’ 
(‘Three Argentines in Paris’), which 
he considered would lower Argen- 
tine prestige. The matter was taken 
to court and the producers won. 
However, elimination of ‘Argentine’ 
from the title was ordered. 

Last year, before this affair, 
Sorondo returned from an extensive 
tour of Italy and Germany. He is 
said to be an admirer of the present 
regime in those countries and re- 
turned to Argentina full of praise 
for the state-controlled film indus- 
tries in those countries. It’s said 
here that he’s endeavoring to carry 
out in Argentina what he has seen 
in effect abroad. 

‘Would Hamper Development’ 

The uproar against the attempt of 
Sorondo to control the activities of 
the Argentine film industry is per- 
fectly justified in the eyes of all pro- 
ducers, distributers, exhibitors, di- 
rectors and artists. It’s believed that 
this control would hamper the de- 
velopment of an industry which has 
hardly yet got under way. 

Producers contend that the pos- 
sible attempt of the government to 
defend the interests of the public is 
ridiculous since they themselves 
would be the first to suffer if they 
produced pictures which offended 
public tastes. Some heads of local 
studios have stated that in the event 
the law is passed, they would con- 
sider transferring their activities to 
some neighboring country, such as 
Uruguay. Here they would produce 
their ‘Argentine’ pictures and enter 
this market as foreign producers and 
thus escape control by the state- 
official Film Institute. 

In New York, foreign department 
execs of American companies do not 
minimize the possibility that passage 
of Sorando’s proposal may hit 
Yankee distribution. However, they 
do not give much credence to the 
chances of the bill to pass. 

The bill presented by Sorondo is 
an extremely lengthy one and con- 
tains nearly 100 different articles. 
One of its clauses states that all 
scripts have to be submitted to the 
Institute before work is begun on a 
picture. Likewise, all the posters, 
press sheets, texts for lobby displays, 
ete., have to be approved by the In- 
stitute. Foreign companies wishing 
to take shots in Argentina for in- 
clusion in a picture dealing with this 
country would have to submit their 
copies to the Institute before leaving 
the country. Otherwise the picture 
would not be allowed to be shown 
here. 





Seeks to Curb Salaries 


One of the main reasons why the 
principal actors in local production 
would not like to see the law passed 
is because Sorondo believes the sal- 
aries are far too high. At the pres- 











Niven’s Brit. Gumshoer 





Hollywood, Nov. 15. 

David Niven gets the title role in 
‘Col. Rowan of Scotland Yard,’ to 
be filmed by Samuel Goldwyn at 
Denham, England, where he has 
rented space for interiors. 

Shooting starts as soon as Niven 
completes his first starrer, ‘Raffles.’ 


French, Anglo 
Pictures Seen 
On Rise m U. S. 


Outlook for French and British 
pictures in the U. S. is good for the 
coming season, according to dis- 
tributors and exhibitors. Operation 
of the British quota probably will 
result in more English-made fea- 
tures being shown in the U. S. than 
at any time since the boom period 
of the '20s. Prospects for French 
productions, of course, are not stack- 
ing up to the optimism of some for- 
eign-language distributors who were 
planning 50 to 80 features earlier 
this year. 

Gaumont-British figures to cash in 
on the improved product from Great 
Britain. 











features for the new season set for 
distribution. Figures to have 10 new 
features and two reissues available 
for the American market by Dec. 1, 
with delivery promised on the re- 
maining 12. 


Popularity of foreign stars has 
grown in the last two years but 
better stories and better made pic- 
tures are held responsible by Gau- 
mont-British for the upswing in 
British film popularity. Fact that 
many major American producers are 
making one or more big features in 
England, to fulfill quota require- 
ments, of course, has contributed to 
this improved attitude towards Brit- 
ish product. 

Gaumont-British operations may 
be further bettered in U. S. by the 
proposed arrangement whereby ac- 
tual bookings in this country would 
be handled by 20th-Fox. Latter al- 
ready handles physical distribution 
although selling and booking has 
been done by G-B. 





ent time, topnotchers, such as Liber- 
tad Lamarque or Pepe Arias, two 
of the best known artists, get 75,000 
pesos ($20,000) for a picture. The 
senator believes that this is far too 
much in proportion to the market 
for Argentine pictures. Up to a cer- 
tain point he is right in his conten- 
tion, it’s held, but against that it’s 
stated that Lamarque and Arias 
usually assure a picture’s financial 
success. Although films have been 
produced in Argentina for years, 
they were never an important factor 
in the foreign field until 1933, that 
year marking the real start of its 
films. The following table shows the 
rise: 


Avge. 

Prod, 
Year No. of Pix Cost 
GES... 00.0% ecsscas & $14,500 
BOGS -ivicdeciosserne 19,500 
1986 ..0s cccvcvscees BO 23,500 
1986. vc ccccccccsce BD 29,000 
Bee st vataviduovas 31 30,800 


For 1938 the program of pictures 
already released and those that will 
be finished before the end of the 
year is in the neighborhood of 50, 
with an average production cost of 
$36,000. It’s expected that one or 











Company already has 24) 








| American Distribs Faced with Fight 
Against New Restrictions in Aussie: 
Premier Proposes National Quota 


Sydney, Nov. 15. 

New quota legislation in New 
South Wales contains a four-fold 
threat against American pictures 
distributed in Australia. Probably 
the most drastic implication is con- 
tained in Premier Stevens’ assertion 
that he would refer the New South 
Wales law to all state governments 
for ‘unity working.’ This is taken 
to mean that he will attempt to make 
it a national quota matter for all of 
Australia. 

Besides the proposal to refer the 


| whole quota legislation to all states, 
| New South Wales plans (1) to grant 


exhibitors 25% rejection right on 
foreign pictures, as against the for- 
mer rate of 12%%, (2) proposal for 
a registration fee on foreign pic- 
tures imported in order to subsidize 
the development of local production 
and (3) bans further theatre con- 
struction until June 19, 1939. 

Probably the most iniquitous part 
of the new proposed legislation is 
the registration fee. Unless it’s a 
minimum amount with no sliding 
scale, according to length of the pic- 
ture, which seems unlikely consider- 
ing that the money is to be used to 
bolster production in New South 
Wales, the penalty for doing business 
in this state will be protested bit- 
terly by American distribution in- 
terests. : 

U. S. distribs already pay heavy 
fees via local taxes for their com- 
pany setups here, on admission 
taxes, a censorship fee at so much 
per foot and per print and a customs 
duty based on a footage basis, 8c a 
foot on positive and 16c on negative 
prints. 

The move to pass the New South 
Wales quota around as a model for a 
commonwealth measure is said to be 
a direct result of the American pro- 
test on the unconstitutionality of the 
state measure in New South Wales. 
It appears that the Stevens govern- 
men is making certain that it would 
have the new quota act stick by 
building sentiment for a sweeping 
all-Australia quota. 

If the fundamentals of the New 
South Wales statute are incorporated 
into a national law, American dis- 
tributors, of course, will be con- 
fronted with having to comply not 
only with a quota regulation in this 
state, but in five others. 





Tougher on Distribs in N. Z. 
Auckland, N. Z., Oct. 28. 

Return of labor government to 
power in New Zealand is expected 
to have material bearing on the pro- 
posed picture legislation in New 
South Wales, and definitely makes it 
tough sledding in this country for 
American distributors. Sir Victor 
Wilson, head of the Motion Picture 
Distributors Assn. of Australia, is 
here in an effort to arrange a more 
friendly working arrangement for 
U. S. distribs, which is tipoff on how 
serious establishment of labor party 
in power again is regarded. 

Labor government is New Zealand 
has been tough on U. S. distributors 
in the last three years under Prime 
Minister Savage. Exhibitors here 
have been successful in obtaining 
25% rejection right and a ruling that 
keeps any management from shifting 
a theatre’s policy from first to sec- 
ond run, or vice versa. It’s well 
known that picture lecislation in- 
variably has gone in favor of the ex- 
hibitors. 

American representatives have 
asked government officials for 
greater leniency but have been un- 
successful. 


Dutch ‘Long Legs’ Clicks 


Amsterdam, Nov. 1. 

Dutch (unauthcrized) remake of 
Jean Webster's novel, ‘Daddy Long 
Legs,’ released four weeks ago at 
the City Theatre, Amsterdam, is 
proving a big hit. 

This is the local remake that has 
20th-Fox films charging copyright 
infringement and suit. 
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BRED TO RUN 
WILD BOXOFFICE! 


“LITTLE TOUGH GUYS 





IN SOCIETY = 
“BOOKING 


\ RELEASED THANKSGIVING 
\\ (NOVEMBER 24th 











MISCHA AUER-MARY BOLAND-Eévard vee HORTON 
LITTLE TOUGH GUYS « SOCIETY 


and these LITTLE TOUGH GUYS 
FRANKIE THOMAS + HARRIS BERGER « HALLY CHESTER 
CHARLES DUNCAN -+ DAVID GORCEY + WILLIAM BENEDICT 


with Helen PARRISH and Jackie SEARL 


Original screenplay by ~fgs Directed by ERLE C. KENTON 


gj so oy “haa Assoc. Prod. MAX H.GOLDEN 





MORE POWERFUL THAN UNIVERSAL’S 
“LITTLE TOUGH GUY’’! 
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THE SHINING HOUR 
Hollywood, Nov. 11. 


Metro release of J h L. Mankiewicz 
uction. Stars Joan Crawford; features 
Rfargaret Sullavan, Robert Young, Melvyn 
Douglas, Fay Bainter. Directed b- Frank 
Borzage. Screenplay by Jane Murfin and 
Ogden Nash, based on play by Keith Win- 
ter. Dance arranged by De Marco; cam- 
era, George Folsey; editor, Frank EB. Hull; 
score, Frang Waxman, Previewed at West- 
wood Village, Beverly Hills, Nov, 10, '38. 
Running time, 75 mins, 
Olivia OV cc ccecceserevsees Joan Crawford 
Judy Linden............Margaret Sullavan 
David Linden....seesesse+-.- Robert Young 
Henry Linden.....+++++....-Melvyn Douglas 


anna Linden.......0.+..+...-Fay Bainter 
ger Q. Franklin............ Allyn Joslyn 
Ivedere@.....seeeees oeeesHattie McDaniel 
Charlie Collins......... ebecee’ Oscar O'Shea 
Benny Collins........se0+. Frank Albertson 
WOEEB so cc cicins Ci sé ecccciosccce Harry Barris 





‘The Shining Hour’ is studded with 
a quintet of marquee names, headed 
by Joan Crawford, but that draw 
value és all that exhibs can depend 
on, as picture is a confused jumble 
of cross-purpose motivations and 
situations that fail entirely to arouse 
interest, 

The familiar theme of a widely- 
publicized night club showgirl who 
tosses over her career for a con- 
servative blueblood, with later com- 
plications when his family resents 
her intrusion into their life, is an 
Okay premise. But after sympathy 
is built up for the girl and her prob- 
lems, she accepts the amorous ad- 
vances of her brother-in-law, story 
goes haywire and winds up in un- 
happy status of too many heavies 
with no heroine. 

Basic trouble with the production 
lies in confusing script. Story keeps 
on pretty well-defined track until 
the latter half, when it falls apart 
entirely and sets up incongruous and 
strained situations for confusing cli- 
max which fails to click. 

With Joan Crawford, Margaret 
Sullavan, Robert Young, Melvyn 
Douglas and Fay Bainter, picture 

romises rather interesting enter- 
ainment. There are a few sparkling 
moments, but on the whole material 
at hand prevents performances of 
which any individual of the group 
are capable. 

Joan Crawford is central charac- 
ter as the showgirl, and carries most 
of the footage. Fay Bainter, as the 
resentful sister-in-law, is handi- 
capped by script and age Mar- 

aret Sullavan shows to advantage 

a few instances, while Melvyn 
Douglas is rather smug and con- 
servative as the husband. More zing 
in- the romancing of Robert Young 
with Miss Crawford would have gen- 
erated some interest in rather dull 
passages. 

Frank Borzage could not overcome 

asic story faults in his direction. 

oduction quality cannot be _ dis- 
ounted, but more is required to fill 
seats these days than eye-appealing 
gets and backgrounds and the expert 


hotography such as George Folsey 
as turned out. 





SECRETS OF A NURSE 


Hollywood, Nov. 12. 
Universal release of Burt Kelly produc- 






through for unclimactic finish, and 
the few attempts io ister comedy 
fail to arouse interest. Edmund Lowe 
is okay as the suave criminal mouth- 
piece, and Helen Mack supplies ro- 
mantic passages with Dick Foran. 
Arthur Lubin did the best he could 
with the script and story material at 
hand. Sombre death house se- 
quences are lightened somewhat by 
an exceptional performance by Hor- 
ace MacMahon, prior to his walk 
down the corridor to the hot seat. 


SWING THAT CHEER 


Universal release of Max Golden produc- 


tion. Features*Tom Brown, Robert Wilcox, 
Andy Devine, Constance Moore, Ernest 
Truex, Directed by Harold Schuster. 
Original story, Thomas Ahearn, F. Maury 
Grossman; screenplay, Charles Grayson, 
Lee Loeb; camera, Elwood Bredell. At 
Palace, N. Y., Nov. 10, ‘38, dual. Running 
time, 63 mins. 

Oe PMU vcciceecetectestoeses Tom Brown 
RAGE PROMO « S0p ct vecckicesce Robert Wilcox 
Doc Saunders.....cccccccscsess Andy Devine 
Meeriam Starts... .ccccvcs Constance Moore 
Professor Peabody........... Ernest Truex 
) a: RE Margaret Early 
* ge RS ee ne ae Raymond Parker 
Coach McGann........se0. Samuel S. Hinds 
Winston...........+++....5tanley Hughes 
POOUUTE » c'v:0 0.0 680040. 00$0'068 Doodles Weaver 
eyes Speers er eee ee David Oliver 





This one is <7 pp wd a feeble rehash 
of the same old football story that 
bobs up in several editions at this 
time each year. A minor item for 
bottom billing in duals. 


Yarn is the threadbare stuff about 
the college pals who make the var- 
sity, one as the spectacular ball-car- 
rier, the other as the blocking back 
who makes the long runs possible. 
When the grandstand idol gets the 
inevitable swelled head, his buddy 
fakes an injury to stay out of the big 
game and let him carry the ball 
without interference. To explain the 
obvious, it all works out according to 
formula, with the star getting wise 
to himself, the interfering back get- 
ting into the game in time to win a 
last-minute victory and the cute co- 
ed running on the field for the fade- 
out clinch at the whistle. 

Thomas Ahearn and F. Maury 
Grossman, credited for the ‘original’ 
story, must have written it with a 
memory system, while the screen- 
play of Charles Grayson and Leo 
Loeb shows similar signs. Harold 
Schuster’s direction is stereotyped 
and the playing is right in the same 
groove, although Constance Moore’s 
pertness isn’t entirely offset by the 
sappy ingenue part she plays. The 
others are negative, even Ernest 
Truex being completely wasted on a 
flimsy comedy bit. 

‘Swing That Cheer’ couldn’t have 
cost much but will have difficulty 
earning back the nut. Hobe. 


SPRING MADNESS 


Hollywood, Nov. 9. 


Metro release of Edward Chodorov pro- 
duction, Features Maureen O'Sullivan, Lew 
Ayres, Ruth Hussey, Burgess Meredith, 
Ann Morriss, Joyce Compton. Directed by 
S. Sylvan Simon. Screen play by Edward 
Chodorov, based on play ‘Spring Dance’ by 
Phillip Barry; adapted from original play 
by Eleanor Golden and Eloise Barrangon; 
camera, Joseph Ruttenberg; editor, Conrad 
A. Nervig; score, Dr. William Axt. Pre- 
viewed at Alexander, Glendale, Nov. 8, ‘38. 
Ruoning time, 66 min. 





A ensSon...... *Sull 
tion, Features Edmund Lowe, Helen Mack, mae ee . : nh ye 
Dick Foran, Directed by Arthur Lubin. | Kate McKim ..... a regs Ruth Hussey 
Screenplay by Tom Lennon and Lester | The Lippencott..........+- Burgess Meredith 
Cole, based on story by Quentin Reynolds; | Frances ....... deeeanbeden bist Ann Morriss 
camera, Elwood Bredell; editor, Ed Curtis. | Sally ............ Geweddescns Joyce Compton 
Previewed at Pantages, Nov. 11, '38, Run- | Mady Platt....... seeesss. Jacqueline Wells 
ning time, 68 mins. BRINE - 6a 0.orsdip os <bcapane eee. Frank Albertson 
John Dodge........++.. seeeee Edmund Lowe! Walter Beckett............Truman Bradley 
Katherine MacDonald......... Helen Mack | Miss Riichie........... .-.-Marjorie Gateson 

Burke....... waebsanstcas Tele PPE T MIGTOS fb cctvcicescecteesiccses Renee Riano 
Judge Corrigan..........Samuel 8. Hinds | Buck .........sesseeseees Sterling Holloway 
Blice Cavanaugh....cccccsccees OG BRUNO 5 BOD occ 00s 6s tpeesid be apavieda Dick Baldwin 
ms ages eeeee savopnhaseesnes (AbGee Ames 

DUG... escccccccecveveceessessDavid Oliver . 
Norse Reds ceg! ee +e+-Frances Robinson| Rather light and fluffy comedy ro- 
Interne. ....s2cscsissssssz, Stanley Hughes |™ance set in collegiate atmosphere, 
a reese esccete +soostorace MocHahes ‘Spring Madness’ will fill the lower 
a SPOR Oe e eee ewer eees . : . 
aoa ate eeeeeccee et aabane Chandler niche of duals in satisfactory fashion. 
Churchill..... eeceecevecseseessClyde Dilson 





An unimpressive melodrama hand- 
icapped OY & poorly constructed 
script, ‘Secrets of a Nurse’ was 
turned out for moderate budget, and 
will hit its level on lower half of 
secondary duals. No reason for the 
title, except probability company had 
to deliver on year’s program, and 
this one was made to fit. Where they 
like meller dished out in broad and 
egiows strokes, picture may get by 
moderately. On the whole it’s a 
weak effort, devoid of marquee 
names, and lacking in smoothness of 
presentation. 

Yarn was written around idea 
from a short short story in Collier’s 
by Quentin Reynolds, based on 
miracle confession of gangster who 
had been dead for several minutes. 
This situation was used for climax to 
save innocent victim going to the 
chair in 15 minutes, but, visualized, 
it fails to get over with any decree 
of credulity. 

_ Dick Foran, in boxing bout, is vic- 
tim of gambler ruse that sends him 
to hospital badly beaten. Helen 
Mack nurses him through crisis and 
falls for the fighter, while criminal 
attorney Edmund Lowe makes ad- 
vances to her while recovering from 
illness. 

Lowe becomes jealous of Miss 
Mack’s interest in Foran, gets the 
latter bellhop job in a hotel, where 
he is framed for murder of his for- 
mer manager. Sent to the death 
house, Foran secures last minute re- 
prieve through miracle confession of 
the dead gambler secured by Lowe. 

Weighted down with illogical and 
hokey passages, picture struggles 





It contains some diverting sequences 
that provoke laughs, but on the 
whole, shapes up as only mild enter- 
tainment. 

Carrying cast made up almost en- 
tirely of younger group of players, 
picture details romance of Harvard 
man Lew Ayres and Maureen O’Sul- 
livan, student in nearby Women’s 
College. Ayres is to embark on two- 
year trip to Russia with woman-hat- 
ing roommate Burgess Meredith at 
graduation, but is drawn to the girl 


for last good-bye and disclosure of 
his plans. 
After establishing this premise, 


yarn thenceforth is mainly concerned 
with tangling the pair in series of 
situations that eventually brings 
them together for the happy ending. 

Ayres is convincing in the lead, 
while Miss O’Sullivan capably por- 
trays the girl who finally gets her 
man, Burgess Meredith and Joyce 
Compton, latter frivolous and cute 
blonde having a way with the boys, 
are best of. supporting cast. 

Edward Chodorov, in addition to 
functioning as producer, prepared 
the screenplay. It has its bright mo- 
ments, but also carries over many 
lengthy dialog passages from the play 
that prove handicaps to maintenance 
of proper tempo. S. Sylvan Simon’s 
direction is okay for a programmer, 
and photography above par. 

‘Spring Madness’ will prove suit- 
able companion picture to dramatic 
offering on top half, or in spots 
where younger audiences predomi- 
nate. 











Miniature Reviews 


‘Shining Hour’ (M-G). Con- 
fusing and unimpressive, de- 
spite Joan Crawford, Margaret 
Sullavan, Robert Young. 

‘Secrets of a Nurse’ (U). 
Tllogical meller; for the duals. 

‘Swing That Cheer’ (U). Poor 
carbon copy football yarn for 
lower-deck dualling. 

‘Spring Madness’ (MG). 
Mildly interesting _ collegiate 
romance for the duals. 

‘Tarnished Lady’ (RKO). 
Crook-phoney evangelist fable, 
with Sally Eilers. Fair for 
lower bracket duals. 

‘Mr. Moto Takes a Vacation’ 
(20th). Moto chases jewel 
thieves in confusing meller. 
Will pass as dualer. 


TARNISHED ANGEL 


(WITH SONGS) 

RKO release of B. P. Fineman produc- 
tion. Features Sally Eilers. Directed by 
Leslie Goodwins. Story and adaptation by 
Saul Elkfhs; screenplay by Jo Pagano; 
musical director, Frank Tours; edited by 
Desmond Marquette; camera, Nicholas Mu- 
suraca; song, Lew Brown and Sammy Fain. 














At Rialto, N. Y., week Nov. 14, '38. Run- 
ning time, 68 mins. 

COMRIG VY CONOR 6x Jes gniekiesces Sally Eilers 
Paul Montgomery. .......e++-. Lee Bowman 
Violet McMaster....ccccccseess Ann Miller 
Mrs. Stockton.....ccccccsesesd Alma Kruger 
Wddie Pro. ck sec sceessssecs Paul Guilfoyle 
Detective Cramer....+..+.+.- Jonathan Hale 
Dan Benmett......scesesccceses Jack Arnold 
Reginald Roland........... Cecil Kellaway 
Jane Thompson..........+.« Janet Dempsey 
Reverend Summers...Hamilton MacFadden 
BD COIPDIO s 6a 6 oc vice csetesesa Byron Foulger 





Sally Eilers is called on to virtu- 
ally carry this whole picture. Had 
some of the lines and situations been 
a little more original or cleverly pre- 
sented, she might have surmounted 
even the laborious story. As it is, 
‘Tarnished Angel’ turns out to be 
only weak, dual fare, but proves 
anew that Miss Eilers is an accom- 
plished light comedienne. 

The story of a pretty femme evan- 
gelist who makes her revival meet- 
ings a paying proposition has been 
done on the screen before. The the- 
atrical backgrounding and big-time 
angle of such evangelistic campaigns 
were used in one picture, and an- 
other incorporated the idea of phoney 
miracles. This contains a little of 
each, with the fake ‘miracle’ racket 
slant stressed. 

In this picture, the girl who hits 
the sawdust trail is a former night 
club singer. In addition, she is duck- 
ing a persistent city sleuth who 
thinks she is conected with a slick 
gang of crooks. Major difficulty is 
that there are abrupt voids in the 
action, unbelievable passages or un- 
even pace. 

Sally Eilers, as the crooks’ pal and 
cabaret songstress who turns evan- 
gelist, is competent though a little 
lightweight in revival meeting epi- 


sodes as she travels cross-country. 


with her former dancing chum and 
her boy friend. Lee Bowman, in the 
role of her wealthy sweetheart who 
is kept in the background until the 
climax, is adequate in the few ro- 
mantic scenes. 

Alma Kruger injects animation 
into the elderly rich village bene- 
factor character. Paul Guilfoyle, as 
the male aid and pal of the two girls, 
is excellent, while Ann Miller, as the 
evangelist’s girl chum, is passably 
fair. Jonathan Hale, Jack Arnold, 
Janet Dempsey and Byron Foulger 
head the support. 

Cabaret episodes and police raid 
are well staged but contain virtually 
the sole excitement of the film. 
Dialog varies from the trite to the 
crisp in vital scenes. Producers have 
given the feature nice backgrounds 
but the familiar story, wavering di- 
rection and several ordinary per- 
formances discount this ae. 

ear. 


Lightning Conductor 


(BRITISH MADE) 
London, Nov. 5. 
General Film Distributors’ release of 
Pinebrook Production. Stars Gordon 
Harker, John Lodge. Directed by Maurice 
Elvey. Screen play, J. Jefferson Farjeon, 
Ivor McLaren from story by Evadne Price. 
At Cambridge, London. Running time, 79 





mins. 

Albert Rughouse............ Gordon Harker 
BURBIBOR co Vewdone cecetscecoksus John Lodge 
MOET. oc ccrvebscosccosesecesccecee Sally Gray 
ProfeSsOr..cccsecscoses «++..Ernest Thesiger 
GOOTHO. oc ccccscscvdsceccccests George Moon 
Morley....... eove eccceeess- Steve Geray 
MOG e+ 04 bp abb0nesibes ease Charles Eaton 
Bus Inspector............/ Arthur Hambling 
BREED. 2.00 0b oben cc bnnnbienscs toy Findlay 





This is a picture to be enjoyed. 
The hero, a cockney. is a conductor 
on a bus plying between Victoria 
Station and Epping Forest, who gets 
a vicarious thrill out of perform- 
ing elemental conjuring tricks. This 
serves him in good stead when for- 
eign spies steal air defense plans, 
and leads to the apprehension of the 
chief culprit. 

The whole thing is on a par with 
the numerous Harker pictures of 
late, probably not as elaborate in 
production as some of the others, 
but with sufficient suspense to make 
a good, medium-priced first feature 
in the provinces. 

There are some clever character 
drawings, generally good photog- 
raphy and plenty of bits from plays 
and pictures that have gone as oy 

olo. 


Mr. Moto Takes Vacation 


Hollywood, Nov. 11. 

20th-Fox production and release. Stars 
Peter Lorre; features Joseph Schildkraut, 
Lionel Atwill, Virginia Field, John King, 
Iva Stewart. Directed by Norman Foster. 
Original screenplay by Phillip MacDonald 
and Norman Foster; based on ‘Moto’ char- 
acter created by J. P. Marquand; camera, 
Charles Clarke; editor, Norman Colbert. 
Previewed at Uptown, L, A., Nov. 10, °38. 
Running time, 65 mins, 
aes SED cde cans bi csaetaede bine Peter Lorre 








Hendrik Manderson..... Joseph Schildkraut 
Professor Hildebrand......... Lionel Atwill 
Wiesner. MNO. cs csccoeceeses Virginia Field 
Howard Stevens......ccscscessecs John King 
SUSAR DORR «26 vecdvsvesevdese Iva Stewart 
Archie Featherstone..... George P. Huntley 
Path Berede@. i s.ccccctecses Victor Varconi 
WORGIINE sc ccdaugesteedehusses John Bleifer 
WOMB. se@Vosvcvistveedesets Honorable Wu 
DOVIG PereS.cccccccccdeces Morgan Wallace 
SOQ TURIN S oc ccendccvocneewsd Anthony Warde 
CP FIRES 6 0.00 be Ch asedbnerevesé Harry Strang 
LPvinee BRISGRvis ciCeicscoudes John Davidson 

Enmeshed in unconvincing mys- 


tery melodramatics, latest of Moto 
series is a very weak effort, but will 
probably slip through in_ those 


houses that have developed follow- | 
Strictly a | 


ing for Moto adventures. 
lower dual attraction, ‘Mr. 
Takes a Vacation’ is full of incon- 
gruities in both story development 
and direction. 


On his vacation Moto follows the 
supposed crown of the Queen of 
Sheba from its discovery in Egyp- 
tian diggings until arrival in a San 
Francisco museum. Motivation is 
conveniently set up for jewel thieves 
to go after the sparklers, with Moto 
intuitively keeping them under ob- 
servation until e captures the 
famed international crook when lat- 
ter attempts to walk out of the mu- 
seum with the crown, 

Story unfolds in unconvincing 
manner, action swinging in and out 
of dark alleys and passages, wind- 
ing up in darkened museum to gen- 
erate mysterious and unrecognizable 
figures sneaking around to further 
confuse onlookers. 


Peter Lorre, with regulation Moto | 
calm assurance, capably handles role | 


of the Nippon sleuth, doing the best 
he can with material at hand. Strong 
mippos tne cast, including Joseph 
Schildkraut, Lionel Atwill, George 
P. Huntley, Morgan Wallace and Vic- 
tor Varconi, is handicapped by both 
story and direction. 

Norman Foster has done better di- 
recting jobs in the past, and on pre- 
vious Moto subjects. Movement is 
uneven, with fast-paced sequences 
too infrequent, and general unfold- 
ing draggy and confusing, 


MYSTERIOUS RIDER 


Paramount release of Harry Sherman 
production. Features Douglas Dumbrille, 
Sidney Toler and Russell Hayden. 
ed by Lesley Selander. 
screenplay, Maurice 
Russell Harlan. 


Direct- 

Story, Zane Grey; 
Geraghty; camera, 
At Liberty, Lincoln, dual. 
Running time, 75 mins, 





WOOO. oiccccnsccvsvevees Douglas Dumbrille 
PROG « vccccccctetcesseedescse cer SOE 
WEEs 6 Se recctecseccobscvess Russell Hayden 
COTM: cv cccvdcccesseiccstecs Charlotte Field 
OUR. 060s ccascecesice Stanley Andrews 
Jack Bellounds........+.+.. Weldon Heyburn 
POO. ca vccscsccescctancéoveres Monte Blue 
CYAMEP... cccccccccccscccescess Glen Strange 
SHOE. sc rcccaccceceveseeseseseos Earl Dwire 
LAMB ci wr cccecesvicccetenseses Jack Rockwell 
Montana. ..ccccdccoscsccscecs Leo McMahon 
ANdrewS...eseee ee ccerodsecscssers Arch Hall 
Baker... coscccecscccecsccees Bruce Mitchell 
Jake..... SS esbccecessccsesesssesee Ed Brady 
FIUESON. cc cccscccccacccccese Dick Alexander 
MOTB. ss ccicccoccccivoccesces Bob Kortman 





Out of the Hopalong Cassidy series 
for ‘Mysterious Rider,’ Harry Sher- 
man’s sagebrusher featuring Douglas 
Dumbrille and Sidney Toler is one 
of the better westerns this year. It'll 
have a b.o. high rating in the cheap- 
er-priced houses. ompact, even 
with its longer than usual running 
time for this type offering, it has in- 
terest, suspense and excitement, es- 
pecially for the youngsters. 

Battle royal for honors is between 
Toler Song ws Nag bg erin ae 
ing e kingp part, bu oler’s 
playing winning for him. They push 
the others, including the three-way 
scramble for romance—Weldon Hey- 
burn, Russell Hayden and Charlotte 
Field—into the background. 

Dumbrille, known as Pecos Bill, is 
a bad man because he was priced on 
the noggin for a killing he didn’t 
commit. He runs with Sidney Toler, 
a knife-throwing muffin cooker, who 
has made every jail as far north as 
Montana. Hunch sends him back to 
the scene of his old life, where he 
sees his daughter, Charlotte Field, 
about to be married off to a jailbird, 
Weldon Heyb ssessor of a pep- 
pered temper. e jailbird is the 
son of Dumbrille’s former foreman, 
with whom he left his child when 
he scampered the country on the old 
charge. 

Systematic rustling by Monte 
Blue’s gang, seemingly protected by 
Stanley Andrews, e old foreman, 
sets Dumbrille into action, especially 
when he sees his daughter’s real in- 
terest is Russell Hayden. 

Photog work is neat, most of the 
pemee shot on the grounds of the 

niv. of Arizona reserve near Tuc- 
son, and the cactus atmosphere 
blended well into the Zane Grey 
yarn. 

Sidney Toler’s comedy characteri- 
zation is a standout, and Dumbrille 
is on the sympathy side of the Holly- 
wood ledger, one of the few times in 
his life. Both men, experienced 
troupers,, class up ‘Mysterious Rider’ 
to the point of making acceptable as 
a novelty half of a B house dual 
where westerns come seldom. It’s 
an initialer for Charlotte Field, who 
is a typical Grey heroine, and Russ 
Hayden takes it in usual manner. 





Weldon Heyburn tears through the 
piece as a thorough hoodlum, Barn. 


we 


Le Drame de Shanghai 


(‘The Drama of Shanghai’) 
(FRENCH-MADE) 
Paris, Nov. 5°‘ 


Les Films Vog release of a Lucia-Pines 
pro‘luction, Stars Christiane Mardayne; 
features Louis Jouvet, Raymond Rouleau, 
Inkiiinoff and Linh-Nam. Screenplay, Laina, 
A. Arnoux from story by O. P.. Gilbert; 
camera, E, Chuftan, L. Page. At Marig- 
nan, Paris, Running time, 90 mins. 

Cast: Christiane Mardayne, Louis Jouvet, 
Raymond Rouleau, Inkijinoff, Linh-Nam, 
Foun-Sen, Dorville, Alerme, Elina Labour- 
dette. . 





Geared to be on the grandiose side 
in a setting shooting for internation- 
alism, ‘Drame de Shanghai’ misses its 
target. Doped to cull boxoffice on 
| the Far Eastern fracas, releasé comes 
| too late to catch that angle. Picture, 
| however, will stew better than mod- 
lerate gravy here with chances 
| abroad on the moderate side. 

If the Japanese protested about 
|‘Yoshiwara’ then the Chinese have 
|more grounds on which to raise ob- 
' jections. Some events show consid- 


lerable treachery and heartlessness 
'for part of their race. Chinese unity 
in the end to combat a common in- 
vader is not convincing. 


Action revolves around Russian 
cabaret singer, Christiane Mardayne, 
who, as tops in a Shanghai boite, is 
member of a secret gang attempting 
to gain control of China at the time 
it’s threatened by invasion. Big shots 
in band are Inkijinoff and Louis 
Jouvet, former lover of the singer, 
and like her, a White Russian refu- 
gee. Biggest enemy of gang is Linh- 
Nam, young Chinese, who has be- 
come powerful among the masses. 
Interlaced are the activities of Ray- 
mond Rouleau, young French jour- 
nalist, in love with the singer but 
only knowing of the gang through 
| Chinese associations. 

Arrival of the entertainer’s daugh- 
ter, Elina Labourdette, gang’s lure of 
Linh-Nam to an intended death 
through the efforts of the singer, 
along with the simultaneous begin- 
ning of hostilities, top the story. The 
murder of her former lover by the 
singer because he wouldn’t allow her 
daughter to leave, the imprisonment 
of the former, her daughter and the 
journalist by the gang leader, later 
to be freed by a united China wave 
of fervor, all make some rather sor- 
did, dull events. 

Miss Mardayne plays well, while 
Jouvet, as the unperturbable, treach- 
erous and cruel gang lieutenant, is 
good, as always. Rouleau marks up 
another for himself here and Inki- 
jinoff is commendable as the leader 
of the secret order. Linh-Nam fails 
to click in places but both Dorville 
and Alerme in small parts make good 
support. Miss Laubourette, as the 
young girl, shows plenty of promise. 

Photography is good, dialog clips 
fairly well but some of scenes don’t 
catch all the reality possible. Film, 
too, could be scissored, Hugo. 


KATIA 


(FRENCH-MADE) 


Paris, Nov. 7. 
Forrester-Parant release of Algazy pro- 
duction, Stars Danielle Darrieux, John 
Loder; features Marie-Helene Daste, Aimos. 
Directed by Maurice Tourneur. Music, Wal- 
berg: dances, Boris Skybine; camera, Robert 
Lefebvre, At Marivaux, Paris. Running 


time, 92 mins, 
Cast: Danielle Darrieux, John Loder, 
Provost, 


Aime Clairond, Aimos, Jeanne 
Carpetier, Mme. Daste, Charlotte Lyses, 
Marcel Praince, Therese Dorny, G. Fiateau, 
Genia Vaury, Gildes, Marcel Simon, Gar- 
neze, Escoffier, Jeam Ayme, Andre Varenne, 
Donking, Pierre de Ramey, Gellier, Georges 
Prieur, Cardy, Brochard, Labry, Jacques 
Erwin, Seller, Numes fils, Eddy Debray. 


The first film made here after her 
return from Hollywood, ‘Katia’ is the 
best Danielle Darrieux has done in 
France, and marks up another for 
production on this side. Unfortunate- 


ly, team of Miss Darrieux and John 
Loder sees the femme doing most of 
the pulling. This a e one of 
the top French productions this year, 
and mostly so because of r- 
rieux. ‘Katia’ is a cinch for here and 
abroad. 

Romantic but tragic story, in a set- 
ting of Napoleon III’s time, interlaces 
the grandeurs of the Russian court 
with the intimate aspects of the czar’s 
life and his love for the young prin- 
cess. The essence of that , em- 
bodying all the fiery determination 
of the princess to see the Russian 
people granted a constitution and her 
love for and power over the czar, is 
reproduced splendidly. 

As the young princess, Miss Dar- 
rieux, receives the czar (Loder) at 
the family chateau in the absence of 
her father, who’s sick. Struck by 
her frankness and enamored of her 
simvlicity, Loder invites her to the 
capital to be presented at court. He 
opens the state ball with her; a scan- 
dal follows, and so the princess is 
forced to leave the country. She goes 
to Paris. Their return meeting, the 
death of the czarina, their marriage 
and his assassination follow. 

Miss Darrieux is given almost 
every chance to demonstrate her 
ability. And she does commendably. 
Loder falls short. With only a small 
spot. Miss Daste does excellently with 
a difficult role. Aime Clairond as a 
high government official is convinc- 
ing. Aimos and Jeanne Provost also 
do well, 

Court scenes are well done, with 
photography good. 
supposedly ta 
been well chosen. 
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Theatre Bldg. 


(Continued from page 7) 














ing of ‘Army Girl,’ with Army and 
Navy officers as special guests, in- 
cluding Lieut. Col. Charles Gifford, 
who wrote the story produced by 
Republic. Lieut. Col. Gifford has 
charge of army recruiting here. 

Theatre is operated by Ira and M. 
A. Weingrun, vet indies. 





Much St. Loo Building 
St. Louis, Nov. 15. 


Malco Theatres, Inc., Jonesboro, 
Ark., started construction of new 
theatre. 

Alex Pappas, owner of Webster, 
St. Louis, has let contracts for new 
500-seater in a Negro district here. 

Charles McMahon & Sons, Padu- 
cah, Ky., will construct. new the- 
atre for L. E. Cord at Murray, Ky. 

Louis Landau, formerly owner of 
the Maryland, St. Louis, has taken 
over the Colonial, IManchester, Mo., 
from Frank P. Brizzi. 

The Main, Altamont, IIL, recently 
opened by (Miss) A. B. Wohlert. 

Gordon Dunsford, Harrisburg, DL, 


planning celebration for opening of | 


new 300 seater in Wayne City, Il. 

C. Chamness, Eldorado, Ill, has 
opened new house in New Haven, 
Ill. 

Mayor John W. Hayton, Carter- 
ville, Ill., who operates the Hayton, 
390 seater, planning early erection 
of new 600-seater. 

Film row hears that the 250-seater, 
Majestic, Morris City, Ill., may close 
because of 15c competish from a 
house in Eldorado, Ill, 15 miles 
away. 





H’wood’s Newsreel House 
Hollywood, Nov. 15. 


Tele-View, Hollywood's first news- 
reel house, opened with a mixed bill 
of news and novelty shorts, grinding 
from 11 a. m. to 1l p. m. Program 
changes twice weekly. 

House has a new type of seat 
which swings, enabling late comers 
to find places without causing dis- 
comfort to those already seated. 





St. John, N. B., Nov. 15. 
The second Mayfair is the Frank- 
lin & Herschorn chain of film the- 
atres has been formally opened in 
Dartmouth, N. S. It is the first sta- 
dium typed theatre in the maritime 
provinces and seats 1,000. 





Philly Still Opening "Em 
Philadelphia Nov. 15. 


Despite continued cries from in- 
die exhibs that biz is off, distribs 
are of the opinion that it can’t be 
too bad, for houses are always in 
demand here. Numerous theatres 
which have been shuttered from six 
months to five years are being re- 
stored and put into use now by old 
hands in the exhibish biz, which is 
one of the principal reasons for the 
idea that there must still be money 
in that end of the industry. Houses 
with expiring leases are likewise al- 
ways hurriedly snapped up. 

Vet exhibs, no matter how much 
they beef about punk b.o., know all 
the angles and somehow always 
manage to show a profit. Red ink 
is being used in most cases only by 
newcomers to the field. They natu- 
rally get the unprofitable, poor- 
grossing houses unloaded on them 
because they don’t know any better. 

Aside from the fact that they can 
usually manage to make money out 
of almost any spot, houses are being 
snapped up by experienced exhibs 
on the strength of the Government’s 
anti-trust suit. They are of the 
opinion that the suit will force War- 
ners to relinquish control of some 
of its numerous houses here, thus 
breaking the clearance jam. 

Ted Schlanger, Warner circuit 
chief here, at opening ceremonies of 
the new Lane, last week, was 
awarded a scroll ‘by the grateful 
people of Oak Lane for providing 
us with a modern theatre.’ Numer- 
ous WB execs from New York were 
in for the opening shebang, which 
attracted about 10,000 people. Music 
provided by 14 American Legion 
bands. 





‘Juarez’ Kicks Off 
Hollywood, Nov. i5. 

Warners high-budget _ picture, 
‘Juarez,’ left the barrier yesterday 
(Mon.) with Paul Muni and Bette 
Devis co-starring, and William Die- 
terle at the helm. 

Three other features, ‘Hell’s Kitch- 
en,’ ‘Return of Dr. X’ and the second 
of the Secret Service series, also go 
before the cameras this week. 


| Cameras as of Nov. 8. 








Advance Production Chart 





Hollywood, Nov. 15. 
Largent total of pictures in production for several months is facing the 
With a total of 48 in work, studios are rushng to 


clear first half of season’s schedules. 
Already completed, either previewed or released are 122; 77 are in the 
cutting rooms and 332 still to be put into production. 





Columbia 





Now Balance te 


Number Number Now in Be Placed Stories in | 
of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tion 
Features ......... 40 6 0 6 28 28 
Westerns ......... 16 4 1 2 9 9 
OMNI sic accseued 4 1 0 ) 3 3 
- EL ip eae ° 60 ll i 3 40 40 


Pictures now in the cutting rooms or awaiting previews are: 


‘ADVENTURE IN SAHARA,’ formerly titled ‘REVOLT IN THE 
SAHARA,’ produced by Lou Appleton; directed by D. Ross Lederman: 
screenplay by Maxwell Shane from original by Sammy Fuller; photo- 
graphed by Franz Planer. Cast: Paul Kelly, C. Henry Gordon, Robert 
Fiske, Lorna Gray, Dick Curtis, Marc Lawrence, Stanley Brown, Dwight 
Frye, Al Bridge, Raphael Bennett, Charlies Moore. 

‘CALIFORNIA FRONTIER,’ produced by Monroe Shaff; directed by 
Elmer Clifton; original screen play by Monroe Shaff and Arthur Hoerl; 
photographed by Eddie Linden. Cast: Buck Jones, Carmen Bailey, Jose 
Perez, Forrest Taylor, Milburn Stone, Stanley Blystone, Ernie Adams, Bob 
Terry, Carlos Villarias, Soledad Jiminez, Tom London, Billy Bletcher, Paul 
Ellis, Ray Teal, Carl Matthews. 

‘THERE’S THAT WOMAN AGAIN,’ produced by B. B. Kahane; directed 
by Al Hall; no writing credits released; photographed by Joseph Walker. 
Cast: Melvyn Douglas, Virginia Bruce, Margaret Lindsay, Marc Lawrence, 
Lucille Lund, Tom Dugan, Paul Harvey, Gordon Oliver, Stanley Ridges. 


‘INTERNATIONAL SPY,’ formerly titled ‘SP¥Y RING,’ produced by 


Jack Fier for Irving Briskin unit; directed by Christy Cabanne; no writing 
| credits released; photographed by Allen Seigler. 


Cast: Fay Wray, Ralph 
Bellamy, Warren Hull, Regis Toomey, Walter Kingsford, Lorna Gray, 
Ann Doran, Paul Whitney, Mae Wallace, John Tyrrell, Dick Curtis. 
‘NORTH OF SHANGHAI,’ formerly titled ‘LIFE IS CHEAP,’ produced 
by Wallace McDonald for Irving Briskin unit; directed by D. Ross Leder- 
man; no writing credits released; photographed by Franz Planer. Cast: 
Betty Furness, James Craig, Keye Luke, Dick Curtis, Joseph Downing, 
Honorable Wu, Cy Kendall, Lotus Liu, John Tyrrell. 
x: HOMICIDE BUREAU’ (for 1938-39 release); associate producer, Jack 
Fier; directed by C. C. Coleman, Jr.; original screen play by Earle Snell; 
photographed by Benjamin Kline. Cast: Bruce Cabot, Rita Hayworth, 
Robert Paige, Marc Lawrence, Ed Fetherston, Richard Fiske, Jane Morgan. 


_ ‘WRECKAGE,’ produced by Larry Darmour; directed by Lewis D. Col- 
lins; screen play by Gordon Rigby and Tom Kilpatrick; photographed by 
James S. Brown, Jr. Cast: Jack Holt, Dolores Costello, Pert Kelton, Addi- 
son Richards, Joseph Crehan, Donald Briggs, Holmes Herbert, Carol 
Wayne, Dorothy Granger, Maxine Leslie, Al Bridge, Emerson Treacy, 
Jack Rice, Harry Harvey, Ray Bourbon. 

‘THE THUNDERING WEST,’ formerly titled ‘TRAIL OF THE TUM- 
BLEWEED,’ produced by Harry Decker for the Irving Briskin unit; di- 


rected by Sam Nelson; original screen play by J. Bennett Cohen; photo- | 


graphed by Lucien Ballard. Cast: Charles Starrett, Iris Meredith, Dick 
Curtis, Bob Nolan, Ed LeSaint, Frank Bell, Eddie Cobb, Art Mix, Slim 
Whittaker, Hal Taliaferro, Ed Peil, Dick Botiller, Robert Fiske. 
Columbia Pix Now in Production 
‘RIO GRANDE ROUNDUP,’ produced by Harry Decker for the Irving 
Briskin unit; directed by Sam Nelson; original screen play by John 
Francis Royal; photographed by Lucien Ballard. Cast: Charles Starrett, 


Iris Meredith, Sons of the Pioneers, Bob Nolan, Fred Kohler, Jr., Hank | 


Bell, Raphael Bennett, Blackjack Ward, Lee Prather, Eddie Cobb, Ed 
Hearn, Frank Austin. 


Grand National 
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Pictures now in cutting rooms or awaiting previews are: 


‘THE LONG SHOT,’ Fine Arts production for Grand National release; 
produced by Franklyn Warner; associate producer-director. Charles La- 
mont; screen play by Ewart Adamson; original story by Harry Beresford 
and George Callaghan; eos by Arthur Martinelli. Cast: Gordon 
Jones, Marshal Hunt, C. Henry Gordon, George Meeker, Harry Daven- 
port, James Robbins, George E. Stone ,Dorothy Fay, Frank Darrien, Tom 


a ap Earle Hodgin, Emerson Treacy, Guy Seabrook, Lee Phelps, Ben 
urt. 


‘FURY’S IN THE SADDLE,’ produced by Arthur Driefuss; directed by | 


Sam Diege; original screen play by Arthur Hoerl; photographed by Mack 
Stengler. Cast: Dorothy Page, Milton Frome, Vince Barnett, Linn May- 
berry, Joseph Girard, Frank Ellis, Harrington Reynolds, Merrill McCor- 
mick, Pat Henning, Fred Cordova, Eddie Gordon, Lester Doerr, Walter 
Patterson, Snowy (equine). 

‘THE LAST BARRIER,’ Coronada production; produced by Donald K. 
Lieberman; directed by Samuel Diege; original screen play by Arthur 
Hoerl; photographed by Mack Stengler. Cast: Dorothy Page, David 
O’Brien, Vince Barnett, Ethan Allen, Leonard Trainer, Edward Gordon, 
a and Price, Warner Richmond, Merrill McCormick, Lloyd Ingraham, 

iel. 

‘LADY BUCKAROO,’ Coronado production; produced by Donald K. 
Lieberman; directed by Samuel Diege; original screen play by Arthur 
Hoerl; photographed by Mack Stengler. Cast: Dorothy Page, David 
O’Brien, Vince Barnett, Ed Piel, Dix Davis, Stanley Price, Warner Rich- 
mond, Dorothy Short, Paul Barrett, Lloyd Ingraham, Ethan Allen, Edward 
Gordon, Merrill McCormick. 

Grand National Pix Now in Production 


‘EXILE EXPRESS,’ produced by Eugene Frenke; directed by Otis Gar- 
rett; original by Edwin Justus Mayer; musical score by Dimitri Tiomkin; 
photographed by John Mescall. Cast: Anna Sten, Alan Marshall, Jerome 
Cowan, Walter Catlett, Jed Prouty, Leonid Kinsky, Irving Pichel, Feodor 
Chaliapin, Addison Richards, Henry Roquemore, Byron Foulger, Stanley 
Fields, Harry Davenport, Spencer Charters, Etienne Girardot. 


‘THE TRIGGER PALS NO. 1,’ Cinemart Productions; produced by 


Philip N. Krasne; directed by Sam Neufield; original story by George 
Plympton and Ted Richmond; screen play by George Plympton. Cast: 
Arthur Jarrett, Lee Powell, Al St. John, Dorothy Fay, Ernie Adams, 
Stanley Blystone, Ted Adams, Durkie Thane, Earl Douglas, Nina Guilbert, 
Ethan Allen, Bob Walker, Frank La Rue, Wally West, Carl Mathews. 


Metro 
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Pictures now in the cutting rooms or awaiting previews are: 

‘OUT WEST WITH THE HARDY’S,’ no producer; directed by George 
Seitz; original screen play by Kay Van Riper, Agnes Christine Johnson 
and William Ludwig; photographed by Les White. Cast: Lewis Stone, 
Mickey Rooney, Ann Rutherford, Fay Holden. Virginia Weidler, Cecelia 
Parker, Ralph Morgan, Nana Bryant, Sara Haden, Gordon Jones. 


‘CHRISTMAS CAROL,’ produced by Joseph Mankiewicz; directed by 
Edwin L. Marin; no writing credits released; photographed by Sid Wag- 
ner. Cast: Reginald Owen, Gene and Kathleen Lockhart, Terry Kilburn, 
Gene Reynolds, Lynn Carver, Leo G. Carroll, Ann Rutherford, Lionel 
Braham, Matthew Boulton, Elvira Stevens, Forrester Harvey. 


‘DRAMATIC SCHOOL,’ produced by Mervyn LeRoy; directed by Robert 
Sinclair; screen play by Ernest Vajda; photographed by Joe Ruttenberg. 
Cast: Luise Rainer, Paulette Goddard, Alan Marshall, Henry Stephenson, 
Gale Sondergaard, Virginia Grey, Ann Rutherford, Lana Turner, Carol 
Parker, Rand Brooks, Dorothy Grainger, Melville Cooper, Marie Blake, 
Erik Rhodes, Genevieve Tobin, Anthony Allen, Hans Conried, Margaret 
Lamont, Frank Puglia, Esther Dale. 


‘SWEETHEARTS’ (in Technicolor for 1938-39 season), produced by Hunt 
| Stromberg; directed by W. S. Van Dyke; screen play by Alan Campbell 
and Dorothy Parker; photographed by Oliver Marsh. Cast: Jeanette Mac- 
Donald, Nelson Eddy, Mischa Auer, Frank Morgan, Ray Bolger, Herman 
Bing, Minna Gombel, Gene and Kathleen Lockhart. Raymond Walburn, 
Lucille Watson, Florence Rice, Reginald Gardiner, Allyn Josiyn, Fay 
Holden,-Olin Howland, Terry Kilburn, Betty Jaynes, Douglas McPhail. 
Metro Pix Now in Production 

‘ICE FOLLIES,’ produced by Harry Rapf; directed by Reinhold Schun- 
zel; no writing credits released; photographed by Oliver Marsh. Cast: 
Joan Crawford, James Stewart, Lew Ayres, Ice Follies troupe, Jo Ann 
Sayres, Lionel Stander. 

‘I TAKE THIS WOMAN,’ formerly titled ‘NEW YORK CINDERELLA,’ 
produced by Lawrence Weingarten; directed by Frank Borzage; original 
story by Charles MacArthur; photographed by Charles Lawton. Cast? 
Spencer Tracy, Hedy LaMarr, Fanny Brice, Walter Pidgeon, Thurston 
Hall, Carlos Valdez, Leonard Penn. 

‘IDIOT’S DELIGHT,’ produced by Hunt Stromberg; directed by Clarence 
| Brown; from play by Robert E. Sherwood; photographed by William 
Daniels. Cast: Clark Gable, Norma Shearer, Laura Hope Crews, Charles 
Coburn, Pat Paterson, Joseph Schildkraut, Paula Stone, Edward Arnold, 
Burgess Meredith, Skeets Gallagher, Joan Marsh, Bernadene Hayes, Vir- 
ginia Grey, Mitchell Lewis, Virginia Dale, Fritz Feld, Edward Roquello, 
Lorraine Krueger. 

‘THE WIZARD OF OZ’ (Technicolor), produced by Mervyn LeRoy; 
directed by Victor Fleming; based on story by Frank L. Baum; photo- 
graphed by Harold Rosson; for Technicolor, Allan Dazey. Cast: Frank 
Morgan Judy Garland, Ray Bolger, Bert Lahr, Jack Haley, 
Grapewin, Billie Burke, Margaret Hamilton, Pat Walsh. 

‘HONOLULU,’ produced by Jack Cummings; directed by Edward Buz- 
zell; no writing credits released; photographed by Ray June. Cast: 
Eleanor Powell, Robert Young, George Burns and Gracie Allen, Eddie 
Anderson, Judith Allen, Jo Ann Sayres, Rita Johnson. 

‘STAND UP AND FIGHT,’ produced by Mervyn LeRoy; directed by 
W. S. Van Dyke; no writing credits released yet; photographed by Oliver 
Marsh. Cast: Robert Taylor, Wallace Beery, Florence Rice, Helen Broder- 
ick, Charley Grapewin, Clinton Rosemond, John Qualen, Barton MacLane, 
Robert Gleckler, Claudia Morgan, Charles Bickford, Jonathan Hale. 

‘KATHERINE, THE LAST,’ produced by Harry Rapf; directed by Nor- 
man Taurog; screen play by Gerald Savery and Jack Mintz; photographed 
| by Clive De Vinna. Cast: Franciska Gaal, Rita Johnson, Barnett Parker, 
| Franchot Tone, Walter Connolly, Reginald Gardner, Franklin Pangborn, 
| Charles Judells, Priscilla Lawson, Alexander D’Arcy. 
| ‘SKIDS,’ produced by Harry Rapf; directed by Edward Sedgwick; no 

writing credits released; photographed by Lester White. Cast: Dennis 
| O’Keefe, Cecelia Parker, Nat Pendleton, Harry Carey, Charley Grapewin, 
Alan Curtis, Tom Neal, Truman Bradley. 
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Pictures in the cutting room: ° 

‘GANG BULLETS,’ produced by E. B. Derr; associate producer, Frank 
Melford; directed by mbert Hillyer; original screen play by John T. 
Neville; photographed by Arthur Martinelli. Cast: Ann Nagel, Robert 
Kent, Charles Trowbridge, Morgan Wallace, J. Farreli MacDonald, John 
T. Murray, Arthur Loft, John Merton, Roger Williams, Duke York, Donald 
Kerr, Carleton Young, Stanley Mack, Harry Strang, Ernie Adams, Isabell 
Lamalle, Martin Spellman, Tom McGuire, Bill Worthington, Biil Lally, 
Eddie Hearn, Frank Nelson, Jack C. Smith, Kernan Kripps, Frank LaRue, 
Frank Hall Crane. 

‘LITTLE TENDERFOOT,’ produced by Edward Finney; directed by Al 
Herman; original screen play by John Rathmell; photographed by Frances 
Corbey. Cast: Tex Ritter, Jinx Falkenberg, Mary Ruth, Charles King, 
Tom London, Snub Pollard, Maurice Murphy, Frank LaRue, Bob Terry, 
Ernie Adams. Dave O’Brien, Dorothy Fay, Bud Osborne. 

‘I AM A CRIMINAL,’ produced by E. B. Derr; associate producer, Frank 
Melford; directed by William Nigh; original screen play a 4 John Krafft; 
photographed by Paul Ivano. Cast: John Carroll, rtin Spellman, Kay 
Linaker, Lester Matthews, Craig Reynolds, Mary Kornman, May Beatty, 
Robert Fiske, Wilbur Mack, Jack Kennedy, Dennis Moore, Bryan Folger. 


Paramount 
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| Pictures now in cutting rooms or awaiting previews are: 

‘PARIS HONEYMOON’ (for 1938-39 season), produced by Harlan Thomp- 
son; directed by Frank Tuttle; screen play by Frank Butler and Don Hart- 
man; based on a story by Angela Sherwood; photographed by Karl Struss. 
Cast: Bing Crosby, Franciska Gaal, Akim Tamiroff, Ben Blue, Edward 
Everett Horton, Shirley Ross, Rafaela Ottiano. Keith Kenneth, George 
Gay, Norah Gale, Laurie Lane, Louise Seidel, Paula de Cardo, Evelyn 
Keyes, Harriette Haddon, Maria Doray, Louise Seidel, Judy King, Janet 
Waldo, Chery] Walker, Marion Weldon, Dorothy White. 

‘RIDE A CROOKED MILE,’ formerly titled ‘ESCAPE FROM LEAVEN- 
WORTH,’ formerly titled “THE LAST RIDE,’ formerly titled ‘ESCAPE 
FROM YESTERDAY’ (for 1938-39 season), produced by Jeff Lazarus; di- 
rected by Alfred E. Green; original story and screen play by Ferdinand 
Reyher and John C. Moffit; photographed by William Mellor. Cast: Akim 
Tamiroff, Frances Farmer, Leif Erikson, Lynne Overman, Vladimir Soko- 
loff, Wade Crosby. Dewey Robinson, William Newell, John Bliefer, Alex 
Woloshin, James Flavin. 

‘ST. LOUIS BLUES’ (for 1938-39 release), produced by Jeff Lazarus; 
directed by Raoul Walsh; screen play by John C. Moffitt and Malcolm 
Stuart Boylan; based on adaptation by Frederick Hazlitt Brennan of story 
by Eleanore Griffin and William Rankin; additional dialog by Virginia 
Van Upp; photographed by Theodor Sparkuhl. Cast: Lloyd olan, Dorothy 
Lamour, Tito Guizar, Jessie Ralph, Maxine Sullivan, William Frawley, 
Punkins Parker. Jerome Cowan, Matty Malneck and His Boys. 

“TOM SAWYER, DETECTIVE,’ produced by Harold Hurley; associate 
producer, Edward T. Lowe; directed by Louis King; screen play by Lewis 

(Continued on page 19) 
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BRAGS TACK TALK 


Aqaane » 


Ss 
G, 
e “I consider my trailers the cheapest advertising that I buy—yet I pu 


trailers at the top as being most important in actually selling tickets... .” 


No truer word was ever spoken than this remark by one of the 12,000 ex- 
hibitors who use National Screen Service. 


Trailers ARE low in price . .. maybe too low ... for the job they 
do. Measure them any way you like —they cost less per reader, per 
prospective customer, per circulation unit, per results! you KNOW how 


many ticket-buyers read your trailers—you can only guess when it comes 
to other advertising media. 


Only bad trailers are expensive ... because they do not sell tickets. 


‘Good trailers really cost nothing. They are an investment that return a 


grand, quick profit. 


Ever figure what part of your gross you spend for trailers? Probably 
just a small fraction of one percent. 


Don’t waste your screen and money on inferior trailers. The best is 


always cheapest ... NATIONAL SCREEN PRE-VUES ... screen 
showmanship at its best! 
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Foster, Robert Yost and Stuart Anthony; based on the novel by Mark 
Twain; photographed by Fed Tetzlaff. Cast: Donald O’Connor, Billy Cook, 
Porter Hall, Philip Warren, Janet Waldo, Clara Blandick, Elisabeth Risdon, 
Edward Pawley, Etta McDaniels. Oscar Smith, William Haade, Stanley 
Price, Harry Worth, Si Jenks, Clem Bevans, Raymond Hatton, Howard 
Mitchell, Monte Blue, Foy Van Dolson, Vic Demoruelle, Jr., Murdock 
MacQuarrie, Billy Engle, Eugene Jackson, Robert Homans, Jane Keckley, 
Elsie Bishop, Lew Short, Lon Poff, Albert Hart, Tyler Brooke, Ethel Clay- 





ton. 

‘KING OF CHINATOWN,’ executive producer, Harold Hurley; associate 
producer, Stuart Walker; directed by Nick Grinde; screen play by Lillie 
Hayward and Irving Reis; based on a story by Herbert Biberman; photo- 
graphed by Leo Tover. Cast: Anna May Wong, Akim Tamiroff, J. Carrol 
Naish, Anthony Quinn, Roscoe Karns, Bernadene Hayes, Philip Ahn, Sid- 
ney Toler, Ray Mayer, Alex Pollard, Sam Ash, Charles Trowbridge, Archie 
Twitchell, George Anderson, Marie Burton, Sheila Darcy, Wong Chong, 
Richard Denning, Judy King, Dolores Casey, Dorothy Dayton, Paula De | 
Cardo, Harriette Haddon, Helaine Moler, North Gale, Gwen Kenyon, 
Charles B. Wood, George Magrill, Lily King, Ethel Clayton, Guy Usher. 

‘LITTLE ORPHAN ANNIE,’ produced by John Speaks; directed by Ben 





Holmes; screen play by Budd Schulberg, Sam Ornitz, from story by Andre 
Bohem and Samuel Ornitz; photographed by Fred Redman. Cast: Ann| 
Gillis, Robert Kent, June Travis, Ian MacLaren, Margaret Armstrong, J. M. | 
Kerrigan, Dorothy Baughan, James Burke, Charles Wilson, Sara Padden, 
Tommy Bupp, Ben Welden, J. Farrel McDonald, Vincent Lombardy, Eddie 
Cribbon, Dick Rich, Harry Tyler. 

‘DISBARRED,’ produced by Harold Hurley; directed by Robert Florey; 
screen play by Lillie Hayward and Robert R. Presnell from story by Harry 
Sauber; photographed by Harry Fishbeck. Cast: Gail Patrick, Otto Kruger, 
Robert Preston, Sidney Toler, Helen MacKellar, Clay Clement, Edward 
Marr, Olin Howland. 

‘AMBUSH,’ G.M.O. production; associate producer, William Wright; di- 
rected by Kurt Neumann; screen play by Laura and S. J. Perelman based 
on a story by Robert Ray; photographed by William Mellor. Cast: Gladys 
Swarthout, Lloyd Nolan, William Frawley, Ernest Truex, William Henry, 
Hartley Tufts. Rufe Davis, Brod Crawford, Antonio Moreno, Harry Fleisch- 
mann, John Hart, Raymond Hatton, Robert Greig, Richard Denning, Clem 
Bevans, Max Hoffman, Jr., Jim Pierce, Eddie Acuff, Al Hill, Frank Mere- 
dith, Ted Oliver, George Melford, Polly Moran, Mary Zehner, Ethel Clay- 
ton, Wade Boteler, Archie Twitchell, Dolores Casey, Dorothy White. 

‘ZAZA’ (for 1938-39 season), produced by Albert Lewin; directed by 
George Cukor; screen play by Zoe Akins; from play by Pierre Berton and 
Charles Simon; photographed by Charles Lang. Cast: Claudette Colbert, 
Herbert Marshall, Bert Lahr, Helen Westley, Constance Collier, Genivieve 
Tobin, Rex O’Malley, Rex Evans, Walter Catlett, Robert C. Fischer, Ernest 
Cossart, John Sutton, Michael Brooke, Phillip Warren, Alexander Leftwich, 
Janet Waldo, Fredrika Brown, Dorothy Dayton, Harriett Haddon, Helaine 
Moler, Dorothy White. Duncan Renaldo, Hala Linda, Tom Ricketts. 

‘THE FRONTIERSMEN,’ produced by Harry Sherman; directed by Leslie 
Selander; screen play by Norman Huston from original story by Clarence 
E. Mulford; additional dialog by Harrison Jacobs; photographed by Rus- 
sell Harlan. Cast: William Boyd, George Hayes, Russell Hayden, Evelyn 
Venable, William Duncan, Clara Kimball Young, Charles Hughes, Dickie 
Jones, Roy Barcroft, Emily Fitzroy, John Beach. 

‘ARREST BULLDOG DRUMMOND,’ formerly titled ‘SCOTLAND YARD 
VS. BULLDOG DRUMMOND?’ (for 1938-39), produced by Stuart Walker 
for Harold Hurley unit; directed by James Hogan; original story by H. C. 
‘Sapper’ McNiele; photographed by Ted Tetzlaff. Cast: John Howard, 
Heather Angel, H. B. Warner, Reginald Denny, E. E. Clive, Elizabeth Pat- 
terson, George Zucco, Jean Fenwick, Leonard Mudie, Clyde Cook, David 
Clyde, Ferdinand Munier, John Rogers. 

‘SAY IT IN FRENCH,’ produced and directed by Andrew Stone; screen 
play by Frederick Jackson from play by Jacques Deval; photographed by 
Victor Milner. Cast: Ray Milland, Olympe Bradna, Irene Hervey, Janet 
Beecher, Mary Carlisle, Erik Rhodes, Walter Kingsford, Holmes Herbert, 
Gertrude Sutton. Forbes Murray, Billy Daniels, William Collier, Sr., Mona 
Barrie, George P. Huntley. Billy Lee. Josef P. Swickard. Gwen Kenyon, 
Jean Fenwick, Grace Goodal, Gus Glassmire, George Hickman, Walter 
Soderling, Major Sam Harris, Billy Benedict, George Magrill, Richard 
Denning, Archie Twitchell, Ruth Rogers, Marek Windheim, Bert Roach, 
Luana Walters, Joyce Mathews, Harriette Haddon, Byron Foulger, Bernice | 
Pilot, Clara Mackin Blore, Edward Earle, Hooper Atchley, Paul Newlan, | 
George Davis, Ed Cecil, Hayden Stevenson, Dolores Casey, Judy King, 
Marie Burton, Sheila Darcy, Paula De Cardo, Norah Gale, Helaine Moler, 
Dorothy White, Ethel Clayton, George Cooper, Max Barwyn. 

Paramount Pix Now in Production , 

‘CAFE SOCIETY,’ produced by Jeff Lazarus; directed by Ed H. Griffith; 
original and screen play by Virginia Van Upp; photographed by Ted 
Tetzlaff. Cast: Madeleine Carroll, Fred MacMurray, Shirley Ross, Claude 
Gillingwater, Allyn Joslyn, Don Alvarado, Mira McKinney, Hilda Plow- 
right, Me ogee Tree, Harlan Briggs, Frances Raymond, Ruth Rogers, Dor- 
othy White. 

‘PERSONS IN HIDING,’ G.M.O. production; associate producer, Edward 
T. Lowe; directed by Louis King; no writing credits released; photographed 
by Harry Fischbeck. Cast: Patricia Morison, Lynne Overman, William 
Henry, "Elisabeth Risdon, Richard Carle, Charlotte Wynters, William 
Frawley, Judith Barrett, Hartiey Tufts, Phillip Warren, Richard Denning, 
Dorothy Howe, Richard Stanley, John Hart. ; : 

‘PARENTS ON PROBATION,’ G. M. O. production; associate producer, 
William Wright; directed by George Archainbaud; screen play by Laura 
and S. J. Perelman; based on a story by Lloyd Corrigan and Monte Brice; 
photographed by Henry Sharp. Cast: Charlie Ruggles, Mary Boland, Joyce 
Mathews, Donald O’Connor, Billy Lee. f 4 

‘NEVER SAY DIE,’ produced by Paul Jones; directed by Elliott Nugent; 
screen play by Don Hartman, Frank Butler and Preston Sturges; based 
on a play by William H. Post; photographed by Leo Tover. Cast: Martha 
Raye, Bob Hope, Ernest Cossart, Paul Harvey, Alan Mowbray, Siegfried 
Rumann, Andy Devine. , 

‘UNION PACIFIC,’ produced and directed by Cecil B. DeMille; asso- 
ciate producer, William H. Pine; location director, Arthur Rosson; no 
writing credits released; photographed by Vietor Milner. Cast: Barbara 
Stanwyck, Joel McCrea, Robert Preston, Akim Tamiroff, J. Carrol Naish, 
Lynne Overman, William Haade. ‘ 

‘ARIZONA BRACELETS,’ produced by Harry Sherman; directed by 
Leslie Selander; based on original story by John Rathmell; additional 
dialog and sequences by Harrison Jacobs; photogarphed by Russel Harlan. 
Cast: William Boyd, Russell Hayden, George Hayes, Charlotte Wynters, 
Russell Hopton, Sonny Bupp, Jack Rockwell, Roy Barcroft, John Merton, 
Bob Kortman, and the King’s Men, quartet. } ' 

‘MIDNIGHT, produced by Arthur Hornblow; directed by Mitchell 
Leisen; no writing credits released: photographed by Charles Lang. Cast: 
Claudette Colbert, Don Ameche, Francis Lederer, John Barrymore, Mary 
Astor, Elaine Barry, Hedda Hopper. a : 

‘HOTEL IMPERIAL,’ directed by Robert Florey; no writing credits re- 
leased; photographed by William Mellor. Cast: Isa Miranda, Ray Mil- 
land, Reginald Owen, Gene Lockhart, Rudoloh Forster, Curt Bois, Michel 
Werboff, Henry Victor, Svencer Charters, Bodil Rosing, Betty Compson, 
Wolfgang, Zilzer, Egon Brecher, Bert Roach, Augustinn Borgato, Paul 
Everton, George Mazrill, Lee Shumway, Davison Clark, Harry Tenbrook, | 
Paul Kruger, Don Cossack Chorus. ; 

‘BULLDOG DRUMMOND’S SECRET POLICE,’ G. M. O. production: 
associate producer, Edward T. Lowe; directed by James Hogan; no writing 
credits released: photographed bv Merritt Gerstad. Cast: John Howard, 
Heather Angel. H. B. Warner, Elizabeth Patterson, Reginald Denny. E. E. 
Clive, Leo Carroll, Forrested Harvey, David Clyde, Clyde Cook, Gerald 
Rogers, Neil Fitzgerald, Elspeth Dudgeon, Dutch Hendrian, Dick Rush. 


RKO-Radio 
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Pictures now in the cutting rooms or awaiting previews are: 
‘GUNGA DIN’ (for 1938-39), produced and directed by George Stevens; | 


screen play by Ben Hecht and Charles MacArthur; photographed by Joe 
August. Cast: Cary Grant, Victor McLaglen, Douglas Fairbanks, Jr., Joan 
Fontaine, Eduardo Ciannelli, Sam Jaffe, Montagu Love, Lumsden Hare, 
Robert Coote, Abner Biberman. 

‘PECK’S BAD BOY WITH THE CIRCUS,’ produced by Sol Lesser: asso- 
ciate producer, Leonard Fields; directed by Edward Cline; no writing 
credits released yet; photographed by Jack McKenzie. Cast: Tommy 
Kelly, Ann Gillis, Edgar Kennedy, Spanky McFarland, Benita Hume, Fay 
Helm, William Demarest, Wade Boteler, Grant Mitchell, Nana Bryant, 
Louise Beaver. 

‘LAW WEST OF TOMBSTONE,’ procuced by Cliff Reid; directed by 
Glenn Tryon; screen play by John Twist and Clarence Young; photo- 
graphed by J. Roy Hunt. Cast: Harry Carey, Anne Shirley, Tim Holt, 
Evelyn Brent, Allan Lane, Paul Guilfoyle, Bradley Page, Esther Muir, 
ee Irving, Eleanor Hansen, Peggy Carroll, Robert Moya, Jane Wood- 
worth. 

‘TRAILER ROMANCE,’ produced by Cliff Reid; directed by Garson 
Kanin; screen play by Dudley Nichols and John Twist; photographed by 
Russell Metty. Cast: Lucille Ball, James Ellison, Lee Bowman, Granville 
Bates, Mantan Moreland, Dick Elliott, Florence Lake, Frank Shannon. 


RKO-Radio Pictures Now in Production 


MACHINE TOSSED OUT 


Los Angeles, Nov. 15. 

Adelaide Haiperin’s $3,500,000 copy- 
right infringement suit against 
Hearst Publications, Pepsodent Co., 
Lord & Thomas and Walt Disney was 
dismissed in Federal Court. 

Alleged infringement consisted of 
display ad used in newspapers, cap- 
tioned ‘Pepsodent’s motion picture 
machine, with two sets of colored 
pictures featuring Walt Disney’s 
‘Snow White and the Seven Dwarfs.’ 
Suit also charged infringement in the 





‘THE PURE IN MIND,’ formerly titled ‘SAINTS WITHOUT WINGS,’|™2nufacture of toy motion picture 
produced and directed by P. J. Wolfson; original screen play by Albert | machines, given away in connection 


Bein; photographed by Roy Hunt. Cast: Anne Shirley, Roger Daniel, 
James McCallon, Walter Ward, Charles Powers, John Fitzgerald, Frank 
ae Paul White, Alan Baxter, Walter Tetley, Arthur Hohl, Norman 
1iLis, 
‘LOVE AFFAIR,’ produced and directed by Leo McCarey: no writing 
credits released; photographed by Rudolph Mate. Cast: Irene Dunne, 
Charles Boyer, Lee Bowman, Maria Ouspenskaya, Maurice Moscovitch, 
Fred Malatesta, Scotty Beckett, Astrid Allwyn, Phyllis Kennedy. 
‘PACIFIC LINER,’ produced by Robert Sisk; directed by Lew Landers; 
original by Anthony Coldeway and Henry Roberts Symonds; screen 
adaptation by John Twist; photographed by Nick Musuraca. Cast: Victor 
McLaglen, Chester Morris, Wendy Barrie, Alan Hale, Barry Fitzgerald, 
Paul Guilfoyle, Allan Lane, John Wray, Douglas Walton, Walter Miller. 
‘THE GREAT MAN VOTES,’ produced by Cliff Reid; directed by Garson 
Kanin; original by Gordon Malherbe Hillman; screen play by John Twist; 
photographed by Russell Metty. Cast: John Barrymore, Peter Holden, 
Virginia Weidler, Donald MacBride, Bennie Bartlett, Katharine Alexander, 
meeps Risdon, Granville Bates, Luis Alberni, Clarence Kolb, J. M. 
errigan. 


with Pepsodent’s radio program, 
handled by Lord & Thomas. 

Miss Halperin claimed she copy- 
righted a ‘Tiny Tot Revue’ picture 
machine in 1930, similar to the Pep- 
sodent toy. 


Brothers in U. S. Deal For 
Boulder Dam Film Mileage 


Boulder City, Nev., Nov. 15. 
Earl Brothers, who some time ago 
acquired the interest in the Boulder 











‘THE CASTLES,’ produced by George Haight; directed by Henry Potter; 
no writing credits released; photographed by Robert De Grasse. Cast: | 


theatre, held by Milton Arthur of 
Cabart, has a deal with the VU. S. 


Fred Astaire, Ginger Rogers, Walter Brennan, Lew Fields, Edna May | Government whereby he is distribu- 


pchbew Jack Carson, Esther Muir, Janet Beecher, Donald MacBride, Sonny 
amont. 

‘FISHERMAN’S WHARF,’ produced by Sol Lesser; directed by Bernard 
Vorhaus; original screen play by Bernard Schubert, Herbert Clyde Lewis 
and Ian Hunter; photographed by Charles Schoenbaum. Cast: Bobby 
Breen, Leo Carrillo, Henry Armetta, Lee Patrick, Tommy Bupp, Rosina 
Galli, George Humbert, Leon Belasco, Leonard Kimbrick, Ronny Page, 
Jackie Salling, Milo Marchetti, Jr., Stanton Mu. 

‘BEAUTY FOR THE ASKING,’ produced by B. P. Fineman; directed by 
Glenn Tryon; original story by Edmund L, Hartmann; screen play by 
Doris Anderson and Paul Jarrico; photographed by Frank Redman, Cast: 
Lucille Ball, Patric Knowles, Donald Woods, Frieda Inescort, Leona 
Maricle, Inez Courtney, Frances Mercer, Whitney Bourne, Ann Evers. 

‘ARIZONA LEGION,’ produced by Bert Gilroy; directed by Dave How- 
ard; original by Bernard McConville; screen play by Oliver Drake; photo- 
graphed by Harry Wild. Cast: George O’Brien, Laraine Johnson, Carlyle 
Moore, Tom Chatterton, Glenn Strange. 


Republic 
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Promise: pleted ing Rooms Cameras tion 


ON a Seccevne ti 59 9 2 q 41 41 
Pictures in the cutting rooms or awaiting previews: 


‘SANTA FE STAMPEDE,’ produced by William Berke; directed by 
George Sherman; screen play by Luci Ward and Betty Burbridge; original 


by Luci Ward; photographed by Reggie Lanning. Cast: John Wayne, Ray | 


Corrigan, Max Terhune. June Martel, William Farnum, 
Martin Spellman, Genee Hall. 

‘COME ON, RANGER,’ formerly titled ‘TEXAS RANGER.’ produced by 
Charles E. Ford; directed by Joe Kane; original screen play by Gerald 
Geraghty and Jack Notteford: photographed by Jack Marta. Cast: Roy 
Rogers. Mary Hart, Raymond Hatton, J. Farrell MacDonald, Purnell Pratt, 
Lane Chandler, Bruce Macfarlane, Harry Woods, Lee Powell, Chester 
Gunnels. 

‘ORPHANS OF THE STREET,’ formerly titled ‘STRONGHEART,’ pro- 
duced by Herman Schlom; directed by Irving Pichel; original screen play 
by Earl Felton; photogranhed by Ernest Miller. Cast: Tommy Ryan, 
Robert Livingston, June Storey. Ace (canine), Harry Davenport, James 
Burke, Ralph Morgan, Sidney Blackmer, Victor Killian. 

‘HAWK OF THE WILDERNESS’ (serial). produced by Robert Beche; co- 
directed by William Witney and Jack English; no beeing | credits released 
yet; photographed by William Nobles. Cast: Herman Brix, Jill Martin, 
Monte Blue, Mala, Noble Johnson, William Royle, George Eldredge, Snow- 
flake, Dick Wessel, Tom Chatterton, Earl Askam, Jerry Sheldon, Harry 
Tenbrook. 

‘WESTERN JAMBOREE,’ formerly titled ‘BLOOM ON THE STAGE,’ 
produced by Harry Grey; directed by Ralph Staub; screen play by Gerald 
Geraghty from original by Pat Harper; photographed by William Nobles. 
Cast: Gene Autry, Smiley Burnette, Jean Rouverol, Frank Darien, Jack 
Perrin, Jack Ingram, Harry Holman, Ben Hewlett, Ray Teal, Esther Muir, 
Eddie Dean, Joe Frisco, Edward Roauello, George Walcott, Margaret Arm- 
strong, Kermit Maynard, Frankie Marvin, Davidson Clark. 

‘RED RIVER RANGE,’ produced by William Berke; directed by George 
Sherman; original story by Luci Ward; screen play by Stanley Roberts, 
Betty Burbridge and Luci Ward. Cast: Polly Moran, Lorna Gray, Kirby 
Grant, Sammy McKim, William Royle. Perry Ivins, Stanley Blystone, 
Lenore Bushman, Burr Caruth, Roger Williams, Earl Askam, Olin Francis. 

‘RHYTHM OF THE SADDLE,’ formerly titled ‘RODEO BUSTER,’ pro- 
duced by Harry Grey: directed by George Sherman; original screen play 
by Paul Franklin: photographed by Jack Marta. Cast: Gene Autry, Smiley 
Burnette, Peggy Moran, Pert Kelton, LeRoy Mason, 

Republic Pix Now in Production 

‘SHINE ON HARVEST MOON,’ produced by Charles E. Ford; directed 
by Joe Kane; original screen play by Jack Natteford; photographed by 
William Nobles. Cast: Roy Rogers, Mary Hart, William Farnum, Lulu 
Belle and Scotty, Chester Gunnels. Stanley Andrews, Jack Rockwell, Pat 
Henning, Frank Jaquet, Joe Whitehead. 

‘FEDERAL MAN HUNT,’ produced by Armand Schaefer; directed by 
Nick Grinde; original by Sam Fuller and William Lively; screen play by 
Maxwell Shane; photorraphed by Ernest Miller. Cast: Robert Living- 
ston, June Travis, Ben Welden. Horace MacMahon, Gene Morgan, Marga- 
ret Mann, Charles Halton. Sybil Harris, John Gallaudet, Jerry Tucker, 
Matt McHugh, Frank Conklin. 


20th Century-Fox 


Now Balance to 


LeRoy Mason, 





Number Number Now in Be Placed Stories in 
of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tion 


DOGS ck ccisdvtsaean 55 20 6 5 24 24 
Pictures in the cutting rooms or awaiting previews are: 


‘GIRL FROM BROOKLYN,’ formerly titled ‘BY THE DAWN’S EARLY | 
LIGHT’ (for 1938-39 season). produced by Edward Kaufman; directed by | 


Gregory Ratoff; original by Gene Markey; photographed by Kar] Freund. 
Cast: Warner Baxter, Alice Faye, Charles Winninger, Keye Luke, Arthur 
Treacher, Willie Fung, Doris Lloyd, Leonid Snegoff. 

‘EVERYBODY’S BABY,’ produced by John Stone; directed by Malcolm 
St. Clair; screen play by Karen DeWolf, Robert Chapin, Frances Hyland 
and Albert Ray: from original by Hilda Stone and Betty Reinhardt; photo- 
graphed by Edward Snyder. Cast: Jed Prouty, Shirley Deane, Spring 

(Continued on page 21) 


tion and sales representative for the 
miles of motion pictures taken of the 
Boulder Dam project. Film is 
turned out in 8mm., 16mm. and 
35mm. dimensions, with the buyers 
principally being schools and col- 
leges where it is used as part of the 
curriculum. 

In a tieup with the Government, 
Brothers operates the Boulder Dam 
service bureau here where pictures 
of the dam from beginning to com- 
pletion are run continuously, free of 
charge. 

Brothers regularly operates the 
Boulder theatre, with a single bill 
policy, four changes per week at 35c 
top. Population of the district is 
about 1,800, which includes a large 
group of CCC workers. 


Sears Drive Set 


A 16-weeks’ sales drive, similar to 
that conducted last year and again 
dedicated to Grad Sears, sales chief, 
has been set by Warner Bros., with 
Hal Wallis sitting in on details prior 
to his departure for the Coast Sat- 
urday (12). Campaign - will start 
Christmas Day, Dec. 25, and close 
April 16, 1939, with drive to encom- 
pass features, shorts, accessories, 
trailers, etc. Prizes to district and 
branch managers will total $25,000. 

Carl Leserman will act as co- 
ordinator of the drive, as he has 
done during the past two years when 
they have been held by this com- 
pany. resin 

Roy Haines, Eastern-Canadian sales 
manager, conferred with his district 
chieftains over the weekend to set up 
plans for his territory, while Ben 
Kalmenson left for Chicago to do the 
same for the South and West. 


Would Org. Mgrs. 


Philadelphia, Nov. 15. 

Move reported under way here by 
the Projectionists’ Unon to organize 
house managers in this territory. 
Similar attempt was made about a 
year and a half ago without marked 
success, although simultaneous drive 
on other house employees netted a 
considerable number of new union 
members, ; 

Understood both circuit and indie 
managers are being sought in the 
present organization campaign, 




















Metro’s Musical Shorts 


Hollywood, Nov. 15. 

Jack Chertok produces two two- 
reel musicals at Metro this week, 
‘Three Kings and a Queen’ and ‘Hap- 
pily Buried.’ 
| Stanley Rauh and Will Jason 
| wrote the script and songs for “Three 
Kings.” Jack Woodford scripted 
| “Buried.” with music by Chet For- 
rest and Bob Wright. 











Grinding Out MG Shorts 


Hollywood, Nov. 15. 

Two Pete Smith specials and two 
shorts get under way at Metro this 
week. 

Smith pictures are ‘Weather 
| Hazards’ and ‘Heroes in Repose.’ 
| Others are ‘The Wrong Way Out,’ a 
| crime does not pay briefie, and ‘Am 
I to Blame?’ one of the Passing 
i Parade series. 
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PRISCILLA LANE 
WAYNE MORRIS 


and 


JOHNNIE DAVIS: JANE BRYAN-+EDDIE ALBERT 
RONALD REAGAN - JANE WYMAN - HENRY O’NEILL 
Directed by WILLIAM KEIGHLEY 


Screen Piay by Richard Macaulay and Jerry Wald ¢ From the Play by JOHN MONKS, Jr. 
and FRED F. FINKLEHOFFE « A First National Picture 





Such a Mop Up! It’s Even Greater than You Dreamed! / 
| WARNERS —Producers 
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Advance Production Chart 


(Continued from page 19) 


Byington, Russell Gleason, Ken Hewell, George Ernest, June Carlson, 
Hc Roberts, Billy Mahan, Hattie McDaniel, Marvin Stephens, Claire 
uBrey. 

‘JESSE JAMES’ (for 1938-39, in Technicolor), produced by Nunnally 
Johnson; directed by Henry King; original screen play by Nunnally John- 
son; photographed by George Barnes. Cast: Tyrone Power, Henry Fonda, 
Nancy Kelly, Walter Brennan, John Carradine, J. Edward Bromberg, Brian 
Donlevy, Douglas Fowley, Jane Darwell, Donald Meek, Ernest Whitman. 


‘KENTUCKY?’ (in Technicolor), produced by Gene Markey; directed by 








David Butler; screen play by Lamar Trotti and John Taintor Foote; from 
novel, ‘Look ui Eagles,’ by John Taintor; photographed by Ernest Palmer. 
Cast: Loretta Young, Richard Greene, Walter Brennan, Ralph Morgan, 
Willard Robinson, Douglas Dumbrille, James West, Charles Waldron, Karen 
Morley, Ward Robinson, Moroni Olsen. 

‘THANKS FOR EVERYTHING,’ produced by Harry Joe Brown: directed | 
by William A. Seiter; music and lyrics by Mack Gordon and Harry Revel; 
screen play by Harry Tugend; adaptation by Curtis Kenyon and Art 
Arthur; based on story by Gilbert Wright; photographed by Lucien 
Andriot. Cast: Jack Oakie, Adolphe Menjou, Jack Haley, Arleen Whelan, 
Binnie Barnes, Tony Martin, Herman Bing, Gregory Gaye. 

20th-Fox Pix Now in Production 

“THE LITTLE PRINCESS’ (in Technicolor), produced by Gene Markey; 
directed by Walter Lang; screen play by Ethel Hill and Walter Ferris; | 
based on novel by Frances Hodgson Burnett; photographed by Arthur | 
Miller; Technicolor photography by William Skall. Cast: Shirley Temple, 
Richard Greene, Anita Louise, Ian Hunter, Cesar Romero, Arthur Treacher, | 
Mary Nash, Sybil Jason, Miles Mander, Marcia Mae Jones, Deidre Gale, | 
Ira Stevens. | 

‘TAIL SPIN,’ produced by Harry Joe Brown; directed by Roy Del Ruth; | 
original screen play by Frank Wead; photographed by John Mescall. Cast: 
Alice Faye, Constance Bennett, Nancy Kelly, Joan Davis, Charles Farrell, 
Jane Wyman, Kane Richmond, Wally Vernon, Joan Valerie, Robert Low- | 
ery, Edward Norris, J. Anthony Hughes, Jack Pennick, Warren Hymer. 

‘THE THREE MUSKETEERS,’ produced by Raymond Griffith; directed | 
by Allan Dwan; music and lyrics by Sid Kuller, Ray Golden, Walter Bul- | 
luck and Samuel Pokrass; screen play by M. M. Musselman, Wm. A. Drake 
and Sam Hellman; special Ritz Brothers material by Sid Kuller and Ray | 
Golden; photographed by Peverell Marley. Cast: Ritz Brothers, Don | 
Ameche, Gloria Stuart, Pauline Moore, Binnie Barnes, Joseph Schild- | 
kraut, John Carradine, John King, Lionel Atwill, Douglass Dumbrille, 
Miles Mander, Russell Hicks. 

‘WIFE, HUSBAND AND FRIEND,’ produced by Nunnally Johnson; di- 
rected by Gregory Ratoff; no writing credits released; photographed by 
Ernest Palmer, Cast: Loretta Young, Warner Baxter, Binnie Barnes, 
George Barbier, Eugene Pallette, Franklin Pangborn, J. Edward Brom- | 
berg, Helen Westley, Ruth Terry, Harry Rosenthal, Edward Cooper, Iva 
Stewart, Alice Armand, Dorothy-Dearing, Kay Griffith, Helen Ericson. 


‘DANGEROUS CARGO,’ produced by Sol M. Wurtzel; directed by | 


Ricardo Cortez; no writing credits released; photographed by Virgil | 
Miller. Cast: Preston Foster, Lynn Bari, Wally Vernon, Henry Wilcoxon, | 
Joan Woodbury. 

‘CHARLIE CHAN IN HONOLULU,’ produced by John Stone; directed 
by H. Bruce Humberstone; no writing credits released. Cast: Sidney 
Toler, Phyllis, Brooks, Eddie Collins, Claire Dodd, George Zucco, Robert 
Barrat, Mare Lawrence, Richard Lane, John King, Sen Yung. 


United Artists 
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BOC ics c aves oce 33 
Pictures in the cutting room or awafting previews are: 


“TRADE WINDS, produced by Walter Wanger; directed by Tay Gar- 
nett; screen play by Dorothy Parker, Alan Campbell and Frank R. Adams 
from original story by Tay Garnett; photographed by Rudolph Mate. Cast: 
Fredric March, Joan Bennett, Ralph Bellamy, Ann Sothern. Alan Baxter, 
Robert Emmett O’Connor, Patricia Farr, Wilma Francis, Kay Linaker, 
Dorothy Tree, Phyllis Barry, Walter Bryon, Wilson Benge, Harry Paine, 
Hooper Atchley, Franklin Parker, Lee Phelps, John Webb Dillion, Dick 
Rush, Mrs. Sojin, Gloria Youngblood, Ethelreda Leopold, Marie DeForest, 
Earl Wallace, Princess Luana, Paulita Arbivu, Iko Magara, Suzanne 
Kaaren; Lotus Liu, Robert Elliott, Sidney Blackmer. 

*TOPPER TAKES A TRIP.’ produced by Milton H. Bren for Hal Roach; 
directed by Norman Z. McLeod; screen play by Jack Jevne and Eddie 
Moran from the Thorne Smith novel; photographed by Norbert Brodine. 
Cast: Constance Bennett, Roland Young, Billie Burke, Alan _Mowbray, 
Verree Teasdale, Alexander D’Arcy, Franklin Pangborn, Leon Belasco, 
Irving Pichel, ' 

‘MADE FOR EACH OTHER,’ produced by David O. Selznick: directed ' 
by John Cromwell; screen play by Jo Swerling: photographed by Leon | 
Shamroy. Cast: Carole Lombard, James Stewart, Lucile Watson, Donald | 
Briggs, Charles Coburn. Arthur Hoyt, Ruth Weston. Nella Walker. Harland | 
Briggs, Mickey Rentschler, Esther Dale, Edwin Maxwell, Tully Marshall. 


‘DUKE OF WEST POINT,’ produced by Edward Small; directed by 
Alfred E. Green; original screen play by George Bruce; photographed by 
Robert Planck. Cast: Louis Hayward, Joan Fontaine, Tom Brown, Richard | 
Carlson, Alan Curtis, Jonathan Hale, Gaylord Pendleton, Donald Barry, | 
George McKay, Lane Chandler, William Bakewell. 

United Artists Pix Now in Production 

‘STAGECOACH,’ produced by Walter Wanger; directed by John Ford; 
screen play by Dudley Nichols from story by Ernest Haycox; photo- 

raphed by Bert Glennon. Cast: Claire Trevor, John Wayne, Andy 

evine, George Bancroft, John Carradine, Donald Meek. 

‘IT’S SPRING AGAIN,’ produced for Hal Roach by A. Edward Suther- 
land: based on story, ‘Zenobia’s Infidelity,’ by H. C. Bunner; photographed 
by Karl Struss. Cast: Oliver Hardy, Harry Langdon, Alice Brady, Billie 
Burke, Jean Parker, June Lang, James Ellison, Siepin Fetchit, Hattie 


McDaniel 
Universal 





Now Balance to 


Number Number Now in Be Placed Stories in 
of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tion 
TWotab sh vi. is ds vex ° 48 15 4 ll 18 18 


Pictures in the cutting rooms or awaiting. previews: 

‘SWING THAT CHEER’ (for 1938-39), produced by Max Golden; directed 
by Harold Schuster; story by Thomas Ahearn and F. Maury Grossman: 
screen play by Charles Grayson; photographed by Elwood Bredell. Cast: 


| mann. 


| sereen play by Willis Cooper; photographed by George Robinson. 





Tom Brown, Andy Devine, Robert Wilcox. Constance Moore, Stanley 
Hughes. Samuel S. Hinds, Ray Parker, Ernest Truex, ‘Doodles’ Weaver. 
Margaret Early. 

‘HIS EXCITING NIGHT,’ formerly titled ‘ADAM’S EVENING,’ pro- 
duced by Ken Goldsmith; directed by Gus Meins; original by Katherine 
Kavanaugh; photographed by Henry Sharp. Cast: Charles Ruggles, Maxie 
Rosenbloom, Marian Martin, Ona Munson, Georgia Kaine, Raymond Par- | 
ker, Frances Robinson, Richard Lane, Benny Baker, Stepin Fetchit, Stan- | 
ley Hughes, Regis Toomey. 

‘BUCK ROGERS’ (serial), produced by Barney Sarecky; co-directed by 
Ford Beebe and Saul Goodkind: screen play by Norman Hall and Ray 


by agg Oakman, Jackie Moran, Carleton Young, Henry Brandon, Philson 
n. 


‘LITTLE TOUGH GUYS IN SOCIETY,’ produced by Max H. Golden; 
directed by Erle Kenton; original screen play by Edward Eliscu and Morti- 
mer Offner; photographed by George Robinson. Cast: Mary Boland, 
Edward Everett Horton, Mischa Auer, Helen Parrish, Jack Searl and 
Little Tough Guys — Frankie Thomas, Hally Chester, Harris Berger, 
Charles Duncan, David Gorcey and William Benedict. 


‘SCOUTS TO THE RESCUE,’ formerly titled ‘THE EAGLE SCOUT’ 
(serial), produced by Henry MacRae; co-directed by Ray Taylor and Alan 
James; original story by J. Irving Crump; screen play by Wyndham Git- 
tens, George Plymion, Basil and Joseph Poland; photographed by William 
Sickner. Cast: Jackie Cooper, Lucy Gilman, William Ruhl, David Durand, 
Ralph Dunn, Frank Coghlan, Jr., Sidney Miller, Jason Robards, Victor 
Adams, Richard Botilier, Bill Cody, Jr. 


‘THE LAST WARNING,’ formerly titled ‘THE DEAD DON’T CARE,’ 
Crime Club production; produced by Irving Starr; directed by Al Rogell; 
screen play by Edmund L. Hartmann from novel by Jonathan Latimer; 
photographed by George Meehan. Cast: Preston Foster, Frank Jenks, 
Frances Robinson, Kay Linaker, Joyce Compton, E. E. Clive, Orville Cald- 
well, Alfred Dekker. 

‘HONOR OF THE WEST,’ formerly titled ‘SINGING SHERIFF,’ pro- 
duced by Trem Carr; associate producer, Paul Malvern; directed by George 
Waggner; original screen play by Joseph West; photographed by Harry 
Neumann. Cast: Bob Baker, Marjorie Bell, Carleton Young, Jack Kirk, 
Glenn Strange, Forrest Taylor, Frank Ellis. 

‘PIRATES OF THE SKIES,’ formerly titled ‘PLANE 66,’ produced by 
Barney Sarecky; directed by Joe McDonough; screen play by Lester Cole 
and Ben Grauman Kohn from original story by Lester Cole; photographed 
by Jerry Ash. Cast: Kent Taylor, Rochelle Hudson, Marion Martin, Lucien 
Littlefield, Stanley Andrews, Horace MacMahon, Ray Walker, Frank Puglia, 
Guy Usher, Eddie Chandler, Henry Branden, John Harmon. 

‘EXPOSED,’ produced by Max H. Golden; directed by Harold Shuster; 
screen play by Charles Kaufman and Franklin Coen; photographed by 
Stanley Cortez. Cast: Glenda Farrell, Otto Kruger, Herbert Mundin, 
David Oliver, Charles B. Brown, Lorraine Krueger, Chester Clute. 

‘STRANGE FACES,’ produced by Burt Kelly; directed by Errol Taggart; 
screen play by Charles Grayson from original story by Cornelius Reece 
and Arndt Giusti; potographed by Elwood Bredell. Cast: Dorothea Kent, 


| Frank Jenks, Andy Devine, Leon Ames, Mary Treen. 


‘PHANTOM STAGE,’ produced by Trem Carr; directed by George 


| Wagener: original screen play, Joseph West; photographed by Harry Neu- 


Cast: Bob Baker, Marjorie Reynolds, George Cleveland, Forrest 
Taylor, Reed Howes, Murdock McQuarrie, Glenn Strange, Frank Ellis, 
Ernie Adams, Jack Kirk. 

Universal Pix Now in Production 

‘SON OF FRANKENSTEIN,’ directed by Rowland V. Lee; Nae 6" 

ast: 
Basil Rathbone, Boris Karloff, Bela Lugosi, Lionel Atwill, Josephine 
Hutchinson. 

‘SWING, SISTER, SWING,’ produced by Burt Kelly; directed by Joseph 
Santly; original screen play by Charles Grayson based on story by Burt 
Kelly; photographed by Elwood Bredell. Cast: Ken Murray, Kathryn 
Kane, Johnny Downs, Eddie Quillan, Ernest Truex, Ted Weems and or- 


| chestra, Edna Sedgwick, Nana Bryant, Esther Howard, Herbert Heywood, 


Emmett Vogan. 

‘GAMBLING SHIP,’ formerly titled ‘LADY LUCK,’ produced by Irving 
Starr; directed by Aubrey Scotto; screen play by Alex Gottlieb; photo- 
graphed by George Meehan. Cast: Robert Wilcox, Helen Mack, Ed Brophy, 
Joseph Sawyer, Selmer Jackson, Sam McDaniels. 

‘NEWSBOYS’ HOME,’ produced by Ken Goldsmith; directed by Harold 
Young; original. by Gordon Kahn; screen play by Gordon Kahn and 
Charles Grayson; photographed by Milton Krasner. Cast; Jackie Cooper, 
Edmund Lowe, Wendy Barrie, Elisha Cook, Jr. Joe Crehan, William 
Gould, Edward Norris and the Little Tough Guys—Harris Berger, Hally 
Chester, Charles Duncan, David Gorcey and William Benedict. 





—_—- 


~ Warners 
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of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Kooms Cameras tion 
Detal. sins iseee queen 52 8 7 14 23 23 


Pictures in the cutting rooms or awaiting previews are: 

‘BLACKWELLS ISLAND,’ produced by Bryan Foy; directed by William 
McGann; original screen play by Crane Wilbur and Dave Marcus; photo- 
graphed by Sid Hickox. Cast: John Garfield, Rosemary Lane, Morgan 
Conway. Peggy Shannon, Dick Purcell, Lottie Williams, Stanley Fields, 
Charley: Foy, Norman Willis, Granvilie Bates, Raymond Barley, Jimmy 
O’Gatty. Wade Boteler, William Davidson, Walter Young. 

‘THEY MADE ME A CRIMINAL,’ produced by Benjamin Glazer; direct- 
ed by Busby Berkeley; screen play by Sig Herzig from story by Bertram 
Millhauser and Beulah Dix: photographed by James Howe. ast: John 
Garfield, Gloria Dickson, Beulah Bondi, Claude Rains, Billy Halop, Huntz 
Hall, Leo Gorcey, Gabriel Dell, Bobby Jordon, Bernard Punsley. ; 

‘LOVE BITES MAN,’ formerly titled ‘UNFIT TO PRINT,’ produced by 
Sam Bischoff; directed by James Flood; screen play by Earl Baldwin, 


Niven Busch, Lawrence Kimble and Robert Buckner from original story |. 


by Saul Elkins and Sally Sandlin; photographed by Charles Rosher. Cast: 
Pat O’Brien, Joan Blondell, Bobby Jordan, Alan Baxter, Joe Cunningham, 
Douglas Dumbrille, Armand Kaliz, Ed Dearing. 

_*‘DEVIL’S ISLAND,’ formerly titled ‘RETURN OF DR. X,’ produced by 
Bryan Foy; directed by William Clemens; no writing credits released as 
yet: photographed by George Barnes. Cast: Boris Karloff. Leonard Mudie, 
Frank Reicher, James Stephens, Pedro De Cordoba. Nat Carr. Tom Wilson, 
Sidney Bracy. Stuart Holmes. Dino Corrado, John Harman. 

‘NANCY DREW—DETECTIVE,’ formerly titled ‘PASSPORT TO LARK- 
SPUR LANE,’ produced by Bryan Foy; directed by William Clemmens; 
no writing credits released yet; photographed by Lew O'Connell. Cast: 
Bonita Granville, Frankie Thomas, John Litel, John Ridgely, Richard 


| Bond, Frank Mayo, Jack Mower, Helena Phillips Evans, Frank Orth. ~ 


‘WOMEN IN THE WIND,’ produced by Bryan Foy; directed by John 
Farrow: screen play by Lee Katz and Albert DeMond from novel by 
Francis Walton. Cast: Kay Francis, William Gargan, Victor Jory, Maxie 
nee me Bsn Sheila Bromley, Harvey Stephens, Frankie Burke, Frank 

aylen. 

‘GOING PLACES,’ produced by Barney Glazer: directed by Ray En- 
right; screen play by Maurice Leo, Jerry Wald, Sig Herzig: photographed 
by Arthur Todd. Cast: Dick Powell, Anita Louise, Allen Jenkins, Walter 
Catlett, Minna Gombell, Thurston Hall, Hal Huber. 

‘DAWN PATROL,’ produced by Robert Lord: directed by Edmund 
Goulding: original screen play by Seton I. Miller and Don Totheroh. Cast: 
Errol Flynn, Melville Cooper, Basil Rathbone. Rodin Rathbone, David 
Niven, Barry Fitzgerald, James Stephenson, Michael Brooke, Stuart Hall, 
Norton Lowater. 


‘KING OF THE UNDERWORLD,’ formerly titled ‘UNLAWFUL,’ pro- 
duced by Bryan Foy; directed by Lew Seiler; screen play by George 
Bricker: photographed by Sid Hickox. Cast: Kay Francis, James Stephen- 
son, Humphrey Bogart, John Eldredge, Jessie Busleigh, Harles Foy, Joe 
Develin, Penny Singleton. 

‘HEART OF THE NORTH’ (in Technicolor), produced by Bryan Foy: 
directed by Lewis Seiler: screen ovlay by Robert Rossen, Vincent Sherman 
and Lee Katz from novel by William Byron Mowery: nhotographed by 
L. William O'Connell. Cast: Dick Foran, Margaret Lindsley. Gloria Dick- 
son. Janet Chapman. Patric Knowles, Allen Jenkins. James Stenhenson. 
Alec Harford, Russell Simpson. Gordon Hart, Pedro de Cordoba, Jack 
Mower. John Harron, Anthony Averill, J. Crawthers. 

‘WINGS OF THE NAVY.’ produced by Lou Edelman; directed by Lloyd 
Bacon; orivinal screen play by Michael Fessier: photographed by Arthur 
Edeson. Cast: George Brent. Olivia de Havilland. John Payne. Frank 
McHugh, John Ridgeley. Henry O'Neill. John Litel, Regis Toomey, Donald 
Briggs, Max Hoffman, Jr.. John Gallaudet. 

*TORCHY IN CHINATOWN,’ produced by Bryan Foy: directed by Wil- 
liam Beaudine: screen vlay by George Bricker: photographed by Warren 
Lynch. Cast: Glenda Farrell. Barton MacLane..Henry O'Neill. Tom Ken- 





Extras’ Union 











(Continued from page 5) 


the workers, the qualified extra play- 
ers, want a union of workers of the 
extra. by the extra, and for the ex- 
tra, and propose to exercise their 
legal rights under the National Labor 
Relations Act.’ 


Dahlen and Taylor in their peti- 
tion, charge a conspiracy exists be- 
tween Producers, Screen Actors 
Guild and Central Casting Corp. 
They charge that the SAG was 
fraudulently designated as bargain- 
ing agent for the actors, and that 
more than $1,000,000 has been col- 
lected in dues and fees since May 
15, 1937, of which all but $100,000 has 
been unlawfully disbursed. 

List Loss of Rights 


Petition charges that extras have 
no vote or voice in affairs of Guild, 
‘except to pay dues and fees as set 
by the Senior Guild. Petitioners 
claim that as result of alleged con- 
spiracy, ‘following unlawful acts of 
interference with a restraint of the 
rights of the Junior Guild and the 
actor employes; the extras lost the 
following rights: 


‘The right to strike. 


‘The right to vote or choose a col- 
lective bargaining agent. 

‘The independent right to engage 
in a concerted movement of any 
character or kind, or to initiate any 
movement of any character or kind 
for their own mutual benefit and 
protection. 

‘The independent right to fix or 
regulate fees and dues of their mem- 
bership in said Junior Guild, and to 
make rules or regulations governing 
the affairs of the administration of 
the Junior Guild, 

‘The right to limit the member- 
ship of said Junior Guild, and the 
right to regulate and control, the 
disbursement of the funds derived 
from said membership, 

‘The right to regulate the salaries 
of officers. employes or he!p of the 
Junior Guiid. 

‘The Acior employees’ rights in 
the membership of said Junior Guild, 
under the circumstances, herein set 
forth, as a requisite to employment 
by said producer and the industry of 
which it-is a part. 

‘That said Junior Guild was fur- 





ther interfered with and has been 
exploited by building large member- 
ships, increasing the ducs and fees, 
therefore the membership . exceeds 
the demand for the employees in the 
industry by more than 6,500 and the 
total amount of money received from 
fees and dues exceeds $1,000,000 
since the 15th day of May, 1937, most 
of which has been unlawfully dis- 
bursed save approximately $100,000, 
and more than 6,500 members have 
not and never will benefit from 
said membership, and all of which 
was and is discriminatory to said 
members’ rights, and the actor em- 
ployees of said industry, and fer- 
ments unrest and strikes.’ 


Ne Guild Opposition 

Kenneth Thomson, executive sec- 
retary of the SAG, and other Guild 
leaders indicated the SAG would not 
oppose an NLRB election to desig- 
nate a bargaining representative for 
extras provided such a request was 
made by a substantial and revre- 
sentative group of players. They 
pointed out, however, that 30° of 
extras could force an election in the 
SAG, and that the extras could with- 
draw from the organization if 51% 
of membership voted for it. 

Charles Brackett has been elected 
president of the Screen Writers 
Guild. ile suceceds Dudley Nichols, 
who had piloted SWG since i's re- 
organization. Philip Dunne was 
named vice-president, Maurice Rapf, 
secreiary,- and Ring Lardner, Jr., 
treasurcr. 

The new SWG ex2cutive board is 
compose of the following members: 
Charles Brackeit, Philip Dunne, Gil- 
bert C~»riel, Sheridan Gibney, Das- 
hiell Hammett, Litlion Hellmen, 
Boris Inester, Ring Lardner, Jr., 
Mary C. McCall, Jz.. Dudley Nichols, 
| Laura Perelman, Maurice Ravf, Budd 
| chulberg, Donald Ogden Stewart, 
| Anthony Veiller. Alternates on 
_ board are Julius Enstein, David 
| Hertz, Henry Myers, Frank Partos, 
Gertride Purcell and Wells Root. 

SWG members voted to readjust 
‘dues to provide lighter assessment 
| for small-salaried scriveners. Regu- 
,lar dues remains at $10 per year, 
| but minimum assessment wes low. 
,ered from $30 a yerr to $14. The 
maximum «assessment of $200 a year 
| will now apply to writers erning 
| $60 000 a vear instead of $80.000. 
| John Grey. retiring treasurer, 
submitted a financial report which 





Trampe from cartoon strip by Dick Calkins and Phil Nolan; photographed | "¢dy, Janet Shaw, Dick Bond. Patrice Knowles, James Stephenson, Andy | disclosed that members are now pay- 


by Jerry Ash. Cast: Larry Crabbe, Constance Moore, Reed Howes, | 


(Continued on page 24) 


ing their dues. 
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FILM BOOKING C 
(For information of theatre and film exchange bookers, VARIETY presents a complete chart of feature releases of all the American distributing 
companies for the current quarterly period. Date of reviews as given in Variety and the running time of prints are included.) 
(R) REISSUES COPYRIGHT, 1938, BY VARIETY, INC. ALL RIGHTS RESERVED 
—— —— 
WEEK WHEN 
OF TITLE PRODUCER DISTRIB. TYPE TALENT DIRECTOR TIME REVIEWED 
RELEASE MINS. BY VARIETY 
9/9/38 THE LADY OBJECTS Wm. Perlberg Col Com-Rom G. Stuart-L. Boss Erle C. Kenton 63 J 
/ / COLORADO TRAIL Col Col Western C. Starrett-I. Meredith Sam Nelson 54 tte 
B S TOWN John Considine MGM Drama S. Tracy-M. Rooney-Hull N. Taurog 96 9/7 
STARLIGHT OVER TEXAS Ed Finney Mono Western Tex Ritter-C, LaRoux Al Herman 58 9/21 
IN OLD MEXICO Harry Sherman Par Western W Boyd-G. Hayes Edw.D.Venturini 62 9/28 
AFFAIRS OF ANNABEL Lou Lusty RKO Comedy J. Oakie-I Ball Ben Stoloff 73 8/10 
SAFETY IN NUMBERS John Stone 20th Comedy J. Prouty-S. Byington Mal St. Clair 55 9/7 
PERSONAL SECRETARY Max H. Golden U Drama W. Gargan-J. Hodges Otis Garrett 62 9/28 
SECRETS OF AN ACTRESS David Lewis wB Rom-Dr K. Francis-G. Brent Wm. Keighley 70 10/12 
9/16/38 JUVENILE COURT Col Col Drama P. Ketly-R. Hayworth-Darre D. R. Lederman 60 147 
TOO HOT TO HANDLE L. Weingarten MGM Com-Dr Gable-Ley-Carrille Jack Conway 108 9/21 
MEXICALI KID Robt. Tamsey Meno Western J. Randall-W. Barry Wallace Fox 56 9/7 
KING ALCATRAZ Par Par Drama G. Patriek-L. Nolan-Naish Robert Florey 55 10/5 
THE RENEGADE RANGER Bert Gilroy RKO Western G. O’Brien-R. Hayworth David Howard 69 10/5 
HOLD THAT CO-ED D. Hempstead 29th Rom-Com J. Barrymore-G. Murphy Geo. Marshall 80 9/28 
THE BLACK BANDIT Trem Carr U Western Bob Baker-M. Reynolds Geo, Waggner 6a 9/21 
Piatt VALLEY OF GIANTS Lou Edelman WwB Outdoor W. Morris-C. Trever Wm. Keighley 15 8/17 
9/23/38 STRANGER “ROM ARIZONA Monroe Shaft Col Western B. Jones-B. Fay Elmer Clifton 55 v2 0COF 
WANTED BY POLICE Lindsay Parsons Mono Meller Darro-E. Knapp H. Bretherton 59 9/28 
CAMPUS CONFESSIONS Par Par Football B. Grable-h. Luisetti G. Archainbaud 65 9/14 
FUGITIVES FOR NIGHT Lou Lusty RKO Comedy F. Albertson-E. Lynn Leslie Goodwins 63 $/28 
PRAIRIE MOON Harry Grey Rep Western G. Autry-S. Burnette Ralph Staub 58 10/19 
TIME OUT FOR MURDER Sol Wurtzel 20th Meller G. Stuart-M. Whalen H.B.Humb’rstone 73 9/7 
ROAD TO RENO Ed Grainger U Com-Dr R. Scott-H. Hampton S. Syivan Simon 68 10/5 
__ FOUR DAUGHTERS Ben Glazer ws Com-Dr Priscilla-Rosemary-Lane Michael Curtiz 30 8/17 
9 20/38 CIRL’S SCHOOL Samuel Marx Col Rom-Com A. Shirley-N. Grey-Bellamy Jehn Brahm 71 “g/28 
YOU CAN’T TAKE IT WITH YOU Frank Capra Col Comedy J. Arthur-L. Barrymore-J.Stewart Frank Capra 126 9/7 
MAN WITH 100 FACES A. Hitchcock GB Drama L. Palmer-T. Walls A. Hitchcock 7 11/2 
VACATION FROM LOVE MGM MGM Comedy D. O’Keefe-F. Rice G. Fitzmaurice 65 10/5 
SONS OF THE LEGION Par Par Rom-Dr D. O’Cennor-B. Lee-B. Cook Jas. Hogan 68 10/5 
ROOM SERVICE P. S. Berman RKO Com Marx Bros.-L. Ball Wm. Seiter 6 9/14 
OVERLAND STAGE RAIDERS Wm. Berke Rep Western Three Mesquiteers Geo. Sherman 55 $/28 
DOWN IN ARKANSAW Armand Schaefer Rep Drama R. Byrd-Weaver Bros. Nick Grinde 65 16/12 
STRAIGHT, PLACE AND SHOW D. Hempstead 20th Com Ritz Bros.-R. Arlen David Butler 66 /28 
DRUMS Alex. Korda UA Drama Sabu-R. Massey-R. Livesey Zoltan Korda 1e1 4/20 
YOUTH TAKES FLING Joe Pasternak U Com-Dr J. McCrea-A. Leeds Archie Mavo 78 9/28 
GARDEN OF THE MOGN Lou Edelman We __sCMiussical P. O’Brien-J. Payne-M. Lindsay “usby Berkeley 94 9/21 
10/7/38 CRIME TAKES HOLIDAY Col Col Meller J. Helt-M. Ralston Lewis D. Collins EAR eat sere 
ae WEST OF THE SANTA FE Col Col Western Cc. Starrett-I. Meredith Sam Nelson 
STABLEMATES Harry Rapf MGM Com-Dr W. Beery-M. Rooney Sam Wood 89 10/5 
MR. WONG, DETECTIVE W. T. Lackey Mono Mystery B. Karloff-E. Brent Wm. Nigh 67 
TOUCHDOWN, ARMY Par Par Football J. Howard-R. Cummings Kurt Neumann 13 9/21 
MR. DOODLE KICKS OFF Bob Sisk RKO Com J. Penner-J. Travis Leslie Goodwins 75 10/5 
THE NIGHT HAWK Herman Schlom Rep Drama R. Livingston-J. Travis Sidney Salkow 65 16/5 
MEET THE GIRLS Howard J. Green 20th Comedy J. Lang-L. Bari-R. Allen Eugene Forde bh 8/31 
THAT CERTAIN AGE Joe Pasternak U Mus-Rom D. Durbin-J. Cooper Edw. Ludwig 100 10/5 
BROADWAY MUSKETEERS Bryan Foy wB Comedy M, Lindsay-M. Wilson-J. Litel John Farrow 63 10/19 
10/14/38 FLIGHT TO FAME Ralph Cohn Col Drama C. Farrell-J. Wells C.C.Coleman, Jr. 
LADY VANISHES A. Hitchcock GB Rom-Dr M. Lockwood-P. Lucas Alf Hitchcock 96 8/31 
SHADOWS OVER SHANGHAI Fine Arts GN Meller J. Dunn-R. Morgan Chas. Lamont 66 
YOUNG DR. XILDARE Lou Ostrow MGM Com-Dr L. Ayres-L. Barrymore H. Bucquet 83 10/19 
WHERE THE BUFFALO ROAM Ed Finney Mone Western Tex Ritter Al Herman 55 11/2 
ARKANSAS TRAVELER Geo. Arthur Par Com-Dr B. Burns-F. Bainter Al Santell 83 16/5 
A MAN TO REMEMBER Bob Sisk RKO Drama E. Ellis-A. Shirley Garson. Kanin 79 10/5 
FIVE OF A KIND K. MacGowan 20th Rom-Com Dionne Quins-Hersholt H. I. Leeds 83 10/12 
THERE GOES MY HEART Hal Roach UA Rom-Com F. March-V. Bruce Norman McLeod 81 9/28 
SWING THAT CHEER Max Golden U College T. Brewn-A. Devine Harold Schuster 63 11/16 
THE SISTERS David Lewis WB Drama E. Flynn-B. Davis-A. Louise Anatole Litvak 95 10/5 
10/21/38 LISTEN, DARLING Jack Cummings MGM Rom-Dr Bartholomew-J. Garland Edw. Marin 72 10/19 
MYSTERIOUS RIDER Harry Sherman Par Western D. Dumbrille-C. Fields Les Selander 74 11/16 
MAD MISS MANTON P. J. Wolfson RKO Mys-Com B. Stanwyck-H. Fonda Leigh Jason 718 10/12 
MYSTERIOUS MR. MOTO Sol Wurtzel 20th ‘ Meller P. Lorre-M. Maguire Norman Foster 61 9/21 
SERVICE DE LUXE Ed Grainger U Com C. Bennett-V. Price-Ruggles Rowland V. Lee 85 10/19 
GIRLS ON PROBATION Bryan Foy wB Drama E. Flynn-B. Davis-A. Louise Anatole Litvak 65 10/26 
10/28 /38 LAW OF THE TEXAN Monroe Shaff Col Western Buck Jones-D. Fay Elmer Clifton 54 10/26 
THE LITTLE ADVENTURESS Coil Col Action-Dr E. Fellowes-J. Wells D. R. Lederman 60 11/9 
THE GREAT WALTZ Bernard Hyman MGM Musical L. Rainer-F. Gravet J. Duvivier 107 11/2 
THE CITADEL Victor Saville MGM Drama R. Donat-R. Russell King Vidor 112 10/26 
MEN WITH WINGS Wm. A. Wellman Par Drama F. MacMurray-R. Milland Wm. A. Wellman 162 10/26 
I SFAND ACCUSED John H. Auer Par Drama R. Cummings-H. Mack-L. Talbot John H. Auer 61 11/2 
TARNISHED ANGEL B. P. Fineman RKO Drama S. Eilers-L. Bowman Leslie Goodwins 67 11/16 
SUEZ Gene Markey 20th Spec T. Pewer-L. Young Allan Dwan 100 10/19 
YOUNG IN HEART D. O. Selznick UA Rom-Dr J. Gaynor-D. Fairbanks, Jr. Richard Wallace 91 11/2 
THE STORM Ken Goldsmith U Drama C. Bickford-B. McLane Harold Young 15 11/2 
THE LAST EXPRESS Irving Starr U Meller K. Taylor-D. Kent Otis Garrett 60 10/19 
BROTHER RAT Robert Lord wB Comedy W. Morris-P. Lane-J. Wyman Wm. Keighley 90 10/19 
11/4/38 IN EARLY ARIZONA Col Col Western B. Elliott-D. Gulliver Jos. Levering 
GANGSTER’S BOY W. T. Lackey Mone Meller J. Cooper-L. Gilman Wm. Nigh 15 11/9 
GUN PACKER Robt. Tansey Mono Western J. Randell-L. Stanley Wallace Fox 51 11/9 
THE LAST RIDE Jeff Lazarus Par Rom-Dr A. Tamiroff-F. Farmer Alfred E. Green 
ILLEGAL TRAFFIC Harold Hurley Par Meller J. C. Naish-M. Carlisle Louis King 67 
LAWLESS VALLEY Bert Gilroy RKO Western G. O’Brien-K. Sutton David Howard 
RHYTHM OF THE SADDLE Harry Grey Rep Western G. Autry-S. Burnette Geo. Sh 58 11/9 
ALWAYS IN TROUBLE John Stone 20th Comedy J. Withers-A. Treacher-J. Rogers Jos. Santley 69 11/9 
EXPOSED Bert Kelly U Drama O. Kruger-G. Farrell Max Golden 
. HARD TO GET Sam Bischoff ‘WB Comedy D. Powell-O. de Haviland Ray Enright 18 11/9 
11/11/38 ADVENTURE IN SAHARA Lou Appleton Col Drama P. Kelly-L. Gray D. R. Lederman 
ae THE FROG Herbert Wilcox GB Meller N. Beery-G. Harker Jack Raymond 15 4/1/37 
SPRING MADNESS Edw. Chodorov MGM Rom-Com M. O’Sullivan-L. Ayres C. S. Simon 66 11/16 
iF I WERE KING Frank Lloyd Par Drama R. Coleman-F. Dee-Rathbene Frank Lloyd 108 9/21 
ANNABEL TAKES A TOUR Lou Lusty RKO Rom-Com J. Oakie-L. Ball Lew Landers 65 10/19 
STORM OVER BENGAL Armand Schaefer Rep Rom-Dr P. Knowles-R. Hudson Sid Salkow 65 
JUST AROUND THE CORNER Dave Hempstead 20th Comedy S. Temple-C. Farrell Irving Cummings 70 11/2 
HIS EXCITING NIGHT Ken Goldsmith U Rom-Com C. Ruggles-O. Munson Gus Meins 
TORCHY GETS HER MAN Bryan Foy WB Comedy G. FarreH-B. MacLane Michael Curtiz 62 10/12 
11/18/38 THERE’S THAT WOMAN AGAIN Col Col Rom-Com M. Douglas-V. Lee Alex Hall 
4 THE SHINING HOUR J. Manckiewicz MGM Drama J. Crawford-R. Young Frank Borzage 15 11/16 
GANG BULLETS E. B. Derr Meno Meller A. Nagel-R. Kent Lambert Hillyer: 
THANKS FOR THE MEMORY Par Par Rom-Com B. Hope-S. Ross-Butterworth G. Archainbaud 15 11/9 
LAW WEST OF TOMBSTONE Cliff Reid RKO Western H. Carey-T. Holt-E. Brent Glenn Tryon 72 
SANTA FE STAMPEDE Wm. Berke Rep Western J. Wayne-R. Corrigan Geo. Sherman 
SHARPSHOOTERS Sol Wurtzel 20th Action B. Donlevv-L. Bari Jas. Tinling 
COWBOY AND THE LADY Sam Goldwyn UA Rom-Com G. Cooper-M. Oberon Wm. Wyler 91 11/9 
STRANGE FACES Bert Kelly U Com-Dr D. Kent-F. Jenks Earl Taggart 
ANGELS WITH DIRTY FACES Sam Bischoff ws Drama J. Cagney-P. O’Brien Michael Curtiz 97 10/26 
11/25/38 BLONDIE Robert Sparks Col Comedy P. Singleton-A. Lake Frank Strayer 69 11/2 
OUT WEST WITH HARDYS Lou Ostrow MGM Com-Rom M. Rooney-L. Stone-C. Parker G. B. Seitz 
LITTLE TENDERFOOT Ed Finney Mone Western T. Ritter-J. Falkenberg Al Herman 
SAY IT IN FRENCH Andrew Stone Par Comedy R. Milland-O. Bradna Andrew Stone 
ARREST BULLDOG DRUMMOND Stuart Walker Par Mystery J. Howard-H. Angel Jas. Hogan 
COME ON, RANGERS Chas. E. Ford Rep Western R. Rogers-M. Hart Joe Kane 
ORPHANS OF THE STREET Herman Schlom Rep Meller T. Ryan-R. Livingston John H. Auer 
PECK’S BAD BOY WITH CIRCUS Sol Lesser RKO Rom-Com T. Kelly-A. Gillis Edw. F. Cline 
SUBMARINE PATROL Gene Markey 20th Drama R. Greene-N. Kelly-Bancroft John Ford 95 11/2 
LITTLE TOUGH GUYS IN SOCIETY Max Golden U Meller M. Boland-E. E. Horton Erle Kenton 
NANCY DREW, DETECTIVE Bryan Foy ws Meller B. Granville-J. Litel Wm. Clemens 
12/2/38 FLIRTING WITH FATE David Loew MGM Comedy J. E. Brown-L. Carrillo-S. Duna =F. MacDonald 
: LITTLE ORPHAN ANNIE John Speaks Par Comedy A. Gillis-R. Kent-J. Travis Ben Holmes 
TRAILER ROMANCE Cliff Reid RKO Comedy L. Ball-J. Ellison-L. Bowman Garson Kanin 
ROAD DEMON Sol Wurtzel 20th rts H. Arthur-J. Valerie Otto Brower 
SECRETS OF A NURSE Bert Kelly U Drama E. Lewe-H. Mack Arthur Lubin 68 11/16 
DEVIL’S ISLAND Bryan Foy WB Meller B. Karloff-N. Harrigan Wm. Clemens 
12/9/38 RIO GRANDE ROUNDUP Irving Briskin Col Western C. Starrett-A. Doran Sam Nelson 
DRAMATIC SCHOOL Mervyn LeRoy M-G Rom-Dr L. Rainer-A. Marshal R. Sinclair 
I AM A CRIMINAL E. B. Derr Mone Meller J. Carroll-M. Kornman Wm. Nigh 
RIDE A CROOKED MILE Jeff Lazarus Par Rom-Dr A. Tamiroff-F. Farmer \lfred E. Green 
UP THE RIVER Sol Wurtzel 20th Meller T. Martin-P. Brooks Alfred Werker 13 11/9 
LAST WARNING Irving Starr U Mystery P. Foster-F. Robinsop Al Rogell 
HEART OF THE NORTH Bryan Foy ws Meller D. Foran-G. Page Lewis Seiler 
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| | FXPLOITATION :-: By Epes W. Sargent 





Metro’s Anni 
Metro is celebrating the first an- 
niversary of its Short Story, sales 


| 
magazine tor Metro smallies. 


Brightly edited, and getting better 
all the time, it’s one of the finest ex- | 
amples of good selling in the trade. | 
Secret is that it’s kept breezy and 
readable instead of merely hammer- 
ing away ou sales. 





Lowdown for ‘Angels’ 
Warners has issued a helpful press 
book on ‘Angels With Dirty Faces,’ 
which is to be intensively exploited 
Thanksgiving week. 
Comes in three sections, for Pub-| 
licity, Advertising and Exploitation, | 


so that more than one can work | 
from the book at the same time. | 
Advertising section contains more | 


than 30 ads for local newspaper use, 
fully meeting almost any advertising 
requirement. Typography is _ uni- 
formly excellent but ranges from 
dignity to splash appeal. Exploita- 
tion section includes a_ six-day 
adaptation of the Movie Quiz idea 
that should be right in the groove. 


Good All Around 
Pittsburgh. 

Charlie Baron, MGM exploiteer in 
this territory, tied in with no less | 
than town’s swankiest supper danc- 
ing spot, the Chatterbox at William 
Penn hotel, for Metro’s ‘Great Waltz’ 
contest. Eliminations have been 
scheduled for room every Wednes- 
day evening in November, with final- 
ists going to Philadelphia for zone 
trials. 

Costs MGM nothing and Chatter- 
box loses nothing since competitors 
have to shell out regular tariff. In 
addition, Metro gets an announce- 
ment from maestro, Lawrence Welk, 
over the loud-speaker every evening 
and an occasional radio plug in 
Welk’s WCAE sustainers as well. 


Fishglobe Gal Goes Santa 


Providence. 

Kenneth Rockwell, RKO Albee 
mgr., introducing three-inch high 
Kris Kringle to Providence theatre- 
goers Thanksgiving Day for six- 
week period. Stand for novelty be- 
ing placed in mezzanine so that 
children’s actions won't disturb 
regular show patrons. Department 
store tie-up is planned. 

Listed as the ‘living, breathing, 
three-inch high Santa Claus,’ gag is 
worked with the aid of mirrors and 
lenses on the lines of the Girl in the 
Fishbowl. 





Campus Nickname Bally 
. ww cleveland. . 


lers. Contest was nicely spotted in 
ithe Plain 


| 
| Longest, 





With colleges fighting their annual 
feuds on the gridiron, Sid Dannen- 
berg of Warners slipped across a 
timely football contest for ‘Brother 
Rat’ at the Hippodrome that zoomed 
over like a well-placed drop-kick. 

Gag was based on the slang nick- 
mames of the cadets at Virginia 





Military Academy, but applied to the 
headline names given to country’s 


college football teams by sport writ- 


Dealer, morning sheet. 
Prizes only moderate, totaling $10 
and 10 pairs of tickets, but it was 
handled to catch collegiate fancy. 
correct list contained 880 
grid nicknames, all bona fide, win- 


| | Theatres-Exchanges 
| 





ning over 2,000 entries, 





| 
| 


Stamps for Kids | 


Albany, N. Y. 

Fabian’s Harmanus-Bleecker Hal] 
has introduced a Children’s Stamp 
Matinee on Saturday. Advertises 
that it will present to each youngster 
attending a stamp album and 10 dif- | 
ferent ‘rare foreign stamps.’ 

One hour of special screen enter- 
tainment is offered for kids. 


Waltzing Along 

Metro is rapidly completing final 
arrangements for the blowoff of its 
‘Great Waltz Contest’ in which 12 
couples from various parts of the 
country will compete in the finals 
to be held in the grand ballroom of 
the Waldorf-Astoria, N.Y., Dec. 12. 

The local contest is chiefly being 
put over through a tieup with the 
World-Telegram and Loew theatres, 
but all sorts of local organizations 
have been asked to submit entrants 
to compete with the theatre prize 
winners, 

Proceeds will be donated to the 
American Red Cross, and with a 
3,500 capacity and reams of publicity, | 
the take should be gratifyingly large. 








STUDIO CONTRACTS | 


Hollywood, Nov. 15. | 

Metro renewed Rand Brooks’ actor | 
ticket. 

John Miljan inked player pact at} 
Werners. 

RKO handed thesp contract to Al- | 
len Kneip. 

Paramount lifted Donald Blake's 
player option. 

Heinz Herald signed writer deal at! 
Warners. 

Philip N. Krasne signed Lee Powell 
and Al St. John to a six-picture con- | 
tract. 

Warners 
writer. 

Metro renewed Dr. Arthur Gut-| 
mann’s musical director ticket. 

S. Sylvan Simon inked new direc- | 
tor pact at Metro. 

Metro handed Ann Morriss new 
player contract. 

Wayne Morris drew a new ticket 
at Warners. 

Paramount gave Madeleine Carroll 
a new deal. 

20th-Fox extended Robert Harari’s 
writer pact one year. 

Tom Collins signed to actor pact 
by Metro. 

Kenneth McKenna ~~ inked new 
ticket as story editor at Metro. 

20th-Fox renewed Irving Cum- 
mings’ director contract. 

Metro handed Terry Kilburne new 
actor pact. 

Nunnally Johnson sealed as pro- 
ducer-writer at 20th-Fox. 


pacted Julius Epstein, 











New York Theatres 






























TODAY ONLY 


“YOUNG DR. 
KILDARE” 


—IN PERSON— 


Milton Berle 











On Stage 
Ella Logan 





ROXY 


PATROL” 
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SEATS “91pm. | Xew Stage Show 
| ae ar emrmenccermene nr 

TIMES 
SQUARE 

PARAMOUNT. 

Bob Burns In Person | 

Larry Clinton | 

4 in and His Band 
The Arkansas | juaay CLARK | 
Traveler’ wititsny | 




















crx MUSIC HALL 


"60 GLORIOUS 
YEARS" 


Spectacular Stage Productions 








Breadway and Sist 
Coming: “THE SHINING HOUR” 








| York, 


teal 287, 
|have negotiated new contracts with 


| Beaver 


i/with $50,000 capital and R. Earle 
| Knight, James H. Brownfield, II, and 


a new 
which will seat 1,000 and be ready 
for opening sometime next year, 


Newport, 
manager of Shea-Hyde Fulton here, 
succeeding John Goring, 
month ago. 





New York. 

Si Fabian, already operating the 
Strand and Ritz, Port Jervis, N. Y., 
has leased the Royal, sole remain- 
ing indie house. Deal consummated 
by Berk & Krumgold, theatre 
brokers. 

Walter Reade added another to his 
chain of more than 60 theatres last 
week when he acquired the Plaza, 
Madison avenue and 58th street, New 
from Gertrude Vanderbilt | 
Whitney for an understood consid- 
eraiion of $450,000. 





ee 


Advance Production Chart 





(Coninuted from page 21) 


Lawlor, Frank Shannon, George Guhl, Joe Cunningham, Jack Mower, 
Charles Hickman, Bruce Mitchell, John Harron. 

‘CRIME IS A RACKET,’ produced by Sam Bischoff; directed by Lew 
Seiler; no writing credits yet; photographed by Sol Polito. Cast: Humphrey 
Bogart, Gale Page, Billy Halop, Henry O’Neil, John Litel, Harold Huber, 
Henry Travers, Harvey Stephens. 

‘SECRET SERVICE IN THE AIR,’ produced by Bryan Foy; directed by 
Noel Smith; no writing credits released yet; photographed by Ted Mc- 
Cord. Cast: Ronald Reagan, Irene Rhodes, Rosella Towne, James Stephen- 
son, John Litel, -Morgan Conway, Joe Cunningham, Anthony Averill, 
Larry Williams, Richard Bond, John Ridgeley, Eddie Foy, Jr. 





Ambridge, Pa. 

Beaver county projectionists and | 
stage employes of I. A. T. S. E., Lo- 
affiliated with A. F. of L., 


an increase in wages for the next | 
two years, with the following the- | 
atres: Regent, Rialto, Granada, of | 
Falls; Brighton at 
Brighton; Oriental, 
Rochester; Beaver 
Roxy at Monaca. 

The picture theatres in Ambridge 
are not affected as their contracts 
granting approximately a 15% raise, 
and will not expire until Oct. 1, 1939. 
Aliquippa theatre contracts have 
been settled satisfactorily for the 
coming year. 


New 
Majestic, at 
at Beaver, and 





Fairmont, W. Va. 
Friendly City Amusements, Inc., 
of this city, was granted a charter | 


George Hoult as incorporators. A | 
new motion theatre will be built on+4 


;}Adams street, and Knight, manager 


of the Fairmont theatre, and Brown- | 
field, manager of the Virginia, have 
given up their positions with Warner | 
Bros. to direct operation of the new | 
project. The new theatre, designed 
by Architect Peter M. Hulsken, of | 
Limo, O., will seat 900, making it 
the second largest in the city. 





New Four Star theatre in Grand | 
Rapids, Mich., was opened last week | 
as another link in Butterfield Michi- 
gan group of theatres. It’s a partner- 


ship arrangement between Allen |! 
Johnson and the Butterfield inter- 
ests. 


Chain recently broke ground for | 
theatre in Lansing, Mich., 





Pittsburgh. 


from Paramount, 
named permanent 


Jack Walsh, 
R. I. 





resigned 
Lester Hutcheon, fill- 
ing in for couple of weeks, back to 
S-H houses in New Philadelphia and 
Dover, O 

George Wheeler, local office man- 
ager for Gaumont-British, has quit 
to join Grand National sales force in 
Washington, D. C. No successor 
named yet for either him or Joe Ka- 
liski, branch chief, who resigned in 
September. 


John O. Hooley back on Harris 
managerial staff following long ill- 
ness and assigned to Liberty, East 
Liberty district. He replaces Ken 
Hoel, who moves downtown to cir- 
cuit’s newest house, the Senator. 





San Antonio. 
Strand and Ritz, Uvalde, sold to 
Consolidated Theatres, which in 
turn leased the houses to Jack Pick- 
~ Theatre, Inc., of New Braunfels, 
ex. 





Philadelphia. 

Eddie Klein, who has served in 
Warner circuit ad department for 
the past nine years, resigned to take 
another job. Leo Weiss moved up 
to his spot and George Lawson, for- 
merly Fays theatre, given Weiss’ old 
place, 

Europa, arty house here, switched 
to the Studio. New moniker selected 
in contest by patrons. 

Sid Mesibove replaces Doug 
George as out-of-town exploitation 
man for Warners in this territory. He 
was promoted from the publicity staff 
and will start work on new WB de- 
luxer skedded to be opened soon in 
Wilmington, George heading a War- 
ner subsid circuit in Oklahoma. 

Edgar Wolf, of Atlantic City has 
been named manager of Warner's 
Sedgewick here. Fills spot left va- 
cant by transfer of Norman Moray 
to 333. Moray replaces Tommy 
Scholl, transfered to Keystone, fol- 
lowing resignation of Al Lidman to 
handle five houses in New York, 








Seattle. 

Theatre changes announced at! 
Evergreen headquarters here follow: 
Willard Coghlan, assistant booker to 
assistant manager of Fox, Spokane; 
Jack Rosenberg, transferred from city 
mgr., Bellingham, to assistant booker, | 
succeeding Coghlan; Al Baker trans- | 
ferred from Fox, Spokane, to city 
manager, Bellingham, and manager 
of Mount Baker theatre; Oscar Ny- 
berg, from asst. mgr. State, Spokane, 
to manager of Fox, Spokane. Joe 


Rosenfield is Spokane city managér 
for Evergreen and mgr. of State. | 





This house has a single bill policy | 
which clicks for the burg. } 


ih See 


Warner Pix Now in Production 
‘DARK VICTORY,’ produced by David Lewis; directed by Edmund 
Goulding; screen play by Casey Robinson from play by George Brewer, 
Jr., and Bertram Bloch; photographed by Ernest Haller. Cast: Bette 


| Davis, George Brent, Geraldine Fitzgerald, Humphrey Bogart, Ronald 
| Reagan, Henry Travers, Dorothy Peterson, Charles Richman, Lottie Wil- 


liams, Virginia Brissac, Frank Reicher, Pierre Watkins. 

‘OKLAHOMA KID,’ produced by Sam Bischoff; directed by Lloyd 
Bacon; screen play by Robert Buckner, Jerome Odlum and Warren Duff; 
from original by Edward Paramore; photographed by James Wong Howe, 
Cast: James Cagney, Rosemary Lane, Humphrey Bogart, Donald Crisp, 
oe Bates, Charles Middleton, Hugh Sothern, Edward Pawley, Ward 

ond. 

‘ADVENTURES OF JANE ARDEN,’ produced by Mark Hellinger; di- 
rected by Terry Morse; no writing credits released; photographed by L. 
William O’Connor. Cast: Rosella Towne, William Gargan, Dennie Moore, 
reeey Shannon, Edgar Edwards, Maris Wrixin, Frankie Burke, Pierre 

atkin. 

‘ALWAYS LEAVE THEM LAUGHING,’ produced by Sam Bischoff; di- 
rected by Ray Enright; screen play by Jerry Wald and Richard Macaulay; 
photographed by Arthur Todd. Cast: Dick Powell, Gale Page, Ann Sheri- 


| dan, ZaSu Pitts, Maxie Rosenbloom, Allen Jenkins, Jerry Colonna, Halli- 
| well Hobbes, Granville Bates, Ronald Reagan. 


‘NANCY DREW, REPORTER,’ produced by Bryan Foy: directed by 
William Clemens; no writing credits released as yet; photographed by 
Arthur Edeson. Cast: Bonita Granville, Frankie Thomas. 

‘DODGE CITY,’ produced by Robert Lord; directed by Michael Curtiz; 
no writing credits released; photographed by Sol Polito. Cast: Erroll 
Flynn, Olivia de Havilland, Frank McHugh, Alan Hale, Ann Sheridan, 
Henry O'Neill, Henry Travers, Victor Jory, Bruce Cabot, Russell Simpson, 


| John Litel, Guinn Williams. 


‘YES, MY DARLING DAUGHTER,’ produced by Benjamin Glazer: ¢i- 
rected by William Keighley; screen play by Casey Robinson, based on 
stage play by Mark Reed; photographed by Charles Rosher. Cast: Priscilla 
Lane, Jeffrey Lynn, Fay Bainter, Ian Hunter, Roland Young, Genevieve 
Tobin, May Robson. 





_ 





Pizor Back to Philly 


Oklahoma City, Nov. 15. 
Lewen Pizor, prez of United Mo- 
tion Picture Theatre Owners in the 
Philadelphia area, trained home 
Friday (11) after remaining in an 
Oklahoma City hospital about a 
week following recurrence of & 
stomach ailment during the recent 
MPTOA national convention here. 
He was accompanied by his daugh- 
ter, Dorothy, who came on from 
Philadelphia. 


Gold Diggers of ’49 


Hollywood, Nov. 15. 
Gold rush of °49 is the subject of 
the fifth Technicolor short in the 
Patriotic series at Warners titled, 
‘The Golden Empire of California.’ 
Picture rolls next month. with 
Crane Wilbur directing from Charles 
Tedford’s script. 


M-G SIGNS JUNE PREISSER 


June (and Cherry) Preisser, 
youthful vaudeville and musical 
comedy dancer, last seen on Broad- 
way in ‘You Never Know,’ yesterday 
(Tuesday) was signatured by Metro. 

Miss Preisser probably will be 
considered for roles in such M-G pic- 
tures as ‘Babes in Arms’ and ‘High 
School.’ She leaves for the Coast 
Dec. 15. 


STORY BUYS 


Hollywood, Nov. 15. 

Universal purchased Jerry Sack- 
heim’s original, ‘Swing Marriage.’ 

Republic bought two originals, 
‘Girls of the Road,’ by Sammy Fuller, 
and ‘Calling All Marines,’ by Wil- 
liam Ullman, Jr. 

Metro bought two novels. ‘Rosza 
Sandor,’ by Robert Neumann, and 
‘Salute to the Gods,’ by Sir Malcolm 
Campbell. 


Fireworks Loom | 





(Continued from page 7) 


tives to conclude our negotiations 
and to secure the definite acceptance 
of the distributors to our proposals, 
to resolve the points that are still in 
dispute and to lay plans to give these 
proposals immediate effect. Any par- 
ticular item to which the distributors 
will not agree at this time can be the 
subject of future negotiations.’ He 
added the reservation, however, to 
fight for a better deal if there isn’t 
complete satisfaction on any point or 
plank. Allied may not be willing to 
settle on some points, leaving others 
to the future. It may demand a com- 
plete agreement on its whole plat- 
form or nothing at all. 

A sliding cancellation plan is said 
to have keen proposed under which 
the privilege would be 20% of the 
product bought when rental does not 
average over $100; 15% when averag- 
ing $101 to $200, and 10% beyond. An 
unconditional privilege of at least 
20% is what is being striven for by 
the MPTOA and others. 

Understood that should Allied even 
withdraw from the parleys the dis- 
tribs will want to go ahead with the 
others. These include, in addition to 
the MPTOA, a group of seven indie 
bodies of sectional type which fol- 
lowing preliminary meetings are now 
discussing the situation among them- 
selves and members preparatory to 
further pourparlers. 

Distribs continue to maintain se- 
crecy as to developments. 


TITLE CHANGES 


Hollywood, Nov. 15. 

‘Strange Case of Dr. Meade’ is re- 
lease title of ‘Outside the Law.’ 

RKO changed ‘Pure in Mind’ to 
‘White Slaves.’ 

Release tag for ‘Katherine the 
Last’ at Metro is ‘The Awakening of | 
Katherine.’ 

‘Rio Grande Roundup’ at Colum- 
bia became ‘Texas Stampede.’ 

‘Smashing the Money Ring’ is final 




















WANTED 


Business opportunity, motion picture 
field or legitimate theatre. Self- 
made young man, 26, Protestant, Har- 
vard honor graduate, experience col- 








—— 





P lege dramatics, excellent business 
title for ‘Queer Money’ at Warners. |} background, sales, public and labor 
Two changes at Metro turn ‘Skids relations. Best references. 











into ‘Burn ’Em O'Connor,’ and ‘Ice | 
Follies’ into ‘Ice Follies of 1939.’ 


MABEL TODD 


SINGING COMEDIENNE 
LOEW'S STATE, NEW YORK, NOW 
NEXT WEEK (Nov. 18), PALACE, CHICAGO 


Recently completed featured role in 
Samuel Goldwyn’s latest hit picture 


“LADY AND THE COWBOY” 
(To Open at Radio City Music Hall, New York, Soon) 


Thanks to MILTON BERLE and SIDNEY PIERMONT 


Box 141, Variety, New York 
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Virulent Anti-Radio Ad by Post 





What is regarded by the radio 
trade as the most violent anti-radio 
ad ever to emanate from a news- 
paper appears in current advertis- 
ing trade rags under the aegis of 
the Washington Post. This paper is 
steered by Eugene Meyers, and is 
among those papers which recently 
made cuts in space ordinarily de- 
voted to radio columns, logs, etc. 
Virulent anti-radio blast centers 
around the Orson Welles episode, 
and is captioned, ‘Yes, the entertain- 
ment panicked them! But who 
listened to the announcer?’ 

Copy goes on to say that ‘Every 
radio advertiser hungers for a tip- 
top show—one that (in the language 
of the theatre) will lay ‘em in the 
aisles, wow ’em, panic ’em. 

‘We recommend the Wells-Welles 
opus. It panics them, and how! 

‘But bear in mind that the an- 
nouncer told the audience four sepa- 
rate times, and in several different 
ways, that it was all entertainment, 
not to be taken seriously. 


‘Who listened to him? 

‘Who listens to what your an- 
nouncer tells them about your prod- 
uct? 

‘Which part of your program do 
they take seriously—the entertain- 
ment or the sales talk? 

‘Maybe the scientists on Mars can 
answer these questions. Here’s one 
you may be able to answer for your- 
self. 

‘Orson Welles makes money out of 
the show business, 

‘Do you?’ 

Tops the Mags 


‘Trade opinion is that for sheer 
insinuation, the Post ad can even 
lick anything turned in by the maga- 
zines. Same paper has previously 
evidenced an anti-radio attitude in 
its trade copy, but not nearly to the 
extent of the current epic. 


Radio’s promotional fraternity, 
however, will most likely disregard 
the blast completely on the conten- 
tion that it’s badly plotted as to 
strategy. In the first place, the Post 
does nothing to boost its own stock 
after running radio down. In the 
second place, since Campbell Soup 
just bought the Welles show, the 
Post is virtually making a sucker 
out of Campbell—a move regarded 
as far from smart. In the third 
place, the logic is much thé same as 
if CBS wrote an ad saying: ‘Yes, the 
Washington Post panicked them 
with an anti-New Deal blast! But 
who reads the ads?’ 


Joe Connolly’s Slant 
On Radio Publicity; 
Doyle, Kenny As Is 


Joseph V. Connolly, general man- 
ager of the Hearst newspapers, last 
week denied the report that radio 
matter was to be drastically cur- 
tailed in the chain’s papers gener- 
ally and that the new policy would 
include the elimination of the Dinty 
Doyle and Nick Kenny columns in 
the N. Y. Journal-American and 
N. Y. Mirror, respectively. Connolly 
declared that it was nis policy to 
let the heads of each paper decide 
whether or how they wanted to han- 
dle radio chatter or program list- 
ings. 

As a case in point, he told of a 
recent exchange of letters between 
a Hearst pub and himself. Former 
sought information on how Con- 
nolly wanted radio treated and the 
chain chief replied that the publish- 
er could exercise his own judgment 
but in his (Connolly’s) opinion it 
might be better to confine the paper 
to the printing of program listings 
Instead of ‘publicity puffs.’ 











WASSER HONEYMOONS 
Montreal, Nov. 15. 
G. S. (Pete) Wasser, manager of 
station WQDM, St. Albans, Vermont, 
here with frau honeymooning. 
Formerly with Furgason & Aston, 
in New York. 





Seen Making Chump of Campbell 





DIANA BOURBON EAST 


Assigned to Orson Welles 
From New York 





Series 





Hollywood, Nov. 15. 

Diana Bourbon continues her pro- 
ducer status on the Orson Welles 
dramatic series for Campbell soup 
after Hollywood Hotel does fold Dec. 
2. Coast manager for Ward Wheel- 
ock has maintained production con- 
tact on HH and Amos ’n’ Andy and 
last week was advised by Wheelock 
that she would work with Welles on 
the Campbell Playhouse productions. 
She leaves for New York after the 
jast broadcast of Hollywood Hotel. 

Set for Nov. 25 broadcast is ‘Death 
Takes a Holiday,’ moved up from a 
date beyond the blowoff. Amos ’n’ 
Andy are also on for a guest shot. 
Miss Bourbon returns here to handle 
the airing (23) of Dickens’ ‘Christ- 
mas Carol’ with Lionel Barrymore 
as Scrooge, an annual event by the 
consomme crowd. Barrymore is un- 
der contract to do two more. 


TIME CHISEL 
DRAWS N.AB. 
FROWN 


Washington, Nov. 15. 


Supporting the general conviction 
that National Association of Broad- 
casters is, at long last, sharpening its 
claws for individuals and associations 
which posibly are attempting to 
wangle something for nothing, seen 
in last week’s sharp rebuke to the 
American Road Builders’ Associa- 
tion. 

Are the ‘free offers’ of the Road 
Builders ‘touched with commercial- 
ism,’ in their invitation to the radio 
industry to foist propaganda upon 
the listeners. 

Admitting that a ‘perplexing prob- 
lem’ is presented by the requests of 
various organizations, associations 
and commercial enterprise which 
pester U. S. transmitters, NAB last 
week poised the question of whether 
American Road Builders are ‘entirely 
altruistic’ in their motives. Cuffo 
programs, scripted and serviced by 
local highway officials, chiefs of po- 
lice, traffic engineers, members of 
state legislatures and ‘others inter- 
ested in road building’ were slated 
for the microscope by NAB. 

‘Worthy Cause, But— 


‘Of course, there isn’t any broad- 
caster, or anyone else for that mat- 
ter, who doesn’t want to promote 
highway safety,’ NAB publication ob- 
served. ‘And, of course, there isn’t 
any broadcaster who wouldn’t be 
willing to volunteer the facilities of 
his station to promote highway 
safety.’ 

While no part of the discussed pro- 
gram was quoted, evidence pointed 
to fact that NAB chieftains have 
turned thumbs down on the proposi- 
tion. Citing “The Labor Parade,’ free 
time offer of the American Federa- 
tion of Labor which two weeks ago 
was tch-tched by the association, 
NAB spokesmen included the road 
builders program—by inference— 
with ‘requests ... that quickly go 
into the waste basket.’ Left it up to 
the individual broadcaster—but made 
it plenty clear that ‘free offers’ are 
to be looked upon askance by station 
managers who are not anxious to be 
classified as easy marks. 


Add: WDAS Gags 


Philadelphia, Nov. 15. 

Lou Palens, of the WDAS sales 
staff, has been solicting a hair re- 
storer company for months. Finally, 
they agreed to buy time if Palens 
would try their product and get re- 
sults. 

Last seen, Palens was trying on 
toupees. 
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LOW START, BUT 
LONG-RANGE VIEW 








Tieups, Booklets, Primers | 
| Among Steps — Miller 
Hammers Home _ Impor- 
tance of Industry Coop- 
erating with Education 
and Fulfilling All Pledges 


HOME TOWN ANGLES 





By BOB LANDRY 


Gradual development of practical 
| ways and means of spreading good | 
will and minimizing dangers of at-| 
tacks on radio are being formulated | 
by the National Association of} 
Broadcasters. These steps are not 
in full stride at the moment but 
they are typical of what the N.A.B. 
is attempting. Taken together these 
tactics mark innovations in the trade 
association’s long history of compar- 
ative do-nothingism. (See last week’s 
VariETy editorial, ‘Snap Out of It, 
Radio!’) 

Perhaps the most astute measure 
in prospect is a tieup with the Radio 
Manufacturers Association whereby 
each new radio receiver as sold 
hereafter will have pasted on the 
back a printed ‘primer’ which will 
not only explain in simple language 
the nature of kilocycles and the 
ABC’s of broadcasting (scientific), 
but will also give a sympathetic pic- 
ture of the ‘American way’ in main- 
taining radio by a system of private 
enterprise in sensitive and sympa- 
thetic attunement to public service. 


Newspapermen Smartened 

Idea of issuing ‘primers’ or going 
back to fundamentals will be ex- 
ploited by NAB in several directions. 
One by-product is a mimeographed 
guide (a combination atlas-glossary- 
footnote) to the basic facts of radio 
broadcasting which NAB will send 
to all daily newspapers with the 
thought that it will help radio-ignor- 
ant reporters and editors in covering 
the present FCC hearings. Whether 
these go into the wastebaskets or 
are used (as a little of both) NAB 
thinks the !aw of average will help 
keep out some factual errors and 
will shed light where light is needed. 


Already NAB has issued several 
booklets and has many more :n pros- 
pect. One leaflet summarized ‘donts’ 
for politicians during the last con- 
vention. It sought. to show or sug- 
gest how the windy gents could. get 
across best on the ozone. Pertinent 
press quotes are being collated for 
the first time. 


Greeters Needed 


Another objective of NAB tactics 
is to establish in every station a re- 
sponsible personage who will greet 
and interview clubwomen, social 
group spokesmen and educators that 
visit the stations. All too often, it is 
feared, the runaround has been the 
lot of such visitors in the past with 
consequent storing up of animus 
where goodwill could easily have 
been chalked up instead. 

By urging stations to perfect a 
better-oiled mechanism to contact 
and service educational, church, fra- 
ternal and similar interests, NAB 
sees vast appeasement of much pres- 
ent or potential enmity. In this con- 
nection Neville Miller has been tak- 
ing an insistent note with the mem- 
bership urging the importance of 
their fulfilling the letter of their 
pledges to educational projects. 
Miller is driving home the eed for 
a strong record in this regard. NAB 
has lately subscribed about $45,000 
but Miller wants the pace quickened 
—and pronto. 

Over-all philosophy of the NAB 
appears to be in the direction of 
putting the best foot forward in the 
home community on the theory that 
Washington will then tend to take 
care Of itself. Feeling has grown 
that the local congressman should 
be kept fully informed—but from 
the home town and not only when 
he’s resident in Washington with its 





Columbia Phonograph Label 
Acquired by Columbia System: 
Deny J. C. Stem or Concert Ties 





Roosevelt’s 23.$ 





Co-operative Analysis of 
Broadcasting took a check on 
President Roosevelt’s home set 
audience the Friday night (4) 
before election day and found 
that the midterm political 
speech gave him a listening 
quota of 23.6%. 

During this period the Pres- 
ident scored 30.1% on March 9, 
1937, while a broadcast which 
preceded his election te the 
second term, namely, Oct. 10, 
1936, figured 24.6%, 


TEXACO STAY 
IN HOLLYWOOD 
ASSURED 


While changes may be made after 
the current 13-week cycle expires, 
the Texaco show will continue to 
originate from Hollywood, an execu- 
tive of the company declared Mon- 
day (14). Talk with Bill Bacher, the 
program’s producer, who was in New 
York last week, was described as 
perfectly amicable. It was also stated 
that the company was satisfied with 
the way the show was now going 
from the production angle. 


Future status of the program’s 
present cast depends on how things 
click for the next two weeks, at the 
end of which comes option time. 

Program will likely be moved back 
a half hour, taking over the 9 to 10 
stretch and becoming an open choice 
for listeners between itself and Fred 

















station is on the job in the public 
interest is a home town job, NAB 
holds. 

Next NAB convention (first in 16 
months) will probably be held in 
June, and in Washington. Although 
previous conventions have been ad- 
vanced + ballyhooed as  ‘serious- 
minded’ they never quite made the 
grade. With the present grave ac- 
cumulation of problems, plus the 
presumed chastening effect of the 
current hearings, plus the agenda 
Neville Miller wants to create, it is 
hoped that when June rolls around 
the face-lifted organization will pcse 
for its first dignified photograph. 








deceptive values and preoccupations. 
To show the representative chat the’ 


+ 








CBS will within the next few days 
close for the ownership of the Amer- 
ican Record Co., whose phonograph 
labels consist of Brunswick, Colum- 
bia and Vocalion. After withering, 
a few weeks ago, the deal came to 
life recently and the negotiating 
parties have arrived at a meeting of 
minds on price and other contractual 
details. 


Phonograph company will be oper- 
ated by the network as a separate 
entity. Although there have been 
conversations with outsiders, includ- 
ing a high executive now with RCA 
Victor, the head man fer the record- 
ing enterprise has not been picked 
by CBS. 


Columbia yesterday (Tuesday) de- 
nied two reports that had become 
associated with the recording com- 
pany purchase. One was that Jules 
C. Stein, head of the Music Corpora- 
tion of America, was financially in- 
terested in the takeover, and the 
other was that the Columbia Artists 
Bureau would be placed in charge of 
the phonograph company’s opera- 
tions. An entirely separate staff, it 
was said, will run the disc setup. 

Herbert J. Yates interests acquired 
the phonograph record combine 
through a series of moves which 
started in 1930. Actual transfer of 
the properties’ direction isn’t ex- 
pected to take place before Dec. 15, 


NBC Would Like to See 
Jack Benny Return To 
Blue, His Alma Mater 


NBC last week sold its first regu- 
lar hookup on the blue (WJZ) link 
since the introduction of the new 
system of added discounts for those 
buying blue supplementaries. Armco 
is the account. It will fill the 3 to 
3.30 segment Sunday afternoons, 
starting Jan. 15, with its usual brass 
band performance. Contract is for 
42 stations. 

Network’s station relations de- 
partment has assured several affili- 
ates on the blue that NBC would 
prevail upon the Jell-O division of 








General Foods to move Jack Benny » 


over to the latter link from the red 
(WEAF). Benny got started on the 
blue, with the switch to the red tak- 
ing place in 1936. 





Rudy Vallee airs his weekly vari- 
ety hour over the NBC-red from the 
Community Playhouse, San Fran- 
cisco, this week (17) while in town 
at auto show. 
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ONOPOLY HEARINGS BEGIN WHAT LOOKS 





KE A MARATHON TALKING EVENT 





Sarnoff Lead-Off Man—McNinch Presides—Artists 


Bureau Operation of 


NBC First to Get Spot- 


light—RCA Rapped in Release 





Washington, Nov. 15. 
Hearings of the Federal! Communi- 
cations Commission’s probe into 
‘monopoly’ opened yesterday (Mon- 
day) and will continue for weeks, 


and probably for months. Four days 
a week of testimony (and the of- 
ficial day in Washington is never too 
long or arduous) suggests they'll still | 
be talking in February. 

Preceding the hearings Chairman 
Frank McNinch (a) fired several 
FCC employes (b) announced a new 
procedural setup for hearing rc 
cases (c) went on the radio Satur- 
day (12) to pooh-pooh the ‘purge’ or 
any slight to Civil Service (d) de- 
clared himself to be a foe of censor- 
ship.in contradiction to those who 
assumed he was quietly working in 
that direction (e) reminded the 
trade, the press and the world at 
large that he is only temporarily 
FCC chairman that he will eventu- 
ally return to the Power Commis- 
sion from whence he came over a 
year ago under orders from the 
President to straighten out radio. 

Before three members of four-man 
committee that includes the only 
two veterans of the Federal Radio 
Commission now in government 
service, David- Sarnoff. president of 
Radio Corporation of America and 
chairman of the board of National 
Broadcasting Conmipany, inaugurated 
the testimony-taking with a disserta- 
tion on the accomplishments of ra- 
dio and argument against steadily- 
increasing government domination. 
Scheduled for cross-examination la- 
ter in the proceeding, he was ad- 
ministered an indirect reprimand 
for not offering ‘factual evidence.’ 


No Whitewash 


During first day Chairman Frank 
R. McNinch repeatedly emphasized 
the determination to obtain ‘facts’ 
and to make sure the hearing is not 
turned into a mutual admiration 
club. Four-man committee which 





he heads will make sure the ses- 
sions are ‘conducted fairly and im- 
partially,’ he said, but will carry on 
‘a thorough and searching inquiry 
into all the facts’ and will not allow 
industry to employ obstructionist 
tactics. No sounding board tech- 
nique. 

Schedule of witnesses to present 
NBC case dashed hopes the proceed- 
ing can be wound up before Con- 
gress. Estimates were that 13 days 
will be required for direct testimony 
by the first of the networks. Cross- 
questioning probably will consume at 
least as much time, so that with CBS 
and MBS planning to offer half- 
dozen or more data-suppliers and 
with long Christmas adjournment it 
will be slow going. 

Going into the background of NBC, 
Philip J. Hennessey, Jr., chief of the 
web’s legal battery at the hearings, 
had Sarnoff identify three historic 
documents—a letter written in 1916 
envisioning perfection of a. ‘radio 
music box,’ a 1922 communication 
outlining network possibilities, and 
a memo nearly 16 years old terming 
television, international broadcasting, 
nationwide coverage ‘almost around 
the corner.’ Long vision and lively 
imagination refiected, as well as 
Sarnoff’s shrewd business sense, 

Artists Bureau 

Only other testimony received at 
the initial session was a brief ac- 
count of the NBC organization and 
a short description of the function 
of the Artists Service. With cross- 
questioning postponed, Frank Mason, 
NEC v.p., outlined the corporate set- 
up while George Engles laid the 
groundwork for testimony on the 
talent subject. 

Several exhibits and Mason’s oral 
statements showed that NBC con- 
trols Civic Concerts Service, Inc., Ar- 
tist Service of Massachusetts, Artist 
Service of Pennsylvania, and WTAM, 
Inc. (in liquidation) plus the exist- 
ing but inactive Radio Music Co., a 
copyright pool. Web has dissolved 
other subsidiaries on the Pacific 
Coast, Northwest Broadcasting Co. 
(KIJR, Seattle), Western Broadcast- 
ing Co. (KEX, Portland), and Pa- 
cific Broadcasting Co. (KYA, San 
Francisco). 

Mostly telling about his personal 
background, Engles skimmed over 
the talent situation and explained 





the need for maintaining a stable of 
performers. 
agent was 


outlined, with Engles 


telling how NBC books its talent for | 


non-radio appearances. 
Probe Into Talent 


Talent activities occupied commish 
Tuesday, with Daniel Tuthill, Artist 
Bureau Director, explaining detailed 
functions, and William J. Dempsey, 
commish counsel, beginning to dig 
into tie-up between network and 
performers, 
that link may not be proper was 
reflected by Chairman McNinch with 
questions about possible favoritism 
of talent managed by bureau. Pecu- 
liarities of broadcasting business 
necessitate maintenance of artist or- 
ganization, Tuthill testified, pointing 
out that 18-hour schedule exhausts 
huge amount of program material in 
course of year and declaring it is 
only natural for a broadcasting com- 
pany to build up supply and train 
potential performers. Between 10,000 
and 12,000 microphone appearances 
yearly in entire industry means con- 
stant effort to recruit new person- 
alities, varied activities described, 
with bureau executive picturing ne- 
gotiation for engagements both with- 
in radio and other fields. 

Commissions range from 10 to 20% 
depending upon type of appearance. 
Difficulty in understanding why art- 
ists engage bureau to manage them 
expressed by McNinch, who even- 
tually drew admission that NBC 
gives some preference to performers 
represented by bureau. Tuthill in- 
sisted possible build-up is reason for 
talent to sign management contract 
but conceded performers his organi- 
zation represents often get breaks on 
commercial programs. There are no 
curbs on competition, however, Tut- 
hill contended. NBC bureau’s stable 
of 300 performers is only 5 to 10% 
of web’s talent requirements. Com- 
petition is lively with upwards of 
150 other agencies. Noted William 
Morris, Fanchon & Marco, MCA, Ed- 
dington-Vincent, Orsatti and others 
are prominent in supplying talent to 
radio. Profits of Artists Bureau are 
moderate, Tuthill revealed. While 
business jumped from slightly over 
$1,000,000 in 1928 to more than $6,- 
000,000 in 1937, actual gravy last year 
was only $286,882. Gross broken 
down as follows: 66% from commer- 
cial radio bookings, 16% from con- 
certs and 18% from pix, private 





Function of an artist’s | 


At one point, suspicion | 


‘Self-Regulation Is the Democratic 
Way for American Broadcasting 


parties, 
ments. Of total, 91.8% paid to art- 


Cancellation of station tickets of 
NBC and Westinghouse was de- 
manded at the outset of the FCC 
| chain-monopoly hearings in a public 
statement issued when Chairman 
Frank R. McNinch refused to upset 
the calendar. Fight between the two 
giants of the equipment business and 
| Royal Moulding Co. of Providence 
was injected into the Commish probe 
by the press statement method. 
| Declaring the testimony he sought 
; to offer was most pertinent at the 
joutset of the network survey, 
| Charles P. Sisson, former U. S. As- 


| sistant Attorney General, failed to 





|win an early chance to make an- 
|}other move to break the alleged 
monopoly on vacuum tubes, but 
turned the spotlight on his case by 
|releasing a letter to the Commish 
in which he hinted the Communica- 
tions Act is not being applied im- 
partially. Client recently filed a 
| triple-damage suit in Rhode Island 
| Federal Court, under the civil sec- 
|tions of the antitrust laws, in at- 
‘tempt to obtain relief from the 
| charged conspiracy. 


house station licenses should be 
lordered by the Commish, Sisson con- 
| tended, because the 1934 statute pro- 
| vides nobody violating the anti-trust 
ilaws is qualified to hold a ticket. 
| Free and open market for equip- 
|ment has been prevented by secret 
understanding to grant ‘discrimina- 
|tory price rebates and allowances,’ 
'thus curbing competition and re- 
| straining trade, he complained. 





Protests NBC Deal 
Charlotte, N. C., Nov. 15. 


Tyre Taylor, former executive 
counsel in North Carolina and now 
general counsel for the American 
Federation of Little Business, has 
made public a letter which he has 
addressed to Frank R. McNinch, 
chairman of FCC, seeking permission 
to intervene before the commission 
in opposition to the pending trans- 
fer of radio station WPTF at Raleigh 
from the Durham Life Insurance 
Company to NBC. Taylor, whose or- 
#Zanization intervened at the behest 
of Raleigh members, flayed the pro- 
posal as one making for monopoly. 

Stock of WPTF company and the 
$210,000 purchase price are now in 
escrow pending approval of the com- 
mission, which is necessary before 
the deal can be consummated. 

After relating the circumstances 


(Continued on page 36) 



















Commission, 


Mr. Chairman and Gentlemen of 
the Commission: 

I appear before you today as Presi- 
dent of the Radio Corporation of 
America and Chairman of the Board 
of the National Broadcasting Com- 


pany. I appear in both capacities 
because the National Broadcasting 
Company is wholly owned by the 
Radio Corporation of America. 
RCA itself—and, consequently, NBC 
—is owned by a quarter of a million 
stockholders. No single stockholder, 
whether an individual, a corporation 
or a financial institution, owns as 
much as % of 1% of RCA stock. 

The By-laws of the Corporation 
provide that at least 80% of the vot- 
ing stock shall be held by American 
citizens. Approximately 95% of all 
the outstanding stock of RCA is held 
in the United States. 

Speaking for both the companies 
and the stockholders I represent, we 
welcome this hearing and the op- 
portunity it provides to review and 
appraise network broadcasting in the 
United States. Proud of the tremen- 
dous developments in radio during 
the 19 years since the RCA was 
formed, we welcome this occasion 
when the government, ti ‘ndustry, 





and the public may jointly take stock 





By DAVID SARNOFF 
(As Delivered Monday (14) Before the Federal Communications 





Washington) 


of the present, and chart the course 
into a vast and unexplored future. 

The questions you have presented 
to the National Broadcasting Com- 
pany covering the specific terms of 
this investigation will be answered 
factually and in detail by the execu- 
tives and operating officials of NBC, 
who will appear before you. 

Let me say at the outset that I am 
not here to advocate a ‘status quo’ 
of broadcasting, or to oppose changes 
in a changing art. I do not come 
here to say that broadcasters are in- 
fallible, that no improvements are 
possible, that we have no problems, 
or that the commission cannot help 
in their solution. I am here to aid 
this investigation in any way I can. 
I propose to describe briefly the ob- 
jectives cf the Radio Corporation of 
America which led to the formation 
,in 1926 of the National Broadcasting 
Company, and to discuss the part we 
have taken as a pioneer in the de- 
velopment of the American system 
of broadcasting. I should like also 
to present my views on certain prob- 
lems which at present face the broad- 
casting industry, 

The Radio Corporation of America 
is engaged in every field of radio. 

(Continued on page 34) 





clubs and other engage- 


ists while over half of remaining 
$674,891 went for operating expenses. 


Denial of the NBC and Westing- | 
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Arnold, Dalberg, Wisner Out 








Washington, Nov. 15. 


new climax. 


Dalberg, and Information 


press section, 


Wisner execution. 


Commissioners Norman 5S. 


Three summary discharges and 
complete overhauling of the testi- 
mony-taking methods last week car- 
ried the prolonged FCC feud to a 
In a series of moves 
variously interpreted as ‘wholesome’ 
and ‘outrageous,’ the majority of the 
Commish coldly gave the gate to 
Chief Examiner Davis G. Arnold, 
Assistant Chief Examiner, Melvin H. 
Director 
G. Franklin Wisner coincident with 
adoption of orders abolishing both 
the examining department and the 


As was the case a month earlier 
when Hampson Gary was heaved out 
of his place as general counsel in 
equally determined fashion, the Com- 
mish split on the Arnold-Dalberg- 
Three members— 
Case, 





Wisner’s Record 


Washington, Nov. 15. 

Criticism of the FCC press 
section as ‘wholly inadequate 
and ineffective’ occasioned sur- 
prise last week following purge 
of Commission's information di- 
rector. While reorganization 
admittedly can result in better 
service, newspaper reporters 
covering the FCC were puzzled 
by statement that there is no 
satisfactory arrangement for 
collecting and disseminating in- 
formation for the public. 

With aid of only one stenog- 
rapher and a newspaper read- 
er-general helper, G. Franklin 
Wisner, press director for more 
than a decade, had built up 
huge  files—containing 35,000 
classifications—in face of con- 
tinual difficulties imposed by 
shortage of funds and clerical 
aid. Inadequate quarters didn’t 
help. Press contact single- 
handedly answered all queries 
and prepared numerous hand- 
outs, while at many other simi- 
lar agencies large staffs are 
available for this work. Three 
full-time former reporters are 
employed by the Securities & 
Exchange Commission, for in- 
stance, while Social Security 
Board, Works Progress Admin- 
istration, Federal Trade Com- 
mission and others have infor- 
mation sections comprising 
half-dozen or more individuals, 














T. A. M. Craven, and George Henry 
Payne—fought for the two heads of 
the examining staff while Craven 
and Payne refused to go along in 
chopping off Wisner’s head. 

None of the three discharged em- 
ployees was allowed a hearing, nor 
was any official explanation given 
for the drastic action beyond gen- 
eral statements by McNinch that ‘ef- 
ficiency’ demanded scrapping of the 
two subdivisions and dropping of the 
involved workers. Possible violation 
of the civil service statutes was seen, 
although action was defended be- 
cause of loop-holes in the law and 
McNinch apparently was careful to 
comply technically with procedural 
requirements. 

News of the firings was a complete 
surprise to Dalberg and Wisner, al- 
though rumors had circulated both 
were doomed. Unlike Chief Exami- 
ner Arnold, neither was asked in ad- 
vance to resign, and neither had been 
given, at any time, an opportunity 
to talk with McNinch about details 
of their work. No direct criticism 
from the Commish preceded the 
head-lopping, while the minority had 
difficulty obtaining any details from 
the majority which pushed through 
the necessary orders. Even after of- 
ficial announcement was made, 
neither could get from McNinch or 
the others voting with him any idea 
of the reasons why they were forced 
to walk the plank. 


MeNinch Evasive 


At a press conference where he 
talked about the effect of the ‘re- 
organization,’ the Chairman ducked 
questions designed to amplify his 
vague explanations, giving no speci- 
fications to support his assertion that 
efficiency necessitated a firing-squad 
process. 

Ouster of Arnold followed several 
days of discussion and was prefaced 
by McNinch’s insistent demand—also 
without any satisfactory explanation 
—for an immediate resignation. 
Chief Examiner, veteran of 17 years 
in the Federal service, was told only 
—in private talk with McNinch— 
that his reports were ‘no good’ and 





the examining staff was incompe- 
tent in some respects. 

Proceedings at the session Wednes- 
day (10) were cut and dried. Mc- 
Ninch obviously had caucused ear- 
lier with Commissioners Thad H. 
Brown, Eugene O. Sykes and Paul 
A. Walker—his associates on the 
committee supposed to investigate 
monopolies and chain operations— 
and was certain he had the votes. 

Changes effected after the two sec- 
tions were abolished consisted of 
placing examiners in the law depart- 
ment, making sensational alterations 
in the system of receiving evidence 
(see separate story), and borrowing 
Marion L. Ramsey from the Rural 
Electrification Administration to 
serve as ‘consultant’ on public re- 
lations matters. According to the 
order, Ramsey will be loaned by 
R.E.A. for 90 days, during which he 
will map out a new scheme for deal- 
ing with the press. He will be at- 
tached directly to the Chairman’s 
office, in the capacity of special as- 
sistant at a much fatter salary than 
Wisner received. 

Merit System 


Whether the FCC disregarded the 


civil service laws was a matter of 
dispute, but the Civil Service Com- 
mission showed _ speedy interest. 


Meanwhile, government employees’ 
associations were growling about the 
obvious weakness of the merit sys- 
tem and repercussions in Congress 
were believed inevitable. 

While the law is not wholly clear, 
curbstone opinion was that only the 
Wisner case comes within jurisdic- 
tion of the C.S.C. President Harry 
Mitchell said an investigation is cer- 
tain ‘if it appears our duty to make 
an investigation of the dismissals to 
determine whether any regulations 
have been violated,’ but added he 
was waiting for a report from Mc- 
Ninch. An unofficial inquiry was 
said, however, to be under way even 
though no complaints had been re- 
ceived. Wisner was consulting with 
friends about seeking a review of 
his ouster, since there was a possi- 
bility abolition of the press section 
can be ruled only a subterfuge to 
get around the law. The other two 
victims feared they have no re- 
course, since their jobs were abol- 
ished and they were not technically 
‘removed’ in an illegal manner. 


Craven Criticizes 


Sharp blast at the majority came 
from Craven, while Arnold and Wis- 
ner also made public ‘statements. 
Deploring the summary booting of 
‘men who have long and faithfully 
served this government,’ the former 
Navy officer termed the trio ‘effi- 
cient and honest’ and openly come * 
plained that ‘those individual come ' 
missioners who were taken by sure 
prise were not accorded the courtesy 
to study the proposals at greater 
length.’ He said the action involves 





Batting .800 





Washington, Nov. 15. 

Records of the two examiners 
booted from FCC payroll last 
week show the Commission 
agreed with their recommenda- 
tions in four-fifths of the cases 
where they received testimony, 
weighted evidence, and submit- 
ted opinions. 

Recent analysis, which showed 
incidentally that the FCC was 
extremely far behind in its 
work as of Sept. 1, reveals Chief 
Examiner Arnold, who presided 
over hearings least often be- 
cause of the burden of admin- 
istrative work, was sustained in 
9 of 11 cases and Assistant 
Chief Dalberg, who had sub- 
mitted the most reports, 164, 
was sustained in 110 of 139. 
Gives Arnold a batting aver- 
age of 91.8% and Dalberg 79.1%. 











‘undesirable control of the nation’s 
communications system’ as well as 
the sanctity of the merit system. 

In his own defense, Wisner noted 
he never has been allowed to talk 
with the Chairman or the Commis- 
sion about public relations matters 
and had received no instructions or 
statements of policy. With the re- 
mark he ‘paid no attention to ru- 
mors he was after my scalp,’ the 
press expert—who was in govern- 
ment service 12 years after being in 
New York World and Baltimore Sun 
bureaus here—declared ‘it is evident 
in this case civil service broke down 
completely and the law was ignored 
by circumvention.’ 





Charles Farrell guesting with Bing 





Crosby on Kraft Dec. 8. 
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McNinch Broadcasts Disclaimer Of 
Any Wish to Exercise Censorship 


Washington, Nov. 15. 


Flat denial of any intention to 
impose censorship on broadcasting 
was uttered Saturday night (12) by 
FCC Chairman Frank R. MeNinch in 
nationwide program via three webs. 
Defensive speech contained assur- 
ance the government will not dis- 
courage private initiative but put 
station owners and network manage- 
ments in position of complete re- 
sponsibility for determining what 
type of microphone fodder is in the 
public interest. 


Taking frequent pokes at members 
who do not trail behind him, the 
belligerent Commish whip-snapper 
contended he has stamped out nu- 
merous abuses in regulatory system, 
increased efficiency, curbed political 
intrigue, centered responsibility, and 
produced sundry other benefits for 
the industry and the public, in his 
year and a quarter in the driver's 
seat. 

Speech, widely regarded as Mc- 
Ninch’s swan song in view of his 
scheduled early return to the Power 
Commission, was devoted chiefly to 
giving the taxpayers his slant on in- 
ternal workings of the FCC and an- 
swering what he termed, ‘misleading 
and downright inaccurate accounts,’ 
of his asserted accomplishments pub- 
lished in a few unidentified news- 
papers. In his hurriedly-arranged 
talk, carried by CBS, NBC and MBS, 
the chairman made these points: 

First, he has been busy ‘charting 
a course of constructive regulation’ 
and establishing fundamental poli- 
cies. 

Second, he has speeded up action 
on cases, ended the ‘scramble for 
licenses and renewals,’ accomplished 
reforms which stamped out under- 
cover wire-pulling, and insured bet- 
ter coordination. 

Taking cognizance of repeated 
criticism and seeking to minimize ap- 
parent political influence, McNinch 
termed a ‘canard’ the reports that 
he, his associates, or his predecessors 
were motivated by partisanship. He 
told the nation, in an wnusual_ad- 
mission that such criticism exists, |r 
that ‘neither the President nor any 
member of his family nor any of’ 





the secretaries to the President nor 
anyone who even pretended to speak 
for the Président or the White House 
has ever made the slightest sugges- 
tion to me about granting any li- 
cense or denying any license.’ While 
he limited his indignant disclaimer 
to license action, industry observers 
felt sure he meant to include con- 
struction permits, transfers and as- 
signments. modifications, and other 
types of applications. 


Never Consulted F.D.R. 


On the matter of censorship and 
government control, the beleaguered 
North Carolina reformer was both 
reassuring and subtly stern. He 
frankly confessed he never has con- 
sulted with the President about the 
individual actions he has taken to 
carry out his concept of the law and 
sought to ridicule individuals such 
as Commissioner T. A. M. Craven, 
who have voiced alarm over the 
course he is following. At the same 
time, however, he warned the in- 
dustry the New Dealers intend to 
take steps which will ‘make radio 
thoroughly democratic’ and will ap- 
ply whatever restraint is needed to 
prevent ‘its becoming an instrument 
of injustice or unfairness to any and 
all political parties, to any racial, so- 
cial economic, labor, producing or 
business group, to any minority or 
any class.’ Both he and the Presi- 
dent agree it is imperative to safe- 
guard ‘the right of free speech, of a 
free press and liberty of thought’ 
while seeing that ‘radio shall con- 
tinue to make increasing contribu- 
tions of entertainment and instruc- 
tion toward a better way of life for 
all.’ 

Without specific reference to such 
direct or implied rebukes as those 
growing cut of the Mae West inci- 
dent, the ‘Beyond the Horizon’ dram- 
atization, and the Mars program, the 
grim-visaged chairman laughed at 
the thought the Federal authorities 
may ‘blue pencil the dance programs 
and the crop reports and the bed- 
time stories,’ and applauded the in- 
|dustry for its attempts to improve 
program calibre. Censorship by any 
government agency is ‘impracticable 

(Continued on page 32) 
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PROS, CONS ON McNINCH 





HARD TO EVALUATE 


HIS NEW SYSTEM 


_| Washington Lawyers Shud- 


der at Prospective In- 
crease in Burden of Di- 
gesting All Testimony— 
Others See New Openings 
for Political Buck-Passing 


VAGUE AS IS 


Washington, Nov. 15. 


Sweeping change in procedure— 
affecting every future application, 
reducing possibility of appealing 
adverse decisions, and possibly con- 
flicting with a vital U. S. Supreme 
Court opinion—is the result of 
abolition last week of the FCC ex- 
amining department. 


With the semi-independent ref- 
erees now transferred to the law de- 
partment, the new routine is a radi- 
cal departure from established cus- 
tom, not only in radio regulation 
but in all comparable executive 
agencies, and in the estimation of 
some attorneys greatly increases the 
menace of political rigging instead 
of assuring more impartial action. 
While legal profession is not unani- 
mous, bulk of the barristers were 
apprehensive the novel system will 
develop grave defects. 


In ousting Chief Examiner Davis 
G. Arnold and Assistant Chief Mel- 
vin H. Dalberg, the Commission at 
one swoop abandoned the estab- 
lished practice of having the testi- 
mony and documentary evidence 
summarized and weighed by an in- 
dependent subordinate and_  tele- 
scoped the process by which the 
record is built up. Step taken with- 
out consultation with practitioners, 
who have been waiting for week for 
chance to confer about proposed 
changes in legal routine. 


Ostensible reason for the drastic 
shift was ‘to expedite consideration 
of cases and to make it fuller and 
fairer to all parties,’ besides mini- 
mizing duplication of work. Out- 
siders were unable to see many 
benefits of this or any other sort, 
and feared the potential abuses will 
far outweigh potential advantages. 


New System 


Vague phrases in the order left 
room for considerable conjecture 
about the new procedure but ap- 
parently Commish henceforth will 
handle applications in this fashion: 
Whenever it is decided a hearing is 
necessary, the Commish will desig- 
nate whether evidence is presented 
before the whole body, a single 
member, or a group of ‘one or more 
suitably qualified employees.’ At 
hearing, presiding officer will act as 
a master or referee, ruling on mo- 
tions, objections, etc. When pro- 
ceedings is over, full transcript will 
be filed with the Commish and with- 
in 20 days parties must file ‘pro- 
posed findings of fact and conclu- 
sions of law.’ After studying attor- 
neys’ papers, the Commish in turn 
will file its own ‘proposed report or 
findings of fact and conclusions of 
law,’ making them public records. 
Within the next 20 days, dissatisfied 
parties can present exceptions and 
request oral argument. Then the 
Commish will hand down an opinion 
and decision. 

Just how the procedure will work 
out is conjectural. Practicing at- 
torneys were unanimous that only 
experience will show whether the 
benefits outweigh the disadvantages, 
although most agreed the potential 
dangers seem to be greater than 
prospective improvements. 

Phrased Oddly 

Whether the routine is legal or 
violates Constitutional guaranties 
and court rulings was a matter of 
dispute, while phraseology of the 
order occasioned confusion. Chair- 
man Frank R. McNinch declared the 
order is in conformity with VU. S. 
Supreme Court’s position in a re- 
cent case involving regulations vro- 
mulgated by the Agriculture De- 

(Continued on page 32) 


+ 


Washington, Nov. 15. 
Roundabeut inquiry 
dio aspirations of Arde 
prominent Democratic angel 
watch manufacturer, may 
FCC row over his latest application 


into the ra- 


and 


broadcasting business. Request for 
consent to take over WPEN, 
delphia, from estate of John Iraci, 
his former associate, was slated for 
public scrutiny over strong proiesis 
ef two Commish members. 

Steady acquisition of new outlets 
by Bulova, presumably for the pur- 
pose of forming an Atlantic sea- 
board network, has occasioned com- 
ment and aroused suspicion which 
last week prompted Commissioners 
T. A. M. Craven, George Henry 
Payne, and Paul A. Walker to over- 
ride the urgent pleas of Commission- 
ers Norman S,. Case and Eugene O. 
Sykes that the WPEN shift be ap- 
proved without a hearing. As a re- 
sult of the 3-2 split, there are three 


CASE TALKS 
TO PRESIDENT 


Washington, Nov. 15. 


Another slant on troubles of the 
FCC was given President Roosevelt 
Monday (14), when Commissioner 
Norman S. Case, whose term ran out 
last June and whose reappointment is 
due to go to Congress in January, 
had a long tete-a-tete at the White 
House. Exact nature of the conver- 
sation was not revealed, but Commish 
problems admittedly were discussed. 

Visit of the former Rhode Island 
governor was sven as refutation of 
reports he will be ousted in a new 
endeavor to head off a Congressional 
inquiry. His cheerful manner after 
the huddle also seemed significant, 
although he said his status had not 
been taken up. At the same time, he 
indicated no doubt that Mr. Roose- 
velt will send his name to the Senate 
when the legislators come back. 

Observers looked on the appoint- 
ment as evidence the Chief Execu- 
tive is anxious to get a view of the 
FCC from someone who occasionally 
is on the opposite side of the fence 
from Chairman Frank R. McNinch. 
For months the only Commish mem- 
ber to slip past the cordon of guards, 
has been the Chairman, 

While Case refused to talk after the 
45-minute seance, his manner sug- 
gested to associates that President 
Roosevelt is aware of the goings-on 











happened. He may not be familiar 
with details of the recent tiffs over 
personnel, but Case’s confidence was 
taken to prove that members who 
balk at McNinch proposals are not 
in the dog-house. 


Empire Web Blows 








existence. Organized by Harold 


members have _ reportedly proved | 
uncooperative, forcing collapse this | 
week. 


City. 





Wanna Play, Pop? 


Los Angeles, Nov. 15. 
Audience gamés aimed at oldsters 
has been contracted for sponsorship 
over KFI on Sundays. Carries tag 
of ‘Mirandy’s Sociable.’ 
Bob Dennis, of Elwood Robinson 
agency, produces, 





‘Jury Trials’ te Oklahoma 
Mutual’s participation show, 





mous Jury Trials,’ has added six sta- 
tion; of the Oklahoma network. 

. F. Goodrich (deater.) will-spon- .- 
sor in new locale | 


Arde Bulova’'s Radio Ambitions 
Due for Open Hearings at FCC 


{applications in which Bulova has a 


Bulova, | 
follow | 
to expand present holdings in the} 


Phila- | 








at the FCC and has not given blanket | 
approval to everything which has 


Empire State network has folded, 
after the election and a two months’ ; 


Smith and Scott Howe Bowen net | 


WHN was the station in New York | 


‘Fa-. 





j 
' 


} 
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stake now on the Commission’s hear- 
ing docket. Others are purchase of 
WPG, Atlantic City (which is to be 
merged with WBIL, New York) and 
WINS, New York, in which he is as- 
sociated with Milton H. Biow, whose 
advertising firm handles the Bulova 
Watch Co. account. 


Sharp Exchange 


Argument over the WPEN trans- 
fer was said to have been pointed 
and to have caused a sharp ex- 


| change between some of the par- 


ticipants. Although he has. insisted 
that all transfer cases should be set 
down for hearing, Case moved to 
grant immediately in order to permit 
liquidation of the Iraci estate and 
benefit Mariannina C. Iraci, widow of 
the former proprietor. Vote also 
attracted attention because Com- 
mander Craven, while in private 
practice, has been consultant for and 
part owner of the Philly transmit- 
ters. 


For some time there has been in- 
creasing comment about Bulova’s ac- 
tivity, following disclosure a couple 
of years back that he had an inter- 
est, originally through loans, in sev- 
eral New England transmitters. His 
purchase of WLWL, New York, from 
the Paulist Fathers, following ac- 
quisition of WOV, New York, from 
Iraci, met with strong objections, 
which the FCC disregarded. More 
recently, Congressman Lawrence 
Connery of Massachusetts has dis- 
played intensive interest in the vari- 
ous Bulova maneuvers, to the extent 
that last year he made public an ex- 
change of correspondence with Gov. 
Case about the matter. 

While the object of the three card- 
ed hearings will be to develop facts 
about the individual WINS, WPG, 
and WPEN transactions, cumulative 
effect is likely to be a Commish de- 
cision on the desirability of allowing 
Bulova +o continue to strengthen his 
position. When it comes time te pass 
on the separate applications, the FCC 
will come up against the policy laid 
down last year and reiterated in sev- 
eral subsequent cases under which a 
licensee is not permitted to take over 
another outlet in a situation where 
local monopoly might exist. 

Bulova interests are bound to be 
aired during the monopoly inquiry 
which got under way Monday (14) 
as part of the general consideration 
of multiple ownership situations and 


interlocking relations between sta- 
tions. 





Protected Material Dept. 
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“THIS IS RADIO’ 

With Frank Craven, John Craven, 
Irene Hubbard, Fiorence Freeman, 
Eddie Wragge, Tommy Hughes, 
Ronald Liff, Earl Wrighton, Fred 
Irving Lewis, Carol Weyman, Mil- 
ton Cross 

60 Mins. 

Sustaining 

Sunday, 11 a. m. 

WEAF, WJZ-NBC, New York 
To mark its 12th anniversary, NBC 

last Sunday (13) put on this drama- 

tization of the history of radio as a 

gesture to its member stations of 

both networks. Written by Thomas 

Langan, of the NBC staff, and direct- 

ed by Lester O’Keefe, the piece 

traced the story of radio, from the 
earphone days of 1920 to the vast 
international setup of the present. It 
was broken up into four ‘acts,’ with 

a multitude of short ‘scenes.’ 
Beginning with excitement in 

western Pennsylvania farmhouse 

when the Harding-Cox election re- 
turns were received from KDKA, 


young radio performers, Ken Walk- 
er, announcer and director, and Con- 
nie Marshall, singer. They meet in 
Pittsburgh and, as radio grows inio 
a major industry, grow up with it, 
going to New York and ultimately 
becoming stars of commercial broad- 
casting. Particularly the boy is a 
composite of many of the name an- 
nouncers in the business, since he 
handles such assignments as the first 
transcontinental broadcast of a Rose 
Bowl game, the Lindbergh reception 


national convention. 

Idea obviously was to catch and 
put into microphone terms the ro- 
mantic and adventurous story of 
radio. But while the yarn did occa- 
sionally ignite the imagination it 
somehow failed as a whole to do 
justice to the subject. (Typical of 
most written about radio.) 
case the radio talent wasn’t equal to 
the opportunities of the radio me- 
dium. Despite its vast possibilities, 
‘This Is Radio’ was tame drama. 

Although it’s easy to sit at home 
by the dials and say this or that 
program is unsatisfying, it is fre- 
quently less easy to explain why. In 


not so much the shortcomings of 
radio itself as a medium for setting 
forth its own glory as the inability 
of the writing, directing and acting 
in this instance to bring the story 
to realistic life. Many of the out- 
standing broadcast exploits were 
there, but the whole thing rarely 
became more than a cast of earnest 
actors reading their lines from a 
painstakingly prepared but unin- 
spired script. There was none of the 
magic in it that makes radio the 
marvel of the age, that gives it its 
glamor. 

Some of this fault undoubtedly lay 
in the fact that scripting was ex- 
ected to do two jobs at once—two 
Obs that, as it worked out, appeared 
to conflict. That is, it was supposed 
to dramatize radio itself and at the 
same time plug NBC. Result was 
that just as one would get interested 
in the characters of the yarn, they 
would launch into a long blurb 
about the glories of NBC, ostensibly 
as an explanation by the boy to his 
father. If these plugs had been de- 
livered as outright commercials, dis- 
tinct from the narrative, they might 
have been more effective. As it was, 
they merely interrupted the story 
and shattered the usion of the 
drama. 

In general, the direction failed to 
inject authenticity into the playing. 
In only rare instances did the actors 
rise above mere reading of their 
scripts. Of the performances, Frank 
Craven gave occasional conviction to 
the part of the boy’s father, while 
4Jrene Hubbard-was passable -as the 
mother and Florence Freeman im- 
yg as the girl. Although she 

ad little chance to show, Carol 
Weyman sparkled as the singing 
double for Miss Freeman. 

In the leading part of the an- 
nouncer hero, John Craven was ap- 

arently haltered by nervousness. 

e started off weakly, then seeming- 
ly thrown into a panic by one or two 
misses, he grew steadily worse. His 
final speech, a sign-off as NBC an- 
nouncer, was completely flubbed. 
Eddie Wragge, who played the same 
part as a 15-year-old, was much too 
quavery, while Tommy Hughes and 
Ronald L 


Lewis handled small parts accept- 
setting, 


ay 
‘This 


intro and close, 
was proficient. 


s Radio’ wasn’t. Hobe. 


FRANK and ARCHIE 
Transcription 

WINN’S 

Mon.-Wed.-Fri., 8:15 p.m. 
15 Mins, : 

2 GB, sydney 


field in listener coverage for sponsor 


jority of the fans. 


able cas. handlii 
continuity. Spo 


term for listen: 


the full series before. Rick. 





a | 


the yarn was related in terms of two | 


in Washington, the 1928 Democratic | 


In this | 


this case the trouble seemed to be | 


Liff sounded too much alike 
as the kid brother at different ages. 
Earl Wrighton and Fred Irving 


ably. Milton Cross did the scene- 
Musical 


One of the oldest shows on the 
Australian air. Was brought back 
some little time ago on a revival try. 
In its day this transcription led the 
.| completely through. Latter is good 
Weakening now because repeat discs 
have lost their interest to the ma- 


Frank’s broken English chatter was 
the main reason why this one car- 
ried so much home appeal formerly. 
Another factor in success was the 
of understandable 
r probably figures 
advantage of 1 tplay for a limited 
s who never heard 


NBC’s TOWN MEETING 

With George V. Denny, Anne O’Hare 
McCormick, Hugh S. Johnson, Fe- 
lix Morley 

Forum 

60 Mins. 

Sustaining 

Thursday, 9:30 p.m, 

WJZ-NBC, New York 


This is the fourth season of per- 
'haps the greatest ‘educational’ pro- 
gram ever projected to a nation-wide 
audience. It is now a justly cele- 
brated modern phenomenon. It is, 
as before, a feather in NBC’s bonnet. 

Getaway was a discussion of the 
Munich pact. Mrs. McCormick, of 
the N.Y. Times, was at her lucid, dis- 
passionate, full-voiced best. 








|lix Morley was nervous, but pro- 
vocative in the keen points he made. 
It was all good listening. 

Denny presides expertly as usual. 
A former Broadway stage actor, he 
|is now a radio personage. Because 
it was the first broadcast of 1938-39, 
|he departed from the usual ‘open 
forum’ procedure during the ques- 


|tion-asking period and singled out 


PARKYAKARKUS 

With Tommy Riggs, Aunt Jemima, 
Larry Clinten’s orchestra, Dan 
Seymour 

30 Mins. 

QUAKER OATS 

Saturday, 8 p. m. 

WEAF-NBC, New York 


(Ruthrauff & Ryan) 


Parkyakarkus (Harry Einstein, in 
private life) had the cards stacked 
against him on this guest shot (12). 
He got away great with the studio 
audience, but the story on the other 
side of the loudspeakers was much 
different. Only way the Parkyakar- 
kus character could save this stanza 


Hugh 
Johnson was a little off average. Fe- | 


would be via a_ super-superlative 
script (which wasn’t on hand). A 
standard job, such as was dished out, 
wasn’t enough. m 
Sympathy is in order for Ein- 
| stein. In the first place, he wasn’t 
the man for the job. Quaker Oats 
| stanza itself banks largely on Tommy 
Riggs (Betty Lou), which means it’s 
mild in noise level and not peppy 
as to pace. Einstein, on the other 
hand, like all dialect comedians, 
works to best advantage when plenty 


| semi-celebrities in the audience. He| of speed is turned on, plus a more 
|extended personal invitations to; than ordinary amount of noise. In 
jthem. These latter were not pre-| the second place, Parky needs 


|cisely unprepared. 
In fact, having been invited to talk, 
| they embarrassed Denny (with time 
|growing short) by not knowing the 
iart of brevity. 
| One of the speakers thus invited 
|also developed a pro-Fascist, pro- 
German vein and got booed. 

Denny is adroit, quick-witted and 
but it would seem ‘invita- 


| tactful, 


|tions’ from the moderator to speak 


|are dangerous during an open forum, 


pletely spontaneous. Land. 


ALMA M. DETTINGER 
With Joseph Lopez 
Fashion Quiz and Talk 
15 Mins.—Local 
CRAWFORD LAUNDRY 
WICC, Bridgeport 


Last season participating in George 
Jessel Hollywood show via Mutual, 
Crawford Laundry, has this fall 
bought its own bill, a dual using 
different routines of Alma M. 
Dettinger as the ‘Voice of Fashion.’ 
Miss Dettinger, formerly with Vogue 
magazine and long a sustaining serial 
scripter and musicomedy librettist 
on WICC, hereby makes her debut 
| as chatterer. Lady has class and a 
delivery that impresses. Same goes 
for copy, also hers. 

Tuesday early-afternoon shot’s a 
studio quiz, femme hearers sitting 
in and answering questions put by 
Miss Dettinger. Material’s strictly 
about styles in apparel, coiffure, etc. 
Miss Dettinger gives correct replies 
if not forthcoming and also supple- 
ments. Joseph Lopez, announcing, 
cuts in for male contrast. 

Thursday less listenable because 
it’s practically a monologue by Miss 
Dettinger on general theme of 
‘Beauty on a Budget.’ 

Laundry commershes at minimum, 
nicely split by Miss D. and —— 

em. 








GERTRUDE ALDERMAN 
Women’s News 
5 Mins—Local 
EMPIRE MARKETS 
Mon., Wed., and Sat., 9:55 a. m. 
WGY, Schenectady 

(Hevenor) 

Mrs. Alderman, wife of a deputy 
attorney general at Albany, has ex- 
actly three minutes to present bulle- 
tins on this, the first local Woman’s 
Newspaper of the Air. She handles 
assignment with the brisk assurance 
born of long radio experience. She 
| formerly newscast over WFBL, 
Syracuse. Two of the five pages in 
each ‘edition’ are advertising, also 
read by editor. First is usually the 
only one dealing with day-by-day 
developments, these in the national- 
international field. Obviously, such 
news cannot be covered in ex:ension 








items are ef human-interest and odd- 
heppening types in which women fig- 
ure, 

Occasional localization might not 
be amiss here. Mrs. Alderman has 
a pleasing voice and a staccato de- 
livery. Jaco. 


‘NUMBER, PLEASE’ 

With Jimmy Stevenson, Sam Bena- 
vie’s Studio Orch, John McKenzie, 
Olive Ryan, John Stinson 

Song Quiz 

30 Mins.—Local 

Sustaining 

Thursday, 10 p. m. 

WIR, Detroit 
Novel twist a la Kay Kyser’s ‘Kol- 

lege of Musical Knowledge,’ and 

withal sure-fire stuff. Four listeners 
chosen weekly to compete in studio 
for $5 prize, which is awarded to 
highest scorer on three tunes each. 

‘Studio band plays few bars of a 

tune, usually an oldtimer; contestant 

must guess name of number; after 
which band and soloists play tune 


idea. 

As m. c., Jimmy Stevenson turns 
in a very pleasing job and usually 
gives contestants a few hints. Strong 
is Sam Benavie’s orchestra, very full 
and well-bodied. Soloists on show 
caught. John McKenzie, Olive Ryan 
and WJR Quartet under Don Large, 
contribbed neat offerings. 

--..Show has a ‘homeiness’ which sets 
well and, with polish heré and there; 


| where questions are best when c>™- 


with only 55 seconds available. Other 


somebody to feed him cues. Tommy 
Riggs is not that man. Resuitantiy, 
Riggs and Parkyakarkus pulled to- 
gether like a team composed of one 
horse and one mule, and further 
made the error of waiting far too 
long for laughs. 

Admittedly, Riggs and his Betty 
Lou ventriloquial stuff cannot fill 30 
minutes. The easiest way to kill the 
time not consumed by Riggs is to in- 
ject guesters. But the selection of 
these people by the simple hatpin 
method is not going to be productive 
of results. Stanza is jerky and lack- 
adaisical. 

Commercials the peppiest thing 
about show. Now they’re giving 
away (for a dime) a spoon with 
Betty Lou on it. Meantime the lis- 
tening audience never really knows 
whether Riggs has an actual dummy 
in his act. or whether he works sans 
dummy. This makes it tough to con- 
ceive of a Betty Lou on a spoon, 
whereas Charlie McCarthy gadgets 
are the order of the day. Edga. 


‘I HAVE BEEN HERE BEFORE’ 
With Ralph Richardson, Celia John- 
son, Robert Farquharson, Gladys 
Young, Charles Sewell, Alec 
Clunes. 

Saturday, 8 p.m. 

B.B.C., London. 


There's a quality in the writing of 
J. B. Priestley that makes excellent 
radio material of his plays, and this 
was only the latest of a series of ex- 
cellent mike versions. Reason is his 
ability to write gripping diglog and 
to draw characters with an accurate 
touch; when this is aided by astute 
production (Barbara Burnham) and 
first class performances the answer 
must be entertainment. As was this. 
Priestley was playing for the sec- 
ond or third time with the relativity 
theory, postulating that all being is 
continuous—if you get what we 
mean. So he has an old German 
professor come deliberately to a 
wasteland inn in Yorkshire, where 
he expects to find a woman about to 
leave her husband for a young 
schoolmaster. He has had the psy- 
chic tip-off, as it were, and eventu- 
ally gets the three players in the 
eternal triangle to: adjust their de- 
cisions in accordance with his 
theories, suggesting that, when the 
individual takes a bold decision, it 
changes his destiny forever and ever. 
This may be all the bunk, but it is 
convincingly written into a marvel- 
lously well constructed drama, and 
was given the tribute of sincerity by 
its players. Ralph Richardson gave 
a nice study as the Scotch-soaking 
pessimist who dominates the main 
situction, and Robert Farquharson 
got uncannily right as the earnest 
old German refugee; for both of the 
characters listeners could feel acute 
sympathy. Celia Johnson made the 
girl in the case reasonable and true, 








could go places. Pete, 


and Gladys Young, as the embittered 
daughter of the innkeeper, once 
more failed to put a single blemish 
on her performance, 

Barbara Burnham’s production 
(and this girl is one of the most suc- 
cessful on the B.B.C. roster) stayed 
dead alongside the original, as 
played lately at the Royalty theatre, 
but moved and gripped with the 
accuracy of its means of expression. 
BBC might next to do ‘Time and the 
Conways’ and after that as many 
good plays as they can get, because 
this is a department in which the 
Corp. scores almost all the time. 

Effects department could _ be 
gingered up. They have a little 
chiming clock. which is used fre- 
quently to indicate passing of time; 
it is a pretty tuned instrument, but 
it is hard to believe the same time- 
piece could do duty in so many dif- 
ferent spots. Last week it orna- 
mented the Windsor Castle boudoir 
of Queen Victoria, this week it turns 
up again in the parlor of a waste- 
land inn, and next week it will prob- 
sy be shipped on to a pleasure 
iner, 





Loren L. Watson, Jr., is scripting 
the ‘Men Behind the Stars’ series 
which CBS is airing Friday after- 
noons in co-operation with the Hay- 
den Planetarium. Program is pro- 


“tere by Vernon Radcliffe and the 


WPA’s New York City Radio Unit. 


Follow-Up 





—————=2 


Comment 





Radie Harris last week quizzed 
Robert Morley, stellar player in 
‘Oscar Wilde.’ Stated to be Morley’s 
initial radio interview. Being un- 
der Miss Harris weekly sun-lamp 
for celebs was so novel to Morley 
that his heavy intake of breath was 
plainly audible over mike. Other- 
wise enjoyabie. 3 

Station plugs Miss Harris as na- 
tionally famous radio commentator, 
journalist and mag writer. Inter- 
views with visiting celebrities have 
nice pace on material (she scripts 
whole show). 





Ed East stepped into the ‘gongmas- 
ter’ spot on WHN, N. Y., amateur 
hour last week, being the fourth in 
succession, i.e., Major Bowes, Jay C. 
Flippen, Jack Waldron and East. 
Tagged ‘Colonel’ and working 
straight, East brings the show back 
to sympathetic lines and entirely 
away from the flippancy of the 
two immediate predecessors. Which 
means the formula is closer to that 
of Bowes. 

There’s a good deal of rehearsed 
by-play and hoked-up episodes. 
These will be readily spotted as 
phoney by the cognoscenti, 
however, have no business being 
tuned in on an amateur program. 
East does a workmanlike job, as- 
sertive but not aggressive. There 
were quite a few giggles and some 
entertainment. 





WOR, New York, array last Friday 
night started with Capt. Tim Healy’s 
session of ‘true life stories’ at 7 p.m., 
and kept fairly even pace until 11:15, 
when Trans-Radio 15-min. newscast 
signed off. Healy digs up gripping 
tales that hold early-evening audi- 
ences. Stan Lomax, sportscaster, fol- 
lowed. In 7:30 slot was Albert Mitch- 
ell, tabbed as ‘The Answer Man.’ In- 
terrogations were good, and 15-min- 
ute stint rambled along nicely be- 
cause lively-voiced announcer read 
off questions and Mitchell came 
through with understandable, clear 
answers. 

Later in the evening, ‘Curtain 
Time,’ from Chicago’s WGN, has a 
sponsor-worthy sustainer. Another 
old-timer for WOR’s Friday night 
lineup is ‘Jazz Nocturne,’ an unbilled 
array of orchestra, vocal and organ 
talent that clicks because well- 
framed and produced. 





Fitch Bandwagon (NBC), from 
Chicago, had Ozzie Nelson. He 
delved back into the days when he 
quarterbacked for deah ol’ Rutgers, 
eee the debating ’club, etc. 

his was all apropos to a supposed, 
frequent question asked of him, ‘How 
did you come to employ your theme 
song?’ It’s ‘Loyal Men of Rutgers.’ 

Harriet Hilljard (Mrs. Nelson), 
who sings with the band, wasn’t on 
the program. 





‘Grand Central Stations’ program 
last Friday night (11) over CBS of- 
fered a satisfactorily hoke drama 
about a gal who hides her identity 
and marries her sister’s widower. 
Piece was hardly calculated to win 
the respect of post-adolescent men- 
talities, but it had enough of the 
standard sob stuff to hold the spe- 
cialized audience that goes for vi- 
carious emoting. 

Acting was spotty, with Arnold 
Moss and Elspeth Eric turning in 
convincing jobs as the hunky farmer 
with a heart of 24-karat gold and 
his phony-named spouse, respec- 
tively. Eric Rolf floundered rather 


badly in the accented part of a farm- 


hand, while Jimmy Donnelly was 
acceptable as a youngster and Sylvia 
Field was also authentic in a brief 
part. Direction was not too in- 
ventive and the denouement could 
be spotted a mile off. 





John W. Davis was the principal 
speaker last Friday night (11) in 
the broadcast over CBS of the an- 
nual dinner of the English Speaking 
Union. Considering he was the Dem- 
ocratic opponent of Calvin Coolidge 
in the Presidential election of 1924, 
the latter’s famed taciturnity ap- 
pears an even greater virtue than 
previously thought. Davis couldn’t 
have been much duller if he’d been 
deliberately trying to chase listeners 
away to other kilocycles. With the 
English-speaking nations in the 
shadow of a world fascist threat, he 
labored all the obvious points of 
Anglo-American relations and when 
he finally got around to referring to 
dictator nations, his remarks were 
merely tepid diplomatic verbiage. It 
was brutal. 


Irving Berlin struggled to take the 
corn out of an old war tune he 
wrote for the last war, but did not 
succeed, As revived by Kate Smith 
on her program Thursday (9), ‘God 
Bless America’ was old-timed in the 
extreme. Which doesn’t mean the 
studio audience was lethargic. Quite 
the contrary. They apparently were 
ready to volunteer for military serv- 
ice on the spot. 

It was all part of Miss Smith’s 
commemorating of Armistice Day. 
She also sang (with lush feeling) 
My Buddy’ and had those two mas- 
ter hokesmiths, Parker Fennelly and 
Robert Straus, to impersonate two 





Civil War vets, one a Confederate, 
the other a Yankee, who think they’ll 


ad 


miss the big parade—but don’t. This 


wha, 


was a swell bit of effective senti. 
mentality, 

Program in general was smooth, 
Formula is considerably tighter ali 
the way this year. Comedy end is 
held up nicely by Abbott and Cos. 
tello, who are likeable even when 
springing gags with old age in every 
asthmatic wheeze. 





Columbia Workshop did an effective 
job last Thursday night (10) of con- 
veying to listeners the sense of im- 
pending doom that pervades Wilbur 
Daniel Steele’s short story, ‘A Drink 
of Water.’ It was  well-sustained 
drama and sharp characterization, 
with especial credit going to Martin 
Gosch, the producer, and to Alice 
Frost and Adelaide Kline, of the 
cast. Narrative deals with a path- 
ological manhater whose determin: 
tion to ‘keep herself’ drives bes to 
the point of becoming part!y respon- 
sible for the death of 4a storm- 
whipped salesman. Max Wiley pre- 
pared the adaptation. 

Workshop wiil present two more 
of Steele's prize stories. 





Major Edward Bowes continues to 
‘ad lib’ from a pat routine as the 
great unwashed expose their unim- 
portant talents and naive ambitions 
to a world that continues to think 
it’s all so tender and sweet. This re- 
mains amazing phe- 
nomenon, as Bowes, himself, in some 
ways has been and is the shrewdest 
exploiter of radio’s direct pathway 
into the homes where idealism and 
illusion flourish in full vigor, unim- 
paired by realism or skepticism. 

There was the tongue-tied dancer 
who said he had studied hoofing ‘on 
and off’ and quick as a flash the 
maj slaps back ‘on the stage and off 
to Buffalo, eh?’ And the same chap- 
pie said that when his parents sent 
him to dancing school and he first 
saw the girl studes in shorts, he ran 
away. ‘But,’ flips the maj with a 
sly twinkle that probably convulsed 
the nation, ‘you came back for 
more?’ 

And then there was the salute to 
Madison, Wisconsin. This is more 
authentic Bowesianna and now re- 
duced to a standard patter. And do 
they go for it and is the Chrysler 
dealer in Madison a bigshot that day 
and the next. Yeah, man. 


radin’ we + 
radio’s most 





Lew Ayres’ singsongy reading of 
his lines opposite Maureen O’Sulli- 
van on the Metro-Maxwell excerpt 
from ‘Spring Madness’ was a little 
hard to grasp, if it was a conscious 
part of characterization. On the 
whole it wasn’t a very appetizing 
morsel. 

Stronger items were Robert Tay- 
lor, who puts a considerable weighti- 
ness into his emceeing; Baby Snooks, 
as animated by Fannie Brice, and 
George Murphy, a lad that’s coming 
into his own, walloping out a nice 
tune. VARIETY’s reviewer skipped 
over at the 9:30 break to pick up the 

remiere of NBC’s ‘American Town 

eeting of the Air.’ 





WMCA, N. Y., carried four-sided 
indictment of the Nazi persecution 
of Jews on broadcast Nov. 11 from 
9:15 to 10:15 p.m. Taken by the In- 
ter-City net and other indie station, 
WQXR. N. Y., talks by former Gov. 
Alfred E. Smith, Thomas E. Dewey, 
Rev. Dr. Elmore McKee and Dr. Mi- 
chael S. Fisher were heard. In 
chronological order listed each suc- 
cessive talker seemed to outdo the 
others in vehemence, cleric seem- 
ingly exceeding all others in lan- 
guage. 

Broadcast was recorded and re- 
broadcast Monday night (14), 8:30 
p.m., because of requests. 


Benny Goodman, Clifford Odets, 
Beulah Bondi and Stuart Erwin 
gave Cal Tinney’s ‘If I Had a 
Chance,’ NBC blue sustainer, a strong 
show business flavor. Even the fifth 
guest, Columnist Louis Sobol, spoke 
of theatre appearances. Goodman did 
a six-minute kickoff, the last four of 
which carried farther. Swing king 
drew studio laughs by repeating that 
he would like to learn to dance— 
claimed he lacked the time to per- 
fect himself in the foot art. 

Odets’ contribution probably car- 
ried the greatest interest for legit 
enthusiasts in listening audience. 
Script was all in a serious vein and 
playwright took himself the same 
way. General philosophy of his 
dramas: ‘down with the general 
fraud’ explained how he applied this 
to themes of ‘Awake and Sing’ and 
‘Golden Boy.’ Odets said he would 
like to be a composer. 


‘R.F.D. No. 1,’ with Irene Beasley, 
is currently~broadcast from KMOX, 
St. Louis. Program aims at after- 
noon farm audiences (2 P.M.), giv- 
ing glimpses of city, college and pos- 
sibly other strata of femme life. 
Irene Beasley a singer, turns com- 
mentator on ‘feminine problems 
while retaining her smooth song 
sessions. At present she is making 
a survey of activities at the Stevens 
(girl) college at Columbia, Mo. | 

Chatter was about time budgeting, 
Percy Grainger’s coming visit to 
Stevens, plan to stage ‘Alice in Won- 
derland’ there and system used in 











teaching girls to prepare for life 
when they graduated. Mm — 
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Princeton's 10 Books on Radio 





Scope of the Princeton University 
Radio Research Project is outlined 
in a report made last week by Paul 
F. Lazarsfeld, the director. Report 
covers (1) publications in the works 
after two years of plowing the field, 
(2) the guiding principles, (3) fu- 
ture plans. 

Most impressive is the number of 
books on various aspects of radio 
which will emerge with the emblem 
of the Princeton project. They are 
as follows: 

1, Measurement Techniques. 





nel 








of book programs currently broad- 
cast over Station WOI, Ames, Iowa. 

In cooperation with the Book-of- 
the-Month Club, information has 
been collected on three thousand 
people which permits comparisons 
of reading and listening. Professor 
Douglas Waples, of the University 
of Chicago Library School, is gen- 
erously lending his advice for the 
theoretical discussion of the whole 
problem. The final form of this vol- 
ume has not been determined. 


6. Studies in Educational Broad- 


eal analysis of the methods used to | casting. 


measure listening habits. Written 


by Frank Stanton of CBS. 
2. The Art of Asking Why. 
alysis of the more outstanding | 


theories of motivation found in mod- | 


ern psychology, together with 
critical discussion of their usefulness | 
for an understanding of social ac-| 
tion. By Paul Lazarsfeld. 


3. Radio Commentators. 
the commentator and news broad- | 
cast in this country, status and) 
function. Written jointly by James | 
Rorty and Hadley Cantril. 


4. Music on the Air. 
i discussion of 


will contain a the 


7. Radio 
Life. 


in Different Walks of 
Study on radio listening in a 


An-| rural county in the middle west. 


The study is being financed and was 
originally planned by CBS and fin- 
ished under our supervision. Also 


| starting a study on radio listening 
| among industrial workers to be con- 
|ducted in an industrial community 

. lin New Jersey. 
Rise of | tion with NBC. 


Calls for coopera- 


8. The Panel as a Tool in Listener 
Research. Results of two experi- 
ments with listener panels. One in- 
volves a two months study with 


This volume | three hundred Newark high school 


students, and one is a six months 


changes radio brings about in the study with 400 adults over the coun- 
music world of our times. Separate try. 


studies will be concerned with the 


kind of musical programs broadcast,| te Radio Research. 
factors which account for the suc-| statisticians. 
The book will| to show the wide range of research 


cess of song hits, etc. 
be the first comprehensive treat- 


ment of radio music, which covers | 


two-thirds of all broadcasting pro- 


duction. By Theodore Wiesen- 
grund-Adorno. 
5. Radio and Reading. Separate 


studies are in progress concerning 


the relationship between listening | 
on. different | 


and reading habits 
groups. A general survey of the 
book programs on the air during re- 
cent years has been conducted. Spe- 
cial studies are being made in con- 
nection with three different kinds 


9. Statistical Methods as Applied 
Mainly for 
Included in the series 


problems related to radio, and to 
promote the cause of quantitative 
methods in the social sciences, 

10. Handbook on Listener Re- 
search, This book will summarize 
the methods developed by the 
Princeton Project. It will have a 
definite textbook character and be 
directed toward students in the so- 
cial sciences. The book should pro- 
vide a much needed methodological 
treatment for field workers in carry- 
ing on radio research. By Paul 
Lazarsfeld. 





Sunday News Ideal; 
Boscul Coffee Using 
7 More Local Spielers 


Philadelphia, Nov. 15. 
Seven stations were plussed this 
week by Boscul Coffee to the two 
which were being experimented with 
on Sunday night newscasts and 
many more will be added. Spot an- 


nouncement campaign was simul- 
taneously started on four other out- 
lets to boost the 15-minute news 
broadcasts, , 


Exec of Ward Wheelock agency, 
which handles the account, declared 
it was felt that early Sunday eve- 
ning was the most logical time of 
the week for news airings because 
of the lack of Sunday afternoon 
papers. ‘All week the commentators 
are fighting against newspapers,’ he 
said. ‘Here’s the one time of the 
week when they have the news field 
all to themselves we figured, and re- 
sults of our test campaign have 
shown “us to be right.’ 


Sponsor started the news broad- 
casts on WLW a year ago with Peter 
Grant gabbing at 7:30. When the 
26-week contract expired in June, it 
was decided to continue through the 
summer, results had been so good. 
In the fall, KYW, Philly, was added, 
with Harry Wood announcing. On 
Sunday, the newcasts, with local 
announcers, were started on KDKA, 
Pittsburgh; WHAM, _ Rochester; 
WSYR, Syracuse; WBAL, Baltimore; 
WDEL, Wilmington; WORK, York; 
WGAL, Lancaster. Spot supplements 
were started on WGR, Buffalo; 
WCAU, Philly; WFBR, Baltimore, 
and WCAE, Pittsburgh. 

Newcasts are aired at 6:45, im- 
pe a preceding the Jack Benny 
show. 


General Shaver Readies 
Pre-Christmas Sprint 


General Shaver, electric razor, has 
adopted spot broadcasting for a pre- 
Christmas ballyhoo, It’s buying an 
assortment of devices, including an- 
nouncements, participations and 
sports programs, in every one of 
the major markets. Campaign will 
run four weeks, beginning Nov. 21. 

B. B. D. & O. is the agency, 














Syd Cornell, radio scripter, signed 


..by Rockwell-O’Keefe, 

















FLORISTS’ REMINDERS 


Chain Breaks on Holidays Sound 
Good te Posey Merchants 








Members of the Florida Telegraph 
Delivery Association are arranging 
to find out whether announcement 
reminders can stimulate sales dur- 
ing the holiday. As a test the asso- 
ciation is buying some chain breaks 
for a couple of days before Thanks- 
giving (24). Dates specified are 
Nov. 21 and 22. List will involve 
over 100 stations. 

Young & Rubicam has the ac- 
count. If the idea gets a worthwhile 
response it will be repeated just be- 
fore Christmas and again before 
Easter. 


FRANCHOT TONE IN 
PLAYLETS HEATED UP 


On arrival in New York shortly 
Franchot Tone will take up final 
discussion of proposal for script 
series on NBC. Would be a half- 
hour once weekly, preferably on 
Sundays. 

Elaine Sterne Carrington is al- 
ready working on scripts for Tone, 
having conferred with him on the 
Coast during the past two weeks. 
She left Coast yesterday (Tuesday) 
by train for New York. 


Herschell Hart Airing 


Detroit, Nov. 15. 

Herschell Hart, whose ‘Air Gos- 
sip’ column was dropped from De- 
troit News radio page some time ago 
along with program comment, art, 
etc., has picked up five-day-a-week 
sponsorship for his ‘Gossip of the 
Stars’ broadcast over WWJ. Star 
Carpet Cleaners bankroll the Monday 
and Wednesday stints, with Moon 
Bros. taking the Tuesday, Thursday 
and Friday spots. Program covers 
highlights in evening’s ether fare, 
plus sidelights about air personali- 
ties. 

WWJ also has reinstated its 
‘March of Youth’ weekly broadcast, 
written by Myron Golden and pro- 
duced by Axel Gruenberg. With 
Board of Education co-operating, 
variety program presents boys and 
gals of Detroit public schools. 

















Charles Borelli, former WPEN, 
Philadelphia, salesmen, has opened 
t'. own agency to handle radio ac- 
counts. He has offices with Harry 
Biben, theatrical booker. 
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REVOLT FLARES AGAINST TRANSCRIPTION || 
BILLINGS OF BLACKETT-SAMPLE-HUMMERT | 





Tuthill’s Mission 





Dan Tuthill, manager of the 
NBC Artists Service, returned 
last week from Hollywood 
where he had gone to inquire 
about the authority of the 
American Federation of Radio 
Artists to issue agency licenses 
for the Screen Actors Guild. 
Information that Tuthill brought 
back was that SAG proposed to 
do its own issuing of such li- 
censes. 

AFRA had also asserted that 
it was in a position to negotiate 
license agreements in behalf of 
the American Guild of Musical 
Artists but the network found 
that the AGMA wanted to do 
its own negotiating. 


40% MUSIC 
WAGE TILT 
PROTESTED 


Hollywood, Nov. 15. 


Network representatives will get 
together with the executive board of 
the Los Angeles musicians union this 
week on a discussion of the local’s 
new wage scale which involves an 
increase of 40% over current rates 
for cross-country broadcasting as- 
signments. Three transcontinental 
webs have appealed to Joseph N. 
Weber, American Federation of Mu- 
sicians head, to intercede in the sit- 
uation, but the latter has held that 
grievances must be taken up with 
the local. 

Networks have taken the position 
that the local’s demand that extra 
fees be paid for sustaining programs 
fed east is contrary to the under- 
standing implied in the AFM settle- 
ment plan agreement. Webs have 
been under the impression that the 
annual expenditures for musicians 
employment to which they had com- 
mitted themselves entitled them to 
use the men involved for transcon- 
tinental broadcasts as well as local, 
and without any extra charge. 


Holdout Yields 


New Orleans, Nov. 15. 

WDSU, New Orleans, last week sig- 
natured a contract with the local 
musicians’ union, thereby ending its 
status as one of the two holdouts 
from the settlement agreement be- 
tween the American Federation of 
Musicians and the Independent Radio 
Network Affiliates. Fred Bernbach, 
of the AFM’s executive board, and 
George Norton, of NBC’s station re- 
lations department, came on to New 
Orleans to assist in straightening out 
the tangle between WDSU and the 
local union. Remaining holdout is 
KTBS, Shreveport. 

Contract stipulates that the musi- 
cians must receive at least $25 week- 
ly, with the exception of pianists, 
whose scale is set at $40 a week. 
Workweek is nine hours, one and a 
half hours of which must be put in 
daily within an eight-hour period, 
Sunday work is not included. Pact 
runs until Jan. 16, 1940. 


PICK AND PAT AIDES 
REVISED BY MACMAHON 


Musical elements in the Pick and 
Pat show for U. S. Tobacco are be- 
ing reshuffled. Beginning Nov. 28 
the Eaton Boys plus four other male 
voices and a brass band conducted 
by Ray Block will take over the 
spots now held by Ed Rocker, bari- 
tone, and Benny Krueger’s orchestra. 

Frank MacMahon produces the 
show direct for the account, while 
Arthur Kudner is the agency. 























Robert Wood to Chicago 
WOR, Newark, reshuffled its staff 
last week to take care of an opening 
in Chicago. Robert Wood was 
transferred to Chicago as local sales- 
man for the station, while John P. 
Nell was named New York service 

contact for the midwest office. 





Nell comes from sales promotion. 
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Same Agency’s Effort to ‘Check Up’ on Stations 
Gratis Exploitation of B-H-S Programs Also 


Brings Resentment 





Broadcasters are beginning to re- 


ized promotion. They are perfectly 


volt against the Blackett-Sample- | willing to lend every reasonable and 
Hummert practice of charging for legitimate cooperation toward widen- 


the commercial platters 
shipped them. While. the general 
murmur indicates that the matter is 
on the way to becoming an industry 
issue, the McClatchy group rates 
as the first to speak up loudly. Lat- 
ter has advised the agency that it 
either cut out the deduction of 
$1.67%2 for each disc relayed for 
broadcasting or the group will take 
off the two serials involved, ‘Ma 
Perkins’ and Kitty Keene.’ Both are 
Procter & Gamble shows. 


McClatchy group, which also op- 
erates newspapers, can’t understand 
on what business principle the 
agency bases the right to pass on the 
disc manufacturing charge to a sta- 
tion. Agencies don’t charge the 
McClatchy newspapers for mats or 
cuts and the group sees no reason 
why the contrary should apply in 
the case of transcriptions. B-S-H 
outfit claims that the amount in- 
volved is the actual cost of the 
pressing and that the station should 
be glad to absorb it since the na- 
tional spot rate and no production 
services are entailed. 


Station reps who have in the past 
fought the special deduction charge 
at the instigation of their clients re- 
gard the simmering revolt with no 
little gratification. They recall that 
out of their own clashes had come 
anything but pleasant memories. 
Not only, they claim, have they had 
to take abrasively worded letters 
but they became persona non grata 
around the agency. Time buyers 
or their assistants were never in 
when they either called in person 
or phoned. A shift in ageny per- 
sonnel was the only thing that 
changed this relationship. 





Another Cause of Resentment 
Washington, Nov. 15. 


Ears of Blackett - Sample - Hum- 
mert, Inc., radio advertising agency, 
were smartly boxed last week by 
the National Association of Broad- 
casters. 


Announcement by the Chicago 
firm that it had ‘decided to de- 
termine which stations do the best 
job in servicing their potential audi- 
ence with information and interest- 
ing facts regarding the station’s pro- 
grams’ and accompanying explana- 
tion that B-S-H, Inc., stood ready to 
reward the ‘leading station in Pub- 
lic Relations on (such and such) 
network’ for the best accounting in 
free newspaper lineage with an ad 
in ‘leading trade papers, drew a 
series of slaps and cuffs from the 
official industry spokesman. ‘Noth- 
ing short of attempted commercial 
coercion,’ snorted NAB. 

Proposition was promptly straight- 
armed by NAB. ‘Newspaper space 
that is valuable and desirable in 
support of a radio campaign should 
be purchased and not begged,’ 
stormed President Neville Miller 
and his cohorts. ‘And the NAB can- 
not condone any efforts made upon 
its members to secure free publicity 
in newspapers for commercial pre- 
grams. Nor can it condone the other 
suggestions in your Public Relations 
Survey. 

Tells "Em Off 


*. . . The American radio station 
prides itself upon its ability to get 
results for advertisers. The fact that 
year after year the volume of radio 
advertising has grown in record vol- 
ume supports the assertion. The 
fact that year after year advertisers, 
through their agencies, have spent 
more and more money in radio is 
eloquent testimony of the ability of 
radio to make new friends and win 
new customers. These funds were 
largely spent upon the recommen- 
dation of the advertising agency, and 
upon its own record. Blackett-Sam- 
ple-Hummert well knows the effec- 
tiveness of radio advertising, per se, 
else it would not have reached the 
commanding position it now holds 
in the placement of radio advertis- 
ing. 

‘Radio stations are in the business 
of winning audiences through good 
program service. They are not in 
the business of billboard advertis- 
ing, car cards, movie trailers, store 
window displays, or other special- 


omen ane oe 








that are|ing the effectiveness of the spon- 
sored commercial radio program.’ 


Accusing agency of contributing 
to ‘unnecessary misunderstanding 
between press and radio,’ NAB fur- 
ther declared that basis for deter- 
mining a tr&nsmitter’s ‘public rela- 
tions’ had nothing to do with ob- 
taining free linage in newspapers. 
Character and standard of the sta- 
tion’s program service decided that 
problem, NAB pointed out, plus its 
ability to accumulate a loyai listen- 
ing audience. 

‘This is what you buy for your 
clients,’ association insisted. “You do 
not buy free newspaper space for 
the publicizing of your programs. 


| Radio stations have only time and 


talent and mass audiences for sale; 
not free newspaper space.’ 

After thoroughly applying the 
razor-strop, NAB pointed out that 
its views—contained in a long and 
sizzling letter to B-S-H, Inc.—were 
being relayed to the membership of 
the association in a bulletin ‘going 
out this Friday,’ 


Orson Welles Playlets 
For Campbell Will Be 
Romantic and Modern 


Philadelphia, Nov. 15. 


Orson Welles’ ‘Mercury Theatre on 
the Air’ was considered for Campbell 
Soup sponsorship last spring, even 
before he began broadcasting, Arthur 
A. Bailey, assistant to the prez of 
Ward Wheelock agency, declared 
here this week. Show was actually 
auditioned by Campbells in June, he 
said, although he made no denial of 
the fact that the Mars incident two 
weeks ago hurried their decision to 
ink the young producer to a termer. 


Bailey said there will be several 
changes in the show when the soup 
cannery takes it over. Most im- 
portant will be in choice of plays. 
New ones will be strictly modern 
and have plenty of romantic interest, 
as principal appeal is to the house- 
wife, whom it isn’t expected will go 
for thriller or intellectual stuff. 
Second change will be the use of 
guest stars. Names will be brought 
in to take parts in the plays as an 
extra hypo for the C.A.B. rating. 

Switch from Hollywood Hotel to 
the Welles dramatizations is merely 
completion of a change which has 
been gradually taking place for some 
time. H. H. made its first switch in 
principle by dropping previews in 
order to give completed stories. Idea 
caught on and longer and longer 
stories were used on the portion of 
the show known as ‘Campbell Play- 
house’ and ‘Orchid Room’ idea got 
less and less important. Switch to 
Welles is merely a ‘logical conclu- 
sion’ to the gradual change which 
has been taking place. 


Moving the show east from the 
Coast has no significance, Bailey 
maintained, It is just a natural re- 
sult of the switch in type of enter- 
tainment. He said there was no dis- 








satisfaction with Hollywood as a 


producing center. 

Bailey declared that he does not 
expect Welles to achieve as high a 
C.A.B. at the start as ‘Hollywood 
Hotel’ now has, but he is confident 


he will build and the show will cost 
considerably less. 


ETHYL WILL SPONSOR 
ANDRE KOSTELANETZ 


Ethyl Gasoline Corp. is consider- 








ing taking over the 10 to 10.30 spot 


on CBS Thursday night, which 
would put it in opposition to the first 
haif of the Kraft Music Hall (NBC- 
red). 

Andre Kostelanetz and a name 
vocalist yet to be engaged will share 
the Ethyl program’s billing. B.B.D. 
& QO. retains the account, although 
a westcoast agency was in the bid- 
ding with a program idea of its own, 
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Viewers with Alarm Blame Air 
As Kid Shoots Pal Accidentally 


Philadelphia, Nov. 15. 

Forgetting that kids have been ac- 
cidentally shooting each other for 
long years before radio, the ‘viewers 
with alarm’ worked overtime here 
when a 15-year-old boy was seri- 
ously wounded by a shotgun in the 
hand of a friend while they were re- 
enacting a drama they had just heard 
on the air. At least that’s what they 
said. 

Richard Smith, 15, and Saverio Cu- 
sato, 16, stood 10 paces apart in the 
living room of Smith’s home near 
here and leveled ‘unloaded’ .22 cali- 
bre rifles at each other, ‘just as the 
gangsters did on.the radio,’ they 
said. There were two sharp reports 
and Smith slumped to the floor, a 
bullet in his abdomen. Doctors in} 
Frankford Hospital are ‘ghting to) 
save his life. 

Cusato, unharmed, was held in 
$500 bail. 


Shortly After Biasting 
Radio, Seattle Sheet 
In KOMO-KJR Tieup 


Seattle, Nov. 15. 

Seattle Post Intelligencer, Hearst 
a.m. rag romanced with KOGMO- 
KJR election night. Informed its 
readers election day in a two-column 
front page story of its tie-up for the 
evening ‘to give radio listeners a 
program of election returns unprece- 
dented in the Northwest.’ 

Following only a few days of a 
panning at the hands of the sheet 
of radio in general, the episode was 
hot stuff around the other stations 
and a part of the public. Whether 
the KOMO-KJR-Seattle P. I. broth- 
erly love act is serious can only be 
surmised, but the consensus of opin- 
ion is that since KIRO (CBS) and 
Seattle star, Scripps p. m. sheet con- 
tinued its affiliation in giving the lis- 
teners the latest local and statewide 
returns, the Hearst sheet and KOMO- 
KJR decided to cut in and jointly 
exploit event. 


WRIGLEY OKAYS VANDA 
DRAFT OF LASKY SHOW 


Hollywood, Nov. 15. 

Final details of the Jesse Lasky 
show for Wrigleys were ironed out 
in Chicago yesterday (Mon.), the 
complete draft taken east by Charles 
Vanda, who produces, having been 
okayed by execs of the chicle outfit. 
Program takes off Jan. 8 over the 
Columbia net from KNX. Vanda’s 
capacity as Coast program director 
for CBS is not affected by the Wrig- 
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| Washington Lobby | 


Washington, Nov. 15. 


Sudden disclosure that Chairman 
Frank R. McNinch soon will depart 
from the FCC is attributed in radio 
circles to reports that Congressional 
leaders are dissatisfied with the way 
things have been run in the past 
year and a grilling is due the Com- 
mish representatives who appear be- 
fore the Appropriations committees 
to justify next year’s budget items. 
Also the  hastily-skedded speech 
which he made over all three na- 
tional webs Saturday (12) night. 
Several prominent Democrats who 
last year recruited votes to kill the 
Connery resolution—by promising 
everything would be _ straightened 
out with McNinch at the throttle— 
are far from pleased, while members 
who were swayed with these assur- 


ances have adopted an ‘oh, yeah’ at- | 


titude. 





Changes in personnel of the FCC 
are widely expected within the next 
few months. New chairman shortly 
is certain, with Chairman McNinch 


announcing he will leave in the im- | 


mediate future. Although holding a 
recess appointment, Gov. Norman S. 
Case is reported out because Presi- 
dent Roosevelt will not send his 
name to Congress in January. Like- 
wise, Commissioner Paul A. Walker, 
whose term expires next June 30, is 
said to be due to depart. With many 
judgeships to be filled, speculation 
has been revived about possibility 
Judge Eugene O. Sykes will be 
moved to a judicial seat. Persons 
prominent in the Administration 
have suggested repeatedly the other 
two FCC members, Commissioners 
T.A.M. Craven and George Henry 
Payne, will leave, either voluntarily, 
through resignation, under compul- 
sion, or by Presidential demand for 
their resignation. 

Stories about the latter are widely 
deemed inspired, since in the opin- 
ion of individuals with connections 
at the Capitol the removal of Craven 
and Payne would be the one thing 
that would make a Congressional 
probe unstoppable. 





Failure of the Commish boss in his 
talk on the air to discuss the matter 
of station transfers caused disap- 
pointment in business circles. Be- 
cause of inconsistent positions taken 
in recent weeks—emphasized when 








ley producership. . 

Another Columbia show groomed 
by Vanda is on the verge of being 
sold to Union Oil, long an NBC cus- 
tomer on the Coast. Half hour va- 
riety turn is headed by Billy Gil- 
bert, Dick Lane, Simeone’s orches- 
tra and singers and Jimmy Newill 
as vocalist. Program has been ap- 
proved by petrol execs and contracts 
are being drawn. Jack Runyon, of 
Lord & Thomas, will produce, aided 
by Bill Lawrence of Columbia’s 
Hollywood staff. 


Fredericka Millet Radio 
Exec on Birthday Ball 


Fredericka Millet has been ap- 
pointed radio director of the Pres- 
ident’s Birthday ball drive for this 
year. She will headquarter in New 
York. Rebert Berger had the job 
last year. 

Miss Millet was last with the Chi- 
nese propaganda account at Carl 
Byoir and before that with the sta- 
tion reps, Furgason & Aston. 


WMCA Rents Studios 


Columbia Broadcasting System 
has rented studio space from station 
WMCA, New York. Net has con- 
tracted for indie station’s largest stu- 
dio five nights weekly and will also 
utilize smaller units on occasion 
during next couple of months. Space 
is to accommodate dramatic shows. 

Marks second within a month that 
WMCA has turned landlord for out- 
side radio interests. Station WOR 
is also using WMCA space for one 
of its larger programs. 
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a majority adopted the bare-bones; Husing and Ray Perkins. 
theory in the WTIC case—and the! cally on WISN. 








Young People’s Association for the Propaga- 


the State of Wisconsin Department of Agriculture and Mar- 
kets, to the Board of Regents, University of Wisconsin (900 


NEW APPLICATIONS 


KiFO, Nichols & Warinner, Inc., Long Beach, 








continuance of the exasperating 
guessing-game, lawyers, network 
watchers, and trade association 
people hoped McNinch would give 
some clue what yardstick will be 
used henceforth in judging whether 
sales and assignments are ‘in the 
public interest.’ Needle is still in 
the haystack. 





Local tops of the three networks 
and their aides had to forego dinner 
at home and bridge dates because of 
the Chairman’s sudden desire to 
carry his case direct to the people. 
While McNinch merely asked for a 
half-hour sometime Saturday night, 
many exchanges of wires and much 
telephoning was required to fix a 
mutually-agreeable time involving 
minimum inconvenience. 





Standing of the FCC Chairman 
with underlings, particularly the 
girls in the duplicating section, was 
not improved by the speech. Since 
Friday (11) was a holiday here, the 
typists couldn’t understand why Mc- 
Ninch was unable to finish the text 
of his talk in time for them to cut 
the stencils Saturday morning (12). 
Word they might have to stay on the 
job until dark evoked considerable 
feminine profanity because it inter- 
fered with usual week-end horse- 
back and bicycle riding and seeing 
the boy friends. 





Network glad-handers 
other places when the talk took 


| place . Usual greeters saw no reason 


for going down to the Commish of- 
fices just to lend moral support. If 
the Chairman had decided to ¢) on 
from one of the web studios, he 
would have been received by the 
usual host of rear admirals, major 
generals, and good-will cultivators. 





First auditions at the Department 
of Interior’s new penthouse radio 
studios last week revealed numerous 
Government employees as would-be 
radio stars. Uncle Sam’s call for 
recruits—issued in the hopes of 
marshaling a cast able to broadcast 
Government - sponsored programs — 
showed approximately 20% of the 
potential talent already holding 
down jobs in various Federal depart- 
ments. 

Among the ideas with which Gov- 
ernment script-writers are toying is 
a dramatization of one of Interior 
Secretary Harold L. Ickes’ press con- 
ferences. Ickes believed to be the 
only Cabinet member whose com- 
ments are lively enough to appeal 
to the average knob-twiddler. 





Husing Co-Op on WISN 


Milwaukee, Nov. 15. 
Gridley Dairy Co. is the Mil- 
waukee sponsor of the co-operative 
‘Show of the Week.’ Now consists 
of Nat Brandwynne’s orchestra, Ted 
Heard lo- 


New Jersey: 





WOOS NEGRO AUDIENCE 


WDAS Stressing Sports and News 
of Race Interest 








Philadelphia, Nov. 15. 


Concerted bid for Négro listening 
audience has been launched here by 


wma 
ve awoke. 


which shows that between WPA and 
relief, Philly’s large Negro popula- 
tion comprises a big market for 
foodstuffs and cheap merchandise, 
three different schedules for gain- 
ing this audience have been in- 
augurated. New angle is a Negro 
sports review on Saturdays. Several 
Negro colleges have football teams 
and numerous colleges have prom- 
inent Negro athletes, whom the col- 
ored audiences watch intently. 

Several tie-ups arranged with Ne- 
gro newspapers. 


WKRC LOCAL RATES 
OUT; PROTECT ACCTS. 


Cincinnati, Nov. 15. 
Expected that WKRC will throw 
out its local rate card by Jan. 1 
and adhere to its present national 
rates. 








were in 








Under the change it is expected 
that current local retail accounts will 
be protected on present local rates 
for at least one year. Also that such 
programs will be restricted to day- 
time. 





LOSE AMATEUR STATUS 


Girl 





Singers on Company Show 


Recognized by Heidt 





Wheeling, W. Va., Nov. 15. 

Steele Sisters, who have been ap- 
pearing on Wheeling Steel Co.’s em- 
ployee broadcast on Mutual, are due 
to lose their amateur standing. Hor- 
ace Heidt has put the team under 
contract. Will do their first broad- 
cast for the bandman as part of the 
Alemite show Nov. 20, with the 
event originating from the Wheeling 
Steel town, Steubenville, O. 

Heidt is putting the Steele Sis- 
ters in the spot made vacant by the 
exit of the King Sisters from his or- 
ganization. 


Joe Laurie with Jolson 


Joe Laurie, Jr., goes on Al Jolson’s 
scripting staff this week. 

Jolson and his entire radio entour- 
age—Tiny Ruffner, Eddie Meade, 
Red Cavanaugh, Joseph K. Watson 
and Bob Marco—head back to the 
Coast after tonight (Wed.) when 
‘Night of Stars’ benefit at Madison 
Sq. Garden is held in N. Y. 











F. C. C’s WASHINGTON DOCKET 
MINOR DECISIONS 


Oregon: KAST, Astoria, granted installation of new equip- 
ment and vertical radiator, change in frequency from 1370 
to 1200 ke'and power boost and change in hours of opera- 
tion from 100 watts, days only, to 100 watts nights, 250 





control of corporation from Durham Life Insurance Co,. 
to NBC, 504 shares common stock, 

WSNJ, Bridgeton, install new transmitter, 
change hours of operation from days to unlimited, jump day 
power from 100 to 250 watts; 
Laboratories, Inc., change frequency band to specify 42000- 
56000 ke, move station locally; W2XMN, Edwin H. Arm- 


W2XVT, Allen B. DuMont 


strong. Alpine, change one of -the frequencies from 41600 


to 42800 ke. 


39300 and 39500 ke 


California: 


tion of the Gospel, Philadeiphia, denied petition for recon- Oregon: Southern Oregon Broadcasting Co., Grants Pass, 
sideration and rehearing in re application for construction new station to be operated on 1310 ke with 100 watts 
permit. all times, 

Wisconsin: Granted voluntary assignment of license from Texas: Beaumont Broadcasting Association ,Beaumont, 


hew relay broadcast experimental station on 38900, 39100, 


with 2 watts, 


SET FOR HEARING 


Bureau of Education, Montebello, new station 


Having completed s survey ! 


install new equipment and reduce power to 25 watts; Nichols 
& Warinner, Inc., Long Beach, new relay station to be oper- 
ated on 1622, 2058, 2150 and 2790 ke with 25 watts; KMJ, 
McClatchy Broadcasting Co., Fresno. boost power from 1 kw 
to 1 kw nights and 5 kw days, install new transmitter and 
antenna and move transmitter locally; KERN, McClatchy 
Brondcasting Co., Bakersfield, ‘change frequency from 1370 
to 1380 ke, boost power from 100 watts to 1 kw nights, 5 kw 
days .ond move transmitter locally. 

Delaware: WILM, Wilmington, change hours of operation 
from sharing with WAZL, Hazelton, Pa., to simultaneous 
days with WAZL, share nights with WAZI.. 

Hawaii: KGMB-KHBC (KGMB, Honolulu, KGBC, Hilo), 
authority to transfer control of corporation from Pacific The- 
atres & Supply Co., Ltd., to Consolidated Amusement Co., 
Ltd., 5503 shares stock, 

Idaho: KTFI, Twin Falls, authority to transfer control 
of corporation from F. L. Spalding, Grace F. Spalding, Albert 
Spalding, to OG. P. Soule, 550 shares common stock, amended 
to request authority for involuntary transfer of control of 
corporation from Stanley M. Soule, deceased, to O. P. Soule, 
1025 shares common stock, 

INinois: W9XAP, National Broadcasting Company, Inc., 
Chicago, changes in equipment and power boost from 100 to 
125 watts. 

Indiana: WIRE, Indianapolis, jump night power from 
500 watts to 1 kw and move auxiliary transmitter locally. 

Kansas: WREN, Lawrence, install directional antenna for 
night use, move transmitter locally. 

Maryland: WFMD, Frederick, install directional antenna 
for night use. change hours of operation from days to un- 
limited, using 500 watts. 

Massachusetts: WORC, Worcester, 
antenna for day and night use. 

Minnesota: WDGY, Minneapolis, change hours of operation 
from limited to unlimited. 

Nevada: KOH, Reno:, install new transmitter and direc- 
tional antenna for night use, change frequency from 1380 
to 630 ke, boost power from 600 watis to 1 kw and move 
transmitter locatty, 


install directional 





North Carolina: WPTF, Raleigh, authority to transfer 


to be operated on 1420 ke with 100 watts days only (con- 
tingent on granting of KECA, Los Angeles); KFSD, Arifan 
Radio Corp., Ltd., San Diego, jump juice from 1 to 5 kw, 
move transmitter locally, install vertical radiator and new 
equipment (to be heard before Commish). 

Hilinois: A. Corenson, doing business as Northwestern 
Broadcasting Association, Evanston, new station to be oper- 
ated on 1310 ke with 100 watts, 

Kentucky: Gateway Broadcasting Co., Louisville, new 
station to be operated on 880 ke with 500 watts. 

Massachusetts: New station to be cperated on 1500 ke with 
100 watts nights, 250 watts days. 

Michigan: WHLS, Port Huron, change power and time of 
caecesaee from 250 watts days to 100 watts nights, 250 watts 

ays. ; 

Missouri: KWK, St. Louis, jump night juice from 1 to 5 
kw, install directional antenna system for all-time use. 

Pennsylvania: WPEN, Marianinna C. Iraci, Administra- 
trix, estate of John Iraci, deceased, Philadelphia, transfer 
of control of William Penn Broadcasting Co., licensee of | 
WPEN, from Mariannina C. Iraci, to Arde Bulova (Commis- 
sioners Case and Sykes voted to grant without hearing, 
Commissioners McNinch and Brown not present). 


EXAMINERS’ REPORTS 


Massachusetts: Bid for three extra hours of sunshine by 
daytime station WLAW at Lawrence, okayed by the Com- 
mish on showing that need for additional service existed 
in the locality. Request to be limited to sunset at KPO, 
San Francisco, would permit station to reduce the use of 
transcriptions on its sustaining program and increase the 
hiring of local live talent. Basic rates, starting with $4 
an hour for 125-word announcements between programs and 
reaching $60 per hour, would be upped approximately 50% 
during the time during the additional operating hours. Im- 
provements in equipment would cost about $6,000 and in- 
creased operating expense estimated at $440. 

Applicant, Hildreth & Rogers Co., publishers of two local 
Papers, shares the 686 ke clear channel rilthon with KPO 


GOVT. STUDIO 
OPENING MADE 
GALA 


Washington, Nov. 15. 
Debut of U. S. Government’s new 
penthouse radio studios, at the De. 
partment of the Interior, made Mon- 
day (14) night with appropriate ad- 
dresses by Interior Secretary Harold 
L. Ickes and other big-wig officials. 


Repz-esenting the first attempt of 
Uncle Sam to step into the field 
of official broadcasting, dedication 
of the new ‘Interior Radio Broadcast 
Studio’ played up the importance of 
using the airwaves in furthering 
good will and understanding between 
nations, Broadcast described as ‘gen- 
erally in line with the Government’s 
purpose to aid in obtaining for the 
United States a larger portion of the 
world’s travel dollar’ and speeches 
by important Government officials 
based on this theme. 

In addition to Secretary Ickes, a 
second cabinet member, Secretary 
of Commerce Daniei C. Roper, par- 
ticipated in the ceremonies. Assist- 
ant Secretary of State George Mess- 





ersmith, Maritime Commissioner 
Max O’Rell Truitt, and Newbold 
Noyes, editor of the Washington 


Star, were other leading speakers. 

Program, which was aired under 
the auspices of the Washington Star 
Radio Forum over a _ nationwide 
hookup through WMAL, dealt par- 
ticularly with ‘economic aspects of 
domestic and inter-American travel,’ 
the activities of the Civil Aero- 
nautics Authority, Pan American 
Union, Federal Communications 
Commission, and the Maritime Com- 
mission. 


Safety Contest Uses 


High Schools And 
Radio for Leverage 








Washington, Nov. 15. 

Nationwide radio script contest, 
with high school students in the role 
of scribblers, announced last week 
by the American Automobile Asso- 
ciation as a new move in traffic 
safety education. 

High schools in all parts of the 
country will participate in the race, 
it was declared, with public address 
systems going to the schools which 
produce first and second prize win- 
ners. Authors of the winning scripts 
in first two classes, will be given 
gold wrist watches, and the school 
and student carrying off third prize 
will receive a gold trophy and a 
silver trophy, respectively. Script 
taking first honors will be aired on 
a Coast-to-Coast broadcast. 


FARNSWORTH CLAIMS 
TELEVISION STRIDE 


Rochester, N. Y., Nov. 15. 

New vacuum tube which he claims 
will be instrumental in making spot 
news immediately available to tele- 
vision audiences in the home was 
shown before the fall conference of 
the Institute of Radio Engineers and 
Radio Manufacturers Assn., here last 
night by Philo T. Farnsworth, tele- 
vision inventor and manufacturer. 
His newest invention can be coupled 
with nothing more than an F 2.5 
lens of nine-inch focal length to send 
impulses through a portable tele- 
vision transmitter to a central sta- 
tion for retransmission, he said. 

Asserting that the new tube is 
‘nothing more than the film of a 
camera,’ Farnsworth explained that 
the lens could be interchanged so 
that a ‘camera’ on top of a stadium 
press box could pick up a football 
game or other action with a tele- 
photo lens. 


Dobbsie in Seattle 


Seattle, Nov. 15. 

After week at Palomar, vaudfilm 
house, Capt. Dobbsie went on 
KOMO for Ben Tipp, jeweler. Dobb- 
sie will present every weekday 
morning 8:30 to 9 amateur talent 
show. Those who click will be 
spotted on another Tipp show. 

Dobbsie claims he has picked such 
luminaries as Nelson Eddy, Horace 
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James Ward of Crossley, Inc., has 
returned to New York from London 
where he set up and supervised a 
listener research project for Inter- 
national Broadcasting, Ltd., on be- 
half of Radio Normandy, France, 
which directs 70 hours of English- 
language programs weekly at the 
United Kingdom. Survey will ap- 
pear late in November. 

A similar survey into British 
listening habits was undertaken by 
a joint committee of the Incor- 
porated Society of British Adver- 
tisers, Ltd., and the Incorporated In- 
stitute of Practitioners in Advertis- 
ing. This was originally scheduled 
to include four continental stations, 
Luxembourg, Normandy, Lyons and 
Paris. At the last moment Normandy 
found that its wavelength was to be 
changed and asked a postponement 
of the survey. Lyons and Paris also 
withdrew. This survey was made 
with the entire cost borne by Radio 
Luxembourg. 

It is probable the two surveys, the 
one-man made by the American re- 
search organization and the Luxem- 
bourg-financed joint committee re- 
port, will appear at the same time. 


London Calling 

















Howard Claney, announcer of the 
American NBC, has been booked by 
J. Walter Thompson Co. to compile a 
series of Horlicks Picture House 
broadcasts from the Scala theatre. 
He made radio history in England 
last month when he took over the 
announcing of Jay Wilbur’s pro- 
gram, ‘Melody Out of the Sky.’ This 
was the first time an American an- 
nouncer had officiated in a BBC 
studio. 





Postmaster-General Major Tryon 
announced in House of Commons 
BBC will continue news broadcasts 
in French, German and Italian. 





Sandy McPherson, from Metro’s 
Empire, taking over at BBC theatre 
organ, Nov. 20. Was at the Leicester 
Square house since it opened 10 
years since. They are not putting 
in another organist. 





Radio Normandy renewed for a 
further 52 weeks by Van den Berghs 
& Jurgens, through radio depart- 
ment of Lintas. The third edition of 
the UPC production ‘Stork Radio 
Parade’ is being continued. This 
program is put on as part of the 
stage show in front of the usual 
Wednesday evening audience at one 
of the chain of Granada cinemas. 
Van den Berghs & Jurgens were the 
pioneers in the use of this type of 
public performance, since adopted 
by several other advertisers on 
sponsored radio. 





International Broadcasting Ltd., 
has new publicity department, 
headed by J. B. Cameron. He joined 
IBC from Metal Box Co. 





Wisbech Canners, are for the first 
time using the air to advertise 
Smedley’s Peas. Booking for week- 
day morning time on Radio Nor- 
mandy, placed by Lamson agency, 
who are also responsible for the 
program production. 





Erwoods agency on behalf of In- 
ternational Laboratories has _ re- 
newed on Normandy. Products cur- 
rently being advertised are Do-Do 
Asthma Tablets and Parmint. Pro- 
grams are agency productions. 





Carroll Levis doing more ‘discov- 
eries’ for BBC, and has program go- 
ing over Nov. 28; says his auditions 
have revealed at least 250 unknowns 
800d enough to broadcast. 





International Chemical Co. have 
extended their contract with Radio 
Normandy for a further period. 
Original contract was for Reudel 
Bath Salts while renewal covers 
Ann French's Cleansing Mil, a new 
Product of ICC. Contract was 
Placed with IBC by C. Mitchel & Co. 








MAYBE IT’S RYAN 


Staid Hudson’s Bay Follows Royal 
Mounties on Air 








Saskatoon, Sask., Nov. 15. 

If the Royal Canadian Mounted 
can use radio, I guess we can, too, 
seems to be the idea behind the sud- 
dent departure from traditional staid 
methods of advertising of the Hud- 
son’s Bay Company, as historical as 
the Canadian west. Company now 
sponsors an amateur show from the 
store Saturdays over CFQC. 





R.C.M.P. succumbed to radio a 
month ago over CKCK, Regina. 

(New public relations head of; 
Hudson’s Bay Co. is Frank Ryan, 
former gen. mgr. of CKLW, Windsor, 
Ont.) 


ALL-TALK [3 
NORMANDY 
NOVELTY 


London, Nov. 8. 


Departure from Normandy’s past 
rulings demanding 60% music in 
sponsored programs, is seen in a new 
‘Quiz’ program going on the air for 
Genozo Toothpaste, Sunday, Nov. 27, 
and thereafter at 2:30 p. m. This 
program will contain no music at all, 
and will be the only broadcast on 
either Normandy or Luxemburg 
of this nature. 

Genozo Toothpaste has hitherto 
been on the air from Normandy with 
Phil Park at the organ. Organ pro- 
gram now transfers to Thursdays. 

Mather & Crowther, Genozo 
agents, will present the new ‘Quiz’ 
program in the form of general 
knowledge questions put to two rival 
teams of five each, with cut-in ques- 
tion and answer commercial between 
compere and announcer in the mid- 
dle and solid plug for product at end. 
Recordings made in London. 

Teams will represent various oc- 
cupations—housewives v. traveling 
men; actors v. actresses, etc. All con- 
testants get gift of product, and in- 
dividual winner a special prize. Wil- 
fred Thomas, a concert platform 
singer, will compere, and Neil Arden 
will announce. 











Guatemala Delegation 


Washington, Nov. 15. 

Negotiators to arrange North 
American regional agreement carry- 
ing out the provisions of the Cairo 
convention were designated Satur- 
day (12) by Secretary of State Cor- 
dell Hull. 

Head of the U. S. delegation is 
Fay A. Des Portes, minister at 
Guatemala, whose associates will be 
Harvey B, Otterman, from the State 
Department, vice chairman; Lieut.- 
Col. David M. Crawford, Signal 
Corps; Lieut-Comdr. Mervin W. 
Arps, Navy communications, and 
Gerald C. Gross, FCC engineering 
department. Gabfest opens at Guate- 
mala City, Nov. 24. 


In Canada 


Maple Leaf Milling Co. is using a 
special series of recorded commer- 
cial announcements in connection 
with the ‘Dan and Sylvia’ serial 
now running over 24 Canadian sta- 
tions. Associated Broadcasting Co. 
did the cutting and Cockfield, 
Brown & Co., of Toronto, is the 
agency. 




















Cc. V. Chestnut, manager of CKCK, 


| working 


| Frenchmen, Jacques Friedland and| .,,. . 
pe. | did not translate expectations 








Regina, Sask., planed to Saskatoon 
for a sales meeting. Also spoke to | 
Technocracy, Inc., meeting. 


NBC’S SPECIALLY 


MADE RECORD: 


Transcriptions Revealing | 





Life in America Will Be 


Shortwaved to Argentine | 


and Brazil 


—__— 


MORE FOR FRANCE 





NBC has launched a foreign lan- 
guage goodwill builder which is sim- 
ilar to the one that CBS has been 
out with a couple of 


Didier Van Ackere. NBC’s series 
will be directed to Latin American 
listeners. 

As happened in the case of Fried- 
land and Van Ackere, NBC will have 
an expedition making on-the-scene 
recordings in Portuguese and Spanish 
of American business, social and in- 
dustrial activities, with the discs lat- 
ter shortwaved southward over 
NBC’s W3XAL, W3XL, W2XAD and 
W8XK. The two brought in to work 
on the Latin American platters are 
Arthur S. Deter and John Alfred 
Barrett, two Americans that had 
been brought up as missionaries’ 
children in Brazil and Porto Rico, 
respectively. 

Already on tour doing a like series 
with NBC co-operation, but for 
French listeners are Henri Diamant 
Berger, of the French Ministry of 
Communications, and J. Harrison 
Hartley, assistant director of NBC’s 
special events division. All five will 
work together on the transcriptions. 


CHRISTMAS SHOPPING 
SHOW NEW OVERSEAS 


London, Nov. 8. 


Ebe Products, Ltd., maker of Ebe 
Bath Powders, took to Radio Nor- 
mandy yesterday (7) with a special 
daily series up to Dec, 24 advising 
British listeners on Christmas shop- 
ping hints and postal shipping ar- 
rangement. Both account and idea 
is new to commercial radio on the 
continent. 

Contract placed by J. H. Hare & 
Partners through the International 
Broadcasting Co. 


In Australia 


Guila Bustabo will give a series of 
concerts for the Australian Broad- 
casting Commission in November. 
American violinist highly successful 
throughout Victoria. 




















Politicians here will not follow 
lead of New Zealand in putting on 
political debates from within Par- 
liament House. In N.Z. radio is con- 
trolled by a Labor government. 





Postmaster-General (Senator Mc- 





| 











| mercial, 


Argentine on Anxious Seat; 
Faces 10% Tax as Socialist Bill 
Voted Down as Too Tough 





SABLON BACK TO FRANCE 


Singer’s First Break Was ‘Hotel’ | 
Program Which Now Folds 








Hollywood, Nov. 15. 
Jean Sablon returns to France in 
December for motion picture work. 
This follows the fold of the Camp- 
bell Soup ‘Hollywood Hotel’ which 
was the singer’s first important com- 


Oft-tagged as a radio bet, Sablon 





inte | 
recognition until the rather belated | 


break this fall and he joined ‘Holly- | 
wood Hotel’ as it was going into the | 
downbeat. 


CARDINAL 
MAY CONDEMN 
BEER ADS 


Montreal, Nov. 15. 
Reported here that Cardinal Ville- 
neuve will make representations to 
the Provincial Government shortly 
to ban the use of radio, newspapers 


and ‘periodicals for advertising 
liquor. A pastoral letter signed by 
Cardinal Villeneuve, condemning the 
use of any medium for advertising 











alcoholic beverages, has been pre- 
pared for the use of 1,400 Roman 
Catholic churches in the province of 
Quebec, 

Blast against liquor advertising, 
evidently aimed at radio commer- 
cials, calls attention to ‘condemnable 
publicity’ during the past few years 
in favor of beer and to the resulting 
‘alcoholic tide sweeping the province 
after having been absent almost a 
quarter of a century.’ 

Last attempt to regulate beer ad- 
vertising over radio in Quebec was 
made by Canadian Broadcasting 
Corp., with result that Premier Du- 
plessis pointed out that this Province 
would fight against any attempted 
infringement of autonomy under the 
Act of Confederation, 

CBC network does not carry liquor 
commercials, only privately-owned 
stations in this province being af- 
fected. 








Lachlan) strongly denied that any 
political pressure was employed in 
making staff appointments to the 
Australian Broadcasting Commission 
—national station operators. P.G. 
stated only those applicants with the 
necessary qualifications secured a 
position. Reply was made following 
a question asked by a Labor member 
in Canberra, 





Straitjacketing Radio News Opposed 
By Many Canadian Daily Publishers 





Montreal, Nov. 15. 

Reported here that directors of 
Canadian Press are split wide open 
on question of Government control 
of news broadcasting. Understand- 
ing is that publishers in Halifax, St. 
John, Montreal and Toronto owning 
radio stations will do all in their 
power to force the Canadian Press 
to abandon a plan which resembles 
too closely policies enforced in 
totalitarian states. Other newspaper 
proprietors in cities such as Hamil- 
ton, St. Catherine, London, Windsor, 
Regina, and Vancouver, may not 
own radio stations but are taking 
time or planning to take time on 
local stations for news broadcasting. 





These publishers would also oppose 
Government intervention. 

With talk of new Federal Govern- 
ment elections probably coming up 
some time next year, privately- 
owned stations and newspaper pub- 
lishers opposed to Government con- 
trol of newscasts feel confident that 
it would be difficult for the Can- 
adian Press to persuade the Govern- 
ment that it would be a propitious 
time to inaugurate state control of 
radio news and comment. Liberal 
Government now in power vould 
scarcely seek to antagonize pub- 
lishers over an issue which would 
prove embarrassing and politically 
unprofitable. 





Buenos Aires, Nov. 9. 
Campaign which commenced with 


lot of fuss about three month ago for 
the purpose of ‘purifying’ the Argen- 
tine broadcasting system is still un- 
der way, and a special committee 
with the imposing title of ‘Commit- 
tee of study and reorganization of 
radio broadcasting’ has been ap- 
pointed to go into the matter, but it 
is moving very slowly. There is a 
spirit of ‘nationalization’ in Argen- 
tina at the present time, and there 


j}are schemes afoot to intervene and 


secure control of many industries 


| which up to the present have been 


of a purely private nature. Radio 
is looked upon as a good way to in- 
crease the fiscal revenues and no op- 
portunity is lost by legislators in 
finding ways and means of taxing it. 

Recently Senator Alfredo L. 
Palacios, Socialist, presented a bill 
before the chamber whereby all 
radio advertising would be taxed to 
the extent of five Argentine centavos 
per word. Palacios said that the 
money derived from this tax should 
be devoted to helping to meet the 
expenses of the law affording pro- 
tection to children, There was a 
tremendous upheaval in the radio 
world when the scheme was put 
forward, as if the bill was made law 
it would have meant paying taxes 
amounting to 6,000,000 Argentine 
pesos from an industry which only 
receives 8,000,000 pesos in advertis- 
ing contracts per annum. Bill, how- 
ever, was voted down by the 
chamber. 

Commission with the lengthy title 
has been carrying on its investiga- 
tion for some while, but so far does 
not appear to have achieved any- 
thing. Few days ago it presented 
first report to the Argentine Gen- 
eral Post Master, Dr. Escobar. 

Believed that the final report will 
not be submitted until January and 
the government will take another 
three or four months to study the 
matter. Afterwards it will be passed 
to the legislators with the result that 
the broadcasters for at least eight 
months more will remain in uncer- 
tainty. 

All Urge Speed 


Commission is studying replies 
made by the owners of broadcasting 
stations to a questionnaire and re- 
plies received from industrial and 
business firms regarding the value 
of radio as an advertising factor, and 
also notes from different cultural and 
artistic organizations. Some of them 
protested against the manner in 
which the commission was formed 
whilst others counsel care and 
serenity in giving a final verdict re- 
garding the matter. All of them, 
however, urged the commission to 
hurry the work of investigation and 
put an end to a situation which is 
becoming intolerable for the broad- 
casters, advertisers and the public. 

It seems, however, that the radio 
interests are not going to be left 
alone, for no sooner had the cham- 
ber of deputies rejected the proposed 
tax of five cents per word on all ad- 
vertising sent through the mike, 
than the word was passed round the 
local stations that the government 
intended to impose a tax of 10% on 
all contracts between the stations 
and the advertisers, and the general 
feeling is that this scheme will prob- 
ably pass. 

Certain quarters believe that the 
broadcasters are piling up millions. 
But the 10% will make the difference 
between running stations at a profit 
or at a loss in some cases. 

Broadcasters are preparing to 
combat the latest scheme as uncon- 
stitutional. If a 10% tax is placed 
on all radio contracts then the same 
tax they argue should be applied 
to all other advertising such as 
newspapers, streets cars, and even 
to the pamphlets distributed in the 
streets, 





Commonwealth Network (Albert- 
Doyle) added yet another commer- 
cial, 2 HD, Newcastle. 
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Crossley Survey of Radio Normandy 


Due Same Time as Luxembourg's 
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31 Delegates at St. Louis Convention 





Mrs. Holt’s Report Urges Consolidation of Over- 
lapping Actor Unions 





By SAM X. HURST 


St. Louis, Nov. 15. 

Mrs. Emily Holt in the opening 
meeting Monday (14) recommended 
that some form of consolidation of 
AFRA, SAG, Equity and AGMA be 
worked out. In an 81 minute re- 
port, she stressed that each branch, 
in any consolidation that might be 
worked out, should maintain autono- 
my in its field of activity. She re- 
ported that sentiment for such a 
plan was rapidly becoming a de- 
mand from the rank and file. 

Mrs. Holt stated that of 6,000 
members of AFRA, more than 2,000 
are members of two or more similar 
unions. Over and above the matter 
of duplication of expense in repre- 
senting these interchangeable mem- 
bers we find many common prob- 
lems between AFRA and its spon- 
sors such ‘as the matter of artists 
bureaus and agents and desirable 
legislation that will effect us all, 

This was the highlight of the re- 
port which showed the growth of 
AFRA from a membership of 400 in 
Aug. 16, 1937 to 6,000 at the present 
time and consistent demands for 
AFRA’s aid in organizing artists in 
many communities where radio ac- 
tors are now unorganized. 

Mrs. Holt’s report brought to light 
that during the past year there were 


No Free Ducats 








St. Louis, Nov. 15. 

Alan Corelli has strongly 
urged AFRA to adopt a plan 
whereby a nominal admission 
fee would be charged all those 
who attend studio broadcasts 
throughout the nation. This is 
a plan similar to the Seaman’s 
Fund. 

Revenue derived from such 
admissions would become a 
fund to assist indigent the- 
atrical performers. 











enly four instances where friction 
with radio employers over union ac- 
tivities caused AFRA to step in to 
settle the matter. In Cincinnati, 
Mrs. Holt said, a: gabber for a CBS 
affiliate was discharged but AFRA’s 
intervention resulted in him being 
transferred to Chicago at an increase 
in salary. In Seattle, the gabber of 
an independently operated station, 
discharged for alleged union activi- 
ty, was transferred to Los Angeles 
where he found a better job. In 
Denver, a gabber of an affiliate NBC 
station, who was fired, was re- 
instated by stipulation. In St. Louis 
Richard Pavey a gabber, of KSD, 
was fired because he accepted an 
officership in the local organization, 
but intervention by Henry Jaffe, for 
AFRA, resulted in his being re- 
instated and receiving a month’s 
back pay and a month’s vacation. 


Pavey Case 


Mrs. Holt stated that this was the 
underlying basis of the present case 
now pending before NLRB in Wash- 
ington. Pavey’s. discharge resulted 
in AFRA asking that gabbers be in- 
cluded with actors and singers in a 
bargaining unit and when station 
owners refused, the matter was 
brought before NLRB which held a 
hearing here several months ago. 
Oral arguments on this case, which 
Mrs. Holt said was very vital to the 
whole industry, were made in Wash- 
ington on Nov. 3. 

AFRA’s agenda for the coming 
year, Mrs. Holt said, included ne- 

_gotiation for uniform scales and 
working conditions with station own- 
ers in Cincinnati, Detroit, St. Louis 
and Denver and for staff announcers 
in Boston, Washington, Philadelphia 
and Pittsburgh as well as negotia- 
tions for those classes of members 
who have not yet been covered in 
the existing contracts. 

AFRA,. Mrs. Holt stated, is now ne- 
gotiating with WHN and WEVD in 
New York, WGY in Schenectady and 
KNX in Los Angeles for contracts 
for radio employes. 

Praises Wagner Act 

She also revealed that the Wagner 
Act had been a tremendous boom for 
AFRA, enabling it to grow so ra- 
pidly with a minimum of hazard to 
its members. Mrs. Holt also touched 
on the relationship of AFRA with 
various WPA projects and other Fed- 

eral and State relief activities, 


stressing the fact that AFRA had 
been able to ensure that its minimum 
scale of compensation was recog- 
nized on such work. 

Relationship between AFRA and 
AFM, IBEW, ACA and American 
Broadcasting Technicians was also 
touched on by Mrs. Holt who said 
that AFRA has a particular interest 
in the proposed movement for peace 
between the AFL and CIO and the 
delegates would have this subject 
before them for action. 





Allen Corelli, exec. secy. of The- 
atre Authority, in a closed session 
Monday afternoon, discussed _ the | 
functions and urged the advantages | 
of the Theatre Authority in control- 
ing evils of benefit rackets and pre- 
venting the use of artists without 
compensation for charity until the 
projects have been thoroughly in- 
vestigated and found worthy. 

There are 31 delegates representing 
92 proxies present at convention. A 
dinner with Marvin E. Mueller, gab- 
ber, KMOX, St. Louis, as m.c., was 
held Monday night. Radio engage- 
ments prevented Eddie Cantor, prez., 
Lawrence Tibbett. Bing Crosby, Ed- 
ward Arnold, Grace Moore, Margaret 
Speaks, Ben Grauer, Jimmy Walling- 
ton, Lanny Ross, James Melton, Rich- 
ard Bonelli, Kenny Baker, Edgar 
Bergen, Dick Powell, Jean Herscholt 
and Warren Hull from being present 
during the confab but all wired re- 
grets and sent proxies by other dele- 
gates. 

Herscholt and Arnold underwrote | 
the entire expenses of the Los An- 
geles delegates, Georgia Fifield and 
Lindsay MacHarrie. 

Equity assigned counsel Paul N. 
Turner to cover the convention of 
the American Federation of Radio 
Artists, which opened its first con- 
vention in St: Louis Monday (14). 
Actors have a special interest in the 
affairs of AFRA, since it has a stake 
in the union’s affairs, Equity and the 
Screen Actors Guild having financed 
the organization drive of the radio 
branch to the estimated extent of 
$25,000, 





Turner is also counsel for the As- 
sociated Actors and Artistes of 
America, of which AFRA is an af- 
filiate, and has been active in ad- 
vising the latter since its inception 
last year. Stated that Equity, in re- 
linquishing its jurisdiction over 
radio, except the television branch, 
over the protests of some factors in 
the actors’ body, realized that by so 
doing an organization headache was 
being side-stepped. 

Locals Troublesome 


AFRA is the only union within 
the Four A’s set-up that has locals, 
the others having branch offices 
along the lines of Equity’s opera- 
tion. Known that there is consider- 
able controversy among the radio 
union’s locals as to which one should 
be designated as the dominating 
body. Chicago and Los Angeles, 
especially, are said to have ques- 
tioned New York’s rating in this re- 
spect. Convention may straighten 
out that situation, which may lead 
to stabilization of radio. 

While a way was found to control 
working conditions with the chains 
for artists on sustaining programs, 
major problem appears to be that 
of deals with the commercial spon- 
sors, each of which demands its own 
conditions through ad _ agencies, 
which dictate programs. 

Recommendation that AFRA ap- 
prove settlement of differences be- 
tween AFL and CIO was adopted at 
meeting Monday night but action on 
proposal to consolidate AFRA, SAG, 
Equity, etc., was deferred until the 
Los Angeles delegates received word 
from their local. Possibility that 
convention may run over until 
Wednesday and possibly Thursday. 
Cincinnati delegates must leave to- 
day (Tuesday). 

Following are delegates to this 
week’s AFRA convention. There is 
little likelihood that Eddie Cantor 
wili be on hand. Only session that 
will be open will be the first one 
Menday. The delegates: 

New York 

Ted DeCorsia 

Robert Waldrop 

Alex McKee 

John Pickard, 

Los Angeles 

Norman Field 

Georgia Fifield 

Landay MacHarrie 

Mary Gayer Field 

San Francisce 





RADIO 
W. C. FIELDS OFF AIR 


Quits Luckies—Repeating Chase & 
Sanbern Complaint 


Hollywood, Novy. 15. 

Another Hollywood air program 
has been wiped out with settlement 
of W. C. Fields’ contract by Lord & 
Thomas acting for its account, 
Lucky Strike. Covenant had 22 pro- 
grams left of original 26. Comic 
netted $5,000 for 12 minutes work 
each week. 

Fields complained of script trouble 
and preferred to call it quits. It 
was for same reason he left Chase & 
Sanborn show. 

Luckies had been inserting Fields 
from Hollywood on Hit Parade. 
George McGarett produced Fields 
pickup. No comedy replacement is 
likely, Show resumes straight music 
from east. McGarett returns east 
after short restup. 

















MeNinch Broadcasts 








(Continued from page 27) 





and definitely objectionable’ besides 
contradictory to democratic ideals, in 
his estimation, 

In a move to ‘lay the ghost of cen- 
sorship,” McNinch credited licensees 
with conscientious efforts to carry 
out their obligations. Many ticket 
holders are ‘scanning their programs 
critically,’ he conceded, and seeking 
to raise the quality. In this connec- 
tion, he referred to the network 
agreement to restrict use of words 
‘flash’ and ‘bulletin.’ 

Discharge of seven Commish em- 
ployees was defended as necessary to 
insure efficient operation, while Mc- 
Ninch scoffed at the idea he has 
shown no reverence for the civil ser- 
vice statutes. Abolition of the broad- 
cast, telegraph and telephone divis- 
ions was necessary to centralize re- 
sponsibility, while discharge of the 
chief counsel, chief examiner, assist- 
ant chief examiner and information 
expert was part of the endeavor ‘to 
correct such bad conditions as were 
known to exist and to prevent the 
possibility of those that were ru- 
mored or suspected.’ 

While expressing casual regret that 
anyone lost a job, the Chairman 
laughed: at the idea he is conducting 
a ‘purge.’ Four of the seven ousted 
staffers were outside the merit sys- 
tem, three holding ‘purely political 
appointments’ which in reality were 
‘soft snaps,’ he said. The other three, 
while occupying positions where fit- 
ness is the sole test, ‘did not fit in 
elsewhere’ when it was decided to 
wipe out their jobs. 

Spectre of further similar execu- 

tions was raised. As he denied poli- 
tics played a art in past guillotining, 
McNinch ckserved other members of 
the staff must be ‘reassigned’ to dif- 
ferent places or be dismissed. No 
hint who may»be under indictment or 
whether the ‘other places’ are within 
the FCC, 
Brief reference made to the mo- 
nopoly network probe launched this 
week to cffset sweeping Congression- 
al investigation of the Commish and 
the industry. Without making any 
accusations, FCC steerer promised ‘to 
go to the bottom of the situation’ re- 
garding illegal shift of control and 
responsibility, to give transcription 
services a stiff test and to find out 
if concentration of ownership and 
control is dangerous. When studies 
are over, the Commish will take 
whatever remedial steps are neces- 
sary either through promulgating 
new rules or recommending addition- 
al legislation. 





Tex Maxwell 
John Hughes 
Cincinnati 

Louis Levy 
Jack Zoller 

Denver 
Betty Stulla 

St. Louis 
Elliott Bergfeld 
Adelaide Tarrant 
Marvin E. Mueller 

Detroit 
Gwen DeLancy 

Chicago 
Raymond Jones 
Philip Lord 
Anne Seymour 
Leo Culey 
James P. Holmes 
Charles Calvert 
Gene Byron 

Officers 
Mrs. Emily Holt 
George Heller 
Pau! Turner 
Henry Jaffe 
Mrs. Florence Marston 
Alan Corelli (Theatre Autrority). 





Lum and Abner renewed for an- 





Vie Connors 








other 17 weeks through May 1 by 
General Foods (Postum). 
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Pros, Cons on McNinch 
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partment, but his contention was 
challeged in several quarters, 

One of the chief objections was 
that the change will increase the 
burden upon parties, notably their 
counsel. Instead of having an ex- 
aminer analyze and weigh the 
testimony, every participating law- 
yer now must scrutinize the record 
and speedily decide what he thinks 
the evidence shows. This will be a 
material hardship upon barristers 
who have several cases on the 
docket in rapid succession, although 
it naturally is hoped the FCC will 
grant continuances when pressure 
|of business makes it impossible to 
comply with the 20-day limit. 





Most common and strongest objec- | 


| tion was that the new system allows 
more room for political wire-pulling 
instead of automatically insuring 
greater degree of fairness as claimed 
by McNinch. More than ever be- 
fore, the treatment given applicants 
hinges upon the integrity, honesty, 
and conscientiousness of the seven- 
man tribunal, with one of the safe- 
guards against jobbing removed. 


Embarrassed 
In the past, with examiners inde- 
pently taking testimony and pre- 
senting recommendations, it has 
been necessary for the Commish to 
reverse subordinates in the case the 
report did not provide the result a 
majority wished. This has been 
greatly embarrassing as McNinch 
has confessed privately in talks 
about the now-discarded method, 
and has made the cases of favoritism 
far more conspicuous. From now 
on, with the Commish deciding who 
is to preside over presentation of 
evidence, cases can be rigged from 
the outset whenever a majority is 
subject to political heat. 

Two other’ serious complaints 
were made. Some attorneys were 
at a loss to understand whether 
there will be a ‘statement of facts’— 
in effect a summary of the case pre- 
sented by each party without any 
attempt to weigh the testimony—be- 
cause of unclear language in the or- 
der and apparent conflicting ex- 
planation by the Chairman. Even 
more alarm was felt over the possi- 
bility the Commish will not give 
any hint of how it may be inclined 
to decide the case, thus forcing 
barristers to shoot in the dark at 
oral arguments. 

Both points appeared well taken. 
The order stated the Commish 
would make known either its ‘pro- 
posed report’ or its ‘findings of fact 
and conclusions of law,’ saying noth- 
ing about a tentative decision or a 
summary of the evidence suggesting 
the basis for the findings and con- 
clusions. Would be necessary to 
search through voluminous records 
to find what bit of testimony 
swayed the Commish while experi- 
ence has shown the ‘findings of fact’ 
are not necessarily in harmony with 
the ultimate decision. During the 
past year, the District of Columbia 
Court of Appeals has had occasion 
to rebuke the FCC for failing to 
stick to the obvious facts in its final 
opinions and, in effect, has said the 
Commish would have done better if 
it had followed the reports and rea- 
soning of its examiners. 

Lawyers were thrown into a 
dither by another apparent over- 
sight. The Commish failed to state 
whether present rules of procedure 
are entirely nullified, whether the 
portions in conflict with the new 
system have been repealed, or how 
hearings will be conducted in the 
case the entire code has been dis- 
carded. 

Still Secret 

One reform for which the entire 
bar has been clamoring was com- 
pletely overlooked. Commish took 
no stand on the question of secret 
memoranda from the legal and en- 
gineering departments. Only a few 
weeks ago, the Communication Bar 
Association requested a clause in 
proposed new rules of procedure re- 
moving the veil from all sub rosa 
opinions, so the record would show 
clearly every factor which influ- 
enced the Commish. It is possible 
the Commish, in making its tenta- 
tive findings will take these into con- 
sideration so that unknowingly at- 
torneys can argue against the views 
of FCC engineers, lawyers, and ac- 
countants. Nothing in the order as- 
sures, however, that this will be the 
case. Nor does the resolution re- 
quire disclosure of these reports. 

Whether the new routine will ex- 
pedite settlement of litigation was 
another question lawyers could not 
answer. Examination of the order 
indicated McNinch did not under- 
stand all its implications when he 








told newspaper men the Commish 
would be compelled to make public 
its findings within a specified period. 
Because members are occupied with 
so many other matters and—even 
with testimony being taken by 
subordinates who have no other 
chores—lag of months has not been 
unusual, it was difficult to under- 
stand how the @Cecisions will be 
speeded up. Especially if the Com- 
mish is expected to read thoroughly 
the record, which frequently runs to 
500 pages plus scores of exhibits, 
affidavits, and documents of various 
types. 
Bar Assn. Angle 


One phase of the order appeared 
certain to provoke hot debate in 
legal circles and possibly become 
the subject of consideration by the 
American Bar Association, which 
has been fighting vigorously against 
the technique of several quasi-ju- 
dicial agencies of the government. 
This was the tightening of the link 
between the law department and the 
Commission. 

In the past, Commish attorneys 
often have been the only opponent 
of applications and they alone have 
brought te light important evidence. 
Under the revised system, it is more 
than possible they will act simulta- 
neously as prosecutor and judge, 
dominating the hearings. It is en- 
tirely conceivable that on complaints 
they would become grand jury, 
prosecutor, presiding officer, and ad- 
visory to the final deciders. On sev- 
eral occasions in the past, it has 
been advocated that the relationship 
between the attorney who prose- 
cutes a case and the lawyer who ad- 
vises the Commish be severed. The 
change seems to link them closer, 
offering even more opportunity for 
conspiracy and skullduggery. 

By its sudden action, the Com- 
mish left the Bar Association pok- 
ing at windmills. Only two weeks 
ago the professional group sub- 
mitted a brief containing several 
pertinent comments on hearing pro- 
cedure and presenting a strong ar- 
gument against some phases of the 
operation. While the Commish did 
embody a few of the ideas for which 
the lawyers were contending, on 
other more vital points it seemingly 
paid no attention. The request that 
the individual presiding over a hear- 
ing be required to submit a report 
‘setting out in detail and with par- 
ticularity all basic or evidentiary 
facts developed by the evidence to- 
gether with appropriate citations to 
the transcript of record or exhibit 
relief on’ appears to have been 
snubbed, along with the piea that 
any document received from any 
source be part of the public record. 
Petition for a conference on these 
matters was automatically rejected. 

Examiners’ Fate 

What the former examiners will 
do in the future was unsettled. Talk 
heard they may be assigned to in- 
dividual Commissioners as regular 
law clerks or directed to serve as 
advisors at hearings. Civil service 
ratings which determine their sal- 
aries, may be affected by any change 
of duty. Because of their past train- 
ing, it was believed they will have 
some connection with subsequent 
testimony taking, although their 
status would be only a notch above 
that of a notary at a deposition ses- 
sion. 

Puzzling aspect of the order is a 
clause which may render the entire 
resolution illegal. In describing the 
future routine, the Commish said 
that ‘after the close of the hearing 
. .. the Commissioner or board ... 
shall have authority to entertain 
motions to correct the record...’ 
and then added that such individuals 
‘shall have no further authority with 
respect to the proceeding.’ While it 
is thought the Commish meant to 
prevent any single member or sub- 
ordinate from passing on such re- 
quests as petition to reopen the rec- 
ord, there was a chance this clause 
would be construed as barring a 
Commissioner who sat over a pro- 
ceeding from voting on the final de- 
cision. In this event it would be 
patently in conflict with the law, 
since only conscience or some de- 
monstrable disqualification—such as 
material bias or prejudice — is 
grounds for preventing any person 
on Federal judicial agency from 
participating in determination of 
cases. 





Dorothy Rochelle’s New Spot 

Dorothy Rochelle, vocalist on the 
‘Band Goes to Town’ show five 
mornings a week over WEAF, begins 
her own Friday afternoon sustainer 
Nov. 25 over WJZ. 

She will retain her spot on the 
‘Band’ stanza. 
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Those Hot ‘n Cold Ad Agencies 





known right away and then having 
confirmation. 


calls and multiple telegrams. 





Talent agents are beginning to find one method of ad agency busi- 
ness procedure wearing. This is the practice of advising the agent 
that it is necessary that the availability date of a certain name be 


In most instances nothing materializes from these rush demands, 
with the result that the agent is holding the bag for long distance 


the agent wait a week or two for 








MILWAUKEE APPLIES, 
FOR VISIO LICENS 


a | 
Milwaukee, Nov. 15. | 
WTMJ has made application for a 
license of the programming of a reg- 
ular schedule of television shows. 
Station will telecast every type of 
show, through the use of both direct 

studio and sound film ethervising. 


| 


G. E. MAN STUDIES VISIO 


But 





Audience Reaction, Not Me- 
chanics, Interests Him 
Bridgeport, Nov. 15. 
E. H. Vogel of radio division of 
General Electric’s Bridgeport plant 
has gone abroad to study television 
in England, France and Germany. 
Vogel’s aim is not to 
technical developments 


check on 
but Euro- 


40% INDIFFERENCE? 


Cleveland Survey Indicates Football 
Net Universal in Appeal 








Cleveland, Nov. 15. 


After making a telephone survey 
which showed that 40% of the listen- 
ers weren’t interested in football 
| broadcasts Saturday afternoons, L. O. 
|Klivens, of Burts Jewelry Store, has 
| bought a two-hour period of tran- 
| scribed music on WCLE as contrast- 
ling diversion. With the addition of 
the Saturday matinee obligation, the 
installment house becomes the larg- 
est buyer of radio time in this area. 





| It’s using nine hours a week and on | 


the same station. 

| Rest of the schedule consists of five 
one-hour morning sessions, ‘Wake Up 
and Sing,’ and a two-hour community 
sing and amateur show staged in a 
theatre Sundays. Tickets for the lat- 
ter are distributed from the store, 
with the recipients required to call in 
person. Burts also underwrites a jit- 


terburg dance at the Aragon ball-| 


To test televish reception WTMJ | pean audience reaction, ideas for | tom Tuesday nights. 


is making arrangements to distribute | 
sets at its own expense. Sets, which 
will be of varying types and styles, 
will be placed in some 50 spots 
throughout Milwaukee, in homes 
as well as public places where the 
general listener-viewer can get a | 
peek .and earful. | 


Portland Glad It’s Over | 


Portland, Ore., Nov. 15. 

With elections over, local stations 
reached for the aspirin. In the his- | 
tory of radio in these parts there 
never has been such a demand for 
political time. It was a clean-up 
financiafly for the stations, but it 
knocked their schedules groggy. 

Leading local stations of the 
KOIN-KALE group on the one hand 
and the KGW-KEX group on the 
other maintained their own strong 
censorship of all political copy and 
made it stick. Calling names had to 
be done politely. There were nu- 
merous squawks from the ardent 
office-seekers with a pet peeve, but 
only one case in which the sparks 
flew. 

This was where City Commission- 
er Bennett proposed to unload some 
dynamite over KGW. That station 
censored several paragraphs of his 
speech in advance. Bennett ac- 
cused KGW of political favoritism | 
and even went so far as to buy ad- 
vertising space in a local daily to 
air his latest peeve against the radio 
station. 

















Cantor East ’Til Jan. 


Eddie Cantor will remain in the 
east with his Camel program troupe 
until arouhd Jan. 1. 

He has advised his agency, William 
Esty Co., that his plans are still in- 
definite and that. when he does leave 
for Hollywood it won’t be a week 
or two before the end of December, 
and that the chances are that he 
might defer the western trek to 
Jan, 15, 





Dick Tripp at KGKY 
Lincoln, Nov. 15. 
Dick Tripp, newscaster who huffed 
and walked over salary differences 
at KFAB-KFOR here, has been 
taken on by KGKY, Scottsbluff, Neb. 
Was in Chi for three weeks, com- 


ing out to join the western Nebraska 
station (10). 
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commercial operation, and effects of 
visio if any on radio and films. 


year. 


} 
| 





| Gene Duckwell now biz manager | here, Rattay and Faut are going out | out that only 6% of 
G. E. exec due back before end of | of Lord & Thomas radio department | of town to find one in the form of | polyglot population can speak Bo- 


|} in Hollywood, 


ee 


Cleve. Promoters Feed Foreign Shows 


To WADC, Akron, 40 Miles Distant 





Cleveland, Nov. 15. 
Taking advantage of Cleveland 
stations’ unwritten taboo on small- 
time commercials in alien tongues, 
James J. Rattay and Paul Faut are 
| building a new studio here with the 





BA ig Le 
eign nabe merchants willing to buy 


air time. 


Cosmopolitan 


of the city’s melting-pot nationality 
centers. FCC has repeatedly turned 
down license applications for a fifth 
station in Cleveland, but the new 
combine is getting around that tech- 
| nicality by doing a Ripley. 

Although not permitted an outlet 


idea of cornering the market of for- | 


Broadcasting Co. is} 
name of project, located in the heart | 


,;away. Foreign programs will be 
| piped to the Akron station for broad- 
casting. 

Polish musical show fed to Akron 
outlet Sunday (13) baptized new 
move. Despite a certain slowness of 
foreign advertisers to grasp the 
roundabout method of broadcasting, 
studio is skedding Czeck, Lithuanian, 
Italian and German shows for its 
pipe line. 





Americanized 


WCLE, which dropped them when 
it took over the defunct WJAY, is 
gradually building up foreign-spon- 
sored programs again but on a strict- 
ly Americanized basis. Benesch- 
Federman Furniture Co., one of 
| WJAY’s old accounts for eight years, 
was won over when it was pointed 
Cleveland's 


| WADC in Akron, O., 40-odd miles | hemian. 








The InvisibL 


EHIND the successful operation of 
every great radio station a group 
of skilled craftsmen stand ready for any 


and every emergency .. . 


listeners’ pleasure is uninterrupted . . . 
to see that advertisers programs are 


broadcast successfully. 


From the pioneering of WLW’s first 50 


watt “super-power” station, 


cessful operation of its present transmitting 
plant, the Nation’s Station’s Engineering 
Department has been consistently shoul- 
dering the burden of new developments, 


research and experimentation 
better service. 


The trail has been marked by many con- 
tributions to the industry, such as: the 
over modulation limiter, recently placed 
on the market by several manufacturers; 


automatic current regulated 


supply for 100,000 watt vacuum tubes; 
glass pipe water insulation system; ultra 
modern dual channel studio control equip- 


ment, etc. 


Every one of WLW’s 65 Engineers has 
been chosen for his competency 
efficiency . . . your assurance that your 
program placed on WLW will be trans- 
mitted as successfully as modern science 


permits, 








View showing bank of 60 special high reactance 
filament transformers supplying filament heating 
power to WLW transmitting tubes .. . featuring 
complete elimination of all step-starting devices. 


... these things, too, 





to see that 


to the suc- 


to bring you 


AC filament 


and 


for this purpose. 


Where rubber hosing was formerly used, WLW uses 
glass tubing to insulate the 12,000 volts used on tubes 
of the high power amplifier from ground, allowing the 
water to enter and leave the tubes, WLW is the first 
radio station in the country to adopt glass tubing 





we think are 
part of the 








R. J. Rockwell, WLW’s Technical 
Supervisor, inspects the insulation of 
one of the vacuum tubes, The total 
investment in these tubes alone runs 
into many thousands of dollars. 


story of WLW 
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Sarnoff Wants Self-Reg 








(Continued from page 26) 





The integration of our activities pro- 
vides a broad basis for radio research 
and experiment, for development of 
new products, services and methods, 


for cooperation with the government | 


in times of peace or war, and for 
service to other radio organizations 
and to the public. * * * 

* * * RCA leadership in radio 
research is recognized in the United 
States and throughout the world. 
Our organization encounters in the 
field of research 
consistent, able competition it meets 
in the operating fields of communi- 
cations, manufacture, and broadcast- 
ing. Yet, the benefits of RCA re- 
search are made as readily available 
to competitive services as to our 
own, and it must be borne in mind 
that there is no profit in research 
until after its discoveries have been 
translated into products and services. 

A case in point is television— 
which will add the services of radio 
sight to those of sound. RCA has 
been actively engaged in television 
research for more than ten years, 
and has spent millions of dollars to 
bring it to the verge of useful public 
service. Financially, this develop- 


than income. 

Nevertheless, 65 radio manufac- 
turers in the United States already 
have been licensed by the RCA to 
make use of its inventions in this 
field. When commercial television 
licenses are granted by this Commis- 
sion, a competitor, the Columbia 
Broadtasting System, using an RCA 
transmitter, will be able to go on the 
air with commercial television pro- 
grams as promptly as NBC. RCA 
television transmitters are equally 
available for purchase by others who 
may desire to enter this field. * * * 

* * * During early years of broad- 
casting, RCA operated local broad- 
casting stations, of which the most 
important was WJZ, in New York 
City. RCA also experimented with 
various station hook-ups, using tele- 
graph lines. 

After five years of hectic develop- 
ment, broadcasting stood at the 
crossroads. The alternatives were 


work. 


| elements which we consider the most | 


| American life are allowed to exist. | 
|In the dictatorships of the world the | 


key station—became the Red Net- | stroyed. 


ne 





essential and the most precious to) 


An Annoyed Fan 





Ed East conducts a local par- 
ticipation over WHN, New 
York. CN disinfectant was a 
recent participant and a steam 
electric iron now is. Last week 


freedoms of religion, of speech, of the 
press, and of radio have been de- 


Regulation of Broadcasting 


Network broadcasting provided | 
greatly improved programs by tap-/tem of broadcasting, however, has 
ping the talent centers of the nation | not been achieved without difficul- 


The creation of this American sys- 


East received the following post 
card from New London, Conn.: 


and syndicating these programs over 
telephone lines to local, independent 
_stations. Not only did the network 
|system appeal to the listeners and 
the independent station owners, but 
it also attracted the business imter- 
ests of the nation to the use of radio 








Dear Ed East: 

I was one of the first to enter 
your World’s Fair contest (re- 
member ?) and I have received 
no free gift, no prize, no an- 
swer, no perfume, no nothing. 

Now, Ed, for not keeping your 


ties and problems. The problems 
that touch the public interest are of 
two kinds: those relating to technical | 
facilities, and those relating to pro-— 
grams. With respect to the regula-— 
tion of facilities, the powers of the 
Commission are adequate, clearly ex- 


nothing like the| 


nished 
ment is still a subject of outgo rather | OVEr 4 wide area. 
| justified, over and above the cost of | channels in the ether—to use waves 


broadcasting as an advertising Me-! pressed by law, and understood by 
dium. The economic support thus broadcasters. 
developed met the needs of the three | When we consider the technical 
|parties whose interests were at) qeyelopment of radio we must re- 
lstake: the public, the station owner, member that radio has never ceased 
and the advertiser. lto be a pioneer. The day may come 

To the public, the network brought | eventually when its pioneering work 
'a new world of ideas, of music, of | ;. over, but it is a day I do not ex- 
|enjoyment centered in the home: It pect to live to see. Whenever we 
| turned the page so a new chapter of | seem to have learned to extract the 
| America’s social history. | utmost usefulness from one portion 
For the station owner, the network | of the radio spectrum, another part 
|provided programs—both commercial of the band looms up—first in the- 
and sustaining—of a quality he could | ory, then as a subject for experi- 
not individually afford, and with tal-| pent. and finally as a practical me- 
lent not physically accessible to his| gium of public pice oh 
station. It brought him revenue | 
‘from national as well as local com- 
mercial sponsors. 

To the aavertiser, the network fur- 
a 


If wavelengths were now available 
for an unlimited number of broad- 
|easting stations, the only limitation 
| would be that of public acceptance. 
large circulation spread | The same holds true of networks. As 
Such circulation | radio science learns to employ new 


|station time, the talent expense Of| measured in centimeters and milli- 





|high quality programs. It is worthy 
ef remark that the enterprise which 
| broadcasters have displayed in build- 
|ing the American system of broad- 
leasting has been paralleled by the 
lenterprise of the business men who 
so quickly recognized the advertising 
power of the new medium. * * * 


| Freedom of Radio 


* * * The American people have 


a free radio because they have a 
| broadcasting industry that pays its 
own way. Those who object to com- 
mercial announcements on the air 
jare apt to forget that it is the rev- 
| enue from these announcements 
which makes it possible for them to 
|hear regularly a symphony orches- 
ltra conducted by Toscanini, the 
broadcasts of the Metropolitan 
_Opera, America’s Town Meeting of 
the Air, the National Farm and 
|Home Hour, the Damrosch Music 


either to evolve a basis of support! Appreciation Hour, and many other 
by private enterprise, or to seek a costly sustaining features of the net- 
government subsidy, with am attend- | works. A single radio performance 
ant tax on receiving sets and the | of any one of these programs would 


meters—the day will come when 
there will be more wavelengths 
available than stations and networks 
to use them. 

The time is coming—and it may 
come sooner than anyone expects— 
when the present-day facilities and 
services of radio will prove small in 
comparison with the unlimited tech- 
nical and artistic achievements pos- 
sible in this young and swiftly mov- 
ing industry. Television, to name 
but a single example, stands today 
where sound broadcasting stood 18 
years ago. With all that we,have 
learned, is there any man who would 
say that television will not go farther 
in the next 18 years than sound 
radio has gone up to the present 
day? 


With whatever technical controls | ever since. 


broadcasting is clothed, they must be 
kept as flexible, as capable of expan- 
sion, as the industry itself. The sit- 
uation is like that of a growing boy 
and his breeches. The breeches have 
got to have wide seams, so they can 


| period of twelve years. 


| standards. 


promise (i.e. ‘every contestant 
will receive free a delightful 
bottle of perfume’) you go and 
wash your mouth out with CN 
and iron out your tongue with 
your new sponsor’s preduct.’ 














that your Commission shall have no 
power of censorship over radio pro- 
grams, and that you shall adopt no 
regulation which interferes with the 
right of free speech. Therefore we 
must find within the broadcasting in- 
dustry itself a solution which will 
adhere to American traditions, and 
at the same time meet this social 
responsibility. 
Self-Regulation 


The record of network broadcast- | 


ing in America proves the efforts 
that have been made here to safe- 
guard public interest, to advance 
culture, and to provide unbiased 


i|news and wholesome entertainment. 


In spite of its youth and the great 
complexity of its problems, the in- 
dustry can take pride in its accom- 
plishments in this respect. 

In the National Broadcasting Com- 
pany we have our own code of pro- 
gram policies, formulated over a 
It is based 
not only on our own operating ex- 
perience but also on the wisdom and 


|advice of the Advisory Council of 


NBC. This council is composed of 


|public-spirited men and women of 
[high standing and wide experience. 


They represent education, religion, 
social welfare, music, labor and in- 
dustry. The Council was formed at 
the time of the organization of the 
company, and has been in existence 
In following this code, 
the NBC has had to face objections 
from groups and individuals whose 
ideas and wishes ran counter to its 
Living up to the code has 
also entailed the sacrifice of com- 





| fate of the broadcaster. 
| legitimate 
| opinion, 
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natural consequence: government 
broadcasting. 
Creation of Networks 

Fortunately for the United States, 
the democratic answer was found by 
private enterprise. In 1926, RCA 
purchased Station WEAF from the 
American Telephone & Telegraph 
Company, arranged to lease AT&T 
wire lines for interconnection with 
other stations, and organized the Na- 
tional Broadcasting Company. NBC 
then took over the experimental pro- 
gram service which the telephone 
company had instituted, and ex- 
tended it to a group of independent 
stations, which—with WEAF as the 


j}be an event of outstanding impor- 
| tance in other countries. I think I 
jam making a simple statement of 
|fact when I say that the people of 
|the United States are provided with 
the finest and most varied radio pro- 
grams produced anywhere in the 
world. And our traditional liberties 
have been fortified with a new free- 
dom—freedom of radio—which takes 
its place with our older freedoms, of 
religion, speech, and press. 

These are days when democracy is 
being subjected to attack from with- 
out, and to doubt from within. Yet 
there is no other form of govern- 
ment under the sun in which the 





| mercial revenue. 
be let out when they get tight. | 











Otherwise something is going to give 
way, and it seems to be a law of 
Nature that it won’t be the boy. He 
just keeps growing. 

When we turn to the realm of pro- 
gram service, however, we meet a 
broader question than is involved in 
the regulation of technical facilities. 
Here we deal with a vital force, a 
great servant of mankind when used 
properly, but, when abused, capable 
of destroying human rights. It is the 
social impact of radio which has 
raised the all-important question of 
social responsibility. 

The Communications Act provides 





spetsestesste 


| Other networks, 


and_ individual 
stations as well, have program codes 
|of their own. The National Associa- 
ition. of Broadcasters has a Code of 
| Ethics adopted in 1935. 


But the time has come for more 
positive action. 

The fate of broadcasting in other 
nations and the attacks on democ- 
racy throughout the world clearly 
indicate the necessity for finding a 
democratic solution for the problems 
of the American system of broad- 
casting—a solution which on the one 
hand, will enable us fully to meet the 





social obligations of radio, and on 

















the other, will protect our traditi 
freedoms. — 

I would therefore like to take this 
opportunity to advocate to the broad. 
casting industry that it establish a 
voluntary system of self-regulation 
in its field of public service, and that 
it take the necessary steps to make 
that self-regulation effective. 

My recommendation is that the ex. 
perience of the different groups 
within the industry should now be 
combined and correlated. An indus- 
try code should emerge that ad. 
vances beyond all previous stand- 
ards. Such a code should be an act 
of voluntary self-regulation on the 
part of the entire broadcasting in- 
dustry in the United States. 

In writing this code, the industry 
should gather the views of broad- 
casters, of groups representative of 
public opinion, and of this Commis- 
sion. After the code is formulated 
the public should be made thorough- 
ly familiar with it. All broadcasting 
networks 2nd stations should be in- 
vited and encouraged to adopt it. 
The code should be subject to peri- 
odic review by the industry, and 
kept up to date: It should be admin- 
istered by a suitable agency repre- 
sentative of the entire industry. 

I make this recommendation in the 
belief that such self-regulation is the 


American answer to an American 
problem. In every consideration of 
radio broadcasting, the ‘public in- 
terest’ we are pledged to 


serve is 
that of the entire nation. This publie 
interest is reflected directly by the 
27,000,000 receiving set owners who 
represent an overwhelming majority 
of the country’s homes. By their con- 
trol of the nation’s radio dials they 
give approval or disapproval to radio 
programs, and decide the ultimate 
Here we find 
censorship by public 

It is the democratic way in a demo- 
cratic country. 


ASK MAURICE EVANS 
TO SUCCEED WELLES 


Columbia Broadcasting is dicker- 
ing with Maurice Evans to replace 
drama-boy Orson Welles when lat- 
ter goes commercial Dec. 9 for 
Campbell. Evans would occupy Sun- 
day night (8 o’clock) spot being va- 
cated by Welles who moves to 9 to 
10 p.m. Friday. 

Evans is current in full length 
(uncut) ‘Hamlet.’ If unsuccessful in 
getting Evans net will try a variety 
program to buck Charlie McCarthy 
on NBC. 


Ed Heaton Dropped 


Chicago, Nov. 15. 

Ed Heaton, who has been with 
radio sales staff on Hearst stations 
for past four years, has followed 
Naylor Rogers out of the Interna- 
tional Radio Sales picture here. 

Remaining on the IRS staff locally 
are Chris Heatherington and Dick 
Kopf. They will report, it is under- 
stood, direct to the New York office. 














Simmons Beds Moves 


Simmons Co., manufacturer of 
beds and bedding, has switched its 
advertising account from J. Walter 
Thompson to Young & Rubicam 

Client once sponsored Mrs. F. D 
Roosevelt. New radio plans, if any, 
are not set. 





Rogues With Riggs 

Radio Rogues (Jimmy Hollywood, 
Eddie Bartell and Sidney Chatton), 
currently in ‘Hellza-Poppin,’ at the 
46th Street, N. Y., will do two guest 
shots on the Tommy Riggs program 
Dec. 3 and 10. 

Idea is to test them for a regular 


spot on the show. 
enthienienenemniimntnenentaeniniaatannmeae 
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Nuns (Teachers) Must 
Tune In on Programs Of 
Pedagogic Instruction 


Detroit, Nov. 15. 

Believed to be the first of its kind, 
WJBK here has instituted a weekly 
program designed to ‘teach teachers.’ 
Idea of Charles Sterritt, station’s | 
chief announcer, half-hour broadcast 
is presented by Detroit Catholic) 
archdiocesan schools under super- 
vision of Father Deady, head of 


Radio Horrors 





Washington, Nov. 15. 

Situation that broadcasters 
dream about (when they have 
nightmares) last week came 
true at WRC-WMAL, when a 
loose screw in a door of the 
control room locked out an an- 
nouncer whose program was 
scheduled to start in the ad- 
joining studio. 

Scratching frantically at the 
steel door and its huge pane of 
unbreakable plate glass, An- 





parochial instruction. More than| nouncer Dorian St. George 
2.800 teaching nuns in Detroit area watched the second-hand on 
are required to listen to airings in the studio clock crawl to the 


their homes. moment of his broadcast. Muted 


Under novel plan, Father Deady struggles finally attracted the 
assigns four nuns to each program. attention of Dawson Uliman, 
They are transported to WJBK stu- NBC control man, who was 
dios where each ‘teaches’ her spe- able to reach the studio by an- 
cialty, spelling, history, et al, for other entrance and slam on a 
benefit of similar instructors listen-|] transcription filler. 








ing in sisters’ homes. 

Father Deady handles the intro-| 
ductions and comment, while Ster-| 
ritt produces and announces the pro- | oni é 
gram. ; . Cincinnati, Nov. 15. 
Since listening on the part of nuns} Going in for news programs in a 
is compulsory, program has a ready- | big way, WKRC will add Transradio 
made steady audience of at least | Press service to its present United 
2,800 teachers in the Detroit archdio- | Press facilities before the end of 
cese. The teaching is not too techni-| the week. Bill Schudt plan calls fox 
cal, thereby enabling not only stu- assignment by Transradio of a re- 
dents but others to obtain free in- | write man in the WKRC news room 
struction through program. | and two reporters in the downtown 
section for local news. 


e a 4 Cecil Carmichael, special events 

a) - ’ 
W SAI Stalks Visiting | director, will be in charge of the 
Dra atic Performers news department. Charles Lutz and 


John Reynolds, announcers, will be 
Cincinnati, Nov. 15. 


|exclusive on newscasting, sharing 
Backstage interviews with stage day and night periods. Sports news 

stars playing Cincy season consti- lis to be handled by Allen Stout. 

tute a new weekly feature on WSAI. 





WKRC Hypo for News 


TRUCE TO FEB. 1 SET 
BY STATIONS, IBEW 





| St. Louis, Nov. 15. 

| Continuation of the present con- 
| tract between 50 members of the 
| IBEW, Local No. 1, employed in St. 
‘Louis radio stations until Feb. 1 





wren a new document will be drawn | 


|up was arranged at a luncheon meet- 
jing attended by station execs. and 
Harry Brady, business representa- 
tive of the union at the Coronado 
hotel last week. It was agreed that 
if the new ccntract calls for an in- 
crease in wages it shall not be retro- 
active to the date of the present one 
which expired today. 

Agreement reached last week was 
ar. anticlimax to the murder of 
Harry Schading, business agent of 


| writers and made wrecks out of a half dozen others. 
| his name sends gagmen scurrying for cover. 


Inside Stuff—Radio 


Name comic on the Coast being washed up by one of radio's biggest 
commercials can call it quits on the air as far as producers and admen 
there are concerned. A problem child from the start, he was coddled along 
and paid top coin for a single. On his latest stint he wore out a dozen 
Mere mention of 
Funny man’s biggest beef 
was that there’s no one in Hollywood who can write for him. Agency 
producing his turn has paid as high as $750 weekly for a scribe, with three 
or four others tossed in at $100 weekly minimum, but it was still no go. 





| Same thing happened on another air biggie which he left after a few 


the union, who was shot to death by | 


two men several months ago as he 
was leaving the union hall. Schad- 


{ing was killed on the same day he 


made arrangements to meet with sta- 
tion’s execs, to discuss the contract 
a day later. Schading’s slayers have 
not been apprehended. 

Present contract calls for the pay- 
ment of $51 to student and remote 
control operators and $60 to trans- 
mitter operators. Double time is paid 
for all overtime. 

Those who attend the Coronado 
hotel meeting besides Brad: were 
Clarence Cosby, KWK; Merle S. 
Jones, KMOX; Edgar P. Shutz, WIL; 
Al S. Foster, WEW; John Roberts, 
Jr.. KXOX, and George Burbach, 
| KSD. 


| even started the construction of its new transmitter. 


tries. Talent buyers will hereafter give the zany a wide berth and use 
his name merely to frighten producers who know of his tantrums and 
shrink at the thought of having to work with him. 


Announcement by Powel Crosley, Jr., that James D. Shouse continues as 
general manager of WLW and WSAI put the quietus on rumors that 
Shouse was about to pull away from the Cincy stations 

In making the announcement Crosley explained that activities of his 
stations expanded considerably during the past 12 months under Shouse’s 
supervision. With the g.m. rating, Shouse also carries a vice-president 
title. 


As an echo of the recent ‘Martian Invasion’ via radio, Sara E. Collins, 
actress, filed a $60,000 damage suit in Los Angeles against the Columbia 
Broadcasting System, claiming her nerves were frazzled that much by 
the shock. 

Miss Collins alleges she was terrified by the warlike tidings she heard 
over the radio, thinking it was a regular news broadcast. 


Local competiters of a Virginia Station slated to go 50,000 watts are 
growling in admittedly helpless rage. because the latter has for the past 
two months been using the 50K designation in its rate cards when it hasn't 
Other outlets are 
accusing the coming big-watter of engaging in unfair business practices 
but declare that they can’t do anything about is as long as the rates them- 
selves remain the same. One rival] station talked about calling attention 


| to the true state of affairs until its counsel point out that such action 


would not only be bad business policy but that the ads might be welcomed 
by the target station as free publicity for its power boost. 








Airings are for 15 minutes after per- 
formances on opening nights at the 
legit Cox. 

Other troupers receive mike at- 
tention ‘the following afternoon in 
the station’s studios. ° 


WKRC’s Toy Stunt 


Cincinnati, Nov. 15. 

Beginning Dec. 1, WKRC will 
eriginate daily broadcasts from the 
lobby of the Hotel Sinton appealing 
for contributions of toys for orphans. 
Station will maintain a _ collection 
booth there and in the Hotel Alms, 
where its studios are located. 





Schultz Tops at WSTP 


Charlotte, N. C., Nov. 15. 

WSTP, Salisbury, which is slated 
to go on the air Jan. 1, will have 
John W. Schultz in the managerial 
post. James R. Yos has been named 
chief engineer. 

Schultz has been with WSJS, 
Winston-Salem, WBIG, Greenboro 
and WAIR, Winston-Salem. 





EX-SPIELER NOW RADIO ED 
New Orleans, Nov. 15. 

William Lastrapes was named ra- 
dio editor of The Item-Tribune 
Thursday (10). He succeeds Gus 
Koorie, who has been assigned to 
other editorial duties on the paper. 
Up to the time of his appointment 
Lastrapes was secretary to Clark 
Salmon, managing editor. Before 
joining staff of paper he was an- 
nouncer at WSMB. 





Writer Joins WKRC 
Cincinnati, Nov. 15. 

Mervyn Love, formerly with 
KMBC, Kansas City, joined WKRC 
Monday (14). Will handle produc- 
tion on local shows. 

He is the author of five dramatic 
serials that have been aired on 
several midwestern stations, Two 
of them are to be offered on the 
local CBS station, starting within a 
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Ringing Up Tomorrow’s Sales Today 











@ The child's play of today is the seri- 
ous business of tomorrow .. . and KLZ 
has an eye to both. , 

For the sixth consecutive year Den- 
vet's public schools are on the air 
weekly over this station .. . during the 
past two years children have been the 
actors in a Saturday morning studio 
feature . . . every day sees a portion of 





KLZ’s time devoted to children and 
their interests. 

When tomorrow's housewives are 
ready to buy, the voice of KLZ will be 
as familiar and well-heeded as it is 
now to their elders. Thus KLZ adver- 
tisers are doing more than selling to- 
day’s buyers. They are ringing up 
tomorrow's sales as well. 


KLZ envet 


CBS AFFILIATE 360 KILOCYCLES 


AFFILIATED IN MANAGEMENT WITH WKY AND THE OKLAHOMA 
PUBLISHING CO. REPRESENTED BY THE KATZ AGENCY, INC. 
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STATION SHOWMANSHIP 


(Attention-Getters, Tie-Ups, Ideas ) 





Bakers’ Schoolyard Stunt 
Buffalo. 

Series of Schoolyard Interviews | 
introduced by WGR. Pair of chat-| 
terers assigned to visit different | 
grade school each day and quiz| 
pupils. Answers grooved in station’s | 
portable recording equipment, then | 
discs are run off, same evening at | 
6:15. Gives interviewees a chance 
to listen to themselves as well as to 
notify parents and friends of great 
event. 

Bond bread is the sponsor and 
BBDO set the deal. In addition to 
catching unconscious kid humor, the 
spielers, Roger Baker and Cliff Jones, 
stress questions on safety in cross- 
ing streets, etc. 

Broadcasting of the discs at 6:15; 
puts baker in the unique position of | 
seeming to be in a suburban school- | 
yard at 6:29 and downtown at 6:30, | 
when he begins a live spots comment | 
program in the WGR studios. 





Positive Side of Safety | 
Boston. 

Cooperative efforts of the Massa- | 
chusetts Safety Council and WCOP, | 
are attempting to corral the coopera- 
tion of citizens in the Massachusetts | 
Safety Counc!1-WCOP Highway | 
Safety Campaitn. Gimmick is that 
instead of punishing law-breaking 
motorists, the station and the Coun- 
cil leave that to local and state law 
enforcement agenc‘es. Public has 
been deputized to be on the eagle- 
eye for unusually intelligent, cour- | 
teous acts on Massachusetts high- 
ways by. vehicle drivers. A record 
is made of the registration number | 
of the car doing the good deed, the 
time, place and conditions. 

Info is sent to WCOP immediately, 
or a telephone call sufficies. If, after 
a check with the Rozistry of Motor 
Vehicles, the driver’s record so war- 
rants, a WCOP-Massachusetts Safety 
Council , Certificate of Merit is 
palmed ‘to the driver. 


| 
} 





‘Daily Award of Honor’ 
New York. 
New serics of radio shows called | 
‘Daily Award of Honor’ started this 
week by Barney’s Clothes over 
WOR, New York, Monday through 
Friday. Program is 5-minute dram. 
atization of incident in day’s news 
in which unsung individual is 
credited with performing a _ note- 
worthy deed. Winner will be} 
selected by a special committee, 
with award made -at studio on 
broadcast. 
Show is being scripted by Walter 
Kelly. Alvin Austin Co. agents 
program, 








College News 

‘ Indianapolis. 

L. Strauss & Co. have a new se- 
ries of programs on WFBM called 
the Colleze Circuit. Stores’ college 
consultant each week makes imag- 
inary tour of the state colleges and 
universities for the latest gossip and 
news which is broadcast on Sundays 
during 15-minute period at: 11:45 a.m. 

Programs has guest student from 
one of schools each week for inter- 
view. 


Bringing ’Em to Town 


| of real estate in classified columns 


| given. 


weekly imaginary visit to points of 
interest in the city. 

Bill Terry of Station WSGN, | 
owned by the newspapers, acts as 
master of ceremonies, and an editor 
of the News and Age-Herald, acts 
as guest host each week. The first 
week football coaches of four of 





Alabama’s leading colleges were in- 
troduced. Visits were conducted on | 
other weeks to theatres and other | 
places of amusements, to factories, | 
to night clubs, to the churches and | 
elsewhere. 

‘For the last two or three years | 
we have been running page spreads 
in the newspapers from time to time 
featuring Birmingham as the me-| 
tropolis and traffic capital of Birm- | 
ingham,’ explained Hoyle. ‘“The.ra- 
dio program is directed toward the | 
same end, that is, bringing more 
out-of-town people tothe city with 
the expectation naturally that they 
will patronize our advertisers while 
here. This is the first time we have 
used the radio to supplement our 
promotion.’ 





| his mike 





Loan Company’s Angles 
Indianapolis. 

Railroad Men’s Building & Loan 
association of Indianapolis using a 
five-minute daily striv entitled 
‘Town Crier’ to announce religious, 
civic and fraternal news for any 
such organization sending in mate- 
rial. 

Included each 


day is description 


of local papers without location | 
First listener to determine 
location is awarded prize. 





‘Dollar Day’ 
Syracuse. 
WFBL Morning Sundial program 
conducted by Al Dary has daily gag 
which has drawn big response. Each 
day a different item—best poem, pet 
peeve, most embarrassing moment, 
most interesting fact, cutest kiddy 





saying, a personal discussion of any- | 
thing—is read on the air 

Winner in each contest receives | 
check for dollar by mail. Gag is} 
tagged, ‘Every day is dollar day on 
the Sundial.’ 





Church Provides ‘Show’ 
Indianapolis. 
McCarthy Furniture Co. (of Fort- 
ville) has good luck with series on 
WFBM of Sunday morning half hour. 
Time is donated to a different church 








in central Indiana each Sunday. 
Program consists of message from 
pastor and music by church choirs 





or singers. 

Some 40 churches of different de- 
nominations have participated to 
date. 





Light Touch for Kids 
Saskatoon, Sask. 

Figuring kids won't listen to talks 
and usual guff put on air ‘for benefit 
of youth,’ University of Saskatche- 
wan and Saskatoon Youth Council 
have started new series weekly over 
CFQC, Saskatoon, with plays, hu- 
mor, entertainment and music upper- 
most. 

Educational stuff is dubbed in by 
chatty announcer. 








Birminghem. 

Two Birmingham radio stations, 
WSGN and API, are simultanc- 
ously carrying a newspaper promo- 
tion, ‘Birmingham on the Air’ of the 
Birmingham News and Age-Herald. 
Idea is to induce people to visit 
Birmingham for shopping, sports, 
amusements, etc. 

In this program, brainchild of 
Harry H. Hoyle, promotional editor 
for the two newspapers, ‘Mr. and 
Mrs. Alabama,’ are taken on a 







Mgt.: LOU CLAYTON 











‘What Became of’ Show 
, St. Louis. 

Several weeks ago during a lunch- 
eon conversation between Ray Dady, 
station manager, and Jack Hender- 
son, a salesman, the question of 
‘What Became of So-and-So’ gave 
birth to a program that Henderson 
sold to the St. Louis’ Bachelor 
Laundry three hours later. 
. Program is predicated on the 
whereabouts, etc., of those who for- 
merly were in the newspaper head- 
lines a few years ago but are heard 
of no more. Dady is in charge of a 
research dept. that digs up the info 
| desired by dialers. The program, 15 
| mins., runs from Mon. to Fri. and 
| will continue for 52 weeks. 











Saga of a Stupid Dolt 
Seattle. 
Harry Penman, agency for Ander- 
'son Buick, has picked a line ‘he 
' bought before he looked at a Buick’ 
| and built a number of one-minute 
| dramatized spots with local talent 
which will be used over KOMO 45 
| times a month. 
_ Script was written by Pete Lyman, 
| who has built up in cartoon style for 
' the sock line. 














WLW-WSAI Stunting 


Cincinnati, Nov. 15. 

A 30-minute program originating 
on WLW at the first annual Ken- 
tucky Tobacco Carnival in Lexing- 
ton, Nov. 10, was carried by the 
Mutual network and WLAP, Lexing- 
ton. Broadcast included crowning 
by Gov. A. B. Chandler of the to- 
bacco queen, selected from entrants 
representing 14 Blue Grass state col- 
leges; music by Red Norvo’s band, 
with Mildred Bailey on the vocals, 





and a novelty in the form of a chorus | 


of tobacco auctioneers in their trade 
chant. 


| 
| 


Same day Joseph Ries, educational | 


director of Crosley’s stations, 


broadcast in WLW’s Nation’s School 
of the Air weekly series. 
gram is available to the Mutual Yan- 
kee, Don Lee and Colonial networks. 

WLW’s little brother, WSAI, 
augurated its first annual ‘Just 
Around the Corner’ program Monday 
(14) in a weekly series to promote 
clothing and toys for underprivileged 
children. Dewey H. Long, 
manager, linked the Cuvier 





Monopoly Probe 











(Continued from page 26) 





under which WPTF reluctantly gave 
an option on the station, Taylor said 
in his letter: 


took | 
into a Pennsylvania coal | 
| mine for a special wheels go round 


This pro- | 


in- | 


station | 

Press | 
| Club and a special mayor’s commit- | 
| tee. 
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Philadelphia—New and, so far, highly successful method of getting addi. 
tional biz has just been evoived by WDAS, Outlet has discovered that 
by assigning Lou Palens, one of its salesmen, to assist on the daily street 
broadcast from in front of the studio, he’s able to sell a load of time 
Jerry Stone, gabber on the show, picks out vox poppers who look like 
successful businessmen, then asks them questions concerning their biz 
Palens gets an earful and if they seem like possible time-users, he collars 


them as they leave the mike. 





Miami—Dinty Dennis, WQAM sportcaster, picked up his morning milk 
There was a note inclosed from the anonymous delivery man reading: 
‘Broadcast of the Drake game was nice work—your milkman.’ 





Milwaukee—Broadcast from horseback is staged by Bob Heiss, WTMJ’s 


special events man. 


Mounted on white nag, Heiss describes his reactions 


by means of short wave in cooperation with the Blue Mound Riding 


Academy. 





Macon, Ga.—WMAZ had to unravel the following lost item as turned in 
for broadcast: George Spelvin, 40 years of age, weight 160 pounds, missing 


from home three days. 


Was wearing red tie and red underwear; green 


eyes, bald with red hair around the edges, wearing black and white shoes 
that had been dyed black; blue serge suit, shiny in the seat of pants; blue 


checked shirt. 





New York City.—Rendered self-conscious by the reaction to the inva- 


sion-from-Mars incident, 


Jules Seebach went through 


WOR’s program 


| schedule and discovered that the theme song for ‘Bachelor Born’ these 
past months has been ‘Ah, Sweet Mystery of Life.’ 


| 





Seattle—Department store on KIRO carries a series of spots, each open- 


ing with theme music ‘Home Sweet Home.’ 


Recently an estranged couple 


met within hearing of store’s radio to discuss terms of their contemplated 


divorce, heard the spiel and were thereby moved to reconciliation. 


is vouched for by the press agent. 


Story 





Indianapolis—Rainbow Rangers, a 


‘cowboy’ singing trio, signed first ra- 


‘The interest of this federation in | dio contract with WIBC, Indianapolis, then went horseback riding and two 
of the trio caught cold and have not been on the air yet. 


the above-described situation arises 
from its opposition to monopoly and 
concern for the perpeiuation of in- 


dependent small enterprise. The situ- | 


rendering the best service of which 





Jurisdiction 





Washington. Nov. 15. 
Whether alleged patent and 
copyright monopolies will be 
scrutinized by the FCC or 
the Congressional-Departmen- 
tal committee studying anti- 
trust problems is conjectural 
at moment. Two groups have 
been unable to decide where 
inquiry into the subject should 
take place. 

Opening of the broad mo- 
nopoly investigation by the 
Temporary National Economic 
Committee, composed of legis- 
lators and representatives of 
several executive agencies, was 
scheduled for early next month, 
Chairman Joseph O’Mahoney, 
._Democratic Senator from Wy- 
oming, conferred Monday (14) 
with President Roosevelt about 
his activities but declined to 
say what subject will be tackled 
first when public sessions begin 
soon after Thanksgiving. 

Uncertainty about procedure 
in airing the copyright and 
patent situation was revealed at 
the first FCC probe session dur- 
ing examination of NBC wit- 
nesses. When Philip J. Hennes- 
sey, Jr., web counsel, asked per- 
mission to offer evidence on the 
subject by affidavit, William J. 
Dempsey, Commish lawyer, 
consented with the admission 
this matter may be taken up 
by the other group. 

For several weeks, members 
of the Commish staff have been 
cooperating with the helpers of 
the Congressional-Departmen- 
tal committee on patent and 
copyright questions, while a 
crew of white-collar workers 
has been digging into archives 
of the Patent Office, 











it is capable within a restricted time 
limit, 

‘In order to increase operation 
hours and improve its service (al- 
though the evidence is that there was 
in fact no interference), it must gain 
the permission of a chain-operated 
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radio station 3,000 miles away on the 
| Pacific Coast. Before this permission 
| is granted, however, the owner of 
| the chain exacts an option to buy, 
| which it now seeks to exercise. 

| “Thus, is graphically illustrated the 
_ position of almost hopeless disadvan- 
' tage under which .the .small inde- 
pendent must attempt to do busi- 
ness. From New York—to San Fran- 
cisco—to Raleigh—a’ great . quasi- 
, monopoly spreads its tentacles, with 
an agency of the United States gov- 
ernment apparently countenancing, 
if not aiding and abetting, the proe- 
| ess whereby this independent small 
| Operator is being - progressively 
| squeezed out of the picture. 


| 


} 


| Schrank in Milwaukee during the Bull Moose campaign of 1912. 





St. Louis—A copy of the script of ‘Jefferson Barracks,’ the first of a new 
; series of ‘The Land We Live In,’ a weekly program produced in the studiog 
ation is typical. Here a small, locally- | o9f KMOX, was sealed in the cornerstone of a new building erected at the 
owned and operated radio station is| barracks, the home of the Sixth Infantry. 





| Milwaukee—Sears-Roebuck advertised in newspapers for an eyewitness 
to the attempted assassination of the late Theodore Roosevelt by John 


Ads, 


, headed ‘Wanted,’ invite those who saw the would-be assassin fire shots to 
| get in touch with George Comte, author and narrator of program at WTMJ. 





| 


| 





DUCKED POLITICAL STIGMA 


Sheriff Resumes on His Radio Series 
With Campaign Over 








New Haven, Nov. 15. 

J. Edward Slavin, re-elected high 
sheriff of New Haven county, stayed 
away from WICC broadcasts of ‘““he 
First Offender,’ juve correctional 
drama series he put on air, during 
campaign because of desire to keep 
political connection from show. 

Now returned to office, Sheriff 
Siavin’s back as narrator of the pro- 
gram, which is fed to Colonial net. 


ELLIOTT ROOSEVELT’S | 
IST TEXAS BOOKLET 


Fort Worth, Nov. 15. 

Texas State Network, newly born 
regional 23-station web with Elliott 
Roosevelt as prexy, is mailing a 34- 
page brochure to 500 agencies, sta- 
tion reps and time buyers. Initial 
effort, 8 x 10 convenient file size, 
bears the title: ‘A New Way to 
Cover Texas.’ 

Tracy-Locke-Dawson, Dallas, as- 
sisted in the presentation, with 
Roosevelt a main spring in initial 
planning. 











George Allen, formerly of the 
Thompson-Koch company in Cin- 
cinnati and of the J. Walter Thomp- 
son agency in St. Louis, has joined 
the Benton & Bowles-Chicago outfit. 





' Week November 














Now—Rivoli, Toledo, Ohio 
18th, Regal, Chicago 








NIX BOOTH ON STREET: 
SPOILS WKRC PLAN 


Cincinnati, Nov. 15. 
Refusal by the city manager for 
erection of a booth on the sidewalk 
adjoining the Hotel Sinton for col- 
lection of toys for poor kiddies 
caused William Schudt, Jr., manager 
of WKRC, to cancel the station’s 
proposal to operate the booth and 
blurb the campaign on the air. Of- 
ficial objection was made because of 
obstruction to Christmas traffic. — . 
Schudt is cooperating with the 
city’s charitable divisions by devot- 
ing announcements on WKRC’s ‘For 
Your Pleasure’ musical sustainer on 
Friday nights to appeals for dona- 
tions of toys at fire departments. 


WIBC’s Commercial Start 


Indianapolis, Nov. 15. 
WIBC, newcomer here, sold 15 
spot contracts last week to raise its 
total to 20 advertisers. 
Ice-breaker was Leonard cleaners. 































“Well, hush my mouth— 
If it ain’t Francis Craig, from the South!” 


FRANCIS CRAIG 


AND HIS ORCHESTRA 


— DIXIE RHYTHM — 
WEAF and NBC Red Network Each Saturday 


HERMITAGE HOTEL, NASHVILLE 


* “My favorite Southern band”—Nick Kenny, Daily Mirror 
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Daytime Program Similarity 


(As Per WGY, Schenectady, Oct. 24, 1938) 


— —_~ 





Time Nature Title Auspices 

6:45 Live Talent Martha Lawrence, Songs Sustaining 

6:59 Blurbs ‘Radio Billboard’ WGY Artists Bureau 

7:00 Blurb Weather Report Pinex 

701: Library ‘Church in the Wildwood’ Sustaining 

7:15 Library Musical Clock Beaumont Labs 

7:30 Talk News Flashes Esso 

7:35 Library Participating Stein Clothes, Intl. Har- 
vester Trucks, Myers Bros. 
Pumps 

7:45 Library ‘Checkerboard Time’ Ralston Chicken Feed 

8:00 Library ‘Good News Program’ Breslaw Furniture 

8:30 Talk Time Signals Westfield Watches 

8:31 Library Participating Grove, Saltesae, Penick 
& Ford Cocomalt 

8:45 Dramatic Serial ‘Jane Arden’ Ward Bread 

8:00 Dramatic Serial ‘Myrt and Marge’ Colgate 

9:15 Dramatic Serial ‘Hilltop House’ Colgate 

9:30 Library Participating Kellogg, Knox, Graff, 
Fowlers, Penick & Ford 

9:40 Talk Press-Radio News Sustaining 

9:45 Library Participating Dr. Rudolph, Grove, Rum- 
ford, Nys Milk, Rit 

8:55 Talk ‘Women’s Newspaper’ Schaffer 

10:00 Dramatic Serial ‘Mrs. Wiggs’ Boyle 

10:15 Dramatic Serial ‘John’s Other Wife’ Affiliated 

10:30 Dramatic Serial ‘Just Plain Bill’ Kolynos 

10:45 Dramatic Serial ‘Women in White’ Pillsbury 

11:00 Dramatic Serial ‘David Harum’ Babbitt 

11:15 Dramatic Serial ‘Lorenzo Jones’ Phillips 

11:30 Dramatic Serial ‘Young Widow Brown’ Phillips 

il: 45 Dramatic Serial ‘The Road of Life’ Crisco 


| tor two in each period and $50 for 
four. Programs open for sponsor- 
|ship are News periods 
split into three five-minute sections, 
Sports Review consuming five min- 
utes daily, News Bulletins every 
hour on the half hour, 
signals, every hour. on the hour. 


MUZAK’S RATE 
CARD AND RULES 


‘ yhi ll s sored 
Advertising rate card listing the Paden evens an Senew Sponnere 


: “| news announcements, etc., will not 
programs available for sponsorship add up to more than 

on the new Muzak Sponsored Pro-| utes of each hour. Also the fact 
gram Service is to be issued this | that no sponsors will be accepted for 
week. Some 16 hours of commercial | 


Jegtems riding the wired aniani the musical portion of the service. 
P | Contracts call for a minimum agree- 








| chain for 
| (experimentally) a 


| by WGY, Schenectady, 
|} ders from NBC 


| matter 


which are | 


+ a 
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MUSICAL GLUCK’ 





OR RIGHER RATES 


Breslaw Chain 
tady Wants to Duck ‘Stale’ 
and Much-Duplicated For- 


mula but Network Frowns 


POLICY 


Request of the Breslaw Furniture 
permission to substitute | 
live talent au- 
dience program for its morning mu- 
sical clock program has been denied 
acting on or- 
in New York. This 
matter has precipated a provocative 
involving the question of 
local program showmanship versus | 
rigid adherence to home office policy. | 
Matter appears to have 
these steps: 

(1) WGY’s early morning sched- 
ule was characterized as notable for 
deadly sameness and the Breslaw 
company expressed wish to find a 
snappier form of entertainment than 
‘musical clock’ 

(2) NBC answered that Breslaw 
enjoyed a special musical clock early 
morning rate and could not go out- 


| side the transcribed music and an- 


and Time} 


nouncement program formula with- 


| out paying the higher daytime rate. 


Interesting aspect is that all blurbs, | 


two min- | 


(3) Breslaw countered that the 
early morning rate was no special 
favor or concession but the trade 
evaluation of comercial time at that 
hour of the day. Did NBC deliber- 


| ately wish to freeze program content 


tainment service is split into four | ment of seven days weekly for 13 
groups, luncheon, cocktail, dinner, | weeks with proportionate discounts | 
and supper periods. Service 


is 
’ f onsecut k im oR 
strictly local in New York ar qensscutive Wweens over 


Basic contract calls for commer- 
cial announcements in each of the 
four periods for each advertiser. 
Minimum is $15 a day for one blurb | 
in each period or four per day, $27 


| outlets daily among licensed bars 
and grills with the guarantee to go 
up as the service grows. 


Omaha World-Herald 
Will Acquire WAAW If 
FCC Okays 506 Tag 


Omaha, Nov. 15. 

Omaha World-Herald will buy Sta- 
tion WAAW, now owned by the 
Qmaha Grain Exchange, if the FCC 
okays transfer of license. Price not 
revealed, but reported close to 
$50,000. 

Newspaper was hot about buying 
station three years ago, but the deal 
iced before application was made for 
|approval. Price was then rumored 
| much higher. 
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BABS -- CHARLIE-LITTLE °— 


TUMS VOCAL VARIETIES 


WLW and NBC Red 
Tues-Thurs., 7:15 P.M. EST 


AVALON CIGARETTES 


WLW and NBC Red 
Saturday, 7 to 7:30 P.M. EST 


EVERY OTHER WEEK 


























tem, which operates WOIL, Omaha; 
KFOR and KFAB, Lincoln, tried to 
buy WAAW in spring of 1938 for 
$55,000, but FCC said ‘no.’ 

WAAW is Omaha’s pioneer station, 
built in 1922 and ‘vas first market 
news station in the world. In 1928 
went on commerciai basis, but is 


IN 
on 71M one 


to farm listeners. 

Station has been most recently 
/managed by Frank Shopen, engineer, 
lar Walter Myers, chief technician. 

















EDWARD PETRY & CO. 


ON THE NBC RED NETWORK § 








Amos ’n’ Andy deferring their an- 
|nual winter hegira to Palm Springs 
| until February. 











| guarantees time buyers at least 100 | 


'ice. NBC won't budge. 


to a type of ‘filler’ commonly rated 
in the trade as the least showmanly 
form of radio program? 

(4) NBC repeated: Breslaw would 
have to pay the higher rate to earn 
the privilege of changing from a mu- 
sical clock to a live talent program 
(it was a quiz idea). 

(5) Breslaw claimed that its ad- 
ditional investment in production 
expense under suggested plan would 
amount te several hundred dollars 
a week and that a time increase on 
top of this made the proposition un- 
attractive. 

Theories Den't Ceunt 


Matter has apparently been put on 
All taunts of 
indifference to the showmanship 
quality of the morning programs are 
ignored. Charge made by sponsor 





Central States Broadcasting Sye- | 


still primary market station catering | 








BUDDY CLARK} 


OPENS TODAY 
November 16 


PARAMOUNT, NEW YORK 
(Two Weeks) 


Featured LUCKY STRIKE “HIT PARADE” 
Buddy Clark’s Sunday Supplement, CBS, 5-5:30 P.M. 











that transcribed library music of- 
fered by WGY is duplicated <a all 
other musical clocks and that the 
whole set-up is tepid and unprogres- 
sive has not produced any known 
impression cn NBC. 

In an adjoining column VARIETY 
appends WGY program log for what 
bearing it may have. Breslaw firm 
| has been on WGY for years. 


NORMAN PROUTY JOINS 
JOE McGILLVRA ORG. 


Robert R. Sommerville has quit 
Joseph H. McGillvra’s New York of- 
| fice to join Radio Sales, Inc., CBS 
subsid, while Norman Prouty joined 
the former organization as sales 
manager. 

Sommerville replaces Steve Fuld, 
who was moved over to CBS stations 
relations. Prouty worked for Mc- 
Gillvra back in 1935. In the mean- 
time he has been with Katz and the 
Transamerican Broadcasting & Tele- 
vision Corp. 


WGAR’s Political Tap 


Cleveland, Nov. 15. 

| Four Cleveland stations grossed 
| $30, 000 from election campaigns, 
with WGAR earning the largest slice 
from backers of John W. Bricker, 
| Ohio’s new governor. 

Campaigners spent $8,000 for WHK 
| time, contributed $4,000 to WCLE’s 
| coffers, $3,100 to WTAM’s, but 
| WGAR topped them with $15,000 
that came out of politicians’ pocket: 











in Schenec- | 


involved | 


NBC VS. LOCAL SPONSOR 


+ 
7 





Women-in-the-Club Quiz Shows 
Catch On in Chicago; Better 
Than Hackneyed Man-on-Street 


| Chicago, Nov. 15. 

| ‘With man-on-the-street programs 
and quiz programs having reached 

| the point of diminishing returns on 

| let’s-go-home, there's 





especially afternoon bridge players, 
sewing circle fanatics, literary dillet- 
tantes and flower-growers, all have 
unshaken convictions that they have 


now a the perfect radio tonsil if they only 


new 


twist: the woman-in-the-clubroom, | got an opportunity to sling a few 
or ain’t-we-got-fun. syllables into a mike. And the ad- 


Starting innocuously and _ inno- 
|} cently enough in this town a couple 
| of months ago, it is now the terror 


vertisers and stations are not doing 
anything to disillusion ’em. 


Leaders All Articulate 


of the transmitters, with the after- | : 

noons devoted to hours of just too}. In making contacts for the woman- 
|charming announcers cajoling Mrs. in-the-clubroom interviews they in- 
| Effie Glotz not to be nervous but to variably run up against a few lead- 
|speak right up and tell the folks ©"S who mention the fact that they 
| whether she uses curlers at night. have a few ideas they would like 1 
| Everybody laughs and everything is expound to all people who will be 


lucky enough to be tuned in on the 


just tc lucky. : 
| just too ducky station at that time. 


Advertisers have found the inter- 


views of clubwomen right in the Letting the clubwomen gather 
meeting halls carries plenty of po- | round the mike has proven a strong 
| tential sales sock, getting the femmes Sales angle by bringing the pur- 
| cornered in a mellow mood and then | Chasers of the nation right into the 


| pounding them right on the persona] 
vanity. It seems that all women, and 


KWK DEVISES 
NEW SURVEY 
METHOD 


advertiser’s show and thus forcing 
consciousness of the product on the 
femme in person, 

In instances where the femme 
meetings are held at a time incon- 
venient for live broadcasting, the 
stations are driving up in the sound 
trucks and making recordings of the 
interviews which are then platterized 
on the air at the regular sponsored 
period. 

In this vicinity t!.. femmes-in-the- 
clubroom programs have _ about 
eliminated all other types of public- 
participation sessions off the air, 
since the femme-indoor angle pre- 
sents so many advantages over any 
other commercial interview twist. 

Stations are particularly fond of 
the idea since it is building up a 
friendship with the femme element 
which has been found the most 
| likely to bounce up with an occa- 
sional yelp against radio programing 
and operation. And the man-in-the- 
street interviewers are not on the 
new set-up since it is bringing ’em 
in off the air-conditioned streets new 
that winter is coming on. 





St. Louis, Nov. 15 

Something different in coverage 
valuation methods has. been. de- 
veloped by KWH in its ‘latest sur- 
vey, analyzed in a promotion piece, 
‘The St. Louis Zone of Radio In- 
fluence.’ Project totals all St. Louis 
|station listeners and groups all 
towns around St. Louis into three 
concentric areas. 

In the first area an average of 95 
to 85% of the set. owners it was 
found habitually listened to St. Louis 
stations. In the second area it was 
61% and in the third area, 27%. 
Anything below this percentage was 
considered as being outside the 
sphere of St. Louis station influence, 
as greater audience intensity could 
be obtained through the use of non- 
St. Louis stations. | 

KWK explains in the booklet that | 
it undertook the. novel. approach to | 
coverage evaluation because of what | 
it deemed to be fallacies in previous 
methods. R. L. Polk & Co. did the | 
survey for KWK. 














And His Orchestra 





* 
‘Hermit’s Cave’ on WKR_ FAMOUS DOOR 
NEW YORK 
Cincinnati, Nov. 15. | saerte 
Klock Ryder’s ‘Hermit’s Cave’ ENGAGEMENT 
spook show, on WJR, Detroit, for 2 WEEKS 
the past seven years, started as a Nev. 13 te Nev. 27 





weekly feature on WKRC Sunday 
(6). 
Sponsored by Carter Coal, 


JOE GLASER. Inc. 


RKO Bidg., Radio City, New York 










Jack Runyon whipping up a new | 
show for Union Oil in Hollywood. 
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HE ONEILLS’ 


By JANE WEST 
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NOW RADIO'S MOST POPULAR 


MILY BRINGS YOU MORE 


Hao TEARS ano [{EART-THROBS 


I 


Ivory Soap 


LISTEN TWICE DAILY 


NBC Red Networx, 12:15 to 12:30 P.M. EST 
| CBS - WABC— ~~ 2:15to 2:30P.M.EST fm 


COAST TO COAST 


Dir. COMPTON ADVERTISING AGENCY 
MGT., ED WOLF—RKO BLDG., NEW YORK CITY 


Presented by 
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Would Remove Availability ‘Roof’ 





Publishers Now Oppose 500 Point Maximum in Com- 
puting Share of ASCAP Divvy 
+ 





Publishers’ faction of the board 
of directors of the American Society 
of Composers, Authors and Publish- 
ers went into a huddle last week on 
the question of revising the mechan- 
ical setup for the availability section 
of the royalty payoff. Prevailing 
sentiment was that present device of 
putting a roof on the number of 
availability points that may be cred- 
ited to any publishing firm (500 
points) was unfair to those firms that 
continued to develop worthy musical 
material. 

Board members felt that although 
the progress of smaller firms should 
be rewarded with additional avail- 
ability points there was the matter 
of also protecting the interests of 
the firms that have reached the peak 
of their reward. In either case in- 
vestments were being made. With 
their own allotments remaining 
static, these large firms had every- 
thing to lose while the small pub- 
lishers piled up their points. What 
the latter got could only be deducted 
from the concerns at the top of the 
availability list. 

Although there was a special com- 
mittee appointed several months ago 
to study ways of reorganizing the 
entire method of royalty allocation, 
the board was of the opinion that 
the problem demanded immediate 
action. The special committee has 
made little, if any, progress in tac- 
kling its assignment, and the board 
has apparently no faith that any- 
thing material will come out of these 
committee talks. 

Board at last week’s meet aiso 
discussed the latest twists in plug 
bribery, with several of the members 
expressing alarm at the growing in- 
fluence of songwriting band leaders 
on the air in determining the results 
of a publisher’s plug campaign. By 
ganging up and going after a number 
written by one of their own ranks 
these bandmen are abie to upset the 
most concentrated efforts made by 
any competitive publisher. 








There—It’s Out! 





During the meeting of pub- 
lisher board members of the 
American Society of Composers, 
Authors and Publishers last 
Wednesday (9) Saul H. Born- 
stein, v.p. of Irving Berlin, Inc., 
remarked that there was a cer- 
tain band leader who presumed 
so far on publishers as to ask 
their professional men to help 
him get plugs for his current 
song publication. As Bornstein 
continued with his plaint, say- 
ing that something should be 
done about this situation by the 


industry, Louis Bernstein, of 
Shapiro, Bernstein & Co., in- 


truded with the suggestion that 
the bandleader under attack be 
named. 

When Bornstein ignored this 
comment as he went on with 
his exposition, Bernstein again 
broke in. ‘Well,’ said Bern- 
stein, ‘I might as well name 
him for you. It’s Dick Himber. 
The song that he wants us to 
plug for him is ‘Day After Day’ 
and the song’s publisher is 
Green Bros. & Knight.’ 

















' 





Cramped Quarters Eases 
Rollini Out of New Spot 


Adrian Rollini’s trio bowed out of 
Jack White’s new 52nd St. Bandbox, 
dissatisfied with the physical setup. 
Too small to comfortably accommo- 
date Eddie de Lange’s 14-piece band 


and have additional room for the 
trio, usually grouped together, Rol- 
lini’s vibraphone was squeezed on 
the platform while Harry Clark, 
bass, was forced to stand on the 
dance floor and beat it out, likewise 
Frank Victor, guitar. 

Confab between management, trio 
and union adjusted details of unex- 
pired contract. Rollini remains at 
the Piccadilly hotel, N. Y., from 


Walter Bullock and Lew Pollack | where he had been doubling to fill 
cleffed three songs for an untitled | the Bandbox engagement. 


picture at 20th-Fox. Ditties are ‘You 
Never Can Tell,’ ‘A Fine Howd’ya 
Do’ and ‘How Were We to Know?’ 





| 


| 





Hoagy Carmichael and Frank 
Loesser had three songs among the 
week’s 10 best sellers: ‘Two Sleepy 


Dr. William Axt scoring ‘Stand Up | People,’ ‘Heart and Soul’ and ‘Small 


and Fight’ at Metro, 


{ Fry.’ 
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Save on the Road 
Go by GREYHOUND 





Low Fares . Flexible Schedules . Super-Coaches 


Whatever your route may be—whether your jumps are long or 
short—you’ll save plenty of money on Greyhound transportation. 
There’s always a bus when you want it! 
companies can take full advantage of the extra convenience and 
extra economy of Greyhound charter service. 
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GREYHOUND 
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Mail this coupon te Greyhound Travel Burean, FE. 9th and Superior, Cleve- 
land, Ohio, or Pine and Battery, San Francisco, Cal., for rates on individual 
trips—or for chartered buses (give number in company) 
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Orchestras and large 


Investigate at once 





Ellington’s Montreal 
Date for New Year’s Eve 


Duke Ellington will play giant 
New Year’s Eve party at the Forum, 
Montreal, getting a guarantee of 
$2,000 against 50% of the gross. Party 
in local armory-type hall is public 
and has a table capacity of 7,000. 
Will get 50c on every admission, 





Feldman May Sue 





Over ‘Alex’ After 
All, Berlin Hears 


Information came to Irving Ber- 
lin, Inc., last week, that Bert Feld- 
| man, London publisher, was 
|ceeding to bring suit against that 


| publishing house and. 20th Century- | 


|!Fox over the synchronization fees 
| deriving from ‘Alexander’s Rag 
| Time Band’ in the British territories. 
|Saul H. Bornstein and Irving Berlin 
| had anticipated such action when the 
| picture opened in London several 


weeks ago. 





} 


pro- | 





i 


The two partners in the | 


| firm along with their counsel, Fran- | 


|cis Gilbert hurried over at the time 
| but without having to meet the ex- 
| pected injunction proceedings which 
| Feldman had indicated he would file. 
| Berlin contends that Feldman en- 
joys no synchronization rights to 
‘Alexander’ or any other of the Ber- 
lin tunes turned over to him (Feld- 
man) prior to December, 1911. The 
revised English copyright law put 
into effect at that time, according to 
Gilbert’s. interpretation, conveyed 
mechanical rights protection only to 
the authors of works which had been 
copyrighted up to then. 

Feldman had obtained his British 
rights to Berlin tunes from Ted 
Snyder and Waterson, Berlin & 
Snyder, Irving Berlin’s publishing 
outlets prior to his tieup with Irving 
Berlin, Inc. 





Music Notes 





Ralph Rainger and Leo Robin are 
doing the score for Paramount's ‘Man 
About Town.’ 








Frank Skinner and Charles Hen- 
derson. writing songs for ‘Swing, 
Sister, Swing’ at Universal. 





Harold Aijiler and Ted Kohler 
wrote ‘Sing My Heart,’ to be sung 
by Irene Dunne in RKO’s ‘Love 
Affair.’ 





Johnny Lange and Lew Porter are 
writing tunes for ‘Trigger Pals’ se- 
ries of western films at Grand Na- 
tional. 





Mills Music, Inc., is publishing ‘It’s 
the Strangest Thing’ from ‘Up the 
River,’ 20th Century-Fox production. 








| 


| 
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Lou Forbes and W. W. Ferguson 
cleffed ‘I Ring Doorbells,’ companion 
song to Russell Birdwell’s novel of 
the same name. Ditty will be pub- 
lished by L. Wolfe Gilbert. 


| 
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15 Best Sheet Music Sellers 


(Week ending Nov. 12, 1938) 








*I’'ve Got a Pocketful of Dreams...............05: ... Santly 
WS TOTUNOES Fes ccs accccbund ous cs vesccdiecs senen Berlin 
Bn PRPTUTLL TET TELE TEL TET LERL TETT ECCI TICE Robbins 
me Rg RR ET oie Pe pee OW ray Be) mane eres Robbins 
Ree I NYA 5 5 bs 6000054600 od0 bk 6 Céac dea E; Famous 
While & Cigeret Was Burming: oe cos ssc dcckcswcoksc. ABC 
WRUNG WS PME cc ececeteneceeticescsctdevibdtnsecs Famous 
Fue | SPePN TT TTI TIT eT Tee ee eee Shapiro 
RMD PUMIEE 8 nO KR en ens cddndecherdwcvevceséioccce Mills 
CAS GH CUE. BIT O i ec he rece ee tar cccnsciceTecedtebecs Chappell 
PAIOMAUEOT O CeOGeO BONG 6 oi ecckccddccecectcecs, ABC 
TE  ectieia Ceas cease ais ica aetate Liceaes weed eue a Famous 
SUMMELF BOUVENITS ce ccccccsccccscccccesvcreccsesess Bregman 
So Help Me ......... Lwam eves. Van OG bisa C9 Web ChbeLe Co Remick 
ER ReVOI GS COMNMOS BTR Goo ok voc ck kod co deck ncs Mills 


* Indicates filmusical song. t Indicates stage production song. 
The others are pops. 


Inside Stuff—Music 











John Schulman, counsel for the Songwriters Protective Assn., last week 
caused slight embarrassment to the committee from the Music Publishers 
Protective Association, which had been negotiating for a new standard 
writers contract, when he inquired by letter just what publishing firms 
had they been authorized to represent in the discussions. Letter, which 
was addressed to Walter Douglas, MPPA chairman, stated that, if the talks 
were to mean anything, the writers ought to know whether terms arrived 
at during the negotiations would be approved by the firms represented 
by the lawyer element on the MPPA’s committee. Before continuing with 
the conferences the SPA, wrote Schulman, ought to be satisfied that it 
will all lead to publisher confirmation and that they are not merely 
academic discussions, ; 


Pedlar & Ryan agency wanted Irving Berlin for an Armistice program 
on its ‘For Men Only’ show (Vitalis), chiefly on the strength of ‘I Hate to 
Get Up in the Morning’ from the old ‘Yip Yip Yaphank’ show, and a new 
patriotic song, ‘God Bless America’ which Kate Smith introduced last 
Thursday night. 

Berlin turned it down for the major reason he doesn’t want to get paid 
for any radio guesters, and secondly because Miss Smith had unearthed 
the ‘America’ tune which was authored some 20 years ago, during the 
World War days. Berlin, frankly, felt it was kind of ‘corny’ these days, 


but the songstress’ insistence prompted him to endeavor refurbishing it 
for 1938 consumption, 


Don Redman is on trial at Local 802 of American Federation of Musi- 
cians for failure to pay taxes while his band was on tour. Union was 
going to yank him from Savoy ballroom, N.Y., where he’s currently playing 
but has given him a temporary stay. He went before board yesterday 
(Tuesday ). 

Leader claims that he paid all such monies to his former managerial 
office, the defunct Century Orchestras which folded recently. Tax rep- 
resents a 10% levy on cruising crews. 


As the result of his tracing work in several recent infringement actions 
Alex Kramer, librarian at the Capitol theatre, N. Y., is developing a repu- 
tation among publishers as having one of the most prodigious musical 
memories in the business. One of the cases he broke was that involving 
‘The Pig Got Up and Slowly Walked Away.’ E. B. Marks was the defend- 
ant, but Jerry Vogel withdrew the action on the eve of trial. Kramer 
functions along the lines of another but better-known musical detective, 
Sigmund Spaeth. 














A GREAT SONG ASSERTS ITSELF 


DAY AFTER DAY 


By Richard Himber and Bud Green 





GREEN BROS. & KNIGHT, 1619 B’WAY, N. Y. C. 
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MUSIC—DANCE 





COLLEGE RHYTHM 


The second of a series of articles on collegiate likes and dislikes as re- 

ards modern dance music and dance bands. 

The writers, staff members of publications at their respective schools, 
have been asked by Variety to give the opinion of the student body as a 
whole rather than pass personal judgment. Neither has Variety given 
further instructions as to what was to be said or how. These articles ap- 
pear as the undergraduates have written them, with the expressed opinions 
being their own. 

VARIETY putviishes the series to give music men and band leaders a cross- 
geciion of current undergraduate opinion on dance music and bands, with 
the hope that it will be both informative and instructive. For what the 
college group has to say about dance music is deemed important in the 


SOUTHERN CALIFORNIA 


By Bud Colegrove, ’39 
(U. S. C. ‘Wampus’) 

That Trojan Warhorse eats swing with its wild oats and hey-hey, but 
wouldn’t dance to it for a flock of Rose Bowl bids. 

Los Angeles may be the seat of $30-every-Thursday, recall elections, 
and American Legion conventions, but at the University of Southern Cali- 
fornia to call a fraternity brother a jitterbug is like calling any westerner 
a tenderfoot sans smiling. We'll listen to swing—and like it—but we won’t 
prance to it. 

For example: witness some of our more successful playgrounds, i.e., the 
Trocadero (or, as someone put it, ‘more intimately called the Troc by 
people who never go there’), the Biltmore Bowl, the Victor Hugo, the 
Cocoanut Grove, the Town House and the Palomar. At the Biltmore, 
Jimmy Grier’s standard arrangements packed in the Trojans like salmon 
at Bonneville Dam. Now Jimmy was never a savant of swing, but his 
melodies were smooth and danceable. The Bowl now features Shep 
(Gurgle) Fields, another smoothie, hence we students are always bumping 
elbows at the Biltmore. 

Skinnay Ennis was a favorite at the Victor Hugo, fashionable night 
spot in Beverly Hills, and Friday nights found our students hanging from 
the chandeliers. Since Griff Williams has attempted to swing into popu- 
larity after replacing Ennis, Troy’s boys have all run down to the Cocoanut 
Grove, where Wayne King’s novelty music keeps the ants out of dancing. 

The Town House, with its Zebra Room, is a horse of another color. 
Here the Four Playboys—Eenie, Meeny, Miny and Moe—dish out screwy 
swing in a pleasing style, and we enjoy it. Why? Because the place is 
small and intimate, with scanty accommodations for dancing. We just sit 
and listen, in between Scotch-and-soda confidences. 

The Palomar, advertised as the world’s largest ballroom, lures its share 
of university trade when it features a good fox-troting combination, or 
even an excellent swing band, such as Benny Goodman has. But the rea- 
son for attendance at top swingeroo performances is simply the students’ 
recognition of outstanding quality. On such occasions, time is passed sit- 
ting at a table, and the only young folks out rug-cutting are the ever- 
present high school students out on emotional jags. 

Most of the Trojan dances are held off campus, and are seldom, if ever, 
entertained by swing bands. A review of the aggregations which played 
at S.C. get-togethers last year includes the names of Skinnay Ennis, Nick 
Stuart, Hal Kemp, Phil Harris, Paul Pendarvis and others, who certainly 
will never make Mr. Whiteman’s All-American Swing Team. Probably the 


“most popular was Kemp, who played at the Homecoming Dance, or ‘dig,’ 


as we call them. 
Like to Listen 

Record release sales show a slight lead for the swing arrangements, which 
serves to fortify the theory that Southern Californians really like to listen 
to swing. Most of the fraternity houses carry such lively discs as ‘Old Man 
Mose,’ ‘My Bonnie’ (Ella Logan on the vocal), ‘A Tisket, A Tasket,’ and 
old favorites such as ‘Jamboree Jones,’ Dorsey’s ‘Marie,’ and Goodman’s 
‘Sing, Sing, Sing.’ Prevalent popular recording is Artie Shaw’s ‘Indian 
Love Call.” The evenings find Fraternity Row listening to the hot strains 
flowing out of the phonograph as the boys sit around and throw the bull. 
But at the popular ‘record dances’ these crimson record arrangements are 
always left on the shelf. 

Nor do the Trojans go for fancy steps. At a recent ‘dig,’ played for by 
a local orchestra, the attendees absolutely refused to join in the Big Apple, 
which was apathetically danced to by a handful of the affair’s committee 
members. The Lambeth Walk broke into life, but it might well have 
stayed in London for all the ripples it made on S.C.’s social pond. No- 
body’s even seen a demonstration of truckin’ out here, and we don’t know 
a Susy-Q from a Franklin-D. 

The University of Southern California is only two traffic cops and 58 
boulevard stops from Hollywood, but its students don’t want any part of 
college life a la college pictures. They don’t two-step down University 
avenue, or carry their gridiron heroes off the victory field to the strains 
of ‘College Rhythm.’ Many of them get enough of that sort of tripe work- 
ing as extras in fantastic cinema versions of collegiana. The writer has 
yet to see a painted-up model-T Ford on campus. 

The most poorly-attended rally held in the past four years was one at 
which Louis Prima’s hot combo played. The students just didn’t want to 
directly connect their university with jived music. When the Trojan band 
attempted to swing a few numbers at the start of this year’s football sea- 
son, a storm of protest cut this type of performance to a minimum. 

To band leaders expecting to visit this locale soon—with the exception 
of Goodman, Clinton, Shaw, Dorsey and that small group of maestros at 
the top of the ladder—we proffer this advice: 

We'll go for you like ducks to water, 
If you’ll play music like you orter. 
(Next week: Vanderbilt) 


ARTHUR PRYOR PUT UP | Frank Burke Quits 
AS ROSENBERG RIVAL! seme suz-scaon yume 














for Consolidated Radio Artists, ten- 

Arthur Pryor, 63-year-old band- | dered his resignation this week. Be- 

comes effective Dec. 1. He was for- 

merly with Music Corp. of America. 

Cress Courtney, booker in CRA’s 

Chicago office, also dropped out this 
week. 


master, has been persuaded to head 
the opposition ticket in the Dec. 11 
elections at the New York musicians 
union. Pryor will run for the presi- 
dency, now held by Jacob Rosenberg. 

Another bandmaster, Frank Cola- 
santo, will compete with William 
Feinberg, incumbent, for the post of 
vice-president. Proponents of the 
anti-administration ticket call them- 
selves the Committee for Better 
Unionism. 





Hirschberg Memorialized 
Philadelphia, Nov. 15. 

Monument to Adolph Hirschberg, 
for many years prez of the Musi- 
cians’ Local here, was dedicated Sun- 
day by the A. F. of L. Central Labor 
Union. Hirschberg served as chief 
of the Central body for 17 years. 

Exercises were held at Har Nebo 
Cemetery, with Rabbi William H. 
Fineshriber officiating. 








Halstead May Retire 


Lincoln, Nov. 15. 

Henry Halstead, name band leader 
for more than 15 years, intimated 
here he will soon drop music and 
go into the real estate biz in Los 
Angeles with his father. Halstead 
is at present in the mid-west being 
routed by Frederick Bros. office in 
Kansas City. 

Will be 41 next month. 





Bregman-Vocco-Conn have ac- 
quired ‘You’re So Desirable’ and ‘I 
Had to Do It’ First is by Ray Noble 
and Fats Waller turned in the sec- 
ond. 





VARIETY 








Whiteman’s Lah-De-Dahs 


Paul Whiteman orch will follow 
its Christmas Day Carnegie Hall, 
N. Y., concert with repeats in Bos- 
ton, Philadelphia and Providence. 
Boston’s Symphony Hall, Philly’s 
Academy of Music, and the Met in 
Prov. will house the concerts. 

In all probability, Artie Shaw, 
Louis Armstrong and Raymond 
Scott’s quintet, who are scheduled 
to break into concert with Whiteman 
at Carnegie Hall, will also be listed 
on the followups. 


PLUGS SHOULD 











BE APPRAISED, 
SEZ ADDY 


Mickey Addy, of Harms’ pro- 
fessional staff, has developed what | 
he calls the ‘merit plan’ and which 
he would like to have adopted by 
Variety in compiling its weekly list 
of network plugs. Signing himself 
‘acting chairman of the Committee 
for Betterment of Music Conditions,’ 
Addy last week distributed mimeo- 
graphed copies of his plan among 
publishers with the request that they 
signature it and mail it to VARIETY. 

Addy believes that each type of 
plug on the air should be propor- 
tionately rewarded. He thinks that 
a commercial program has twice or 
more listeners than a sustainer and 
that a vocal has at least twice the 
value of an instrumental perform- 
ance. Starting from these premises 
Addy urges that a sustaining instru- 
mental be counted one point, a sus- 
taining vocal, two points, a commer- 
cial instrumental, three points, and 
a commercial vocal, four points. 


Addy’s letter fails to tell who is 
going to furnish the adding machines 
and the required staff of statisticians, 


Archie Fletcher Assumes 
Some Troubles Along 
With Morris Music Co. 


Couple court actions were thrust 
upon Archie Fletcher immeditely he 
became sole owner of the Joe Mor- 
ris Music Co. last week. One suit 
had to do with ‘Melancholy Baby,’ 


while the other concerned a brok- 
erage commission claim. In the 
latter case Jacob Handelbaum con- 
tends through the City Court that he 
helped Joe Morris negotiate with 
Paramount Pictures for the pur- 
chase of the Morris catalog and that 
even though the deal collapsed $2,500 
is due him. Morris was still hag- 
gling with Paramount over the 
terms of the contract when he de- 
cided to sell to his general man- 
ager and partner, Fletcher. 


Suit over ‘Melancholy’ was filed 
in the N. Y. supreme court by May- 
belle Watson Bergmann and named 
the Morris Music Co. and Ernie 
Burnett as defendants. Mrs. Berg- 
mann claims that she wrote the 
words and music with Burnett while 
she was his wife in October, 1911, 
and that the work was eventually 
published under the title of ‘My 
Melancholy Baby.’ She now wants 
Morris enjoined from further in- 
fringing on her work, $10,000 re- 
imbursed her as her share of the 
royalties collected by Burnett and 
also a reasonable return for all 
other uses made of the song. 


Fletcher’s Answer 


Fletcher claims that the work as 
originally turned in by Burnett, and 
the original publisher, Thereon Ben- 
nett, was never published. The late 
George Norton wrote an entirely 
new set of lyrics and titled’ it 
‘My Melancholy Baby.” Burnett 
states his ex-wife had nothing to 
do with the writing of the number. 
He had merely put her name on the 
copyright registry card and the title 
sheet. 

Morris has filed for the renewal 
rights of ‘My Melancholy Baby,’ 
while Shapiro, Bernstein & Co. has 
registered a renewal assignment 
from Burnett under the title, ‘Mel- 
ancholy. Mrs. Bergmann’s suit is 
the first that she has brought in 
connection with the tune. ‘Melan- 
choly Baby’ has had three major 
songsheet sale revivals and rates 
high in importance among radio 
usages. 




















Harry Link’s Candid Letter To 
Russ Morgan Draws Rejoinder, 
But He Gets His Plug Pronto 





Music publishing trade was treat- 
ed to a sample of straight-from-the- 
shoulder letterwriting last week 
when Russ Morgan mailed out copies 
of a billet doux that he had received 
from Harry Link, professional man- 
ager for Irving Berlin, Inc. Attached 
te each of these copies was a softly 
worded rebuke from the bandleader. 
Morgan refrained from impeaching 
Link’s statements and implied phi- 
losophy about the reciprocity motive 
in the relationship between bandman 
and songplugger but said that he 
thought it was written in poor taste. 

Exchange on what constitutes good 
manners didn’t cause much of a 
ripple in Tin Pan Alley because the 
day .fter Morgan issued the two let- 
vers to sundry publishers he took 


| care of Link with a network plug for 


one of his current tunes. Morgan’s 
letter to the trade was as follows: 

‘Enclosed please find a copy of a 
letter from Harry Link of Irving 
Berlin Music Company. 

‘However true his statements may 
be, I think it is written in poor taste. 

‘My only purpose in sending it to 
you is to give you my side of the 
business and show you that this is 
not the way to contact an orchestra 
leader.’ 

Russ Morgan. 





Quoting Mr. Link 


Following is a copy of Link’s let- 
ter: 

Mr. Russ Morgan, 
Paradise Restaurant, 
New York City. 
Dear Russ: 

I regret that I won’t be able tobe 
ever Sunday night to your special 
night for Kay Kyser. I certainly 
would like to be there to pay my 
respects to Kay. 

However, as far as the Paradise 
is concerned, I don’t know of any 
reascn why I should go there. be- 
cause in checking up the list of plugs 
I have gotten, copy of which I am 
enclosing, there certainly isn’t -very 
much of a reason to spend Irving 


| Berlin, Inc., money to come over to 


lend support to a leader and cafe 


that certainly doesn’t give one of, 


the best catalogs in the music busi- 
ness a better break than the plugs 
on the attached card. 

On top of that, I had a party of 
seven at the cafe last Sunday night 
and I put myself in a spot with all 
the other leaders in town who hold 
special night. All week long all I’ve 
heard is ‘you had a party of seven 
at Russ Morgan’s, why don’t you 
have that many at my place?’ 

Now that I think of it, I wasn’t 
even extended the courtesy of hav- 
ing you come over to my table to say 
hello. Which I don’t think is very 
nice. On top of this it was nice, I 
think, to extend to Nick Blair the 
non-exclusive right to produce ‘Alex- 
ander’s Ragtime Band’ for his finale 
of the show which I didn’t think 
would be produced as it is. And I 
still kept quiet about it to both 
Irving (Berlin) and Saul (Bernstein) 
thinking I was doing a good turn for 
you. You know enough about the 





music business, Russ, to see this 
point of view, and I am just won- 
dering what you would do if you 
were the publisher and I was the 
orchestra leader and you were in 


that spot. Best wishes. 
Very truly yours, 
Harry Link, 
Prof. Mgr. 





MPPA BOARD 
TACKLES WAGE 
DEMAND 


Directors of the Music Publishers 
Protective Association will meet this 
afternoon (Wednesday) to discuss 
the new wage scale demands sub- 
mitted by the New York musicians 
union for arrangers, copyists and 
proofreaders. Also the latest devel- 
opments in the negotiations with the 
Songwriters Protective Association 
for a new standard contract and the 
status of the MPPA’s effort to work 
out with phonograph record manu- 
facturers a revised license covering 
discs used in coin-operated machines. 

Present indications are that the 
record manufacturers will not co- 
operate in solving the coin-machine 
angle and that the publishers will 
have to resort to a test suit if they 
intend to carry through their plans 
to collect a special fee for disks used 
for that purpose. 


Jehn Abbott Patches 
Truce on Representation 
Deal Merger Voided 


Before sailing home for London, 
John Abbott, general manager of 
Francis, Day & Hunter, last week 
worked out a settlement of his firm’s 
differences with Bregman, Voceo & 
Conn, Inc., over an agency contract 
which the latter inherited when it 
took over the business of Donaldson, 
Douglas & Gumble. Settlement 
terms are now being reduced to writ- 
ing by Julian T. Abeles and Francis 
Gilbert, counsel for D, D & H and B, 
V & C, respectively. 

London pub claimed that since 
there was a huge advance due on the 
Donaldson deal, BVC had no right 
to grant the rights to its own catalog 
to any other British firm. BVC took 
the stand that it was not bound by 
the Donaldson obligation, and, it is 
understood, that the compromise 
agreement involves both a reversal 
of this contention and a substantial 
shaving off of the advance outstand- 
ing. 
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ASCAP Wins Skirmish in Washington 
State; Case to U. S. Supreme Court 





American Society of Composers, 
Authors and Publishers scored a de- 
cisive point in the litigation that it 
has been conducting against the State 
of Washington when the state’s su- 


preme court last week rejected a 


plea that the Society’s appeal be dis- 
missed on technical grounds. ASCAP 
wants the state’s officials stopped 
from continuing to enforce a statute 
which outlawed it from doing busi- 
ness in Washington. 


State’s attorney general told the 
court that John Schweppe, who rep- 
resented the broadcasting interests in 
local court fights against ASCAP, 
had no authority to represent the 
attorney general’s office in any of 
the previous litigation and on that 
score anything that has happened 
shoud be declared void. Case now 


9. 0. 5. 
WANTED 


New, Bright 
Rhythm Songs 


FROM 


Tin Pan Alley 


How About It? ? 


AL GOODMAN 


LUCKY STRIKE HIT PARADE 
Saturday Nights 
CBS Network @ 10 P.M. EST 


























goes to the U. S. supreme court for | 


adjudication. 





ASCAP Fighter Loses 
Lincoln, Nov. 15. 
Election (8) toppled Nebraska’s at- 
torney-general, Richard C. Hunter, 
the man who brought action against 
bank night and fought screen give- 
aways to a finish, outlawing them 
through the supreme court in Ne- 
braska. He also has a fight against 


| ASCAP before a three-judge federal 


court here, testing whether or not 
the anti-ASCAP bill passed by the 
last legislature is constitutional. 
Hunter is fighting to get the bill, 
which outlaws any music combo, to 
stand as drawn by the 1937 uni- 
cameral legislature. 

Hunter’s opponent, Ray Johnson, 
was backed by the A. H. Blank in- 
terests who soured on Hunter be- 
cause of his banko opposition (they 


| owning in this territory), and Gene 


Blazer, ASCAP’s Nebraskan _ rep. 
Blank’s Tri-States theatres are in 
Nebraska. 


Band Review 


JAN. FREDERICS (8) 
Boulevard Tavern 
Elmhurst, N. Y. 


This aggregation has had an unin- 
terrupted run of a year at this nitery 
and is booked to remain here until 
April, 1939. All of the boys double 
on at least one instrument and some 
pleasing combos result. 

Play two shows nightly in addi- 
tion to their regular dance sets. Each 
show runs more than an hour, and 
they handle the music with ease. 
Several times a night the boys jam 
it, but mostly the tunes are served 
legit and a surprisingly large num- 
ber of standards in fox-trot tempo 
are in the books. 

Frederics, a personable maestro, is 
building a following. He plays every 
instrument in the band and during 
each evening gets in a chorus on the 
piano, drums, saxes, clarinet, bass 
fiddle, trumpet and trombone. 








King Cole and his Sepia Swing- 
sters replaced Kay St. Germain & 
Co. at Jim Otto’s in L.A. 














—— 








SONGS FROM 


ROBBINS 


From the New Universal Picture, “That Certain Age” 


MY OWN 
YOU'RE AS PRETTY AS A PICTURE 
By Harold Adamson and Jimmy McHugh 


A Smash Hitl 
MY REVERIE 


By Larry Clinton 


The Newest Ballad Song Smash! 


AFTER LOOKING AT YOU 
By Al Hoffman, Al Goodharit and Manny Kurtz 


From the 20th Century-Fox Picture, “Just Around The Corner” 


THIS IS A HAPPY LITTLE DITTY 


By Walter Bullock and Harold Spina 


The Year's Greatest Novelty Hit! 


WHERE HAS MY LITTLE DOG GONE? 
By Al Feldman 


ROBBINS MUSIC CORPORATION 
799 SEVENTH AVENUE - NEW YORK 


Gilb. | 


Network Plugs, 8 AM. to 1 A.M. 


Following is a totalization of the combined plugs of current tunes on NBC (WEAF and WJZ), and CBS 


(WABC) computed for the week from Monday through Sunday (Nov. 7-13). 
performances on the two major networks from 8 a. m. tol a.m. 


tunes, and ‘pop’ speaks for itself. 





On the Upbeat 


McFarland Twins, formerly with 
Fred Waring, now leading their own 





Total represents accumulated 


In ‘Source’ column, * denotes film song, + legit 


TITLE. — PUBLISHER. SOURCE. Keene 
My Reverie... ccccccccvccctcvccccccsvesces Robbins ....-..eeeeeeees co POD ccccccccccss end scecees Al. 
Dae AseOP DOF. sc cscs cvcccccndccvecscees REE COMMEND dines CAME Gib dcbsdes bbi es kek weetan. - 
BI ASMOPE, 2. ccc scccccsecaccccccccccccees SHAPiTO ..cccccccccsseces SU ets a eege ohis cach iiia. tc... - 2 
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DE COW iiog lk cdisaei ciass seaedeedeebeneuas PROUEMENS voccccsnessesecoet’ *That Certain Age...............0°°°° 32 
Bleert and Boul. ics ccssccstecciscsececss FAMOUS coccsscccccesccces So Se RRR ee Onan 31 
EOGR Ith B TOPCO. 650.04 het ce cd ciciascccss PIOTIMS ccc cccccccccesescecs | Rory Se ei le: 31 
ey; pat te eee Bb ties es 508s 54 re DEMME Sead tkeekes si 55% 440 MU idadds tuts son ts lores. = 

‘ve Got a Pocketful of Dreams........... DFS a vgdesscevewers *Sin “aah eee ebee 
While a Cigarette Was Burning........... 7 baat aac ta gatas * —~ yeas bs pu pp Sate ROR RRS 29 
Who Blew Out the Flarne?............... POING  ccscwopeccessosconse's MN GUAR eed 25 
What Have You Got That Gets Me?....... oe ns EE Ee eee REE ARI GS pat ela 24 
I Won't Tell a Soul... ..c.wcsccccccccccceee CRAWEOTE. oo ccc cccesncecen MMAR PCLE cede iuheie.cccee 24 
Sixty Seconds Got Together.............. a A Boe cd erate eka aE 23 
Lambeth Walk... -.....0..-0eeceeseseess ME coe cca ¥ccceviedeecd Me eesenisstant vot, cy = 

OG OUR UUIOR. 055 chee dvbie ewe inde es PRE casa'snnedes Cacao *Thanks for aces 
OS Pere rere RN Gs cv achesstactesees EEE ee es ep nahda 23 
oe ee Around the Mulberry Bush..Bregman-Vocco-Conn ..... OU Hike Meidlia eee ~ 
pe er Fe rae tye oe ee RR OOO +U. of Penn. eet ees es 
You Must Have Been a Beautiful Baby....Remick ..............0ee0. *Hard ty yg =i RARER = 
When I Go a-Dreamin’.............0-s0005 a et re +U. of Penn. Mask and Wig... || * = 
Fe (a US Sess: priests WENGER, wececcweesesceses | SEE Ry (SIRS Ei lil A eas 7 

irl Friend of the irling Dervish...... Se Ee *Garden of the Moon......... 

Is That the Way to Treat a Sweetheart...Olman .............seeees op “pes inten keer ASTER 8 
pe ae BS ee ONO 45 We Weise ON bude Cues ESOL eto pean: 7 
cy, Ap Py eee ere ere era eye re MME 5s GuAas wh AR Saeko | BREA TORO OOP ER ER. 1 
Night Before Christmas...............0+. ery eT ee 7 

PON Be Oe, Sa eS pore WME MUNONNGs cb dinvcentbewnnt | BS ee aia eae 7: 
TN ge BE OD ee ee, ere errr vere CURIDGEL S65 x68 5 cts deee sestuou Never Know................... 14 
You Look Good to Me ohelve owe oot Bregman-Vocco-Conn ..... BAA a Sa ee eee ane, 14 
eek gp aa arr ry errs pees Oe Bry Par ae pans re Se tSing Out the News.................° i4 
bk et Be | Re ena POTOMOUME «a ocncdccidecceis *Give Me a Sailor..................., 13 
What Do You Know About Love?......... Marks ....ccsccccccccscccs (SSE eRe RRR RRR: 13 
Have You Forgotten So Soon............. NEN 35 «6 cau cates bhi y Kathe *Straight, Place and Show.........._ 13 
Angels with Dirty Faces..............++. BME cccceccesecusieteabs *Angels with Dirty Faces.........._ 12 

| Love, I’d Give My Life for You........... oy OES OS = FE SEs © *Hollywood Revels...............°°° . 
pe RE we SS err rer ney OME cces cadabwarbaaee cs MU Ca el Tes oss oa Seieeccccc. 12 
1 ES v5 Se eee eee Ore reer rt err re era ee PAMOUS 2 oes ceevesecesccces *Bing You Sinners.....:.............. 32 
Old Folks......... Cascesecevonercccusendia MUMUDOUE iain 60s Seib'a cicdsceds Ee en ri rey 11 
I Haven’t Changed a Thing............... DRUSE Sodece re saseass 0enhes ates Sue oth ca each «sie «se 11 
Aen v agg with _o baeteebeadeasan ys Fe ree TeY ity Perrier Me iiigle i 283 eens e's «<s.03 10 
exander’s Ragtime Band............... ME 66a 006 KaUda ck be Bee *Ale , —ie 
Lullaby in Rhythm ot ree Fs0S v647 NG 6 oa9' he ee Se are op FR mS er _— pitch Se is 
ve Doesn’t Grow on Trees............. eo il SR were er a eo ee 
If I Loved You More...............cceees Words-Music ............. "vee. Sagi kat aan pea 10 
Please Come Out of Your Dream........ Words-Music.............. MRS TESETL WN disdpesiseccccecssasscs 20 








BAND BOOKINGS 








Southern Gentlemen, Tantilla Gar- 


orchestra, replace Paul Kain’s outfit | dens, Richmond, Va., Nov. 15 for 
in the Rainbow Grill, N. Y., Nov.|two weeks. 


21. 





Ray Herbeck stays at Willows, | 
Pittsburgh, until Dec. 1 when spot | 
will close until next May except for | 


holiday week-ends. 





Ralph de Stefano, trumpet player 
until recently with Herbie Kay, has 
joined Al Marsico’s orch at Show 
Sexpay Pittsburgh. 








Jimmy Gamble optioned at Eddie 
Peyton’s, Pittsburgh, for indefinite 
period. 





Al Fremont indef at Half Moon, 
Steubenville, O. Leola Frazier fea- 
tured vocalist. 





Shep Fields orch stays another 
month at the Biltmore Bowl in Los 
Angeles. 





Charles (Chuck) Foster and band 
moved into Topsy’s in Southgate, 
Cal. 





Cliff Burt at Log Cabin Inn, At- 
lanta. 





Oscar Seal opened Saturday (12) 
at Wieuca Inn, Atlanta night spot, 
after tour of south. Augmented 
with floor show. 





Johnny Meintzer at Atlanta’s Ritz 
Club. 





Hotel Statler Terrace Room, De- 





troit, want Xavier Cugat’s band at 
/ spot until after first of year. But 
| may be stymied by other commit- 


| ments. 
| 


| Jan Savitt, Gray Gordon, Lea 
Brown and Erskine Hawkins just 
oes new Victor discs through 








M.ke Riley, current at Raymor 
|ballroom, Boston, will move to 
| Troc, new New York nitery, end of 
| November with singer Marion Miller. 





Four Inkspots have added Ed Ben- 
| Son, pianist, but will not change fig- 
bee in billing. Due at Hipp, Balti- 
more, Dec. 30, one week. 








Roy Eldredge replaced Count Basie 
| at the Famous Door Sunday (13). In 
| for two weeks between the exit of 
| Basie and debut of Red Norvo- 














| Mildred Bailey orch. 


Jimmy Richards, Gray Wolf Tav- 
ern, Sharon, Pa., Dec. 5. 

Mark Talent Trio, Nelson hotel, 
Rockford, Ill., Nov. 15. 


Jack and Marge, cocktailers, 
Roosevelt hotel, Pittsburgh, Pa., 
Nov. 15. 


Jimmy Dorsey, New Yorker hotel, 
N. Y., Jan. 24. 

Lani MclIntire, Book-Cadillae ho- 
tel, Detroit, Nov. 17, two weeks. 

Claude Hopkins, Nixon Grand the- 
atre, Pittsburgh, Dec, 24. 

Mal Hallett, State, Hartford, Conn., 
Nov. 16, one week. 


Frank Dailey, Adolphus 
Dallas, Tex., Jan. 4, 


Sleepy Hall, Tampa Terrace hotel, 
Tampa, Fla., Dec. 3-10. 

Ivor Trio, Marine Grill, McAlpin 
hotel, N. Y., Nov. 15. 

Johnny Hamp one-niting midwest 
for CRA. 

Barney Rapp, Moonlit Gardens, 
Saginaw, Mich., Nov. 23-Dec, 6. 

Chauncey Cromwell, Commodore 
Perry hotel, Toledo, O., Nov. 23. 

Lang Thompson, Blackstone hotel, 
Ft. Worth, Tex., Dec. 9 following 
Carl Ravazza. 

Harry Barris one-niting Coast for 
CRA, 

Henry Busse, 


hotel, 


Netherland Plaza 


hotel. Cincinnati, Dec, 15. 








[ WISH I 




















The Sensational New Ballad! 


SIMPLE AND SWEET v 


By Bud Green and Abel Boer ‘ e 


A New Melody Thrill! 


By Bud Green, Albert Stillman and 
Clavde Thornhill 


The Newest Novelty Smash! 


JULIANA 


By Raymond B. Egan and Harry Tierney 


Miter Music. Inc. ¢ 


1270 SIXTH AVENUE © NEW YOR 


Barry Shipman cleffed ‘Kick Off 
Your Shoes and Go Barefoot’ for the 
film, ‘Headley Family at Home.’ 





Roger Edens is writing a song for 
Joan Crawford to sing in ‘Ice Fol- 
lies’ at Metro. 
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THE HOUSE OF 
1000 HIT S| 
u : 


Current Hits 
(OH! OH!) 
“WHAT DO YOU 
KNOW ABOUT LOVE” 


“FORGET IF YOU CAN” 


-_— 


Watch Out For 
“Among Those Sailing” 


and 


| “Pepito and His Violin” 


as well as new announcements 
In this space every week. 

















OLD SONG SUGGESTIONS 


FOR YOUR PROGRAMS 
JIMMY McHUGH'S 


“| Must Have That Man” 


MILLS MUSIC, INC. 
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AFA Nixes AED Contract Tieing 
Club Bookers’ Ass'n 


Acts to New 





VAUDE—NITE CLUBS 


VARIETY 








Up 





es 


Members of the recently formed 
pooker group, Associated Entertain- 
ment Directors of New York (off- 
shoot of the Entertainment Man- 
agers Assn.) have had their au- 
thorization contracts with perform- 
ers nixed by the American Federa- 
tion of Actors. Bookers sought to 
tie up acts with a contract that was 
declared inequitable by the AFA. 
Union states that it’s not averse to 
such a method of maintaining sal- 
ary standards, but that the agree- 
ment requires much revision before 
it would be acceptable. 

The EMA considered a similar 
plan early last summer but aban- 
doned it as a restraint of trade. That 
plan and the new one called for 


members to juggle acts among 
themselves to exclusion of other 
bookers. If, after revision, AED 
ticket is still unacceptable, AED 


members may adopt a manager set- 
up, guaranteeing work and money 
over set periods in return for ex- 





clusive use of acts in club field and 
control outside that field as well. 


AED claims that the cost of shows 
has dropped an average of 75% dur- 
ing past five years because of chisel- 
ing agents. In highly specialized 
field of club dates it’s necessary that 
an act’s price be maintained because 
it cannot repeat a date within less 
than three years, unless exceptional, 
AED claims. Latter’s members want 
to protect their own take as well as 
those of acts by eliminating such 
abuses. 


300 Club Acts 


Though nearly all acts can be re- 
garded as possible club acts, there 
are only about 300 regulars in New 
York. Of this number, AED mem- 
bers would sign about 150. Acts 
could work for all providing salary 
was maintained, AED wanting au- 
thorization only as a means of 
checking up on vompetition to see 
that acts were not being offered for 
less than they themselves (AED) 
would pay. 

AFA demands that a stipulated 
amount of work be guaranteed over 
a period of time; that agent must 
post a bond to insure fulfillment of 
all contracts with acts and that the 
actor have the right to cancel 
agreement within a brief given time 
if work is not forthcoming. Acts 
must not be used as a football be- 
tween warring agent factions, says 
union. AFA and EMA see in the 
move an effort to throttle EMA 
members and both are opposing 
move for that reason, AFA taking 
stand that it’s not concerned in any 
battles and seeks only to protect its 
membership. 

AED states that it is already op- 
posed to minimum of $10 set by the 
AFA and will fight against it on 
ground that it militates against the 
maximum, Publication of that fig- 
ure by daily papers has already hurt 
among laymen committees out buy- 
ing shows for their organizations. 
AED has tried to work with the 





AFA, but will fight for what it 
wants if not successful in dealings, | 
it states. . 

Act control is one of the reasons 
that caused the EMA splitup couple 
of weeks ago, when some members 
nixed it. AED also states that the 
old organization was run by a group 
of inactive men who formed a bloc 
to stop any progressive moves. It's 
claimed that majority of those still 
in EMA hold outside jobs and de- 
vote little of their time to booking 
as compared to all-day activity of 
AED members. 

EMA’s national organization plans 
will be formulated in New York 
Dec. 4, when club date bookers of 
other states will join local EMA 
members at annual entertainment 
and dance at Capitol hotel, N. Y. 
Business meeting will be ‘held at 





Taft hotel in afternoon and social 
in evening at the Capitol. Reps | 
from Philadelphia, Pittsburgh, Chi- | 
cago and Baltimore will atténd. | 
Also likely that St. Louis, Cleveland, 
Cincinnati and Detroit bookers will 
attend to discuss licensing, salary and 
kindred problems. 


| 





Dick Foran to Play 1 Wk. | 


Banks West with Second 
Gracie Fields Fox Pic 


Monty Banks, 20th-Fox British 
producer, has brought back with him 
a print of the second Gracie Fields 
production, ‘Smiling Along.’ Pro- 
ducer left immediately for the Coast 
to confer with Darryl F. Zanuck on 
sales angles for the Fields picture. 

Banks states that 20th-Fox plans 
to produce in France, but would not 
disclose any details. No confirmation 
of production activity in France 
could be obtained at the home of- 
fice, 


l0G CASA SHOW 
DOING 406 
A WEEK 


Billy Rose hopes to keep the cur- 
rent bill at Casa Manana, Nev’ York, 
for six weeks. It’s his most expen- 
sive alignment of acts, headlined by 
Lou Holtz, Veloz and Yolanda, Benny 
Fielas and others. 

Rose has been grossing around 
$46,000 with the new bill. 

His Diamond Horseshoe in the 
basement of the Paramount hotel, 
N. Y., will be a takeoff on the Met- 
ropolitan Opera House’s famed d.h., 
with boxes lining the room and the 
entertainment taking place on a 
stage above the bar. In that re- 
spect it’s patterned after the Fron- 
tier Palace idea at the Ft. Worth 
expo two years ago. 

William Morris agency, latest en- 
try in band booking field, signed the 
Horseshoe this week as its exclusive 
band booker, and will open the spot 
with Noble Sissle’s orchestra Nov. 25. 

Office also took over management 
of Jack Denny and Vincent Lopez 
this week from Music Corp. of 
America and will book Denny into 
Loew’s State, N. Y., week of Nov. 24. 
Gives office 19 bands now since 
starting this fall. 











Bros. Map Defense In 
Slaying of Ga. Cleric 


Atlanta, Nov. 15. 

Henry J. and W. H. Cofer, cafe 
operators on St. Simons Island, 
coastal resort, have retained Wil- 
liam Schley Howard, of here, one of 
south’s most widely known criminal 
lawyers, to represent them when 
they go on trial in Brunswick, Ga., 
the second week in January for the 
murder of Dr. Charles H. Lee, cru- 





| sading Episcopal minister. 


Henry J. Cofer is owner of Golden 
Isle Hotel and Casino and other 
property on St. Simons Island, and 
his brother is proprietor of a liquor 
store. Pair stand accused of hiring 
two Negroes to slay Dr. Lee, rector 
of historic Christ church, because of 
71-year-old cleric’s outspoken attacks 
on vice conditions on island. 

Dr. Lee was slain by an assassin’s 
bullet the night of Feb. 5 as he sat 
at his desk preparing a sermon in 
church rectory. His slaying and sub- 
sequent arrest of four suspects re- 
sulted in mass meeting of 150 resi- 
dents of St. Simons Island and nam- 
ing of committee of 12 to probe and 
report on gambling and crime con- 
ditions at Georgia coastal resort. 


EMA Picks Bernard 


Philadelphia, Nov. 15. 








Election by the Entertainment| Philly Deb Anne Francine | 


Managers’ Assn., booker group here, 
resulted in re-election of Florence 
Bernard to the presidency. 

Roy Cross was elected v.p.; Made- 
line Wood, secretary, and James 
Smith, treasurer. New members of 


‘JITTERBUG HYPO IDEA 











| 


| 





In - Pj 
Vaude; Pic Cancels 2 | the board of directors are Joseph 


Dick Foran goes into the Earle, | Hughes, chairman; Tony Phillips and 
Philadelphia, Friday (18) to play one Jay Raymond. 
week of the three originally set for | ae 
him. Cowboy star was down for 
Stanley, Pittsburgh, Nov. 25 and LaFayette and LaVerne headlining 
Strand, Brooklyn, Dec. 2. current show at Club Continental, 
Picture commitment forced Foran | Hotel Jefferson, St. Louis. Tony di 











to cancel latter two dates. | Pardo’s orch on dais. 


HOP FROM HOLLYWOOD 


‘Ice Follies’ Jumps to Cleveland for 
Initial Date 








Cleveland, Nov. 15. 
‘Ice Follies of 1939,’ new edition of 
Johnson & Shipstad spectacles, broke 
the ice for its cross-country tour at 


Al Sutphin’s Arena Monday (14) for 
an eight-day break-in date. 

Unit of 60 jumped here directly 
from Hollywood, where they finished 
filming scenes for Joan Crawford’s 
last Metro pic bearing the same title. 
Bess Ehrhardt, Frances Claudet and 
Evelyn Chandler, each of whom 
carried their own independent shows 
last season, are teamed as musical 
revue’s ace figure-skaters. Besides 
Heine Brock, Harris Legg, LaVerne 
Busher, Oscar Johnson, Ray and Ed- 
die Shipstad, company features bal- 
let of 24 skating gals and 25 acts. 

Gae Foster from Roxy theatre, 
New York, and Ernie Kratzinger 
handling the music are two of the 
co-directors expected here for the 
preem. It’s the first ice extrava- 
ganza of the season for the 9,500-seat 
arena, which is putting a $2.35 top 
on it. Last semester Sonja Henie 
drew a record $65,000 into spot man- 
aged by Sutphin, who also is top- 
man of Cleveland Barons’ hockey 
team. 

Itinerary not yet settled by Ed- 
ward Mahike, booker and one of the 
partners, but it is pretty definite that 
‘Ice Follies’ will go to Chicago 
Coliseum for its second date. Tour 
is being arranged to capitalize on 
publicity. given to troupe in Joan 
Crawford’s soon to be released film. 





Girl Maestro’s Fiance 
Slain in Gambling Row; 
Ga. Cafe Operator Killed 


Oklahoma City, Nov. 15. 

Charles Floyd Clark, 32, of Gold- 
smith, Tex., fiance of Beatrice Lowry, 
leader of an all-girl orchestra at the 
Silver Dollar nitery here, was 
stabbed to death on the floor of the 
nitery by five youths now held in 
the county jail. 

Fight resulted from charges that 
Clark’s assailants were cheating in a 
crap game. Orchestra continued to 
play to drown out screams of per- 
sons near the scene of the incident 
and a majority of the patrons knew 
nothing of the death until it broke in 
the papers. 








Cafe Op Killed 
Gainesville, Ga., Nov. 15. 
Pete Anderson, 30, was shot to 
death last week and Pete Ivester, 
23, was jailed following shooting in 
cafe of Levis Gibbs, outside city 


limits. 
Ivester surrendered to Sheriff 
Arthur Bell following shooting, 


claiming self defense. Witnesses said 
Anderson, operator of a small cafe 
near scene of shooting, threatened 
Ivester with a knife when latter 
whipped out a pistol. 





FAST PETERING OUT 


Philadelphia, Nov. 15. 

Jitterbug terp contests, going 
great guns here a couple weeks ago, 
have all but petered out now. War- 
ner Bros.’ first six-week contest 
worked like a charm at the b.o. and 
indies scrambled to take up the idea. 
Immediately following success of the 
first contest, WB started a second. 
It’s pretty much a floparoo, how- 
ever, as the idea has been over- 
worked by now because -the num- 
ber of possible entrants is so lim- 
ited. It winds up next week and 
there will be no more so far as WB 
is concerned. 

Kernan and Ingram, winners of 
the first contest, who got a week 
at the Earle, are now being booked 
by Harry Biben. They appeared at 
the Lyric, Allentown, last weekend. 








Wins Contest, Warbler Job 


Philadelphia, Nov. 15. 

Anne Francine won the chirping 
contest for debs only at Coq Rouge, 
class New York nitery, last week. 
She opens at the spot tonight (Tues- 
day) for a four-week stay, with op- 
tions. Judges were Dean Cornwall, 
Bradshaw Crandall, Arthur William 














Brown, Wallace Ford and Glenda 
Farrell. 

Miss Francine was a Philadelphia | 
deb of two seasons ago. ] 


Cleve. Talent Scarcity, Niteries 


Paying Heavily 


Strippers; Chi Nixes Nudie Stuff ] 





Powell’s Special Music 


For Richman’s Cafe Show 


Teddy Powell wrote the special 
material for Harry Richman’s new 
nitery, called the Road to Mandalay, | 
an East Indian motif opening in the 
Delmonico Hotel, New York, early | 
next month, 

Songsmith flew to Chicago last | 
week to talk to Richman concern- 
ing the music.. Deal set by George | 
Woods. 


ULTIMATUM TO 
CHI NITERY 
BY AFA 











Chicago, Nov. 15. | 

First action here against hotel | 
spots in the current organizational | 
campaign by the American Federa- | 
tion of Actors is due to be directed | 
against the College Inn of the Hotel | 
Sherman. AFA will declare the Col- | 


lege Inn unfair as of Nov. 25 unless | 
the nitery signatures an AFA agree- | 


ment. 

Two more northside rooms, | 
Harry’s New York Cabaret and the | 
Club Alabam, signed last week.| 
Agreements were negotiated by Guy 


Magley, AFA representative here. 
New York Cabaret signatured after 
a couple of days of picketing. 

AFA has signatured mutual co- 
operation agreements with the trades 
council here, delivery and trade- 
workers unions supplying nite clubs 
locally all aiding in the drive. 

With practically all the important 
independent niteries now signatured, 
AFA is now turning more towards 
the hotel dine-and-dance rooms for 
similar agreements. Now considered 
likely that the hotels will make 
deals with the AFA before the holi- 
day season gets underway since they 
seek no union trouble during their 
best money-making period. 

Vaude and nitery agents around 
town have indicated their 100% 
readiness to signature an exclusive 
deal with the AFA and to handle 
only acts that are members of the 
union. 








AFRIQUE FOR THE STATES 


Cape Town, Oct. 27. 

Afrique, impersonator, who _ re- 
cently toured South Africa with 
African Consolidated Theatres Jubi- 
leen variety show, has sailed for 
England, to carry out contracts there. 

Set for the States end of next 
March. 








for Ex-Burlesk 


sheet Bett ad 


Cleveland, Nov. 15. aie 

Talent is so scarce here that town’s ti } 
bookers are becoming stage-door ; 
johnnies at the Roxy, George : i 
Young’s burlesk house, trying to '# 
high-pressure strippers and shakers . te 
into local nitery dates. 

Until Young recently gave strict 
orders to bounce them out on their 
ears, the flesh-peddlers were boldly 
crashing backstage to put the bee 
on acts. After the taboo they re- 
vived the ancient (but new to Cleve- 
land) institution of curbstone agen- 
cies in the alley behind theatre. Now 
a burley performer can’t amble out 
for a snack without being pounced 
upon by two or three agents, who 
give them ear-burning spiels about 
high salaries the talent-starved nite- 
ries pay for nuders. 

High-pressure stuff and induce- 
ments are so attractive that Roxy is 
losing teasers and ofher acts weekly 
to: outlying cafes. Majority of hip- 
wrigglers who got about $35 per 
week for a burley strip are being sold 
to nitery owners here for $75 and q 
up. Latter are getting wise lately, oF 
with kick-backs that provide laughs aa} 
for the rialto wiseacres. Ee i 

Harry Winezimmer, backer of a 
high-tariffed Avalon Club, burned 
the loudest a fortnight ago when 
customer recognized his ‘latest 
Broadway importation’ as being a 
stripper straight from George ; 
Zoung’s local stables. ‘My joint’s too He 
classy for Roxy twists, and I won’t Lie 
have ’em,’ he yipped at a booker. 

But shortage of acts apparently 

changed his mind. Needing a 
Thanksgiving attraction, Winezim- 

mer is top-billing Florenza, flame- 

dancer, and paying triple what she < 
got last week at the Roxy. 

Although other niteries are trying 
to keep bars up against the local 
burley peelers, agents are still get- 
ting them in by hook and crook. Two 
holdouts are Freddie Meyers and 
Fred Morelli, whose cafes specialize 
in flashy leg shows. Both chase all 
over the midwest rounding up their 
own acts but they still get burnt 
occasionally. Meyers blew back from 
Windy City, confident that his new 
$125-per-week bareskin dancer was 
a graduate of International Casino 

(Continved on page 43) 


NITERY BIZ HIT IN FLINT 
DUE TO RUM SALE CURB 


Flint, Mich., Nov. 15. 

Nitery biz received a jolt here in 
last week’s state elections when vot- 
ers defeated a proposal to permit aD 
sale of liquor by the glass in Flint. 

Under present city ordinance, only 
beer and wine can be sold by the 
drink. Liquor-by-glass proponents Sy 
believe hard liquor sales would in- al 
crease nitery biz considerably and 
thereby would permit inclusion of 
several topnotch floor shows. 
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Club Bookers Typed as Employers, 
Bringing Ins., Soc. Sec. Tax Blues 





Abany, Nov. 15. 

Designated as an employer rather 
than an agency by the New York 
State Departmdnt of Labor, and the 
first club entertainment booking 
office so named, the Apollo Enter- 
tainment Bureau has protested the 
classification. Office was notified last 
week and given number 79-71149, 
which makes it responsible for un- 
employmert insurance. Likely that 
social security and compensation in- 
surance taxes will follow if decision 
is sustained. 


Club date bookers regard them- | 
selves as bureaus and outside the | 
of agencies | 


licensing classification 
and do not want to be saddled with 
other responsibilities. 

Interest of the Department of 
Labor in field was first indicated 
about a month ago. Slow checkup 
on employers and employees, was 
regarded as means of establishing 
status of agents, wl.2 had used nu- 
merous dodges to escape that classi- 
fication to avoid licensing and con- 
sequent fee limitations. Hotels, 
niteries, radio stations and bands 
were first hit. Bureaus pay acts pay- 
roll salaries, pocketing difference 
on show costs. Agents and bookers 
collect a commission. 

Ruling means that bureaus must 
take 3% of monies paid acts out of 
their own kicks for Unemployment 
Insurance. Social Security would 
mean addit'onal graduating taxes, 
necessitating bookkeeping headaches, 
etc. It’s being protested on grounds 
of who can determine when and if a 














WILLIE and EUGENE 


HOWARD 


“Hollywood Hotel” Revue 
TOURING 


Fuller Circuit, Australia 
Per. Address 


WM. MORRIS AGENCY 
NEW YORK 











club act is out of work. What with 
layoffs and irregularity of dates, acts 
could never collect from govern- 
mental agencies and hence neither 
bookers nor acts can be liste 1 under 
general classifications of law. Pre- 
sents too many complications, is 
beef. 


| 





|STATE-LAKE, CHI, KEEPS 
VAUDE DESPITE OP SPLIT’ 








Chicago, Nov. 15. 

Though Jones, Linick & Schaefer 
is quitting operation of the State- 
| Lake, which will be taken over by 
Balaban & Katz, the house will re- 
tain vaudeville. 

With J. L. & S. moving as exclu- 
sive operator of the Oriental on 
| Friday (18), the State-Lake will be 
| closed by B. & K. with the house to 
| undergo extensive remodeling. Will 
|reopen Christmas Day. 
| Both had a joint operating deal 
|for the State-Lake, but dissolved it 
last week. 


Sands Joins Mills 


Hal Sands, producer and booker, 
|has joined Mills Artists, New York, 
with which he will specialize in 
hotel and nitery productions, a new 
venture for the office. 

Sands has specialized in booking 
talent to South America a_ field 
| which Mills will try to invade. 


Saranac Lake 


By HAPPY BENWAY 

















Manuel Enriquez, formerly with 
Dave Apollon, in from New York, as 
|a newcomer at the Rogers. Ditto for 
| Mrs. Pat Mintner, of Gettysburg, Pa. 
Both under observation. 

Inell Guillory and Mike Cojohn 
|have joined the pneumo-thorax 
gang and are doing well. 

Chris Hagedorn has invented a 
gadget that will prevent one from 
slipping in the bathtub. 

Harold (Will Rogers) Rodner in 
and out for that monthly look-see 
at his patients. Pleased with the 
progress of many. 

Emma O'Neil, Doris Andrews, 





JACK and JUNE 


BLAIR 


Qn Tour Fuller Circuit, Australia 


with 
“Hollywood Hotel” Revue 


Helen Morissey, Dolly Davidson, 
Sam Putnum and Henneth Lindloff 
have left the infirmary and are up 
for mild exercise. 

Carleen Knight, who mastered 
several operations under Dr. Wood- 
ruff, up and around. “ 

Herbert Elder, who got a return 








date here, up and downtown to get 
his molars regulated. 





“HOME OF SWING MUSIC 





Hap Ward, Jr., is one year older. 
For a birthday gift he received skiis. 

The Rev. Father Blais, actors’ 
chaplain here, paid tribute to this 
Colony in his Armistice Day address 
at the local town hall. Over 500 
vets attended. Mayor Thomas Ward. 
also was there. 








Write to those who are ill. 
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TWO NIGHT CLUBS 
IN PHILLY TO OPEN 


Philadelphia, Nov. 15. 
Philadelphia’s 21 Club, which shut 
down two weeks ago under the 
stress of punk biz, will be reopened 
Friday (18) by Herbie Frank, for- 
mer operator of Herb’s 1412 Club, 
now in bankruptcy. 

Tag will be changed. Last oper- 
ator was Mrs. Fay Tickenor. 

‘The Jam _ Session’ was opened 
here last week by two musicians. 
It’s modeled after the Onyx Club, 
New York, aiming to become a mu- 
sicians’ hangout and featuring music 
of the impromptu swing variety. 
Operators are Nate Segall and 
Billy Krechmer, former saxer with 
the Earle theatre orchestra. 

New Orleans, Nov. 15. 
The Golden Pumpkin, suburban 
spot closed for several months, was 
reopened here Saturday (12) under 
new name, the Club Belvedere. 

Al Nichols’ band being featured 
along with local talent. Nitery, re- 
modeled and redecorated, was greet- 
ed by packed house opening night. 











JOE E. LEWIS’ H.0., PHILLY 


Philadelphia, Nov. 15. 

Joe E. Lewis is being held over 
by Jack Lynch while the rest of the 
show at the Walton Roof shifts to- 
morrow (Wednesday). 

Coming in are Josephine Huston, 
Digitanos, local dance duo, and Tip, 
Tap and Toe. 


e 15 YEARS AGO e 


(From Variety and Clipper) 














Cecelia Loftus and Fritzi Scheff 
shared the honors at the N. Y. Pal- 
ace. Miss Loftus got a big recep- 
tion and 10 floral pieces at the open- 
ing mat with seven at the evening 
show. Did a bit with Norah Bayes 
coming out of the audience to sing 
a song which she mimicked per- 
fectly. Frank Crumit also scored a 
hit. 





Alhambra (N. Y.) having an 
18th anniversary. Van and Schenck 
topping with Powers’ elephants and 
Harry Green helping along. 





Aileen Stanley playing the Loew 
time because she got $200 more than 
Keith offered. 





Bobby Henshaw, just back from 
England, was one of the toppers at 
the 86th St., N. Y. Had to speech 
off. 





Eddie Leonard wowing ’em in Bos- 
ton. Keith’s a sellout and nothing 
he did could be wrong. Rest of the 
show was pretty tart, but he carried 
it along. 





Theodore Roberts at the Palace, 
Chi, doing a 26-minute sketch and 
making a six-minute speech. Mon- 
roe and Mack and Senator Ford sup- 
plied the comedy, with Pearl Regay 
in for the s. a. 





Belle Baker sang eight songs at 
the State-Lake, Chi, and at the show 
regarded as the toughest of the 
week, 





Lillian Burkhart doing a dope 
sketch in Los Angeles. Followed 
with a brief spiel against narcotics. 





Hollywood producers planning to 
get out of old locations to cheaper 
and more convenient sites further 
out of town. Fox and Christie led 
the march, 





Internal revenue officials getting 
ready to move in on the exhibs. Too 
much stalling on the ticket tax. 
Went for income tax returns, too. 
Some exhibs chiseled as much as 
a but part of that went for fix- 
ng. 





The 11 B'way picture houses 
grosses $216,360 the previous week. 





Lee Tracy, then legit, fined $10 





nn 
—_—— 





Nitery Reviews 





Hotel Roosevelt, N. Y. 


Guy Lombardo is back at the 
Roosevelt, and for a long, consecu- 
tive engagement, so it means the grill 
is in for a bullish gross. Opening last 
week, the Lombardos remain until 
May 1. ; 

As a band attraction Lombardo 
has been too staple to require much 
comment other than the significant 
commentary that swingo or salon, 
there’s unquestionably a market for 
the sweet style of dansapation. An 
hour or so in.the Roosevelt grill, 
studying the type patronage, should 
be valuable to showmen, whether 
theatre, cafe, dance promoters, radio 
or other branch of the biz, since it 
makes them aware that they still like 
to hear the basic melodies. 

The crowd is just as young and 
effervescent as that which the out-of- 
this-world bandmen attract, but; also, 
there’s a modicum of more conserva- 
tive patronage, and that means a 
higher per capita spending quotient. 
That’s no small element when dicker- 
ing with the dance crowd. It’s one 
thing to get ’em in droves at the 
small minimums; it’s something else 
again to pull ’em when there’s a good 
average of better spending people to 
be had. It makes plenty difference. 
Lombardo is otherwise the same. 
That goes for brother Carmen’s 
tremolo tenoring, which some of the 
other bandmen have mildly lam- 
pooned on occasion. But that’s as 
trademarky with Carmen as_ top 
tenor solos are with Morton Downey 
or those low notes with Benny Fields 
and Bing Crosby. 

The Lombardos know their audi- 
ences and their dance tastes, and 
very successfully mix up the sweet 
with the sweet-hot as the sessions 
shift. Nothing else here, just the 
band, but biz has been terrific from 
the barrier. The Roosevelt, how- 
ever missed a little ballyhoo oppor- 
tunity by gumshoeing Roger Pryor’s 
band, just preceding, when the hos- 
telry seemingly had an opportunity 
to exploit a maestro with a ready- 
made Hollywood buildup. Abel. 


MAISONETTE RUSSE 


(HOTEL ST. REGIS, N. Y.) 


Eva Ortega, Gedda Petry, Iasha 
Nazarenko, Boris Belostozky, Michel | 
Greben, Serge Abagoff, Mathey’s 
Tziganes, Billy Hicks band (6). 














The Hotel St. Regis’ swanky Mai- 
sonette Russe this season is curi- | 
ous medley, but somehow it blends 
well and shapes up into appropriate- | 
ly chi-chi divertissement, although, 
on paper, it looks like a bit of clam- 
bake. Picture this setup: Billy Hicks | 
and his Sizzling Six (the St, Regis’ | 
copy-writers call ’em Nubian synco- | 
pators, which is $4 talk for a colored 
swing combo); a Franco-Russé diver- 
tissement captioned Le Bouffe Pari- 
sien, against an imperialistic St. 
Petersburg background of the 1880s; 
a tzigane orchestra to accompany 
that; a new ‘Palais Glide’ dance step, 
which is of British origin—and all 
this set in a Russian maisonette. 

It’s variety to say the least, but, 
because of its Continental flavor, it’s 
a cosmopolitan blend that’s highly 


palatable. Eva Ortega, personality | 
noe, and Iasha azarenko, 
holdover from previous seasons, are 


the lea air, along with Gedda 
Petry, Bor lostozky, Michel Gre- 
ben and Serge Abagoff. 

_Prince Serge Obolensky, who pre- 
sides over the Hotel St. Regis’ enter- 
tainments, last summer was among 
the first to bring back from London 
the Lambeth Walk. Coincidentally, he 
also saw the older Palais Glide being 
done, or being attempted, in the 
smart London west end niteries and 
bottle clubs.’ The Palais is a more 
difficult routine and will not ap- | 








proach the Lambeth for quick a 

but it’s good showmanship, it ghee 
the cafe society bunch that patron. 
a note os ss pavare likes this 
sort of fol-de-rol, it’s provin 

stunt for the Maisonette. dethags. 


The topper, however, is the man. 
ner in which they’re hoofing to the 
peg | sextet. The Harlem combo, in 
gay ossack costumes, something to 
behold, but that doesn’t impair its 
tempo. Whether or not the former 
seasens’ Cornelius Codolban, with his 
sweeter combo, might be deemed a 
better fit in this spot, the dance floor 
has never been as crowded as now. 
Mathey’s tzigane combo is the al- 
ternate. Abel. 





606, CHICAGO 


Chicago, Nov. 12. 

Billy Carr, Line (4), Renee Villon, 
Joel and Annette, Marion Miller, 
Ethel Brown, Carmen, Mary Jane 
Brown, Jessie Rosella, Louis Corn- 
wall, Vilma Joszy, Dolly Sterling, 
Anne O'Connor, Ruby Bennett, Betty 
and Lawrence Cook, Collette, Tri- 
poli Trio, Sol Lake Orch. 








One of the most unique spots in 
the midwest, the 606, continues to be 
a territory fave and a great source 
of amazement to rival operators. 
With more talent and acts than sev- 
eral niteries combined, it operates 
consistently to profit. 

Spot serves only liquor. Will 
serve food only at the insistence of 
a customer, and then must send out- 
side for it. Delivers a 120-minute 
show, with only a 30-minute interval. 

Acts follow one another so quickly 
that it seems as if they’re being 
turned out by a machine. And there 
appears to be no end to 'em. Also, 
the quality is consistently good. 

Primarily femme strippers and 
dancers, with an occasional femme 


(Continued on page 44) 
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GENE SHELDON and 
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Dressed by--~ * 


SIDNEY FISHER 
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MINOR and ROOT 


Ed Sullivan, N. Y¥. Daily News, says—“Just for the records: New York’s 
new dance craze was brought back from South America last May by Minor 


and Root ... from this column of May 16: “Minor and Root returning from 
Brazil with their new dance, the Samba.” 
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in Buffalo for intoxication and 
creating a disturbance. 




















ANNOUNCEMENT 


Whose recent work in Chicago has made him well known to Artists, 
Club Owners and Managers alike, is now associated with 


‘WILL WEBER PRODUCTIONS 
New Yeu N.Y, 208 No. Wabash Ave. 
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Now CHEZ PAREE, Chicago 


My Sincere Thanks to JOEY JACOBSON and MIKE FRITZEL 
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30-11:00 P. M., NBC Network 























Wednesday, November 16, 


1938 








John Boles Opens Senator Theatre 
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Vaude, Pittsburgh, on Tryout Basis 





Pittsburgh, Nov. 15. | 

Pittsburgh gets another flesh spot 
Thanksgiving Day (24) when Harris 
Amus. Co. launches __§1,800-seat 
Senator, formerly Loew’s Aldine. 
Opening will be John Boles in per- 
son, with ‘Service De Luxe’ on 
screen. Boles will comprise entire 
inaugural show, with band in pit. 

Whether Senator will continue | 
vaudfilm as a permanent policy | 
hasn’t been decided yet. Understood | 
everything depends on outcome of | 
present negotiations with musician 
and stagehand unions. According to 
Harrises, if satisfactory deal can be | 
worked out, flesh will go along 
week-to-week, Otherwise, stage 
shows will come in only occasionally. 

Harrises worked similar plan at 
their other downtown _first-run 
house, Alvin, following its opening 
four years ago, but eliminated fiesh 
altogether in 1936 and has since 
stuck to straight films. Figured 
locally that since Senator will get 
second pick of product on Harris 
film allotment, flesh will likely be 
more frequent there. 

Senator, in its Loew hey-day more | 
than a decade ago, under Louis K. | 
Sidney’s management, was biggest | 
money-maker in town, but fell on/| 
lean days after de luxe Stanley and 
Penn also opened with flesh,:and for 
the last five years has been closed. 
At present, Stanley is only other 
spot in town with presentations, 
Penn also having gone to straight 
pictures. | 

Ken Hoel, combo manager and} 
p.a. for Harrises, who substitutes for | 
George Tyson every summer as| 
chain’s publicity director, will pilot | 
the Senator. 











Colored Vaude for Philly 
Philadelphia, Nov. 15. 

Two flesh houses will reopen here 
shortly. Both will use colored 
vaude and whatever pictures are 
available. The Lincoln, operated by 
Wax brothers, will light on Thanks- 
giving Day. Harry Slatko will man- 
age it. 

Nixon’s Grand is definitely set to 











|of the Hippodrome, Baltimore. 


| nelli, 





ROBINSON TWINS 


ROSE BOWL 
CHICAGO 











open Christmas Day but may un- 
shutter before then if shows can be 
set. Sam Stiefel is booking but 
who’s operating is still being kept 
under cover. Stiefel, Eddie Sher- 
man and Sid Stanley, who operate 
Fays here, are reported as partners 
in the house with Izzy Rappaport, 
All 
deny the deal, however. 

Both the Lincoln and Grand have 
been opened and closed intermit- 
tently during the past few years. 
Neither has operated profitably, es- 


| pecially when they have been open 


at once, due to competition, for lim- 
ited colored name acts. 


Another Try on Coast 
Los Angeles, Nov. 15. 

Sunday night vaude returns to the 
Wilshire-Ebell theatre (20), spon- 
sored by Harry Lash and Jack Barr. 

On the opening bill are: Jan Ru- 
bini’s orchestra, Johnson and Deal, 
Linn Mayberry, Morro and Yaca- 
16 Ballateers, Fritz and Jean 
Hubert, Sammy White, Six Danwills 
and Ben Blue and Co. 








Blacaman, Italian Beast 
Hypnotizer, OKd by U. S. 


Los Angeles, Nov. 15. 

Blacaman, hypnotic animal trainer 
from Italy, obtained a modification 
of his immigration permit, allowing 
him to accept theatrical engagements 
in the U. S, Original permit re- 
stricted his work to the Hagenbeck- 
Wallace circus, which folded in mid- 
summer. 

Blacaman’s bond had been ordered 
forfeited by the immigration offi- 
cials, but the forfeiture was set aside 
through the efforts of the National 
Surety Co. His immigration permit 
runs until Dec. 18. 


Acts Sail for Aussie 


Los Angeles, Nov. 15. 

Troupe of seven vaude acts, booked 
by Sam Kramer, sailed for Mel- 
bourne to open a tour of the Tivoli 
circuit in Australia. Acts are: 

Adriana Caselotti (Voice of ‘Snow 
White’), Large and Morgener, Sylvia 
and Clement, Nelson and Knight, 
George Downey, Helen Honan and 
Simpson’s Marionettes. 
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Basie Switches N.Y.; 
Opens at Par Nov. 30 


Originally scheduled to go into 
the Strand, New York, week Dec. 9, 
Count Basie’s orchestra has switched 
to the opposition Paramount. Crew 
opens at the latter Nov. 30 for one 
week. 

Basie bowed out of the Famous 
Door (N. Y.) nitery, where he 


had been for the past few months, 
Saturday (12). First night out it 
broke the colored band record at 
the Savoy Ballroom, N. Y., pulling 
2,870. Jimmie Lunceford’s orches- 
tra held the mark previously. 


LOEW'S, BALTO, 
IN TOOTER OK; 
PAY UP 











Loew’s Century, Baltimore, will 
continue its musical presentation | 
policy. Contracts were signed last | 


week with union for 30 men to con- 
the pit, augmented by 
couple of musical acts. 

Jouse started policy on trial basis 
10 weeks ago. New setup starts of- 
ficially tomorrow (Thursday) with 
10 men dropped from 40 who had 
been employed during the experi- 
ment. Pay is said to have been 
increased to $45 per man for half- 
hour vaude. Salaries during the 10- 
week period had been $35 for 20- 
minute musical shows. 


tinue in 


Nitery Placements 





Kay Marlow opened at Phil Selz- 
nick’s, Los Angeles. : 

Jack Waldron at Slapsy Maxie 
Rosenbloom’s, Hollywood, replacing 
Archie Robbins as m. c. 

Dardanella club, Hollywood, got 
under way with Joe Frisco, Holly 
and Lee, Genevieve Tighe and Bud 
Hyde as m. c. 





| ly the House of (Helen) Morgan and 





| Cleve. Talent 








(Continued from page 41) 
in New York. Discovered too late 
that she had played at George 
Young’s Roxy only three weeks be- 
fore. 





Chi Wants Real Acts 
Chicago, Nov. 15. 

Chicago, the No, 2 city in America, 
employs approximately 30 vaude acts 
a week, but the nite clubs in Chicago 
book nearly 300 acts each week, and 
Detroit more than 100 acts weekly. 

Great change has taken place in 
the nite club picture during the past 
few months, a change which has 
given the standard vaude act a great 
break. This is the sudden shy-away 
of niteries from femme strippers. 
Customers have gone cold on the 
femme undressers, having found out, 
at long last, that the strippers have 
peeled down as far as they can go. 

With the result the niteries are 
turning to former vaude bookers and 
agents for their talent instead of 
dealing with the exclusive cafe agen- 
cies which haven’t the knowledge or 
contacis with variety acts necessary 
for the successful booking of the 
new nitery talent demands. 

In Chicago, as a typical instance, 
the bookings range from big-time to 
small-time just as it was rated in 
the vaude days, with the acts break- 
ing in on the small nabe nitery cir- 
cuit and working towards a date in 
the Empire Room, the Chez Paree, 
College Inn, etc., for the top spot in 

















the nocturne route. 


Apollon’s Loss in Folded N. Y. Cafe E 


Set at $22,000; Bates New Backers 





Recapitulating his losses in the 
short-lived Club Casanova, New 
York, Dave Apollon and Bernard 
Burke, his manager, figure that the 
bandman-comedian is out some $22,- 
000, and not quite $30,000, which was 
first thought to be his loss. Further- 
more, Apollon was made an involun- 
tary investor with Nick Bates in the 
Casanova, nee Merry-Go-Round, al- 
though technically coming into the 
spot as an employee at $2,750 a week. | 

When Bates needed around $8,500 
to help defray the redecoration costs, | 
Apollon advanced that, and Bates| 
was supposed to pay him back at the 
rate of $250 a week. So Apollon’s 
weekly check was to have been 
$3,000. 

While some $8,800 was taken in the 
first week, Apollon is out four weeks’ 
salary, at $2,750, for which, -incident- 
ally, a $3,000 settlement offer was 
made by Bates and some new back- 
ers. Burke is accepting this in 
Apollon’s behalf. 

The Merry-Go-Round was former- 








is now being run by Bates, san: 
tertainment, under marshal’s super- | 
vision. 

Sherman Billingsley, boniface of} 
the Stork Club, who had been men- 
tioned before in connection with 
taking over the spot as a class sup- 
per room, may yet come into the 
picture again. 

Meantime, Apollon, cured of his 
splurge into the nitery field, opens 
Dec. 24 in Memphis at the Orpheum, 
and is set for Interstate time to fol- 
low, with an elaborate unit. 

The rest of the money which came 
from Apollon included payoffs to 
Dario and Diane, Milli Monti and 
Senor Wences, the opening bill; a 
guarantee on a $1,500 c.o.d. liquor 
bill, Apollon stating he’d okay half 
of it, and sundry other disburse- 
ments. 

A second New York ‘class’ nitery 
casualty within a week was the Cen- 
tral Park Casino, which discontin- 
ued operations temporarily last 
Wednesday (9) and several days 
later filed a voluntary petition for | 
an arrangement of its liabilities. A/| 
proposed 10% payoff is being made 
by John M. Johnnidis (of the old 
Nick Prounis and John combination, 
from the Beaux Arts, N. Y.), who 


en 
ein | 








has been president of the operating 
company, European Restaurant, Inc., 
151 East 57th street. Spot was the 
Salon Royale before it became the 
C. P. Casino. 

Johnnidis reopened the spot with 
Sid Solomon, who directed the now 
razed C. P. Casino in the Jimmy 
Walker era, and figured Solomon’s 
presence would give the spot im- 
petus, especially with its famed 
name. Biz, however, didn’t material- 
ize and Johnnidis eased Solomon out 
a couple of weeks after the place 
opened with a class policy, name 


| band, etc. 


This is a voluntary proceeding un- 
der Chapter 11 of the Chandler Act, 
listing $31,567 in liabilities; assets, 
$6,724. 


> NABBED IN GA. NITERY 
ON LOTTERY CHARGES 


Lawrenceville, Ga., Nov. 15. 
Three white men and two Negroes 
were indicted here last week at 








| special session of Gwinnet county 


grand jury on lottery charges fol- 
lowing raid on Morro Castle, night 
spot, near Norcross. 

Officers seized adding machine and 


| several lottery books and had to run 


down suspects, who fled when cop- 
pers approached. 





Myles for N. Y. Nitery 


Lee Myles’ orchestra returns to the 
Cocoanut Grove of the Park Cen- 
tral hotel, New York, Tuesday (22), 
when the nitery brings in a new 
show. 

Irving Fields, current, preceded by 
Myles for a stretch of five months. 





St. Regis’ New Icery 

New ice show tomorrow at the 
Iridium Room of the St. Regis 
Hotel, N. Y., features Guy Owen, 
figure skater, plus Mary and Mar- 
garet Simpson, Dorothy Lewis and 
Sam Jarvis. 

Charles Baum’s orchestra, incume- 
bent since room’s fall reopening, 
continues to furnish the dansapa- 
tion. 
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Nitery Reviews 





606, CHICAGO 


(Continued from page 42) 
vocalist, form the basis of the show, 
with, of course, Bill Carz, who, as 
m.c., is really responsible for much 
of the show's click. He has been 
here necrly two years and has built 
one of the strongest, most loyal fol- 
lowings in Chicago nite life. Carr 
is not only a good handler of crowds 
and individuals, but ‘can also sell a 
song well. 

Four girls comprise the Margaret 
Faber line; no more could fit on this 
postage stamp floor. But they make 
up for their lack of numbers, t° :s- 
ing off four routines. 

Strippers Carmen, Collette, Vilma 
Joszy, Marion Miller, Renee Villon 
and Ruby Bennett click. Latter has | 
something approaching a new dis- | 
robing twist. 

In the dancing brigade, Mary Jane 
Brown impresses with her taps. Lois 
Cornwall leans towards acrobatics. 
Joel and Annette manage with dif- 
ficulty to do an Apache number on 
the table-top floor, but they get 
over. Betty and Lawrence Cook are 
in their fourth month here, but still 
okay with their toe-tap items. 

Apparently in with the lease are 
vocalists Jessie Rosella and Dolly 
Sterling, the former a generously- 
sized femme with plenty of power 
for ballads and swing. Latter, in 
clown makeup, makes the wallpaper 
curl with her special lyrics. 

Good comedy and clowning is 
handled by Anne O’Connor with her 
nifty burlesque of burleycue strip- 


ping. Sol Lake’s orchestra does a 
yeoman job for the show and 
dansaption. Gold. 





BANDBOX, N. Y. 


Eddie DeLange Orch, Phil D’Arcy 
Quartet, Frances Faye, Elisse Coop- 
er, Mike Ross. 


Another for swing alley (52d 
street), located next door to Jack 
White’s Club 18. White is also op- 
erator of the new Bandbox and is on 
a bicycle between the two, though 
confining his zany antics to No. 18. 
With both so close together, the 
Bandbox will serve partly to take 
care of White’s overflow. The ropes 
go up often at his other spot. 

Bandbox seats 150 comfortably 
and. about 175 crowded, but has a 
considerably larger bar than the 18. 
Decor is simple and modern, with a 
boxed bandstand at the back which, 
though confined, adequately takes 
eare of an orchestra.of 15 men. 

Eddie DeLange, ex with Will Hud- 
son, now has his own swing outfit; a 
erack crew of 14 men and a soloist. 
Since putting his orchestra together 
last spring, he has traveled fast since 
starting on a summer engagement at 
the Forest Hills (L. I.) Show Bar. 
The songwriting-maestro is a per- 
sonality at the helm. Furthermore, 
in close quarters like this he wisely 
varies from softer rhythms to very 
hot swing. Mike Ross, trumpeteer, 
doubles for the vocals. 

Frances Faye, with her za-zu-zazz, 
is the hottest thing this side of Vesu- 
vius. A vet of 52d street bistors, 
this un-sylph-like purveyor of swing 
throws much effective showmanship 
a her work. Performs at >= piano 

roughout, as usual, stomp holes 
» the floor with her feet as she per- 
orms. 








shaker, 
finishes strong with some wicked 
bumping that the ringsiders eat up. 
George Gould, deep-voiced baritone, 
an old fave at this spot, still goes 
over big with ‘O’l Man River,’ and 
lthe like, with Pedro and Dolores 
coming through with some highly- 
specialized, attractive ballroom terps. 
They can dish it out lowdowr, too. 


Jitterbug Champions 
Blaine, Line (8). 


cyclist. 
a somewhat comic routine on both 
bicycles and unicycles that’s not 
only unique. but well performed. 


voice 


‘Go to My Head’ and ‘South Amer- 
ican Joe,” Latter is her best 


rhumba and a 
ane a 4 
execu the gals, who fill every 
face-and 
nitery line. George Libby has done 
a_smartly-routined production job. 
Altogether, one of the best sh 
at this club in months. 





Adrian Rollini trio Wednes- 
day (9), but were the next 
night by the Phil D’Arcy’s three- 
some, a good supplementary musical 
outfit to plug the waits. 

Elisse Cooper (New Acts), from 
South Carolina, is with the DeLange 
band. She is an attractive, youthful 
swing singer with a good style and 
very listenable voice. Miss Cooper 
is on the air three times weekly for 
NBC, and a probable comer. 

Minimum $2.50, week-ends a 

r. 


HARLEM CASINO 


Pittsburgh, Nov. 11. 

Sherdena Walker Orch (9), Dorice 
Bradley, George Gould, Rose Mor- 
gan Larry Steele, Fats Patterson, 
ily Knight, Willie Williams, Pedro 
& Dolores, Line (8). 








For last couple of years Pitts- 
burgh’s No. 1 spot, Harlem Casino 
has reopened under new manage- 
ment after seven-month shutdown. 
Should have no trouble swinging 
beck into the groove. Old practice 
of selling liquor until all hours, 
while a big help in putting club 
across, also cost Casino its license. 
Present operators are doing their 
best to get customers educated to 
buving before the deadline. 

Physical appearance of Casino 
hasn’t been changed any; it’s still 
barnlike, a renovated theatre with 
an elevated platform in the middle 
for dancing and floorshow. Larry 
Steele, a familiar figure here, is back 
again producing the all-sepia revue 
and also m.c.’ing, doing first-rate 
job in both. 

Entertainment isn’t elaborate, but 
it’s fast and swingy. Steele has wise- 
ly cut the talking acts and even the 
vocal sections are kept at a mini- 
mum. Best job is done by the chorus, 





eight good-looking mulattos, all ac- 








complished hoofers, who set the pace 
and then hold it through their four 
rapid-fire appearances. 


ughs are plentiful, coming 


chiefly from Rose (Cyclone) Mor- 
an, 
with strictly a comedy pan and the 
ability to use it. 
amusing dance with Fats Patterson, 
heavyweight "Jake 
back for some risque lyricizing at 
the mike. 
with those blue lines makes for a 
howling session. 


eccentric-looking comedienne 
Shows first in an 
stepper, and comes 
Incongruity of her map 


Dorice Bradley, well-figured torso- 
starts weakly vocally, but 


Featured tappers are Billy Knight 


and Willie Williams, who ha e their 
own niches, also come out on a cou- 
ple of occasions to lead the nifty line 
in some flash hot-footing. Steele like- 
wise, takes his turn in this depart- 
ment and comes through. 
restrain his announcements just a 
bit, however; little too enthusiastic. 


Should 


Sherdena Walker’s band (she’s at 


piano, others in outfit are male) 
makes hot music for both show and 
dancing. Not. exactly high-class 


swingsters, but they’re commercial. 


Cohen. 


MAYFAIR, BOSTON 


Boston, Nov. 12. 
Joe Rines’ Orch, Paul Gordon, 
(6), Dorothy 








This offering is packed with enter- 


tainment and variety during its 30 
minutes. Featured act is a new one, 
Jitterbug Champions, six ams who 
won the recent Boston Evening 
American jitterbug contest at the 
Boston Garden. 
flash 


They provide the 


Joe Rines, who’s been here before, 


is set for two weeks, coming te the 
spot from the St. Regis Roof, New 
York. His reputation here means 
something at the gate. 
decorously, 
‘Fiddle for the Czar’ to introduce 
the opening line number, and enters 
a. Lambeth Walk routine with the 
jitterbug troupe, in addition to di- 
recting his band in its usual good 
support of the acts. They play well, 
too, for the dancing. 


He m.cs 
vocals a few bars of 


Outstanding is Paul Gordon, 


In full dress, Gordon does 


Dorothy Blaine vocals in husky 
‘Alexander’s Ragtime Band!’ 


has three numbers, Russian. 
‘Pigskin Parade’ 


All satisfactory and well 


-figure requisite of a class 


ows 
Fox. 


GRAND TERRACE 


(CHICAGO) 








the atmosphere is Lenox avenue and 
the eet eae of the rowdiest in 
town. It’s an all-colored producton, 
with a small line, staged by Leonard 
Harper and, in addition to its Har- 
lem spice, is notable for speed. 


The Beachcombers (New Aets) 
are an outstanding dance team, top- 
ping the talent. Male-female com- 
bination does an exciting tropical 
Apache that’s possibly the last word 
in madness, with girl taking plenty 
punishment from her whip-wielding 
partner. Latter does an excellent 
characterization of a beachcomber. 
Lucky Sisters rate as runner-up 
in buck and other dancing, plus 
acrobatics. The twain works un- 
usally hard and spiritedly. — 

A sepia Ann Pennington is snake 
hips Lovely Lane. She works in a 


rather darlingly-cut costume and 
does satisfactorily. aoe 
Balance includes Billie Cortez, 


swing singer, doing pops as well as 
a special, in which she likens herself 
to a chair: Billie Griffin, who does 
a talk session set to music, with 
Honey Boy Thompson, ™.c.; John 
Bell, singer who gets over okay and | 
a young lad Sabu, who’s not to be 
confused with the Sabu in ‘Elephant 
Boy’ and ‘Drums’. He does hard- 
shoe dancing of fair calibre. Six 
girls in line. ; 

Frank Newton’s orchestra (7) in- 
cluding a pianist who's excellent, is 
a better dance band than a show 
band. har. 
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FRANKIE MASTERS ORCH (15) 
With Marien Francis 
cine Chi 

0, cago . 

Always a capable handler of audi- 
ences througtr his long experience as 
m.c. in the days when stage m.c.s 
were box-office items, and now with 
an orchestra that has a strong coast- 
to-coast commercial radio buildup 
and a ballroom and nitery following 
throughout the territory, Frankie 
Masters comes to the Chicago stage, 
or any stage, with every advantage. 
He is registering powerfully here and 
there is no question that he would 
do as well anywhere. He knows what 
patna Rermcatien is all about; and he 
has a front gate moniker. It’s a sure- 
fire combination. 

With appearance and footlight per- 
sonality, Masters is a capable audi- 
ence-greeter. In addition, he has an 
orchestra that is pleasant to listen to 
and watch. Smooth and easy musical 
style is a pay-off for the better 
houses. 

Masters handles most of the pop 
lyrics himself and acquits himself 
creditably on pipes and salesman- 
ship. Band uses a couple of novelty 
stunts which make for good enter- 
tainment. Soloists are Marion Fran- 
cis, with her neat warbling, and Jay 
Mathewson, who scores with his 





LES AMBASSADEURS 


(PARIS) 

Paris, Nov. 4. 

Eddie Foy Orch., Aldo Campoa- | 

mor Orch., Marietta & Rudi, Remy | 

Ventura, Goyita Herrero with Car- 
los Montoya, Paolo. 





Reopened under a new plan calcu- 
lated to catch the bigger crowds at 
lesser prices, spot has also pruned 
show, In this redecorated surround- 
ing it’s a good buy. There’s also aft- 
ernoon tea dancing, with Georges 
Carpentier on the receiving end both 
afternoons and nights to help the 
pull. 

Topper is Goyita Herrero, Spanish 
dancer, who shows some artistry and 
showmanship. Two numbers give 
ample chance for her to show she 
can produce and she clicks. Guitar- 
ist Carlos Montoya gets by. 

Dance team of Marietta and Rudi 
doesn’t have too much on the ball. A 
slow waltz shows less than a rhumba. 
Coco, the parrot, presented by Remy 
Ventura, catches well here with 
songs, imitations of animals, laughs 
and tears. Parrot is extremely well 
trained and Ventura knows best how 
to show its wares. Paolo, juggler, 
does the usual with balls and rings 
and catches well. 





Two orchestras, led by Eddie Foy, 
usually thought of as English, but 
French, turn out good dancable 
music. He has a good following in 
this country. The other is Campoa- 
mor’s Argentine band. Hugo. 


Burlesque Review 
TROCADERO, PHILLY 








Philadelphia, Nov. 11. 
‘Cherr Blossom Revue’ with 
Sherry Britton, Bobby Morris, Pinto 
& Della, Nat Welsh, Paddy Clhf, 
Maxie Kadan, June Marshall, Anna 
Smith Line (14). 





Booked, but no longer operated this 





h Chicago, N ov. 10. 
Earl Hines’ Orch, Howell & Coles, 
Dottie Saunders, Streamlined Sue, 
Dusty Fletcher, Son & Sonny. 





Earl Hines’ orchestra is the big at- 
traction here, not only because of its 
continual plugging over a Coast-to- 
Coast wire on NBC, but also be- 
cause it can get the most from a 
pop tune. 

Hines has always leaned towards 
swing, even before the rock-’em 
moniker was conceived. Now that 
gate music is the mode, Hines rates 
ev in the age ge It’s a 

-piece aggregation ves out 
with the of ’em in colored 
swingopation. Hines not only is 
b.o. here but also in his occasional 
theatre dates. 

Only two acts approach genuine 
entertainment on the colored floor 
show. First is Dusty Fletcher, a 
semi-hobo comic, with good mate- 
rial and even better delivery. 

Son and Sonny are a_ standard 
dance team recognized in vaudeville 
as surefire hoofers. 

Howell and Coles miss up on their 
crossfire comedy. One sings, the 
other dances, too, both passably. 
Dottie Saunders sings a straight pon 
without too much animation, while 
Streamlined Sue depends on bar- 
relrolls to put over her ditties. At 
one point she lies on the floor and 
quivers for no good reason. Gold. 


JUNGLE CLUB N. Y. 


Honey Boy Thompson, Frank 
Newton Orch (7), Lucky Sisters, 
Lovey Lane, John Bell, Sabu, Billie 
Cortez, The Beachcombers, Billie 
Griffin, Line (6). 








Harlem goes to lower New York 
east side in the shape of the Jungle 


year by Izzy Hirst, the Trocadero is 
presente units of principals from 
is wheel with a stock line of 14 gals. 
‘Cherry Blossom Revue’ this sesh, 
with Bobby Morris leading the comic 
division and Sherry Britton the peel- 
ers, is stronger than most of the re- 
cent shows here. Weakness is still in 
the line. Biz good when caught. 

As for filth, that pretty generally 
depends on the principal comics 
themselves. Morris, et al., this cur- 
rent sesh hasn’t the blue stuff, al- 
though there are occasional lapses. 
Somehow the clean humor of Morris 
seems to be just as funny, if not fun- 
nier, than the vile gags often heard 
here. As for strippers, line and show- 
gals | (hardly worthy of that tag), 
they’re pretty much same as always, 
revealing practically everything re- 
vealable. 

Morris works with Nat Welsh, 
straight, and, of course, there are 
plenty of the same gags that have 
drawn chuckles, more or less, from 
burley audiences for years, but 
there’s also a flock of pretty new 
material. One of the best is the box- 
ing sequence with Maxie Kadan and 
Nat Welsh. Bordering on peace prop- 
aganda, and also good, is the ‘In the 
Army’ blackout. 

Sherry Britton is really an eye- 
filing doffer. Tall, dark and hand- 
somely shaped, she’s got quite a bit 
of class, and is an expert at the grind. 
Her pre-peel warbling is ordinary 
nasal stuff. but she’s enough of a 
looker to click solidly, regardless. 
Another looker is June Marshall, a 
blonde. Only fairish in the build-up, 
however, and clumsy in getting her 
clothes off. Anna Smith’s specialty 
is strictly bump-and-wiggle, and not 
so much peeling. Only so-so on ap- 
pearance, she’s strong at pushing up 
the house temperature. 

Vaude is taken care of by Pinto 
and Della, unbilled ballroom ers. 








Club, a downstairs emporium where 


P. and P. provide comic music with 


triple-tongue trumpeting. 
In all, a band that can play any- 
where. Gold. 





|FIVE DOWLING GIRLS 


Acrobatic 
6 Mins, 
Strand, B’klyn 

This act is typical of numerous that 
have been organized of compara- 
tively recent date; a group of five 
well-appearing young ladies who 
specialize in fast tumbling and other 
acrobatic work. The night clubs are 
proving a fairly reliable market for 
this kind of attraction. This one will 
do well in that field, as well as in 
theatres where a short and fast open- 
ing act is desired. 

Giris, nicely costumed, open with 
tumbling and go to hand-to-hand 
work, topped off by some barrel- 
rolls, with the windup a rope-skip- 
ping routine which is being done by 
others, also. In the latter trick, with 
two girls handling the rope, the 
others perform acrobatics, hand- 
springs and the like. Char. 


THE BEACHCOMBERS (2) 
Dancing 

6 Mins. 

Jungle Club, N. Y. 

This is an unusually spectacular 
act doing a very rough, but effective 
tropical Apache, in which the man 
wields a whip without seemingly 
ge his punches and manhandles 

is partner in a fashion that is al- 
most scaring. The girl is taking pun- 
ishment that should leave her very 
— after each performance. 

ought behind the dance routine 
is that of a beachcomber going mad 
ever his Polynesian girl friend 
through arousing of baser instincts 
and finally a mild form of insanity 
sets in, which makes him kill her. 
Skillful acrobatics figure. 
é does an excellent characteri- 
zation as a rotter who temporarily 
suffers a crazed mind. Char. 


SHAG CHAMPS 

Billy & Irene Lazzeri, Sis Knapp & 
Sonny Barone 

Jitterburg Routine 

5 Mins. 


Fox Tower, K. C. 

Double team of teen-agers were 
tying winners of jitterbug contest at 
New York State Fair several weeks 
ago. Following that they played a 
week with the Rudy Vallee unit in 
Buffalo and are currently with Hal 
Kemp’s orch here. 

Four take the stage together, vary- 
ing their routine between united ef- 
fort and team specialties. They sim- 
ply take turns, whereas a semblance 
of a contest might add zip to the act. 
Their work could be improved by 
more of the routine as a foursome, 

Lazzeri kids have the edge on ap- 
pearance. Couples are a bit green on 
stage presence, but their dancing is 
fast and furious, which seems to be 
the essence of shag dancing. Quin. 


STEWART SISTERS (2) 
Roller Skating 
4 Mins. 
Stanley, Pitisburgh 
Two girls contribute their money’s 
worth in a fast and thrilling session 
of roller skating. A natural for 
nitery floors and theatres as well, 
with the femmes doing everything 
the opposite sex can accomplish, and 
—t- in spades. 
Not d looking, either, which 
helps additionally. Stewards don’t 
let up for a minute, doing a lot of 
dangerous pivotal stuff. Their topper 
is a wow, with gals fastened together 
only by a ncose around each other’s 
neck, one of them spinning around 
by her head in airplane propeller 
fashion while circling at a miie-a- 
minute clip. Altho playing here 


with a Bowes unit, team’s obvious] 
been around. Cohen. J 











guitar and an accordion made from a 
suitcase, Not exceptional, but good 
for some laughs. Ballroomologists 


seem somewhat out of place in bump- 





and-grind palace, but performance is 
tisfactory enough. Herb. 


3 SMART GIRLS 
Acrobatic 


6 Mins. 
Stanley, Pittsburgh 
Latest vaude trend has the femmes 
going in heavily for the comedy 
knockabout stuff, so long the exclu- 
sive property of euposite sex—Three 
Sailors, Diamond Bros., etc. Three 
Smart Girls are new additions to the 
growing rcster and are right up there 
with the best of thend too. Young, 
hard working and are easy enough on 
the eye for performers who have no 
compunction about making them- 
selves look physically ludicrous. 
Gals start out as a conventional 
dance trio, the usual beginning for 
turns of this type; then they ‘acci- 
dentally’ bump into each other, and 
the mayhem gets under way. Sitting- 
down exercises are pretty vigorous, 
and threesome takes some hard 
knocks in free-for-all. Wind up doing 
a slow-motion jumble of legs. They’re 
all good muggers and get plenty of 
laughs in their closer. Should finale, 
however, with something a bit more 
on the active side. Cohen. 


JOHNNY MORGAN 
Comedy, Songs 
23 Mins. 
Boulevard Tavern, Elmhurst, L. L. 
Johnny Morgan is playing his 
fourth date and 1,000th performance 
at this nitery. Alternating from 
drollery to slapstick, Morgan has a 
keen sense of timing and some ex- 
cellent material, including an im- 
personation of Stokowski conducting 
the Philadelphia symphony. 
Another bit of fine hoking is his 
pantomime of a ride on the subway, 
during which he is pushed around 
while other passengers read his 
newspaper. He has an ingratiating 
smile and delivery and m.c.’s a long 
show adroitly. Several parodies on 
pop tunes also click strongly. Gilb. 


CONKLIN and THOMAS (2) 
Dancing 

Eight Mins.; One 

Loew’s State, N. ¥. 

Though another team of jitterbugs, 
pair rate attention for their dressi- 
ness and polish. Extremely good- 
looking mixed duo are dressed to 
perfection in Bond street version of 
sharpie rigging. : 

Deliver only two routines, which 
are pretty much the same type of 
shag dancing. It’s the flawlessness 
of their performance that makes ’em 
rate. se slide-shag method for 
added smoothness. When caught 
they worked a comic bit of biz with 
Milton Berle, talking, dancing and 
demonstrating some versatility. Okay 
for niteries as well as ares. : 

url. 





ELISSE COOPER 
Singing 

10 Mins, 
Bandbox, N. Y¥. 

A looker from Dixie (South Caro- 
lina), Elisse Cooper, has a pleasingly 
modulated cotton-country accent and 
a flair for swing singing that should 
carry her along swiftly. She is at- 
tached to the Eddie DeLange or- 
chestra as soloist and broadcasts 
three times weekly for NBC. 

Youthful and attractive, as well as 
pepful, she features old as well as 
new numbers, but notably, those that 
lend themselves to swing-sing for 
more melodic effect. Her style is cap- 
tivating and the ers. owe. 

ar, 





ANPARITO CRUZ 
Singing 

10 Mins. 

Yumuri, N. Y. 

Anparito Cruz is a singer of Span- 
ish songs with an American touch 
and a swinginess that sets her apart 
from the general run. She might be 
called a Spanish Gertrude Niesen, 
and puts a lot of personality into her 
vocalisties. Selling ability points her 
out for either floors or theatres here. 
Senorita Cruz returned three 
weeks ago from South America after 
touring most of the countries there. 
She is doing two numibers, a tango 
and a bolero as a featured specialist 
of the new Yumuri show. She was 
added after the opening a couple 
weeks ago. Char. 





Ponder 3 Leasing Bids 
For Philly Burley Spot 


Philadelphia, Nov. 15. 

Decision is being pondered here 
by bondholders of the Shubert, one- 
time legit house, as to which of three 
current bids for a lease will be ac- 
cepted. Offers have been made to 
Albert M. Greenfield and Co., agent, 
for lighting it this season as a burley 
house, a vaudfilmer or straight legit. 

Bondholders are against the burley 
idea, for which the spot has been 
used in the past few years by Max 
Wilner. They feel that this decreases 
the value of the building. However, 
of all the proffers, the only ~2e who 
has offered the guarantee, demanded 
in advance, is Izzy Hirst, burley 
booker. Others, particularly legit 
producers, want the house, but are 
unable to put up security to guar- 
antee continuous operation for the 
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LOEW’S STATE, N. Y. 


Ruby Zwerling’s house orch, Mil- 
ton Berle, Mabel Todd, Tony Ro- 
mano, Louis Da Pron, Five Jansleys, 
Ralph Sanford, Conklin & Thomas; 
‘Young Dr. Kildare’ (M-G). 








House has surrounded holdover 
Milton Berle with more show for his 
second week. Berle’s doing differ- 


ent, and still sock, material. Film 
and rest of acts underwent usual re- 
placements. A nifty 60-minuter. 

Berle is still using much that’s old 
but he manages to keep punching it 
out fast with a flair that few can 
match. Does ‘Keep It Over There’ 
parody, a la Cantor, as an armistice 
week salute. Warms up his audi- 
ence with a trailer (not same as last 
week) putting the rib on recent 
gubernatorial race with screen 
flashes of political figures upon elec- 
tion returns. Finally, he’s shown 
winning a fantastic plurality. From 
there it’s easy sailing for him. 

Works with all the other turns and 
adds materially to their bits. Be- 
fore introducing Louis Da Pron, 
dancer, in deuce, he gets in a 
slightly blue and funny blackout. 
Rest of show is fast and entertain- 
ing. Da Pron, rhythm _ tapster, 
works well. Offers some intricate 
maneuvers while dressiness (tails), 
polish and looks make turn sparkle 
a little more than it would other- 
wise. 

Five Jansleys are vaude vets and 
still sock with their risley work. 
Given final laugh touch by Berle in 
his attempt to essay similar stuff. 

Mabel Todd, in from Hollywood, 
contributes comedy singing. She’s 
one of lesser events in show. Berle 
is wrong in stating it’s her first 
Broadway appearance because she 
worked at the Roxy two years ago. 
Formerly with Al Pearce’s gang on 
radio and stage, she’s now toting 
Tony Romano for accomp on the 
guitar. He sings a song, too, after 
she gets through clowning’ with 
Berle. Miss ‘Todd’s best is last, 
‘Alexander’s Ragtime Band,’ with 
special arrangement, 

Conklin and Thomas (New Acts) 
dancing duet, close show with help 
of Berle. He works another burley 
blackout before their entrance, for 
which he employs Ralph Sanford, 
and does a quickie with them for 
an exit that’s fast and smart. 

Hurl. 


STANLEY, PITT 


Pittsburgh, Nov. 12. 

Major Bowes’ unit with Sid Ray- 
mond, 3 Smart Girls, 8 Jitterbugs, 
Rigoletto 3, Stewart Sisters (2), 
Lynn Lawrence, Jack Murray, Her- 
man Taubler, Helen Breuer, George 
Roche, 2 Ickies, Dave Broudy house 
orch (16); ‘Drums’ (UA). 








Major Bowes’ new swing revue is 
one of the snappiest the gong-ringer 
has sent around in last three years. 
And many have played here since 
bed first started coming late in 


Chief virtues are youth and speed, 
unit including almost a dozen turns 
and jamming loads of entertainment 
into an hour. The amateur billing 
is being soft-pedaled, and. wisely so, 
since practically any one of these 
acts has a pro polish. 

Dave Broudy’s house orchestra 
has moved to stage from pit to ac- 
company the show, with an unbilled 
conductor traveling with unit, han- 
dling the baton. Sid Raymond 
m.c.s, sticking to straight announce- 
ments and an occasional joke. All 
right, but a snappier looking young- 
ster would fit better. 

Show gets off to a fast start with 
the Eight Jitterbugs, four girls and 
four boys, footing it hot and heavy, 
and Two Ickies, colored lads on the 
Mills Bros. style, keep it rolling. 
From that point on, it’s a steady 
succession of talented youngsters, 
with Stewart Sisters (New Acts) 
wowing on heels of Ickies with their 
roller-skating and George Roche 
coming through with some nifty 
hoofing a la Fred Astaire. He winds 
UD, doing a tap on top of his high 

a 

For novelty, there’s Herman 
Taubler, an oldster, playing a mouth 
organ, strumming a guitar and bass 
fiddling with his toes, all at the same 
time. Three Smart Girls (New Acts) 
get ’em with their knockabout, and 


nice-looking songstress with potent 
pipes, who should have little trouble 
finding a spot with one of the better 
bands. Rigoletto Three, sepia boys, 
swinging opera in special lyrics, hit 
high, too. 

Usual stunt of bringing on an act 
that appeared only night before on 
Bowes broadcast is repeated again. 
This time it’s Jack Murray, Brook- 
lyn high school student, who’s the 
show’s top click with his band imi- 
tations. Using only voice and hands. 
Murray manages to simulate well 
themers of Tommy Dorsey, Henry 
Busse, Guy Lombardo and Horace 
Heidt. Kid’s reception after intro- 
duction indicates there are still 
plenty around these parts listening 
in on Bowes. 

Next-to-closing, Raymond brings 
on a little girl and she tears down 
the house with some Sophie Tucker 
shouting and a session of cracker- 
jack hoofing. At finish. kid whispers 
something to Raymond and he says 
well, bring your grandma out, too,’ 





and the elderly dame comes out. 
After the usual coaxing, even though 
she’s wearing the dancing slippers, 
the old gal goes into one of those 
old-fashioned heel-clicking routines. 
Stunt’s always been good and no ex- 
ception this time. 

Finale contrasts the old with the 
new and has the kids parading across 
the stage in Gay ’90s regalia for the 
can-can, foxtrot, etc. There’s a fast 
curtain and show closes to whopping 
applause, " 

Biz big. Cohen, 


EARLE, PHILLY 


Philadelphia, Nov. 12. 
Jimmy Dorsey Orch, 





Andrews | 





Sisters (3), Slim & Slam, Ray Mc-| 
Kinley, Lee Leighton & Bob Eberle; | 


‘The Gladiator’ (Col). 





Earle has one of those rare com- | 


bos that’s 60 minutes of sock enter- 
tainment, although 
light in quantity of acts. Stands out 
boldly against some recent 
which were packed with names and 
talent, but just didn’t jell. 

Present bill is strictly jive, but can 
please pretty nearly anyone since 
Dorsey’s 13-man crew provides some 
of the finest swing arrangements 
ever to hit the Earle. Band is in 
the groove with ‘Voiga Boatman,’ 
‘My Reverie’ and ‘Flight of the Bum- 
blebee.’ 

Maestro is strictly a musician. He 


lacks the showmanship of Brother | 


Tommy and some other front men 
and is weak as an m.c., but toots a 
neat clarinet and sax, though. Band’s 
pretty short on novelties, attempting 
only two, both only so-so. First is 
a burlesque of a sweet band trying 
to swing ‘What’s the Reason I’m Not 
Pleasing,’ second, ‘Small Fry.’ Lat- 
ter is done by Ray McKinley, drum- 
mer, and Bob Eberle, warbler with 
the band. McKinley swell in ‘Dusk 
on Upper Sandusky’ drum solo. 

Eberle’s full-throated baritone 
didn’t click with the jitterbugs at this 
catching. They occasionally aired 
their feelings with shouts of ‘swing 
it.” Actual quality of his pipes, same 
as with Lee Leighton and Andrews 
Sisters. who follow, can hardly be 
commented on, however, because of 
a badly rattling public address sys- 
tem when caught. 

Andrews Sisters are back at the 
Earle for the second time in four 
months, highly unusual, but fully 
merit the encore. Nicely dressed, 
lookers warble swing stuff to per- 
fection and exhib considerable show- 
manship. Particularly forte on ar- 
rangements, doing ‘Alexander’s Rag- 
time Band,’ ‘Tulip Time,’ and a Rus- 
sian folksong in jive. Encore with 
‘Down the Lonesome Road,’ bad 
choice. Much better would have 
been one of their old faves, ‘Bei Mir’ 
or ‘Joseph.’ 5 

Slim and Slam, starting out with 
bass fiddle and guitar, do ‘Flat Foot 
Floogee,’ which they created; “Tutti 
Fruitti’ and other hot ones. Tall, 
good-looking, colored lads switch to 
piano and vibraphone with good ef- 
fect. and also toss in some neat tap- 
ping. Forced to beg off. 

Band’s finale with ‘Bugle Cali Rag’ 
good but too long for the closing 
spot. Herb. 


HIPP, BALTO. 


Baltimore, Nov. 12. 
Horace Heidt Orch, Alvino Rey, 
Red Ferrington, Agnes & George, 
Art Carney, King Sisters (3), Larry 
Cotton, Jean Farney, Peggy Pope, 
Bernie Mattinson, Charles Good- 
man; ‘Annabel Takes a Tour’ (RKO). 








Plenty of entertainment on tap 
here with Horace Heidt’s unit giv- 
ing out with a nice mixture of in- 
strumental and stage divertissement. 

Opening theme, started with cur- 
tains drawn, gets an audible recep- 
tion and swingy number by band 
sends matters off nicely. Lambeth 
Walk next gives show a lilt with 
King Sisters handling the vocal 
nicely, then hoofing it with bands- 
men for amusing turn. 

Electric guitar. ably handled by 
Alvino Rey, holds pace. Larry Cot- 
ton vocals ‘My Reverie’ to sock. 
Leads ensemble into glee club ar- 
rangement of ‘Ave Maria,’ a hand- 
getter, and a decided contrast to ‘I 


‘Had to Do It,’ by orchestra, which is 
another high spot is Lynn Lawrence, | next 


xt. 

Punchy interlude of hide thump- 
ing by Bernie Mattinson, and an 
Irish ditty handled by Red Ferring- 
ton, lead into some hectic shagging 
by Agnes and George, with Heidt 
participating for a slew cf laughs. 
It’s a hard spot to follow, with re- 
sult that Jean Farney’s vocal of “You 
Got Me,’ just fair return. Impres- 
sions of Lionel Barrymore, Major 
Bowes, Al Smith and F.D.R. by Art 
Carney ring the bell, with the Smith 
takeoff a decided standout. 

Heidt goes into a session of baton 
swinging, followed by club and ball 
juggling, good enough and pleasing. 
Legit handling of the Drinking Song 
from ‘La Traviata’ is good s10wman- 
ship. Peggy Pope holding «lown the 
femme end of this stint. sells it well. 

‘Dance of All Nations,’ finale. 
which brings down front must of the 
outfit for a medley of danves, from 
‘Flat Foot Floogee’ to the minuet, 
has its moments. Heidt m.c.’s pleas- 
ingly throughout. 

Biz big. Burm. 


| 
} 


exceptionally | 


shows | 








STATE-LAKE, CHI 


Chicago, Nov. 12. 
Jimmy & Mildred Muicay, Riley 
& Heller, Wilkey & Raye, Mann, 
Dupree & Lee, Dorn Bros. & May, 
House Line, Verne Buck House 
Orch; ‘Broadway Musketeers’ (WB). 








After five years of successful oper- 
ation, this week is the final session 
for Jones, Linick & Schaefer here. 
On Friday (18) the firm moves into 
the Oriental on its own, while this 
house is taken over exclusively by 
Balaban & Katz. 


Finale show is good vaudeville on 
an easy budget. Topping are Jimmy 
and Mildred Mulcay, here after a 
click stay at the swank Empire 
Room of the Palmer House. They 
are class and register solidly with 
their harmonica dueting and singling. 
Can play anywhere. 

Last minute 
Riley and Heller for  trey-spot 
clowning and crossfire. Plenty of 
recognizable material, but audience 
likes it regardless. Gal, too, unhooks 
notable tonsils. Opening are Mann, 
Dupree and Lee in novelty ballroom 
stuff and good tapping and hoofing. 
One high spot is a contortion num- 
ber. 

Dorn Bros. and May with some 
stylized vocalizing and impersona- 
tions show plenty of polish. Have to 
speech away. Knockabout by Wil- 
kie and Ray wound up show. Well- 
executed and routined throughout. 

Biz good at last show Friday (11). 

Gold. 


STRAND, BROOKLYN 


Teddy King house orch, Alan Car- 
ney, Three Sailors, Sonya Yarr, Five 
Dowling Girls, Pert Kelton, Joan 
Vickers, Lee O’Neill, Midgie Fel- 
lows, Three Speeds; ‘Road to Reno’ 
(U). 








The Strand is trying to steal the 
thunder of burlesque houses and 
niteries which undrape ’em. It’s a 
daring experiment here this week 
with Joan Vickers, who’s probably 
amazing many of the theatre’s regu- 
lar customers. 

There’s no _ advertising outside 
suggesting what may be in store 
within. iss Vickers, billed at 
‘Temptation of Eve,’ appears about 
midway in a veil dance. Working 
in a lavender spot down front, the 
veil comes off for the finish when 
Miss Vickers is shifted to upstage 
for an ‘art’ flash, which finds her 
with nothing on but panties. 

Show runs a little over an hour 
and as entertainment rates fairly 
well. Top acts are Three Sailors, 
who redeem themselves near the 
finish, and Pert Kelton, who was 
in vaude years ago and since has 
been featured in films. She’s doing 
a seven-minute routine which in- 
cludes opening talk anent Holly- 
wood, a rhythm tap, trombone solo 
(not so hot) and the old Chaplin 
characterization she used to do as a 
kid, but more effective then than 
now. Putting on slouch trousers and 
adding a cane would vastly help her 
Chaplin bit. 

After Lee O’Neill’s brief tap, the 
Sailors go into action. Stale hoke 
and slapstick leave audience a bit 
cold at the eee. Their wise- 
crack during Sonya Yarr’s spot, and 
later, their acrobatic-dancing spree 
go over well. Miss Yarr does one 
number in Russian. She hasn’t much 
of a voice. 

Rest includes Five Dowling Girls 
(New Acts), fast tumbling-acrobatic 
turn; Alan Carney, m.c.; Three 
Speeds, roller-skating act, which 
employs the old gag of getting re- 
cruits from the audience, including 
a very fat girl, and Midgie Fellows, 
warbler with Teddy King’s house 
orchestra. Miss Fellows, away last 
week to work in a Vitaphone short, 
is doing two swing numbers satis- 
factorily. 

Carney m.c.s nicely and clicks 
solidly in his impersonations. The 
one on Al Smith, however, could be 
better. His soap-box oratory, in- 
cluding Russian, Irish and Italian 
versions, sends him across stoutly. 
Carney came to notice recently at 
the Paradise restaurant, N. Y. 

Business very good Friday night 
(11). Char. 


TOWER, K. C. 


Kansas City, Nov. 12. 
Hal Kemp Orch with Judy Starr, 
Bob Allen, Saxie Dowell, Mickey 
Bloom, Paul Remo’s Toy Boys, Sis 
Knapp & Sonny Barone with Bill 
& Irene Lazzeri, House Line; ‘Road 





| Demon’ (20th). 





After a few weeks of variety bills, 
the Tower reverts to orchestra units, 
with Hal Kemp supplying the mar- 
quee name this sesh. Name bands 
have consistently proved strong at- 
tractions here and this 13-piece crew 
is top b.o. with a snappy show. 

Kemp features his _ specialists 


|rather than his band, but the orches- 


tra more than holds its own with a 
couple of medleys and outstanding 
support of the acts. Mickey Bloom’s 
trumpeting plus Saxie Dowell’s nov- 
eltv singing stand out. ; 

Vocaling is also supplied by Bob 
Allen and Judy Starr. Gal’s work is 
strong on clowning but she would 


switch brought in| 


do well to include a straight, peppy 
song. 

Paul Remos’s Toy Boys register 
strongly next to closing. The two 
mites show well-rounded dancing 
and acrobatics. Remos is the strong 
man. Boys, said to be 17, are about 
36 inches tall and have a definite au- 
dience appeal. Specialty dancing is 
handled by the shag foursome of 
Irene and Billy Lazzeri, Sis Knapp 
and Sonny Barone. They’re in the 
groove. The Adorables ‘house line), 
back on stage after a week’s layoff, 
girls doing a jitterbug introduction 
for the shag act and later precision 
routine. Quin. 


LYRIC, INDPLS. 


Indianapolis, Nov. 12. 
George Olsen Orch (10), Imogene 
Coca, Jimmie Brierly, Phyllis Colt, 





| Tanner Sisters (3), Massey & Miller, | 
Julie Munson, Hank Russell, Singing | 


Ensemble; ‘Just Around the Corner’ 
| (20th). 

| continent 

Appearing at house for the first 
time, George Olsen starts a six-week 
cycle of band shows with 52 divert- 
|ing minutes. Maestro takes four min- 
/utes to introduce his band at open- 
|ing, explaining ‘music of tomorrow’ 
|tag in verse. Band consists of 10 
;pieces and Hammond electric organ. 
Entire cast is onstage throughout, 
with acts occupying chairs in front 
of band. 

Tanner Sisters, harmony trio, sing 
only ‘Alexander’s Ragtime Band’ and 
could work later in bill to advantage. 
Tom Massey and Joan Miller score 
well with tap tango, encoring with 
‘Dipsy Doodle’ tap. 

Imogene Coca splits her turn into 
three spots, first a comedy dance and 
song, ‘I Must Waltz.’ which is over- 
long. Does better later on a strip- 
tease burlesque, also closing show 
with comedy song with Julie Mun- 
y Latter also does brief comedy 

it. 


Band shows off style with pop 
medley, including ‘My Own,’ with 
vocal by Hank Russell, organist; 


‘Josephine,’ and ‘My Heart Is Unem- 
ployed.’ Finishes with ‘Night and 
Day,’ with choral effect by entire 
company. 

Phyllis Colt is standout with her 
singing of ‘Just An In-Between,’ 
‘Make Hey Hey,’ ‘Small Fry’ and the 
oldie, ‘Great American Home,’ lat- 
ter good choice for Armistice Day 
touch. Also appears next-to-closing 
to join general singing of ‘If You 
Wanna Prove Your Love for Me.’ 

Jimmie Brierly tenors, ‘Change 
Partners’ nicely, and is joined by 
ensemble for solid comedy sock on 
special lyrics to ‘A-Tisket.’ 

Set is good, Olson carrying own 
hangings. 

House full at last show Friday 
(11). Kiley. 


CAPITOL, WASH. 


Washington, Nov. 12. 
Nan Wynn, Rolf Holbein, Gil 
Lamb, Harriet Hoctor & Ballet, Phil 
Lampkin house orch; ‘Submarine 
Patrol (20th). 











Harriet Hoctor and 16 ballet girls 
give this week’s show a touch of 
spectacle, but since they’re presented 
as separate acts, it all adds up to 
straight vaude. Even though Gil 


Lamb is available for m.c.’ing, no at- 
tempt is made toward revue idea, 
introductions being made as for- 
merly, from pit by Phil Lampkin, 
pit maestro. 

Opens with gals, minus Miss Hoc- 
tor, in standard version of the old 
phosphorescent arms-and-legs harle- 
quin idea, loosely done for sparse 
applause. Nan Wynn warbles mod- 
erately well, ‘Gonna Lock My Heart,’ 
‘So Help Me,’ and ‘Exactly Like You,’ 
getting fair plaudits. 

Rolf Holbein, with 20-foot rec- 
tangular white drawing board, goes 
right into whirlwind routine that 
picks up show immediately and 
builds steadily for sock hand. Starts 
with black crayon, drawing hook 
and hanging hat on it, then cigar box 
and taking cigar out of it, followed by 
bird that flaps wings and whistles. 
Finishes by getting beer from keg 
and disrobing himself to clothe twins 
in baby carriage. 

Backdrop goes up on full stage as 
Lampkin gives elaborate description 
of what is Miss Hoctor’s ‘Night 
Flight’ number. She has stage to her- 
self throughout stiff-arm spins, in 
imitation of plane, finishing to nice 
/hand by strutting up incline across 
|rear-stage in front of effectively 
|lighted silhouette of crashed mail 
plane. 

Gil Lamb bounces out next to 
jtickle them with hoofing and swell 
look-at-my-muscles chatter. More 
patter with Tommy Sanford playing 
straight until Lamb gives youngster 
stage alone for smooth mouth-organ- 
ing of ‘Toy Trumpet’ and ‘Hold That 





Tiger. Lamb back alone to click 
again with his swallowing the 
mouth-organ pantomime. Encore 


brings Sanford on sidestage to play 
while Lamb finishes with his top 
acrobatic taps. 

Miss Hoctor and troupe provide 
finale with toe ballet, line leaping 
low hurdles and working out simple 
formations in between Miss Hoctor’s 
specialties to satisfy. 

Biz fair. 





Craig. 











Embassy Newsreel, N. Y. 
The hue and cry that preceded the 


Munich pact in martial Europe is ob- 
viously unalterable, despite the more 
remote possibility of a war on the 
Continent. For the reels here this 
week paint a picture whose under- 
tones reflect forcefully upon a world 
presently practicing peace with acts 
of war. 

It’s a seething universe caught by 
the reels, one that’s continuing to 
arm in the event of an emergency, 
bent upon reaching a peak crisis that 
will ultimately result in another 
world conflagration. 

The Nazi victory over the Czechs 
has its repercussions in that it has 
fused Poland, with whom Germany 
has a cordiale, to demand, and re- 
ceive, Teschen, which it lost during 
the war to the Czechs when they 
formed the Slovak republic. The 
Poles’ annexation of the territory is 
shown. 

Then, too, there’s the United States 
maintaining its rearmament program 
along with the British, who have de- 
vised a new type of balloon defense. 
To round out the program, there’s 
March of Time’s ‘Inside the Maginot 
Line,’ a stout, underground fortress 
France built to ward off its unfriend- 
ly German neighbors in the event of 
another invasion. 

The Far Eastern crisis is also in- 
cluded in the war angle, with the 
Chinese ambassador to the U. S. giv- 
ing his country’s side. The feeling 
of unrest is also caught graphically 
in Jerusalem, where Moslems and 
Jews are warring against each other. 

Politics, of course, draws consid- 
erable space on this program, with 
the Republican upbeat played up as 
an important factor. Senators and 
governors throughout the country 
are shown, although Herbert H., 
Lehman of New York draws the ma- 
jor attention along with the young 
G.O.P. opponent he defeated, Thomas 
Dewey. Jim Farley and Tom Hamil- 
ton also air their views. 

Rest of the program is fairly well- 
rounded, although sports once more 
occupy the top spot. Cameraing 
comes in for a couple of accolades in 
several football games, namely the 
Wisconsin-Northwestern contest, in 
which the latter bowed to the Bad- 
gers. The anniversary of the first 
football game, that between Rutgers 
and Princeton, is marked in New 
Brunswick, N. J., when the latter re- 
peated history in losing to Rutgers. 

Ice hockey comes in for much of 
the spotlight, since the reels show 
the opening game of the professional 
season in Chicago, which the Chicago 
Black Hawks, S‘anley Cup cham- 
pions, won, 6—1. Then, too, there’s 
a humanized treatment of the hunt- 
ing season opening, with the canny 
hunting dogs touching a sentimental 
spark in their trailing of the 
pheasants. 

Sonja Henie is given more than 
just a mere buildup by Fox, which 
has her under contract, since Miss 
Henie is amply able to stand on her 
own. She’s caught in her ice show 
in Hollywood. For more sports, too, 
there’s the Six-Day bike race in Chi- 
cago, which just about settles the fact 
that the indoor sports season is here, 
Rest of the program is routine. 


STATE, HARTFORD 


Hartford, Nov. 12. 
Gautier’s Steeplechase, Frazee Sis- 
ters (2), Don laya, Earl & Fran- 
cis, Noody, Harris-Howell & Zerida, 
Blanche Calloway Orch with Charles 
Pharm, Sam plan house orch; 
‘Gangster’s Boy’ (Mono). 


The State has become strictly a 
band house, with vaude acts receiv- 
ing minor billing no matter how 
good they are. Take away the 
bands, fill it with good strong vaude 
—and the turnstiles would rust. This 
week it’s Blanche Calloway; next, it’s 
Mal Hallett. 

Show opens with a pop medley by 


Sam Kaplan’s house orchestra, fol- 
lowed by Gautier’s Steeplechase, a 
standard dog and pony act. Well 
received. On next are the Frazee 
Sisters (2), who do _ pleasing 
arrangement of ‘Pocketful of 
Dreams,’ ‘Manakoora’ and ‘Joseph.’ 
Encore with novelty arrangement of 
‘My Heart Is Taking Lessons’ to get 
warm response, 

Don Zalaya next, with click 
comedy patter and classical piano 
a, With a chart of a human 

ody, Zalaya explains the reaction 
of various popes of music on differ- 
ent parts of the body. Sam Kaplan, 
playing the violin, and house orches- 
tra assist. 

Miss Calloway’s crew comes next 
with a medley of pops. In a jam 
session several of the instrumental- 
ists get a chance to get before the 
mike. Charles Pharm, vocalist with 
the crew, does ‘Coquette’ and 
‘Change Partners’ to get by nicely. 

Earl and Francis, colored, click 
with their speed and rhythm taps. 
Miss Calloway pipes ‘I Haven't 
Changed a Thing and later ‘Tutti 
Fruitti. Harris-Howell and Zerida 
colored, score solidly with gags and 

iter. Howell also vocals ‘Music, 

aestro. Noody, colored, closes 
with a good, fast tap. Eck. 














; 
| 
4 
) 














©) Pe OpURT 


ee eee 


fs leg a 


VARIETY 


VARIETY 


Wednesday, November 16, 1938 














NEXT WEEK (Nov. 21) 
THIS WEEK (Nov. 14) 
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NEW YORK | 
State (17) } 
Jans & Lynton 
Le Paul | 
Ella Logan | 
Harris & Howell } 
Joe Rines Orc 
Frazee Sis 
BALTIMORE 
Century (17) | 
Roebbins Bros & M 





Paramount 





NEW YORK CITY 
Paramount (12) 
Larry Clinton Ore 
Buddy Clark 
Eleanor Whitney 
Frank Libuse 
BUFFALO 
Buffalo (18) 
Sinatra 
Wences 
CHICAGO 
Chicago (18) 
Bob Crosby Orc 
Chaz Chace 


Ray 


Senor 





|} Johnny Perkins 

Radio Aces 

Harriet Hector Co 
Regal (18) 





Loew | 








Philharmonicas 
EVANSVILLE | 
Majestic (18) ' 

Wender Bar Fol 
WASHINGTON | 
Capitel (18) 

Kes Juvelys 





Chick Webb Orc 
Ella Fitzgerald 
MILWAUKEE 
Palace (11) 
Glen Gray Ore 
Kenny Sargent 
Fred Sanborn 
Cass Daley 
MINNEAPOLIS 
Orpheum (18) 
Hal Kemp Orc 
Paul Remeos 
Shea & Raymond 











WALTON 


MARK J. 


TIP TAP and TOE 


PHILADELPHIA 
OPENING NOV. 17TH 


VIA 





HOTEL 


LEDDY 




















RKO 








NEW YORK CITY 
Masie Hall (17) 

Franklin D’amore 

jautier Steeplech'se 

Robert Weede 

Nicholas Daks 

Reckettes 

Corps de Ballet 

Erno Rapee Symph 

CHICAGO 
Palace (12%) 

Conklin & Thomas 

Mabel Todd 

Milton Berle 

Ralph Sanford 

Jansleys 

(11) 

Gypsy Rose Lee 
CINCINNATI 
Shubert (18) 

Don Bestor Ore 





Clyde McCoy Ore 


W & V Stapleton 
Fenwick & Cook 
Johnny Woods 
CLEVELAND 
Palace (18) 
Gypsy 7 Lee 


Biltmorettes 
Oxford Boys 
Clyde Hager 
Lathrop Bros & L 
Sybil Bowan 
Gene Autry 
MINNEAPOLIS 
Orpheum (18) 
Hal Kemp Orc 
PROVIDENCE 
Albee (18) 
Ted Lewis Orc 
SCHENECTADY 
Proctors (17-19) 
Paul Whiteman Orc 





Warner 








NEW YORK CITY 
Strand (18) 

Al Donahue Ore 

Slim & Slam 

Arren & Broderick 

Eunice Healy 

Jane Bryan 


(11) 
Al Donahue Ore 
Hugh Herbert 
yr td 


trand (18) 
Lucky Millinder Or 
Avis Andrews 
Chocolateers 
J & I McKenna 
Midgie st eat 


y 
H’wood Laff Par'de 
Pert Kelton 
Midgie Fellows 
PHILADELPHIA 
Earle (18) 
Roger Pryor Ore 


Patricia Norman 
Ann Miller 
Pert Kelton 
Dick Foran 


) 
Jimmy Dorsey Orc 


Slim & Slam 
Andrews Sis 


PITTSBURGH 
Stanley (18) 
Horace rr Ore 
Majer Bowes Orc 


3 Aberdonians 
Dave Poole 





Week of November 14 


TOOTING 
Granada 
Allen Bros & June 

Tr Racsos 
Earle & Lewis 
ABERICCEN 
Tivoli 
Jack Anthony 
Bond Rowell 


Hilton & Collings 
t2 Tiller Gls 
Jay Morelle 
Hilda Meacham 
We 3 Fellows 
B &‘J Descond 
Sonny Clair 
3 Clayton Sis 
Tommy Graham 
DUNDEE 
Palace 
Gordon 
dack Holden 
12 Loretia Gls 
St John Sis 
M’rwoode & Rich'ds 
3 Hiltons 


Harry 


Provincial 


| Marshall & White 


Jock MeAuley 
| “WALTHAMSTOW 
Granada 
‘Ride ‘em Cowboy’ 
WOOLWICH 
Granada 
Bd 


Younkman’'s 


| Cobina 


ae 


EDINBURGH 
Royal 


| Bddie Pea body 


Dawn Davis 

Kric Randoiph 
Rawicz & Landauer 
Kimberley & Page 


GLASGOW 
Pavilion 

Castelli Ba 
Jack Le Dair 
George Prentice 
Truda Clair 
McAdam & Bob 

LIVERPOOL 

Shakespeare 
Espinosa’s Ballet 
Kddie Reinhart 
Bertha Wilmott 
Miller & Dean 
Mady & Cord 
Elray & Dorothy 





Selma 3 


Harry Pope 





Cabaret Bills 





NEW YORK CITY 


Armando's 
Jimmy Vincent Ore 
Reed Lawton 
Sigrid Lassen 


Bandbox 


Eddie deLange Orc 
Frances Faye 
Phil D'Arcy 4 


Barney Gallant’s 


Angela Velez 
Carter & Bowie 
Nellie Paley 


Bill Bertolotti’s 


Angelo’s Rh’mba Bd 
Tillis Dion 

Eleanor Etheridge 
Velyne Hague 
Helen Dell 

Roberta Kent 


Bill’s Gay 90's 
Charles Touchette 
John Panter 
John Eliot 

Don Cortez 

Jim Phillips 
Mary Roberts 
Harold Willard 
ArthurBehan 
Harry Donnelly 
Spike Harrison 
Bernie Grauer 


Boulevard Tavern 
(Elmburst, L. 1.) 


C’ntinental Thrill'rs 
Mac Arthurs 
Cameron Crosby 
Audrey Noonan 
Donna & Darrell 
Earle Hart 
Mickey Feeley 
Vivien Francis 
Lois Kaye 

Bobby Bernard 
Jan Fredrics Ore 


Brick Club 
Hot Lips Page Ore 





WASHINGTON 
Earle (18) 
Don Cummings 
Chaney & Fox 
Wiere Bros 
Jim Lewis 


Gae Foster Gis 
George Byron 





(11) 
Ted Lewis Orc 





Independent 





NEW YORK CITY 
Roxy (17) 
Horetta e 
Johnny Burke 
Cendos Bros 
Lazzone & Abbott 
Can Cann Gis 
Gae Foster Gis 
Paul Ash Orc 


Fred Bartholomew 
12 Aristocrats 
Pierre & Sweeney 
Carr Bros & B 
Kirby & Duval 


Cass Daley 
Fred Sanborn 
Doris DuPont 


(11) 
George Olsen Orc 
KANSAS CITY 
Tower (17) 
Boys Town Rev 
MEMPHIS 
Orpheum (18-21) 
Major Bowes Co 
MILWAUKEE 
Riverside (11) 











INDIANAPOLIS Anton Sciblia Rev 
Lyrie (18) Ann Paige 
Glen Gray Ore Harry Savoy 
Week of November 14 
Astoria D. H. Premier 
Agar Youngs Lee Donn 
Do 3 Aberdonians 
Western Bros Dave Poole 
lero Rest GREENFORD 
: Granada 
> Wetch Troise Mandoliers 
Cyril Fletcher HAMMERSMITH 
Hedli Anderson Palace 
Adam Troc Ore Leslie Jeffries 3 
ISLINGTON 
ante 2 Blue Hall 


umon 
Rice Gypsy Gis 


Allen Bros & June 

Tr Racsos 

Earle & Lewis 

Jock McAuley 
HAM 


irannda 
* Johnson Clark 


Eddie -Gordon 
3 Winter Sis 


Keith, Christie & G 
Whittaker & Mimi 
LEYTONSTONE 
Rialte 

Eddie Gerden 

3 Winter Sis 

Lovelle 

SHEPH’RDS BUSH 
Pavilion 

Lesiie Jeffries 3 


Cate Loyate 
Penn Wayne Ore 


Casa Manana 


Vincent Lopez Orc 
ay Freeman Orc 
ou Holtz 

Veloz & Yolanda 
Benny Fields 
Abbott & Costello 
Helen Morgan 

B Minevitch Co 
Gaston Palmer 
Della Lind 

Kay Parsons 
Helen Reynolds Gls 
Betty Hutton 


Chez Firehouse 


Al Evans Ore 
Tony Kraber 
Clifton & Miley 


Club 18 


Jack White 
Jerry Blanchard 
Doc Lee 

Shad Mitchell 
Pat Harrington 
Frankie Hyers 
Willie Grogan 
Leila Gaynes 
Beale St Boys 
G Andrews Ore 


Club Gauche 


Dimitri & Virgil 
Natalia Kordova 
Trini Plaza 
Celia Villa 
Juancito 
Rhumberas 
Naomi Simene 


Club Yuamurt 


Don Mario Orc 
Fantasia Nova Ore 
Nena Montes 

Los Marinos 

3 Aztecas 

Cortez & Maida 

La Milonquita 


Cotten Club 


Cab Calloway Orc 
Nicholas Bros 
Berry Bros 

W C Handy 
Dandridge Sis 
Sister Tharpe 
Mae Johnson 
Timmie & Freddy 
June Richmond 
Jigsaw Jackson 
Vodery Choir 


Fl Chice 


Don Alberto Orc 
Joyita & Maraville 








STRATFORD 
Broadway 
Lee Donn 








Dorita & Valero 
Senorita Paloma 


El Morecco 
Ernie Holst Orc 
El Rio 
Bobby Parks Ore 
zus Martel Orc 
Peggy Fears 
Baron & Biair 


Famous Door 
Roy Eldridge Orc 


Greenwich Village 
Casino 

Ray O’Hara Ore 

Larry MacMahon 

Diana Reed 

Denise : 

Liberto & Owen 

Eleanor Wood & D 

Murray & Best 


Havana-Madrid 
Nano Rodrigo Orc 
Juanito Sanabria Or 
Carlos & Carito 
Pancho & Dolores 
Felipe de Flores 
Sarita Herrera 
Rosita Ortega 


Hickory House 
Joe Marsala Ore 
Hotel Ambassador 
Dick Gasparre Orc 
Vincent Bragale Orc 
Dario & Diane 
Eleanor French 
Renee de Janette 


H’tel Belmont-Piaza 
Val Olman Orc 
Diosa Costello 
Gwen Williams 
Belmont Balladeers 


Hotel Biltmore 
Frank Novak Ore 
Hal Hutchison 
Crawford & Caskey 
Fashionettes 

Emily Stephenson 
Claire Sherman 
Joan Whitney 

Orio Thomas 
Lowell Pontee 
Virginia Stanford 
Hotel Commodore 
Sammy Kaye Orc 
Hotel Edison 
Les Brown Ore 
Miriam Shaw 
Johnny Johnson 
Hotel Essex House 


Rich’ad Himber Orc 
Dell & Hamory 


Hotel Gov. Clinton 


Eddy Mayehoff Orc 
Betty Gale 
Hetel Lincoln 
Artie Shaw Ore 
Tito’s Swingtette 
Billie Holiday 
Hotel McAipin 
J Messner Orc 
Gonzales & Menen 
Jeanne D’Arcy 
Hotel New Yorker 
Tommy Dorsey Ore 
Peter Kent Orc 
Edythe Wright 
Jack Leonard 
3 Esquires 
Helen Myers 
Ross MacLean 
Skeets Herfurt 
Dorothy Wilkens 
Joan Merrill 
Maurice & Cordoba 
Rosini 
Hotel Park Centrat 


Lee Myles Ore 
Peter Higgins 


Hotel Pennsylvania 
Kay Kyser Orc 


Crane 2 
Motel Pierre 
Harold Nagel Orc 


Hotel Plaza 


Eddy Duchin Ore 
Don de Vodi Orc 
P & G Hartman 
Penny Wise 


Hotel Roosevelt 
Guy Lombardo Orc 


Hotel Savey-Plaza 
Emile Petti Orc 
Lew Parkerson 
Tom Low 
Dwight Fiske 
Hetel Sherry- 
Netherland. 
Teharkovaky Ore 
Geo Scherben 











| Enoch 


| Pegsy 


| Rela 


Charles Baum Ore 
Sam Jarvis 


; Guy Owen 


Simpson Sis 
iborothy Lewis 
(Maisonette Russe) 
Mathey Ore 


_ iva Ortega 


Boris Belastoazky 
Serge Abagoft 
Gedda Petry 
Michael Greben 
Hotel Taft 
Light Ore 
Mann 
George Hines 
Light Brigade 
Hotel Waldorf- 
Astoria 
(Empire Room) 
Benny Geodman Or 
Emit Coleman Orc 
(Sert Roem) 
Wright Jr 
Paul Draper 
Hotel Warwick 


Merten Orc 
O'Dell 
Hungaria 
KXardos Ore 
Villanyi Ore 
Victoria Rane 
Persy Ware 
Walton & Joanne 
Dr L Barsony 
lillian Dawson 
wiga Bela 

Leon Kramer 
International Casino 


Vincent Travers Ore 


Gerry 
Dell 


Gene 


Val Ernie Ore 
Eileen O'Connor 
Tito & Valdez 
Eddie Rio & Bros 
Bood & Beod 
Shyrettos $ 
Grace & Nikko 
Marion Manning 
Maria Serban 


(Streets of Paris) 
Sylvia St. Claire 
tinaldi 
Marshall 3 
Mysto 

Ivan Frank 


Ruth Elroth 
Sonny Tucker 
Ivan Frank 
Jimmy Kelly's 
Joe Capello Orc 
Gladys Faye 
Mary Lane 
Montmartre Boys 
John Rockwood 
Vaughn Comfort 
Danny Higgins 
Ira Yarnell 
Sid Hawkins 
Tanya 
Adra Cooper 
Carter & Schaub 
Lee Leslie 
Gloria Marsh 
Peggy de la Plante 
Lynn & Deering 
Inga Borg 
Margaret Grey 
Kit Kat Club 
J Lunceford Orc 
Alice Dixon 
Ralph Brown 
Choppell & Read 
La Conga 
Ramon Ramos Orc 
Oscar de la Rosa Or 
Tommy Goodwin 
La Marquise 
Frances Connelly 
Harold Leonard 
Earl, Doug & Cal 
Larue 
Eddie Davis Ore 
Joseph Smith Ore 
Graziella Parraga 
Le Cog Rouge 
Geo Sterney Orc 
Anne Francine 
Tisdale 3 
Mirage 
Geo Edmunds Ore 
Harry Horton Ore 
Vivian Vance 
Bill Brady 
V MacNaughton 


Le Ruban Bleu 


Nora Sheridan 
Elsie Houston 
Morgane 
Hayward & Allen 
Bowers & Walter 


Leon & Eddie’s 


Eddie Davis 
Lou Martin Ore 
Elinor Troy 
Ford Crane 
Maxine Loomis 
Edna Mae 

Jack Lane 
Rosita & Anita 
Lura Bennett 
Iris Adrian 
Wally Wanger 6 


Little Club 








Edith Roark 
Dolores Farris 


Midnight Sun 
Jack Melvin Ore 


Charlie Lawrence 
Bruz Fletcher 


Beverly Wilshire 
Bray Sis 
Harry Owens Ore 

Biltmore 

Sally Rand 
Jerry Stewart 
Ronald & Roberta 
6 Danwills 


Fritz & J Hubert 

Hal Derwin 

Bob Hall 

Annabelle 

Shep Fields Orc 
Cafe Caliente 

Elenita 

Diana ~ 

Leo 

Luz Dasquez 

Juan Navarro 

Eddie Aguliar Orc 
Cate De Paree 

Parisian Rev 
Cafe ta Maze 

Vi Bradley 

Clover Club 

Betty Bryant 

Perez Rumba Ba 

Stan Myers Orc 
Cocoanut Grove 

| Rene DeMarco 

Wayne King Orc 





Pee Wee Russell Or 


Bud & His Buddies 


Park Avenue Boys 


Charlie Murray Orc 
Virginia Uppercu 
R’yal Lukewela B'ys 
Monte Carlo 
Senorita Nina 
Lois Leeds 
Jack Rosello 
Maya's Congans 
Pierre Beaucaire 
Mildred & Maurice 
Julian Altman 
Gaston 


Place Elegante 
Bill Farrell 


Benn Kauf 
Tommy Mills 
Joe White 
Wally Shulan 
Leo Lazaro Orc 
Plantation Club 
Skeets Tolliver Ore 
Barrington Guy 
Valda 
Moke & vie 
Collins & Beasley 
Avon Long 
Lilian Fitzgerald 
Joe Adele . 
Parks 


|} Conway & 
j 


Paradise 


Russ Mergan Ore 
Delia Carroll 
Harry Jackson 
Noll & Noland 
Frank Faris 
Gleria Day 
Gloria Whitney 
Mexicali 3 
Pepper Pot 
| Joe D'Andrea Ore 
Harola Aloma Orc 
iris Hay 
Boyd Heathen 
Aloha Shaw 
Queen Mary 
Joe Ellis Ore 
Katherine Tate 
Corlies & Palmer 
Florence Herbert 
Ann White 


Rainbow Grill 


Paul Kain Orc 
Marilynn & Michael 
Aurelia Colomo 


Rainbow Room 


Al Donahue Orc 
Eddie LeBaron Ore 
Paula Kelly 

Ruth Nigey 

Alec Templeton 
Estelle & LeRoy 


Russian Kretchma 


Volodia Katov Ore 
Nastia Pollakova 
Simeon Saksonsky 
Simeon Karavaeft 
Marusia Sava 
Daria Birse 
Michel Michon 
Mischa Osdonoft 
Klavdia Kapelova 
Sergei Ignatenko 


Stork Club 


Sonny Kendis Ore 
Pepito Lopez Orc 


Swing Rendezvous 


Bob Warren Orc 
Jack Laurie 
Prine’ss White Wing 
Patti Marsh 

Louis Sterling 
Vivian Vaughn 
Charlotte Carlton 
Ronnie King 


Versailles 


M Bergere Orc 
Panchito Ore 
George Jessel 
Freda Sullivan 
D’ Avalos Dancers 
Village Barn 
Deacon Moore Ore 
Lillian & Dario 
Marge Hudson 
Del La Penhas 
Suzanne Austin 
Pappy Below 
Laura Dean 
Zeb Carver Co 
Whirling Top 
Geo Morris Orc 
Russell Dracken 
Irene Stanley 
Ramon Ringo 
Stephen Harris 


Jerry White 
Ann Gale 
Wivel 


Chariey Bowman Or 
Bob Lee 
Amelia Gilmore 
Deane Dickens 
Peggy LeBuron 
Connie Joyce 
Al Small 
Ted Lester 
Yacht Club 
Hal Hope Orc 
Fats Waller 
Lee Wiley 
Val Irving 
Yvonne Monoft 
Sinclair 2 
Blue Drake 
Charles Kemper 
Ken Nichols 
Myra Johnson 
Colstons 





LOS ANGELES 


it Cafe 
Joe Moshay 
Bob Searles 
Bill Roberts Ore 


Jerry’s Mandalay 
Temmy Howard 
George Junior 
Frankie Gallagher 
Oliver Alberti 
Jimmy Kerr Orc 


La Conga 
Renee & Estella 


Little Club 


Jane Jones 
Tiny Meridith 
Chas Thorpe 


Omar's Dome 
Charles Earl 
Eddy & Tours 
Bill Crossland 
Geo Redmond Ore 


Palomar 
Ruby LeCrist 
Rita & Rubins 
Irene Daye 
Hudson Metzger Gls 
Gere Krupa Orc 


Paris ina 


Senorita Catalina 
Beverly & Revel 
Marguerite & M 
Dominic Columbo 
Thora Matthison 
Ken Henryson 

The Gregorys 











Max Fidler Ore 
Billy Lankin 
Seven Sens 
Danny Kawannra 
Bob Matthews 
Kay Kanaai 
Somerset House 
Nonie Mitchell 
Lynn Martin 











Marcella Blanton 

Lois Saunders 

Chuck Foster Orc 
Trocadero 

Leonard Keller 

Rumba Bd 

V Hugo Restaurant 


Griff Williams Ore 
Charlie Bourne 


CHICAGO 


Bali Bali 


Bert Gilbert 
Peaches 
Peggy Moore 
Kay Armin 
Lillian Audrey 
Adelaide Kerkoff 
Fairy Cunningham 
Bali Gls 
Stan Norris Ore 
Al Milton Ore 
Bismarck Hotel 


(Watnut Room) 
Art Kassel Orc 
Marion Holines 


Betty Grey 
Darlene O'Day 
Billy Leac. 
Frank Pajyne 
Mayfields & Virg 
Blackhawk 
Jan Garber Orc 
Jack Gaulke Ore 
Audrey Dempsey 
Frederic & Yvonn 
Mildred Fenton 
Rudy Kudisill 
Lee Bennett 
Fritz Heilbron 
Biackstone Hotel 
(Balinese Km) 
Playboys Or« 
Betty Borden 


tondies 


Dolores Green 


Billy Kemp 
Fritzie Bey 
Edna Leonard 


La Marsha 
Connie Rogers 
Harry \Hoyer Ore 
Pam Adair 
Eleanor Johnson 
Mickey O'Neil 
Rozika 
Helen Moon 
Wanda Devon 
Blue Goose 
Frances Romas 
Alice Hanson 
Melody King 
Evelyn White 
Buck Hunt 
4 Hits & a Miss 
Harry Singer Ure 


Brevoort Hotel 
(Crystal Reom) 


Florence Schubert 
Charles Baldwin 
Grace Katrol 
Norma Ballard 
Broadmont 


Herb Rudolph Ore 

Ann Davis 

Laurene 

Dolores Buck 

Billy Fargo 

Bee Jones 

Bonnie & Virginia 

Estelle Russell 

Adorables 

Henry Simons 
Caravan 

Eddie Gorman 

Rocke Romano 

Toddy O'Grady 

Don Morgan 

Dot & Jerry 

Edna Leonard 

Carl Scholtz Ore 


Chez Paree 


Jimmy Durante 
Varsity 8 

Ruth Petty 
Juvelys 

Lois Harper 

Bob Hanon 

Leu Breese Orc 
Don Orlando Ore 
Evans Adorables 


Club Al, 


Shirley Ray 
Jack Duffy 
Ginger Roberts 
Wanda Benson 
Marge Lenore 
Evelyn Lee 
Leo Franz Ore 


Club Alabam 


Jacqueline Allen 
Tom Murray 
Red Barger 
Country Hunt 
Jack Irving 
Mildred Jordan 
Allen Cole 

Effie Burton 
Bernie Adler 
Dave Unells Ore 
Chalk Robinson Ore 
Eddie Roth Ore 


Club Spanish 


Millicent DeWitt 
Cooper & Madras 
Dorothy Dawn 
Pinky Tracy 
Bob Davis Ore 
Loretta DeBoer 
Ralston Ens 
Colony Club 
Lillian Carmen 
Nan Blacksione 
Jose Manzanares Or 
Hugo dePauls Ore 
Colosimos 
B & F Gilbert 
Jackson, Reeves & 8 
Kamia 
Heller & Riley 
DeMay, Moore & M 
Roberta Roberts 
Missing Bros 
Lois Maree 
Bobby Danders 
Bob Hyatt 
Pronaph Gis 
Hollywood 6 
Henri Gendron Ore 
Club Delisa 
Evelyn White 
Walker & Walker 
Jean Gay 
John Oscar 
Rhythm Willie 
Bunny 
Ross & Butler 
Sam Theard 
Charles isom 
Partello Gis 
Red Sannders Ore 
Drake Hotel 
(Gold Coast Room) 
Ozzie Nelson Ore 
Harriet Hilliard 
Rolly & V Wickert 
Mare Ballero 
Dutch’s 
Raiph Cook Rev 
Rittman Dancers 
Roberta 





| 


Peggy Moore 
Helen Dove 
Mert Lund Ore 


Edgewater Beach 
Hotel 
(Marine Room) 
Dick Stabile Ore 

Evetyn Oaks 
6 of Hearts 
Muriel Gray 
Harriet Smith Gls 


El Dumpo 


; Bernie Green 


| Mildred 





Lane 
Parr 
Sally O'Day 
Marian Marlin 
Ginger Veins 
Jane Cline 
Eddy Makins 
Phyliss Brooks 
Pat Paige Line 
V Canova Ore 


Famous WUoor 


Jimmy Kennedy 
Esther Whittington 
Jimmy Dunn 
Castellanos Orc 


4th Club 


Homer Reberts 
Ruth Barton 
Kstelle Eliis 
Jeanne 

Shirley Lucky 
Shorty Ball Ore 


Franke’s Casino 
Thelma White 
Betty & Phyllis 
Jack Faye 
Don & Patricia 
Theima Marland 
ivelyn Leely 
4 Casine Brusetts 
Buddy Kirbie 
Rocke Eliswerth 
Bob Tinsley Orc 

Gay 90s 
Joan Rogers 
DeNova 2 
Vee Ames Gls 
Geo Anderson 
Lew King 
Colleen 
Ione O'Donnell 
B Danders Jr Orc 

Gay Paree 
Wellington 
Eve Yvonne 
Mickey Dunne 
Virg O’Brien 
Miss Ellis 
Bernice Bodel 
Bob Riley Ore 


Grand Terrace 


Sonny & Sonny 
Dusty Fletcher 
Howell & Coles 
Sallie Gooding 
Dot Souiters 
Connie Harris 
Leonard Reed Gis 
Earl Hines Orc 


Graemere Hotel 
(Glass House Rm) 


Don Pedro Ore 
Ted & Mary Taft 
Harry’s N ¥ Cr*'ret 
Mildred Rock 
Joan Vickers 
Natasha 

Clift Winehill 
Dorothy Wahi 
Jean Mode 

Art Buckley 

Al Wagner 

Billie Myers 

Lee Berling 
Derethy Johnson 
Rankin Gis 
Charles Engel Orc 


Jimmy 


Ore 


Hickory Inn 
Casa Royale Ore 
Fred Casey 
Terry O'Toole 

Hi Hat 


Al Bernie 

Nat Cherney 

3 Orchids 

Hi-Hatters 

June Glory 

Sid Lang Orc 
Hippodrome 

Jerry Marks Ore 

Jerry Gerlard 

Enid Phillips 

Louise Verhoff 

Virginia Maye 

Laser Gale Sis 

Billy Banks 

Hashi & Osali 

Joe Kalmus Ore 

[vanhoe 

Heten Sumners 

Helen Irwin 

4 Hawaiians 

Ear! Hoffman Ore 

L’ Aiglen 

Mary W Kilpatrick 

Gypsy 4 

Don Quixote Orc 

Ennio Bolognini Or 
Hotel La Salle 

(Blue Front Reom) 

Kings Jesters 


Liberty inn 
Stanley Mack 
Mickey Sheridan 
Thelma White 
Dorothy Higgins 
Millie Erdman 
Karl Wiley Ore 

Limehouse 
Barney Richards Or 

MeGraws 
George DeCosta 
Jack Tilson 
Chick Williams 
Vivian Lucas 
Marion Miller 
Phil Chinard 
Chuck Andrews 

McLaughtins 
Marion Peters 
Jack Taylor 
Mickey Dunn 
Irene Fortez 
Sammy Bari 
Jules Novit Ore 


, Meledy Mill 
Tiny Hill Ore 
Miami Club 
Belva White 


Billy Meagher 
Leis Lorraine 


Roy Swift Ore 
Minuet Club 


Minuet Gils’ 
Joy Kalise 
Johpny Elliot 


Gayle Lawrence 
Art Fisher Orc 
Rita DeVore 
Morrison Hotel 
(Boston Oyster 
Ho ) 


use 

Manfred Gortiheitf 

Nameless Cafe 
3 Loese Screws 
Ona Mayo 
Ed Leon 
Evelyn Waters 
RaMundi’s Orc 
Helen Samms 
Mae di Fili 

Old Heidelberg 


Old Heideiberg Co 

Herr Loule Orc 

Geo Gunther Ore 
Paddock Club 

Whitman Rev 
sou 


Flo 
Nyra 
Muriel Joseph 
Sissie Robbins 
Genevieve Val 
Sharone 
Patsy DuBrae 
Frances Kay 
Rex Griffiths 
Jerry Frost 
Clint Wright Ore 
Paimer House 
(Empire Reom) 
Orrin Tucker Orc 
Bennie Baker 
Bailey Sis 
Sextette 
Gower & Jeanne 
Jack Stair 
Beverly Allen 
Jean Florian 
Abbott Dancers 
Phil Dooley Ore 
Parody Clab 
Freddie Abbott 
Marita Ryan 
Honey Lee 
Sara Thebold 
Marie Thomas 
Freddie Janis Ore 
Rose Bowl 
Willie Shore 
Armida 
Robinson 2 
Bert Sis 
Kurtis Marionettes 
Allen Kane Orc 


Reyale Frolics 


Frances Willis 
Bee Kalmus 
Eddie White 
LeBarron 3 
Selma Marlowe 
Jack Hilliard 
Frolics Ens 
Mark Fisher Orc 


Sherman Hotel 
(College Inn) 


Buddy Rogers Ore 
Dick Kissinger 
Elizabeth Kilton 
Joe Murphy 

Dezzo Retter 
Polly Day 

8 Marines 

Don & A LeMaire 
Boots 


Dome 
Tony Marks 
Spinsters 
Marie Sari 


Silver Cloud 


Eleanor Leonard 
Ken Leslie 

Jack & J Sherman 
Ginger Wood 
Gladys Zimmerman 
Santo 

Dot Peterson 
Kitty Dawn 
Dorothy Stone 
Hazel Zalus 

Nord Richardson 


Anchorage 


Balconades 
Tommy Carlyn Ore 


Bill Green’s- 


Amy Arnell 
Clab Petite 

4 Comiques 
Ted Blake 

Rae Russell 
Joy Lynne 

Cork and Bottle 

Jack Davis 


Eddie Peyton's 


Eddie Peyton 
Mike Peyton 
Louise Carroll 


Harlem Casino 


George Gould 
Rose Morgan 
Fats Patterson 
Billy Knight 
Willie Williams 
Pedro & Dolores 
Dorice Bradley 
Harlemettes (8) 
Larry Steele 


Hotel Roosevelt 
Lowe & Kissinger 

Hotel Schenley 
Jack Walton Ore 
Art Giles 


Hotel William Peno 
(Chatterbox) 
Lawrence Welk Orc 

Lois Best 

Walter Bloom 
(Continental Bar) 
Larry Murphy 4 


Bert Phillip’s 


Pep Babler Orc 
Ethel Seidel 
Billy Knack’s 
Donna LuPae 
Louis Streeter 
Marty Hoff 
Jean Renard 
Ellen Kay 
Blatz Palm Garden 
Eddie South Orc 
Louis Mason 
Blue Moon 
D Davidson Orc 
Irene Burke 
Shuttae & Kent 
Virginia Rosen 
Jay Jaysen 
Gale Parker 
Cardinal Clab 
Bud Vioni Orc 





(Continued 


Deor'thy DeHought'n 


McKenna Gls 


ops 
Johnny McFall Ore 


Hughie Morten Orc 


Tommy Tucker Orc 


Jimmy Gamble Ore 


Sherdina Walker Or 


Seo “= 
Hviel St. Moritz , Diane Raye Henry Monet Hal Chancellor Ceokie Sydell Siiver Fratics 
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606 Club 


Billy Carr 
Renee Villon 
Marg Faber Gis 
Jessie Rosella 
Vilma Joszy 
Ruby Bennett 
Sherry 
Yvette 
B & L Cook 
Collette 
Carmen 
Lois Cornwall 
Joel & Annette 
Mary Jane Brown 
Dolly Sterling 
Se! Lake Ore 
Tripoli 3 

Sky Rocket 
Marjorie Whitney 
Dictators 
Mathews & Shaw 
4 Kings 
B Tanks Socialites 





Stevens Hotel 

| (Continental Room) 
Carlos Molina Ore 
Billy Rayes 
Houston & Hardin 
Lucio Garcia 
Marguerite Meyers 


Steckade Inna 
Charles Chaney 


Subway 

Ray King 
Frances Thomas 
Opal Adair 
Kitty Swanson 
Adeline 

Debs 
Kileen 
| Ozzie 


Randolph 
Jackson Ore 


| Susi-Q 
Dick Buckley 
Molly Manner 
Betty Harris 
Patsy Kay 

lle Niles 

Pat Ryan 

Edith Principle 
Verne Wilson Ore 


Swingland 


Alma Smith 
Leonard Reed 
Car'line Richards’a 
Kunice & Ozzie 
James Phillips 
Charlies & Eloise 
Del Bright Ore 
Thompson’s 16 Club 
Ray Reynolds 

D Keith Dancers 
Patsy Thomas 
Joan Dawn 
Charles & Mary 
Millie Travis 

Julie Waltz 

Hazel Freeman 


Three Deuces 
Art Tatum 
Baby Dodds 
Freddie Reed 
Lonnie Johnson 


Tower inn 
Helen DuWayne 
Inez Gonen 
George Arnold 
Frank Davis Ore 

Trocadero 
Gloria Romano 
Adelle St Clair 
Terry Circle 
Roy Rankin Ore 

Villa Moderne 
Tony Cabot Ore 
Winona Gardens 
Stan Carter 
Gigi Rene 
Doiores Lee 
Diane Lave 
Suzanne Kessler 
Lucille Johnson 
Frankie Rullos Ore 


Zig Zag 
Sunny Bouche 
Laura Marmara 
Sunny Mack 
Larry Lux Ore 





PITTSBURGH 


: Italian Gardons 
Etzi Covato Ore 
2 Johnsons 
New Penn 
Al Kavelin Ore 
Patti Morgan 
Al Shelleday 
Nixon Cafe 
Fran Eichler Ore 
Bob Carter 
Chilita & Carlton 
6 Vanettes 
Hollywood Horse 
Lester & Irmajean 
Angelo Di Palma 
Nut House 
Joe Klein 
Boogy-Woogy 
Harry Nosokoft 
Plaza Cafe 
Jimmy Peyton Ore 
Adele Curtis 
5 Dance Darlings 
Billy Cover 
Lenore Rika 
Moran Sis 
Pines 
Nick Parillo Ore 
Riviera 
Joe Berlek Ore 
Show Boat 
Al Marsico Orc 
Dick Ware 
Irene Kessler 
Carltons 
Marjorie Lane 
Bee Palmer Gis (6) 
Willows 


Ray Herbeck Ore 
Kirby Brooks 


MILWAUKEE 


Chateau Club 


Cole & Phillips 
Raynor Lehr 
Royal 3 

Sandra Miller 
Bert Gilbert 


Clover Club 
Weber Orc 
Ruth Phillips 
Eva Thornton 
Marge Young 
Eleanor Gail 


Club Madrid 


Stan Jacobsen Ore 
Zita & Annis 

June Lang 

Bernie & Yovanna 
Roberta Roberts 
Betty Adler 

Marie Marsh 

Rose Steffen 
Frances Allis 8 
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TMAT Approves New Constitution 
By Slim Margin Officers Nominated 


New constitution of the Theatrical 
Managers, Agents & Treasurers 
union was voted in by a narrow 
margin count Saturday (12) disclos- 
ing only 20 votes over the necessary 
two-thirds majority. Although there 
are 1,140 members, only 544 voted, 
the ballots from out-of-town being 
less than indicated. There were 384 
votes for and 160 against adoption. 

When the result was verified that 
the requisite two-thirds in favor of 


adoption had been recorded, the 
union immediately proceeded with 
the nominations for officers and 
board, session being held at the 
Capitol hotel Monday (14). 

Saul Abraham, who replaced 
Lodewick Vroom when the latter 


withdrew as TMAT president last 
spring, was nominated for the post 
along with Tom Bodkin. Latter is 
general manager for Jed Harris and 
the former is g.m. for Eddie Dowl- 
ing. Union had been headed by the 
late Theodore Mitchell, who formed 
TMAT, Vroom going in when Mit- 
chell died. 


There are three candidates for the 
vice presidency: Dan Melnick. treas- 
urer of the Cort; Tom Burke, a ticket 
broker, and George Ashby, who has 
been acting v.p. For secretary- 
treasurer there are John H. McCar- 


ron, incumbent, and James J. Mur- 
phy, who headed the board. 
Two business agents will be 


elected for the first time, the nom- 
inations being headed by the present 
agents, Hal Olver and Jack McNevin. 
Other candidates are Murray Sea- 
man, Sidney Harris, William Bren- 
nan and Jerry Flynn. 


The board, over which there has 
been considerable to-do, will have 
all nominees on the ballot, but each 
group will elect its own members in- 
stead of the general membership 
voting for directors as with the 
other offices. One or two groups 
named only the number they are en- 
titled two on the board, others nam- 
ing as many as eight candidates, al- 
though only two can be elected. 
Election will be held Jan. 9. 


An inter-union dispute arose 
last week when the press-agents’ 
group, opposed to adoption of the 
new constitution, accused the 
treasurers’ group of bad faith. 
For some reason, the p.a.s asked the 
ticket men to affirm the agreement 
accorded the Broadway publicists 
when they joined TMAT in a body. 
Treasurers declined signing a formal 
Paper, those at one of many recent 
meetings of the various groups say- 
ing they were not authorized to do 
50, 

Despite the fact that the constitu- 
tion had been amicably framed after 
One draft had aroused bitter discus- 
sion, it was believed the document 
would not be adopted. The p.a.s 
were opposed on the ground that it 
might disturb their agreement on 
autonomy, with the Yiddish group 
voting along with the press group. 
Stated by opponents that the out-of- 
town members were also opposed, 
particularly in Philadelphia, Boston 
and Los Angeles, but evidently the 
Opposition was not well organized. 

Reason for the out-of-towners be- 
ing reported opposed is the provision 
in the new constitution whereby a 
member of one group has the right 


(Continued on page 50) 


‘Roam’ Debut Set; Whoie 
Cast to Exercise Tonsils 


‘Everywhere I Roam,’ which Mare 
Connelly and Bela Blau placed in 
rehearsal this week, is dated to open 
at the National, New York, Dec. 19. 
Play is in 13 scenes, there are around 

parts and the date spread is from 
1840 to the present times. 

Understood the casting problem 
has been something of a headache, 
Since the whole cast is required to 
sing and half must be able to dance. 
Understood many of the characters 
will double, 














Larry Hart in Hosp. 





Larry Hart, lyricist of the song- 
writing team of Rodgers and Hart, 
was admitted to Mt. Sinai hospital, 
N. Y., Monday (14) morning for ob- 
servation. He has been ailing for 
the past several weeks and shifted 
to the hospital to forestall any com- 
plications, 


Writer was scheduled to accom- 


pany ‘The Boys from Syracuse’ on } 


its road tour, but was forced to can- 
ce) the trip. ‘Boys’ is currently in 
Boston, where it closes Saturday (19) 
for repairs, 
scheduled for Nov. 
back, 


23, has been set 





WPA COMMERSH 
PLANS LOOK 
COLD 


Plans for possible tieups between 
the WPA Theatre Project and com- 
mercial showmen appear to have 
been shelved. It is believed the 
protests of the actor-artist and back- 
stage unions against such activities 
led Project administrators to order 
the matter soft-pedaled. A _ theo- 
retical contract outlined by J. How- 
ard Miller, assistant to national di- 
rector Hallie Flanagan, was sub- 
mitted to Equity, but an expression 
of opinion as to its acceptability was 
not made because there have been 
no further developments in the pro- 
posed tieups. 

Stated that the colored ‘Run Li'l 
Chillun,’ Coast WPAer which first 
aroused the protests, will not be 
commercially presented. It was 
planned to turn the show over to 
managers under a royalty arrange- 
ment, first date under that tieup to 
be in San Francisco. According to 
information from WPA sources last 
week, ‘Chillun’ will remain under 
FTP auspices indefinitely, including 
the proposed Frisco date. 


CORNELL FOLDS ‘HEROD’ 
AFTER 4 ROAD WEEKS 


Announcement that Katharine 
Cornell’s ‘Herod and Mariamne’ 
would not be shown on Broadway 
aid would be withdrawn in Wash- 
ington Saturday (19), where it com- 
pletes four weeks out of town, sub- 
stantiates reports from the several 
stands that the play wa: doubtful 
stage fare. Miss Corneli appears to 
be more concerned over the disap- 
pointment of Fritz Kortner, refugee 
German actor who was affected by 
the criticisms, rather than the fact 
that the play failed to measure up 
to expectations. Show was due into 
the Empire, N. Y., next week, house 
being dark since the closing of ‘The 
Missouri Legend,’ presented by her 
husband, Guthrie McClintic. 


‘Herod’ represents a production 
outlay of $35,000, but tha is not a 
dead loss, since the show is said to 
have made an operating profit 
each stand. It seems that something 
was lost from the script when the 











play was adapted. Known before it | 


reached the boards that the male 
title part is much more important 
than ‘Mariamne,’ so that probably 
did not figure in the star’s decision | 
to scrap the play. Kortner played 
‘Herod’ any number of times in Ger- 
many, where his performances were 
highly regarded. * 


Miss Cornell’s future plans are not 
definite, althuugh she may partici- | 
pate with the Playwrights in their 
fourth production, ‘No Time for | 
Comedy,’ due around the first of the | 
year, 


It’s N. Y. opening date, | 


in | 


B'WAY MUSICALS ON UPBEAT 





/TUNESTERS SHOW 
BIG B. 0. oPURT 


—- 


New ‘Leave It to Me,’ with 
$27,590 in Five Shows, 


$29,000, with 
Bright $27,090 


‘KNICK’ $20,000 





Imperial last Wednesday (9). 





Pacing List—‘Hellz’ Fine | 
‘Angel’s’ | 


Broadway has a new list leader in | 
‘Leave It to Me,’ which opened = the 
t was | 


the fiossiest premiere of the fall, drew | 


an excellent press and 


publicity | 


break, followed by capacity business. | 


| Takings were $27,500 for the first five 
| performances, aided by a $6.60 top 
|debut. On a full week’s basis the 
show can gross $35,000 and may 
reach that mark this week. 

‘Hellzapoppin’ was aimed for head 
position when moving to the Winter 
Garden, but may not beat out ‘Me’ 
there because of the difference in 
scales. However, last week ‘Hellz’ 
was the best grosser with $29,000, an 
extra holiday matinee being played. 
‘I Married an Angel,’ which was the 
leader, eased off slightly, but turned 
in a fine take, quoted around $27,000. 
‘Knickerbocker Holiday’ is running 
fourth among the musicals, with 
nearly $20,000 last week. 

With two holidays, business in the 
legiters figured to jump, and it did 
after a slow start and poor election 
day attendance. Theatres cleaned up 
latter half of the week, which had 
Armistice Day falling on Friday. New 
high levels were recorded by most of 
the leaders. 

‘Abe Lincoln in Illinois’ led the 
straight shows, with a capacity gate 

(Continued on page 51) 


Elsie Janis Wiil Do 
Sun. Recitals in N. Y.; 
Opposish for Loftus 








After 10 years of retirement from 
the stage, Elsie Janis is returning for 
a series of impersonations on Sunday 
nights at the Lyceum, New York. 
First scheduled showing is dated for 
Jan, 22, Former star is en route from 
her Hollywood home, accompanied 
by Gilbert Wilson, her husband. They 
will stop at several veteran’s hospi- 
tals, in which spots Miss Janis has 
periodically entertained since she 
left the stage. 

Broadway will probably have op- 
posed impersonators, as_ Cissie 
Loftus, who had a successful series 
of Sundays, also at the Lyceum, has 
resumed this time at the Vanderbilt 
under the management of Martin 
Jones. Last winter Miss Loftus was 
presented by Bernard Hart, Bill Doll 
and Joseph M. Hyman, who will han- 
dle Miss Janis’ showings. There was 
a verbal arrangement, but no con- 
tract, between the trio and the Eng- 
lish actress, but no explanation of 
her switching to Jones’s management. 

Miss Loftus will appear at the Ly- 
ceum Thursday (17) for one per- 
formance, this being in the nature 
e a benefit sold by the Mercury The- 
atre, 


Equity to Rule On 
Jersey Town’s Status 


Council of Equity has been asked 











| to rule on the claim of J. J. Leven- | 


| thal, stock company operator, 
|from New York, is a seven-day 
town. Showman contends that the 
township is part of Union City (for- 
|; merly Union Hill), which has always 
| had that rating, playing not only on 
| Sundays, but twice daily in the days 
| of lurid melodrama. 

| Several spots on the Jersey side 


that | 
Woodcliffe, N. J., across the Hudson | 





|Vawweness of Available Touring 
Shows for 39-40 May Stymie 
ATC’s Read Plans; Concert Idea Up 





Election’s Poor B.O. 





Election Day along Broadway 

* saw fair business at the mati- 

nees and a drop in night at- 

tendance, ticket agencies ciaim- 
ing it the ‘worst’ holiday. 

Rain and the ‘photo finish’ 
victory of Governor Lehman 
over Thomas Dewey are fig- 
ured to have kept many people 
home, listening to the radio re- 
ports of the contest. 











EQUITY WARNS 


ON EXCESS 
COMMISH 


Equity has issued a warning to 
members that those found paying 
excess commissions to agents risk a 
fine of $500, or suspension for one 
year, or both. This drastic measure 
follows in the wake of the attempt 
by the casters to have commissions 
tilted from 5% to 10%, which was 
refused. Reports were, however, 
that a number of actors were slip- 
ping agents more than the Equity 
rules call for. 

Casters claim they cannot operate 
to a profit at 5%. Agents who accept 
more than the allowed raie are sub- 
ject to revocation of their permits. 

Seven agents whose permits were 
called in are announced to be: David 
B. Hampton, Charles E. Morrison, 
Georgia Wolfe, John A. Schultz, Mrs, 
Will Roehm, Paul Scott and Michael 
Myerberg. They were not involved 
in excess commission matters, but 
have been inactive in the legit field. 


Atlanta Censors Given 
Broader Powers; May 
Block ‘Tobacco Road’ 


Atlanta, Nov. 15. 

What last week went into City 
Council’s legislative hopper as ordi- 
nance to prohibit showing of ‘To- 
bacco Road’ at Erlanger theatre on 
grounds of ‘indecency,’ came out as 
‘law broadening powers of local 
Board of Censors to include profes- 
sional legit productions.’ Heretofore 
censors have had no say-so about 
what goes on on local stages unless 
pictures were part of program. 

Censorship board, made up of 
Sherwood Astin, chairman; Alder- 
man Robert Carpenter and Mrs. 
Alonzo Richardson, secretary, is 
skedded to meet this week to decide 
what they are going to do about 
‘Road,’ which is slated to open 
week’s engagement at Erlanger 
Monday (21). 

Astin said he saw show in N. Y. 
and ‘there are undoubtedly a few 
things in the play running in New 
York that wouldn’t be suitable for 
Atlanta. I don’t know how we will 
pass on the production,’ he declared. 

W. F. Winecoff, former lessor of 
Erlanger, is bringing ‘Road’ here. 











Author Sues S.F. Mgrs. 
For Unproduced Play 


Hollywood, Nov. 15. 
Louis Lurie and Ralph Pincus, San 


| have been seven-day towns for many | Francisco stage producers, have been 
pegs but the scarcity of shows has | sued for $47,500 damages by Ronald 


not emphasized that fact. It appears 


| 


Gerard, author of ‘Garden of Weeds,’ 


that Leventhal withdrew a stock at| which plaintiff alleges was to be 
Woodcliffe and seeks to resume if | produced in Frisco and agreement 
| Sundays are permitted. Some mix-|cancelled after three weeks’ 


up over re-engaging several players | | hearsal. 


is reported having jammed the mat- 
ter, 


Gerard alleges the deal gave him 
an even split of profits. 








re- | 





Plans of the American Theatre 
Council to become a factor in reviv- 
ing the road face a setback, prin- 
cipally because there has not yet 
been obtained a definite outline of 
attractions available for touring next 
season, Proposals of ways in which 
theatre interests out-of-town could 
be promoted are being discussed, 
but, until assurances that a sizeable 
number of shows for touring are 
secured, it is doubtful if ATC will 
inaugurate its proposed campaign in 
stands which have been getting few 
attractions within the past several 
seasons and which are said to be 
show-hungry. 


ATC figures on sending field men 
to the road early in the winter to 
make tie-ups with civic and other 
organizations, latter to be asked to 
subscribe to a season of legit in each 
stand. Indicated that the proposed 
start of the campaign was dated too 
early, since there’ll be no fairly 
comprehensive line on touring possi- 
bilities during the 1939-40 period un- 
til the present season’s production 
crop is more fully developed. 

ATC may adopt an alternative 
plan of stimulating the road, cr re- 
vise its procedure on the road. That 
depends on the adaptability of 
methods used in the concert field, 
there being a specialist who has or- 
ganized over 300 communities for 
platform and auditorium appear- 
ances. Claimed this type of enter- 
prise is highly specialized, with one 
individual having the inside on 
hinterland organization, general idea 
being the guaranteeing of most ap- 

(Continued on page 50) 


New Prod. Asks Actors 
To Put Up $3 Guarantee 
They’li Attend Rehearsals 


Equity is warning members not to 
sign contracts nor to tie up with one 
Walter Braun, who-says he is a man- 
ager, until he conforms with the as- 
sociation’s rules concerning such ac- 
tivities. Attention to Braun was 
drawn when members reported he 
required the payment of $3 from ac- 
tors to join his ‘organization,’ said 
to have a drama school adjunct. 


Braun claims he will produce a 
play called ‘Vengeance Is Mine’ and 
that he will conform to Equity rules, 
but was told that unless he posts a 
bond with the association to guar- 
antee salaries he would not be per- 
mitted to cast the play, nor to inter- 
view people with the view of en- 
gaging them. 

Braun gave several answers as to 
hi~ purposes of collecting coin from 
prospective players in ‘Vengeance,’ 
one being that the coin would apply 
on their Equity dues or membership 
applications, also to ‘guarantee their 
appearance at rehearsals.’ Reported 
late last week that two actresses, 
who paid Braun $3 each, had com- 
plained to License Commissioner 
Paul Moss, who sent a representative 
to " man’s office. Coin was recov- 
ered, 


O’BRYEN OF LONDON 
TO 0.0. B°WAY SHOWS 


William J. O’Bryen, of the London 
producing and agency firm of O’Bry- 














| en, Linnit & Dunfee, arrives from 
London tomorrow 


(Thursday) to 
look over the Broadway shows. Fig- 
ures on acquiring the English pro- 
c¢ ion rights to any likely ones. 

Besides being interested in the re- 
cent London engagement of ‘Golden 
Boy,’ the O’Bryen, Linnit & Dunfee 
firr is currently presenting in the 
West End ‘Goodbye Mr. Chips,’ ‘Ba- 
nana Ridge’ and a new comedy, 
‘Quiet Wedding.’ 
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LEAVE IT TO ME 


Musical comedy in two acts presented at 
the Imperial, N.Y., Nov. 9, °38, by Vinton 
Freediev; score by Cole Porter; book by 
Bella and Samuel Spewack; book staged by 
latter: aances by Rebert Alton; William 


Penge of the first act and is still go- 
ing on when the second part begins, 
|rather different from the usual and 
an indicated economy, although the 
show is set well enough. 

In addition to the leads, there are 
a number of bits which bolster the 
show's comedy content. Eugene 
Sigaloff, Hans Hansen, Edward H. 
Rebbins, Waiter Armin, Alexander 
Asro and Joseph Kallini are among 
the participants. 





Gaxton Victor Moore starred; Sophie 
Tucker. Tamara. featured; $1.40 top. 
Rucxlev Joyce Thomas. ... William Gaxton 
First Remerter........--++++ Wiliam Lilling 
Second Reporter.......-++++ Walter Monroe 
Dolly Wimslow.....cccccceeees Mary Martin 
J. BE. BroAes ...ccestivces Edward H. Robins 
Mrs. Goodhue........-s--...-Sophie Tucker 
Peperter . 2... cece eee cree eereeees Chett Bree | 
Photogramher .....--eseee8. George E. Mack | 
French Canductor....6.ee-e+- Walter Armin 
ChamMeur ...- sccccccccsesecd James W. Carr 
Alonze FP. Goodhu at Victor Moore | 
Prince Tomefsky.........-- Eucene Sigs loft 
Jerry Granger... ...cceecceees Dean Cariton | 
CURRED, cic vwecsccbosscvoneccisecen Tamara 
EEE POTT CT TET TCT TY Joseph Kal'imi | 
Peasa Me i awacc ta pvudoe saeeeeee Peter TLopouhin 
Sezanoft vacoceeseqeeeeeed Alexander Asro 
Military Attach®. ....cccecccseuccs John Eliot | 
Naval Attache......cccccccccee John Panter | 
, 0 Qe ere rrr Prey ere t Don Cortez | 
German Ambassador.........- Hans Hansen 
British Ambassador........ J. Colville Dunn 
Italian Ambassa‘tor.........Thomas Jafella 
Japanese Ambasender...... George E. Mack 
Mackenate .....cccccccces Charles Campbell | 
Graustein ....ccsseccccses Matthew Vodroy 
Prathtim 2. ccs ccccecccccesovcss Ivan Ixmeailov 
Becretary ccc ccccsesecsccccvcece Stanton Bier 


Here is further substantiation that 


musicals are on the upswing along | 
Broadway in comparison to recent) 
seasons. ‘Leave It to Me’ will proba-| 
bly be at least close to copping list) 
leadership, if it does not attain that | 
rating. 


Show finds Cole Porter, who writes 
both the lyrics and tunes to his! 
songs, back in stride with a set of | 
bright numbers that should make the | 
show popular, aided by players who | 
deliver them adroitly. Score is far | 
above his ‘You Never Know,’ one of | 
the early musical arrivals which 
could not win enough favor. 


‘Me’ brings back the comedy com- 
bination of William Gaxton and Vic- 
tor Moore, whe teamed so well in| 
‘Of Thee I Sing.’ This time Moore | 
is winning most of the laughs. Again | 
he is depicting a corny fellow of | 
means who wanders hazily into poli- 
tics, but would rather be back in 
Topeka than ambassador to Moscow. | 
He is most appealing when handling | 
a lyric, ‘I Want to Go Home,’ in the | 
Moore manner, 


Sophie Tucker comes near hogging | 
the show in the first. act when she! 
starts off ‘I'm Taking the Steps to) 
Russia,’ assisted by her ‘five daugh- | 
ters’ and ‘Les Girls.” It is the} 
first of the Porter lyrics with a zing 
in the lines, the kind that drew him | 
to attention before—just the type of | 
material that the ‘Red Hot Mama’ of | 
variety and the night clubs does| 
best. Soph again cops next-to-inter- | 
mission with ‘Most Gentlemen Don’t | 
Like Love,’ which, too, has_ its 
moments. Robert Alton’s chorus 
movements are not intricate, but the | 
girls are pesturing in a fetching man- | 
ner, and sometimes the ensembles 
are weil carried through down in 
one, as with Miss Tucker. In the 
second act she is okay with “Tomor- 
row, then a simpler lyric ‘From the 
U.S.A. to the U.S.S.R.,’ with Moore, 
the duo pulling an ‘off-to-Buffalo’ 
which tickled the first-nighters, who 
included many Hollywoodians. 


Gaxton has his innings with the 
Porter numbers, too, starting with 





ity. 





‘When It’s All Said and Done,’ 
teamed with Mary Martin, new to 
the New York stage, and drawn from 
Hollywood, where she principally 
was occupied with radio. Gaxton 
later teams with Tamara and they 
score with ‘From Now On,’ sup- 
posedly seated in a drosky, Russian- 
type taxi. Same duo have ‘Far, Far 
Away’ towards the close and this 
also is a good. number for them. Miss 
Martin had an operatic aria when 
the show opened in Boston, but she 
had used it on the air and Vinton 
Freedley, the producer, thought a 
new song would be better, it being 
that one with Gaxton. Her best solo 
ditty, however, is the comic ‘My 
Heart Belongs to Daddy,’ Miss Mar- 
tin affecting a modified strip effect 
on the platform of a Siberian way- 
station, somewhat aided by hoofing 
Cossacks, 


There may be a bit too much of 
the story in act one, because Bella 
and Samuel Spewack adopted their 
‘Clear All Wires,’ latter staging the 
book. -It seems a more amusing idea 


than the original waich had the cor- | 


respondent for the Paris branch of 
the Chicago Tribune as the central 
character. In the musical version, 
Alonzo P. Geodhue, portly and 
wealthy, is the head man, having 
been appointed ambassador to Mos- 
cow. 


Buckley Joyce Thomas, whose boss 
wanted the post, goes along with 
the hick Goodhue (‘Stinky’ for 
short), promising to get him in bad 
so that he will be recalled. Stinky 
kicks the Nazi ambassador in the 
belly and gets a message from the 
secretary of state, which, when de- 
coded in a funny bit, is ‘Sock him 
again.” Then Joyce arranges that he 
shoot the Russian minister of the in- 
terior, but there is a switch, with a 
fiery couwnter-revolutionary getting 
the slug. That makes Goodhue a 
national hero and he is honored with 
a two-week celebration in Red 
re, poor Stinky’s dogs barking 
This event serves as 


Porter is given equal billing with 
the stars in the program, a rightful 
credit. Ibee. 


MORDKIN BALLET 


The Mordkin Ballet, making its 
first New York appearance at the 
Alvin theatre for six performances, 
bids fair to become a fixture of the 
dancing season and perhaps plenty 
of opposition to the already estab- 
lished Ballet Russe. This company 
is noteworthy particularly because it 
provides, at last, the proper setting 


|for Patricia Bowman who, for too 


lon* has been denied her place in 
the sun. 


Miss Bowman, not unlike the late 
Marilyn Miller in figure, is unqueés- 
tionably the most underrated of all 
dancers. Hampered for years by be- 
ing an American in a field where the 
tradition is exclusively foreign, she 
has also seemingly been denied full 
recognition merely because of pic- 
ture house engagements. 

But the years of her apprentice- 
ship have borne fruit. No girl of 
the excellent Russian Ballet group 
has more perfect technique or pan- 
tomimic sense. None has Miss Bow- 
man’s beautiful fluidity of motion. 
Her purity of line, remarkable ex- 
tension, complete control and ex- 
quisite timing set her apart. 

Last Friday night (11) ‘Giselle,’ 
the choreography of which was 
written by Mordkin, afforded un- 
usual opportunities for the two cen- 
tral characters. Leon Varkas is a 
worthy partner for Miss Bowman. 


| His solo work is a delight and the 


perfection of their duets is superb. 

he teamwork of these two may 
well be the ultimate in the field, if 
it is not already so. 

The Mordkin company throughout 
is well trained. If a couple of 
youngsters do not quite measure up 
it can be overlooked on the grounds 
of their quite attractive immatur- 
Costuming is tasteful and evi- 
dently selected with an eye to be- 
coming the wearer, a novel idea in 
ballet. The sets, too, are well chosen. 

Mordkin personally appeared as 
the old fisherman in ‘The Goldfiish,’ 
aiso his own choreography, and 
showed again that he is a master of 
pantomime: 

This Friday night audience was 
ballet wise, broke into spontaneous 
murmurs of approval at the more 
difficult passages and curtain calls 
were warmly enthusiastis. Business 
was good, but not capacity. The 
company has since left for the road. 


TMAT VOTE CLEARS 
BIZ AGENT McNEVIN 


A split vote of the Theatrical 
Managers, Agents & Treasurers 
union cleared Jack McNevin, -busi- 
ness agent, of the charge of dis- 
crimination in placing a half-dozen 
ticket sellers with the auto show, 
currently at Grand Central Palace, 
New York. McNevin had been tem- 
porarily suspended from the job fol- 
lowing a complaint that he selected 
the men for the jobs instead of plac- 
ing the call on the bulletin board, so 
that others might have had an op- 
portunity of getting the berths. 























There was considerable discussion 
over the matter, with several direc- 
tors expressing the opinion that the 
agent should be replaced. However, 
the vote to retain him was seven to 
five. Hal Olver is the other TMAT 
business agent, he now being a can- 
didate for the board. 


Ticket selling berths for attrac- 
| tions such as the auto show were 
| formerly handled by the Burns de- 
tective agency, which staffs the Pal- 
ace, but TMAT stepped in last sea- 
son and won recognition, carrying 
with it the right to supply treas- 
urers. The assent of the agency, 
however, was required, as at the 
race tracks, where the help is staffed 
by the Pinkertons. 


Agencies fingerprint all employees 
and that took in ticket sellers. Here- 
after, however, TMAT will act direct 
in the matter of such employment, 
for the reason that under the so- 
called Goldberg law, persons work- 
ing for detective agencies are not 
permitted to go an strike. TMAT 
refuses to relinquish such right and, 
so long as its members are not on the 
detective agencies’ payrolls, they can 
participate in strike activities, 











PLAYS OUT ( OF TOWN 
BLACKBIRDS 


(6TH EDITION) 
Boston, Nov. 9. 


All-colored revue in two acts, 16 scenes, 


produced by Lew Leslie. Music by Rube 
Bloom, Dorothy Sachs, Vie Mizazy; lyrics 
by Johnny Mercer. Louis Haber. Irving 
Taylor: dialog by Nat Dorfman; chorc! ar- 
rangements by Rosamond Johnson; 
choreography by Eugene Van Grona; or- 
chestral arrangements by Ferde Grofe and 
Ken Macomber; settings by Mabel 4 
Buell. At Majestic, Beston, Nev, 8, °38; 
2.75 top. 

J. Rosamond Johnson Choir, Van Grona's 
Swing Ballet. Horatio Edwards, Dewey 
Markham, Hamtree Harringten. Lena 
Horne, Bobby Evans, Lorenzo Doberson, 
Atta Blake and Norman McConny, Taps 
Miller, Bie Time Crip. Resetta Crawford, 


Frank Riley. Kate Halt, Frances Brock, 
Jeanyvne Carmouche, Ralph Brown, Jerry 
| Laws, and Laurene Hines. 





Sixth edition of Lew  Leslie’s 
‘Blackbirds’ looks very pa'2. After a 
postponement of one day the preem 
disclosed a show in bad shape, with 
little material in any department 
upon which to base hopes. It folds 
here Saturday (19) for revision be- 
fore venturing out again. 


Slow-paced for a colored revue 
because a swing ballet and a choir 
are featured in almost every other 
scene, ‘Blackbirds’ has too little of 
the flesh and fury expected in a 
show of this type. With four pro- 
grammed scenes eliminated, the 
opening performance ran nearly 
three hours. 


Socko hoofing specialti.s by Nor- 
man and Blake, Big Time Crip and 
Taps Miller are bright spots, and 
Lena Horne is quite satisfactory as 
featured singer, but the ballet, choir. 
scenery, comedy, costuming and 
much of the music does not make 
the grade. 


On the music end, ‘Thursday,’ by 
Dorothy Sachs and Louis Haber, and 
‘That’s When a Blackbird Is Blue,’ 
by Abner Silver and Maurice Sig- 
ler, sounded best at first hearing. 


Script defects are glaring; com- 
edy is generally flat, leaving such 
comics as Hamtree Harrington and 
Dewey Markham out in left field at 
the blackouts. Fox. 





The Flying Ginzburgs 


Boston, Nov. 10. 
Comedy-farce in three acts, four scenes, 
by Max Liebman and Allen Boretz; pre- 
sented by Vinton Freedley; directed by Mel- 
ville Burke; settings by Donald Oensla-er. 





At Plymouth, Beston, Nev. 10, °38; $2.75 
top. 
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Johnny Melbar.......cccccos: Fred Lightner 
Ge THSIANE . ods Voccacccsssbs Eddie Nugent 
Cae Tr ees 05.000 5b040 6nedn oe Otto Hulett 
Maxie Kromm............+++.+..Nat Cantor 
i Fer ar Naomi Rae 
| POE SPT ret ti Yee eee Richard Clarke 
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MOONE. 0.00 es cecbavebbercee Ann Pennington 
BMUGREDs 0 0 60500 6.0600666060 60060608 Joan Engel 
SRD TIO. ci 0c 0059558008 08 Watton Carlton 
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RPOMUOEY DOG ssh cbsetee cdayes Tra Silberstein 
SEE T OCP eee Dudley Clements 
CMGRGEE TRO. i.6 os dcciscdssaseud Albert West 





Vinton Freedley’s first dramatic 
offering shows real promise, even 
though the ‘Ginzburgs’ were not fly- 
ing with ease on opening night. Mel- 
ville Burke came in on the directing 
assignment late in rehearsals, and 
presumably he did not have enough 
time to whip into it the mad tempo 
required to make this an important 
comedy entry. 

Hume Cronyn is perfectly cast as 
the rug selesman who was a rabid 
vaude fan when the Palace was run- 
ning two-a-day. When his lodge as- 
signs him the responsibility of book- 
ing a show for the anniversary din- 
ner on a $600 budget, Harry Quill 
(Cronyn) timorously approaches Gus 
Delaney, comic and m.c. ‘at liberty,’ 
with the proposition that he go along 
with the show to ‘tie it all together.’ 

Delaney and all his performer 
friends in the theatrical hotel agree 
to come in under the budget. The 
booking has such farcical angles as 
the entire troupe moving in on the 
Quill homestead in Flatbush for re- 
hearsals and free grub, Quill’s father- 
in-law nearly crabbing the deal by 
enmeshing the name of Quill’s boss in 
a Variety story about creating a 
vaude circuit out of lodge dates. 

There’s a mess of show biz chatter 
and shop talk over the heads of most 
laymen, but the types cast in the 
roles of acrobats, hoofers, magician, 
blues singer and m.c. will be readily 
recognized. Unfortunately, none of 
these performers except the acrobats 
(Walter Carlton and William Seelig ), 
who roll through the set a couple of 
times for sight gags, give out any of 
the corny vaude anticipated as soon 
as they’re all herded into the Quill 
parlor. 

Laughs are plentiful in ‘Ginzburgs,’ 
but the pace was too halting at the 
premiere to bring the gags close 
enough together. Cronyn is the 
standout in a good cast, and special 
mention goes to Barbara Robbins for 
playing capably the non-spectacular 
straight role of Quill’s wife. Oens- 
lager’s sets are very good. 

‘Ginzsburg’ is scheduled to close 
here Saturday (19), ostensibly for re- 
pairs prior to its Broadway debut. 
Latter was scheduled for Thanksgiv- 
ing week, but that date looks out 
now. Fot. 























Inside Stuff—Lesit 


Through Equity’s efforts the players in ‘Hellzapoppin,’ 46th Street, New 
York, have secured all coin due for rehearsals, plus aHowances for living 
expenses, during the time the show was readying in Boston prior to open- 
ing there. Understood the amount paid each person averaged $72. It was 
discerned, however, that only four in the company had paid dues up to 
May 1. 


Association’s staff went through considerable detail in straightening out 
the ‘Hellz’ troupe. Some had withdrawal cards and a few have member- 
ship in the Screen Actors Guild, such players’ dues being transferred to 
Equity. Delay in bringing the standing of the company up to date was 
first occasioned by the dispute over whether the show was vaudeville or a 
revue, it being finally ruled that ‘Hellz’ is a legiter. 


Since announcing the moving of ‘Hellzapoppin’ to the Winter Garden, 
N. Y., it’s reported that Lee Shubert, who ordered the switch, is wary 





| about entering Jim (Dinty) Moore’s cafe, next to the latter house. Moore 


is burning because the show greatly upped business. His son, Willie, says 
that he’ll put the gyp on Shubert in the price of chicken pie, upping it 
from $1.50 to $2, also that the place will hold a wake when ‘Hellz’ goes. 

Olsen and Johnson got the title from Buckeye, Ariz., where they played 
during the cotton carnival last year. The event was locally called ‘Hellza- 
poppin.” Since the show opened they have received sombreros from towns- 
men and made honorary governors. 





The Playwrights, whose first two Broadway presentations are successes— 
‘Abe Lincoln in Illinois’ and ‘Knickerbocker Holiday’—meticulously pointed 
out that managerial participation in their activities only concerned the 
latter attraction and that such investments are minor percentages. But 
known, that there are half a dozen participants of wealth who are inter- 
ested in the Playwrights activities. Those whe are ‘in on the play’ will 
not only get their money back, but will probably reap a goodly profit, 
judging from the pace the Playwrights are going. 

Among those who have interests in the Playwrights are Alicia Patterson, 
daughter of Joseph M. Patterson, publisher of the N. Y. Daily News, and 
William S. Paley, head of Columbia Broadcasting System. Reported that 
they and the others put in more than $10,000 each, but it is stated that 
the amounts were under that level. Those in with the Playwrights are 


| not therefore considered angels in the usual sense, since their investments 


are ‘gilt edged.’ They represent potential backers of legit productions, 
outside money that Broadway sorely needs in the absence of financial 
participation by Hollywood. 





Best press break of the fall period went to ‘Leave It To Me’, which 
premiered the night after election at the Imperial, New York, last Wed- 
nesday (9). Show was produced by Vinton Freedley and the manager, 
not taking any chances about selecting the winning candidate for the 
governorship of New York, invited both Governor Herbert Lehman, re- 
elected, and Thomas H. Dewey, who was nosed out, and both attended. 

Theatre was alive with press cameramen and the rivals were photo- 
graphed in the lobby during intermission shaking hands, picture getting 
into all metropolitan dailies, several carrying it on page one. Other 
prominents in political life were also there for the first night, including 
Jim Farley, who was mentioned several times during the performance, 
and Al Smith, former governor. Flossy first night drew many visiting 
Holly woodians. 





Ethel Barrymore, in the last year, has done a complete about-face in 
her relations with press and public alike. A stormy petrel on her last visit 
to Pittsburgh five years ago, when she slammed doors in interviewers’ 
faces and snubbed all offers for appearances outside theatre, star’s attitude 
was just the opposite while playing ‘Whiteoaks’ in Smoky City last week. 
Newspapers were informed by her manager she’d be glad to see them 
at their convenience, although most of them remembering past experiences, 
didn’t bether to go back. Actress also consented to be guest-of-honor at tea 
given by Congress of Women’s Clubs, something she never did before on 
past visits to Pittsburgh despite flock of invitations. 





Isla Vaile, who has succeeded Betty Field as the femme lead in ‘What 
a Life’ at the Biltmore, N. Y., is in her first Broadway show. Native of 
Ft. Smith, Ark., she came to New York two years ago, when she was 17, to 
attend the American Academy of Dramatic Art. One of her instructors 
was Ezra Stone, who has the male lead in the show, and who, as one of 
the George Abbott’s production staff, called her for a walk-on. She also 
understudied Miss Field. When she took over the lead part, her family, 
including her 8l-year-old grandmother, came from Arkansas to see the 
play. 


Widow of Ed Bloom, once the most trusted adviser of the Shubert man- 
agerial staff and who died about 10 years ago, suicided by gas in her home 
at-Blue Point, L. L, Saturday (12). When he expired, Mrs. Bloom was 
reputed to be well off and in recent years entertained a number of notables 
of the profession. Recently she sold the furnishings piece by piece and the 
15-room colonial house was bare when the body was discovered. 

Mrs. Bloom recently arranged with an undertaker for her burial, paying 
him $300 and remarking that she would do away with herself unless things 
broke her way, but he abstaned from reporting the matter to police. 





‘Too Much Johnson,’ which has been in and out of rehearsal, may not be 
the Mercury theatre’s next attraction, now that ‘Danton’s Death’ has had 
its delayed opening. Much the same players as are appearing in ‘Danton’ 
are in ‘Johnson’ and are likely to be in the ‘Henry IV’ cycle, mentioned 
~ the Mercury’s next attraction. Theatre Guild will be interested in 
‘Henry.’ 

Maurice Evans's ‘Henry IV’ is now being prepared to follow the full- 
length ‘Hamlet’ at the St. James, N. Y., but may not reach presentation 
until February, current revival being slated to play until after New Yeat’s. 





Theatre Guild is guaranteeing the salaries for ‘Ringside Seat’, due to 
debut at the Guild, New York, Saturday (19), but denies that it has a 
piece of the show. Rufus Phillips, the producer, also is doing the staging, 
that being stipulated in his contract with the authors. 

Grant Mitchell is back on Broadway to play the lead and is now 
reported having invested in the show. He is a graduate of the Ohio State 
U., and George H. Atkinson, who is press agent for the attraction, was a 
college mate. 


a 


John Anderson’s tome on ‘The American Theatre’ (Dial Press: $5), with 
a supplementary section therein on the Motion Picture in America, by 
Rene Fulop-Miller, is an elaborate but not too pedantic work. It’s a highly 
decorative book production, with many plates and sketches of Urban set- 
tings, Arnold Genthe photos, old playbills and programs, etc. The N. Y. 
Journal-American’s dramatic critic hasn’t made his effort too academic, 
yet it’s by no means a frothy treatment. 





‘ 


Plan of William A. Brady to establish an acting company or repertory 
at his Playhouse, N. Y., was suddenly set back. Veteran showman claimed 
he could not properly cast a revival of ‘You Never Can Tell,” which was 


slated for the boards late this month, although the three leads had been 
announced. - 
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Sales Under 


Ticket Code May Bring Reforms 





League of New York Theatres 
has made an analysis of brokers’ re- 
ports of ticket sales under the code 
rules. Board may make recom- 
mendations which may result in 
changes in the allotments to a num- 
ber of agencies. 

According to the sales figures, some 
agencies have been getting more 
tickets for some shows than they can 


dispose of, whereas one of the prin- 
cipal objectives of the ticket control 
system is to obtain a’ wider, or bet- 
ter, distribution than heretofore. 

Sales records have been broken 
down to three-thousandths of one 
per cent, indicating that some brok- 
ers have been disposing of but a 
small part of their allotments. It 
would seem that either the managers, 
or the boxoffices, have not been spot- 
ting tickets to the best advantage to 
the shows concerned. Whether that 
has been intentional was not indi- 
cated, nor whether it is a matter of 
discrimination. 

Most managers take the position 





FTP Sets Mich. Tour 
For ‘Locked Room’ 


Detroit, Nov. 15. 

Local Federal Theatre project is 
preparing ‘The Locked Room,’ mys- 
tery drama by Herbert Ashton, Jr., 
for presentation in near future 
throughout city and suburbs, prior 
to tour of Michigan. 

Tentative itinerary includes towns 
in which project gave performances 
last season, Ann Arbor, Lansing, 
East Lansing, Saginaw, Bay City, 
Midland and Alma. 





CHORINES ASK VOICE 
ON EQUITY COUNCIL 


Acting on a proposal from the 





chorus branch, Equity is considering | 


| 





'the idea of according it representa- | 


tion en the council. 
nate plan which, 


It is an 
if worked out, 


that they will sell or allot tickets to | would replace that of Equity absorb- 
whoever they choose, so long as the | ing Chorus Equity Association, which 
agencies are accredited as signified |1S a regularly franchised union un- 


by their adoption of the 
League’s board, however, questions 


code, | der the Associated Actors & Artistes | 


of America. Under the current set-- 


alter- | 


| 


such procedure and points out that it | up, however, officers and council of | 


isn’t goed business. 
been discussed of inserting in the 
rules provision whereby agencies will 
be required to give the managers 
more exact information when sales 
are under expectations. 

Data on ticket sales for the lead- 
ing attractions is in two sections, one 
having to do with the first five rows 
and the second five, mostly the cen- 
ter sections and aisles of the sides. 
Principal demand is for locations 
within the first 10 rows, so that the 
number of tickets disposed of by the 
agencies within that part of the the- 
atre is given particular attention. 

Sales Mounting 

Sales in the agencies is steadily 
mounting, which means an increase 
in the amount of money paid the 
League by the brokers at the rate 
of 3% cents per ticket. First four 
weeks the agencies’ sales were 
around 50,000, reports for the second 
four weeks indicating that the total 
would reach 75,000, proving that the 
season is reaching the fall peak. 

Some violations of the code have 
been reported to have been detected, 
but no disclosures have been made. 
Nor has there been an explanation 
of how certain agencies, which de- 
clined to come within the code, are 
securing possession of good locations. 
It is assumed that some tickets are 
secured by diggers at the boxoffices, 
and others likely dug from agencies 
which receive regular allotments. 
Latter brokers still complain they 
are unable to obtain enough tickets 
to supply their customers. League 
figures that realignment of allot- 
ments should appease these agencies, 
and that the increase in the number 
of premium ticket sales will make 
for a better season than the brokers 
anticipate. 


Byron, Ill, Can’t Make 
‘Landscape’; Waldron In 


Arthur Byron, Equity’s head, under 
treatment for an ear infection at the 
Manhattan Eye and Ear hospital, is 
expected to be discharged this week, 
but he was forced out of ‘American 
Landscape,’ due to open in Boston 
next week. Charles Waldron re- 
placed, planing in from Hollywood 
for the assignment. 

‘Landscape’ is the third production 
by the Playwrights. 


Cabaret TAC’s Opener 


Theatre Arts Committee’s first reg- 
ular Cabaret TAC show of the sea- 
s0n will be given from 5 to 8 p. m. 
next Sunday (20) at the American 
Music Hall, New York. 

Included on the bill will be ‘Su- 
detan Waltz,’ a new song by Sam 
Morgenstern, done by Hiram Sher- 
man; ‘Dies Committee,’ a_ satirical 














sketch; ‘For Two Cents,’ a song and | 


sketch; ‘Fascist Aviator,’ a song; 
Hague Over Yorkville,’ a sketch; 
‘Lorelei,’ a song; ‘Minister of Prop- 
aganda, a dance; ‘Times Have 
Changed,’ a chorale, and ‘Chamber- 


lain Crawl,’ a song and dance num- 
ber, 


| 














chorus, although the latter’s mem- 
bers do not vote on them. 

Reason for having a chorus mem- 
ber on the council has not been ex- 
plained, nor have its proponents 
made a convincing argument that a 
chorister would be qualified to vote 
on matters handled by the senior 
actors association. Chorus branch 
membership is quite different from 
that of Equity, whose members are 
more or less continuously on the 
rolls, whereas there are frequent 
changes among the chorines, a per- 
centage dropping out seasonally and 
remaining permanently out of show 
business. 

Plan of Equity to absorb the cho- 
rus branch has been considered for 
some time, especially since the Four 
A’s limited that union’s activities to 
the legit stage some months ago. 
Problem of changing Equity’s consti- 
tution to make provision for the 
chorus branch has apparently not 
been solved. Such a merger would 
be one of economy for the chorus, 
since there is plenty of room in 
Equity’s offices and there is no spe- 
cial need of separate quarters for the 
former, which ran into an operating 
deficit last season. 

However, the chorus association is 
considerably ahead of the past two 
seasons because of the upturn in the 
number of musical comedy produc- 
tions. It has a substantial treasury 
surplus, represented by investment 
in bonds and other securities. 


Mapping Dartmouth 
Summer Festival Plans 


Plans for the annual summer 
drama festival at Dartmouth College 
are currently being mapped by two 
committees of Dramatists Guild 
members. One committee, including 
members of the Guild council, is 
working out a basic theme for the 
festival. It will also huddle with the 
architects regarding actual designs 
for the $1,000,000 theatre-workshop 
to be built on the campus at Han- 
over, N. H., when funds are raised. 

Other committee, composed of 
younger dramatists, is studying ways 








| to utilize the festival to help and en- 


courage rising playwrights. List of 
suggestions will be formulated and 
submitted to the regular committee. 
Guild leaders and Dartmouth offi- 
cials hope to make the festival a 


Possibility has|Equity are the same as for the| 








dramatic Salzburg of America. Plant | 


will be used for the school’s course 
in drama during the regular term 


for the summer season. 





LEGIT IN JERSEY TOWN 
Short Hills, N. J., Nov. 15. 


‘Kingdom of God,’ by G. Martinez- 
Sierra, opens the legit season of 
Frank Carrington’s Paper Mill Play- 
house tonight. Play is in for two 
weeks at this 650-seat renovated 
theatre. 

Company comprises local and 
Broadway talent, with Frances Dor- 
geval heading cast in the Ethel Bar- 
rymore role. House also books con- 
certs and marionette shows. 


VARIETY 








Current Road Shows 
(Week of Nov. 14) 


‘Amphitryon’-‘Sea Gull’ (Lunt and 
Fontanne), Nixon, Pittsburgh. 





‘Blessem Time,’ American, St. 
Louis (13). 
‘Beys from Syracuse’ (Jimmy 


Savo), Shubert, Boston. 
‘Brother Rat,’ Erlanger, Philadel- 
phia. 
‘Dame Nature,’ Erlanger, Chicago. 
‘Flying Ginsburgs’ (Eddie Nugent 
-Ann Pennington), Plymouth, Boston. 
‘Golden Boy’ (Luther Adler-Fran- 
ces Farmer), Locust St., Philadel- 
phia. 


‘Great Lady’ (Tullio Carminati- 


Irene Bordoni-Norma Terris), Shu- | 


bert, New Haven (15). 


‘Hered and Mariamne’ (Katharine | 


Cornell), National, Washington. 


‘I Am Different’ (Tallulah Bank- | 


head), City Hall Aude, Montgomery, 
Ala. (14); Erlanger, Atlanta (15-16); 
Bijou, Knoxville (17). 

‘I’d Rather Be Right’ (George M. 
Cohan), Paramount, Toledo (14); 
Victory, Dayton (15); Memorial 


Aude, Louisville (16); Cox, Cincin- | 


nati (17-19). 


‘Lightnin’ (Fred Stone), Chestnut | 


St., Philadelphia. 


‘Of Mice and Men,’ Selwyn, Chi- | 


cago. 
‘On Berrowed Time,’ Grand Opera 
House, Chicago. 


‘Pins and Needles,’ Hanna, Cleve- 


land. 
‘San Carle Opera Ca., 
Opera House, Boston (17). 


Boston 


‘Shadew and Substance’ (Sir Ced- | 


ric Hardwicke), 
phia. 

Cornelia Otis Skinner, Aude, Mem- 
phis (13); Convention Hall, Tulsa 
(15); Arcadia, Wichita, Kan. (17); 
Muny Aude, Kansas City (16); Aude, 
Denver (19). 

‘Susan and God’ (Gertrude Law- 
rence), Harris, Chicago. 

‘Tobacco Read,’ Muny Aude, Sa- 
vannah (14-16); Cherokee, Augusta 
(17-19). 

‘Torchbearers,’ Curran, San Fran- 
cisco. 

‘What a Life,’ Parkway, Madison 
(14); Aude, St. Paul (15-16); Lyceum, 
Minneapolis (17-19). 

*‘Whiteoaks,’ Cass, Detroit. 

‘You Can’t Take It With You,’ 
Lyceum, Minneapolis (14-16); Aude, 
St. Paul (17-19). 


Equity Skeds ‘Nother 
Informal Confab, but No 
Major Issues on Tap 


Equity has scheduled a discussion 
meeting for Friday (18) afternoon at 
the Astor hotel, New York, although 
there has been some question over 
continuing such informal gabfests, 
which started about two seasons ago. 
So far as the officers know there 
are no issues to be considered and 
in light of the year’s agreement with 
the managers not to adopt new rules, 
no changes in the present contract 
could be made. 


Administration has virtually 
cleared the desks of proposals, and 
few matters now appear waiting dis- 
posal. Council meetings recently 
have been brief in comparison to 
former sessions. Discussion meet- 
ings, therefore, were believed to be 
unnecessary, but Arthur Byron, 
Equity’s president, decided the gen- 
eral membership be given the op- 
portunity to speak its mind. No pro- 
posals at discussion meetings are of- 
ficial, but council may consider rec- 
ommendations from that source, if 
it so rules. 


Expected that the WPA section of 
Equity will principally b« in attend- 
ance, same as last season, when 
nearly all the time at discussion ses- 
sions was occupied by federal relief 
project people. 


Forrest, Philadel- 











Engagements 





Jane Cowl, ‘The Merchant of 


| Yonkers.’ 
and will be turned over to the Guild | 





William Challee, 
Moon.’ 

Laura Suarez, Rosita Ortega, ‘Let’s 
Raise the Curtain.’ 

Philip Faversham, Alice John, 
Robert Breen, Celeste Holm, Nancy 
Cushman, ‘Gloriana.’ 

Aubrey Mather, Estelle Winwood, 
Ben Smith, Derek Williams, Nicholas 
Joy, George Tobias, Susi Lanner, 
Horace Sinclair, J. P. Wilson, Dennis 
Gurney, Marcel Journet, John Bar- 


‘Rocket to the 


| rington, Guy Spaull, Edward Har- 


vey, Le Roi Operti, James Larmore, 
George Brandt, Joseph Beale, Jess 
Thomassen, Tracy D. Rutledge, Fitz- 
roy K. Davis, Arthur Dudley, Eugene 
Francis, Carl Cose, Basil Prock. 
Hobart Skidmore, Jess Wynn, ‘Good 
Hunting.’ (Complete cast.) 





Too Realistic 








Oklahoma City, Nov. 15. 

Three male members of the 
Oklahoma U. school of drama, 
which presented two perform- 
ances of “The Drunkard’ on the 
stage of the Warner here Fri- 
day (11), displayed their ability 
to portray barroom drunks so 
well that they wound up in the 
city jail. As a publicity stunt 
the youths entered a Women’s 
Christian Temperance Union 
meeting and proceeded to im- 
bibe freely from a bottle con- 
taining a brown _iquid, follow- 
ing which they stumbled 
around the room, stepping on a 
few toes and ruffling a few of 
the milk drinkers’ tempers. 

A call to the police brought 
out five huskies, who proceeded 
to load the too realistic acters 
up for a free ride. Despite the 
fact the boys proved they were 
not drunk and were really only 
swigging from a bottle of col- 
ored water, the ladies of the 
W. C. T. U. decided that they 
were disturbers of the peace 
and should be chastised. They 
were released when they made 
a public apology before the as- 
sembled ladies. 


LEGIT OUT OF QUEENS 
HOUSE AFTER 2 TRIES 














from Jackson Heights, Queens, which 
has been a white elephant since its 
building, has abandoned legit after 
a try under two managements this 
fall. Most recently Teddy Hammer- 
stein took over the management, but 
ceased operations after three weeks, 
during which name players appeared 
in as many shows. 

Hammerstein conducted the legit 
try in association with the Realty 
Associates, group which controls the 
property. Loss in three weeks was 
$7,000. Although the Queensboro, 
which was originally built by Frank 
Wirth and George Hamid as a vaud- 
film theatre when the lecality was 
sparsely populated, had built up a 
neighborhood trade of 300 patrons 
weekly, it was indicated that the 
spot’s draw was still too limited. 

Plays presented by Hammerstein 
were stock revivals of “The Circle,’ 
with Grace George; ‘Night Must Fall,’ 
with Douglass Montgomery, and “The 
Front Page,’ with James Rennie. Syl- 
via Field was in the latter cast, com- 
pleting the engagement despite the 
sudden death of her husband, Harold 
Moffett, several days before the show 
closed. 


Balto Getting Shows 


Baltimore, Nov. 15. 
Season, slow getting under way 
| because of dearth of bookings, took 
on considerable emphasis this week 
with listing of solid lineup to New 
Year’s. ‘Golden Boy,’ due in at 
Ford’s Nov. 21, is chalking up a 

strong advance sale. ; 
Rest of bookings call for ‘Light- 
| nin’, Nov. 28; ‘Our Town,’ Dec. 5; 
| ‘Pins and Needles,’ Dec. 12; ‘The 
| Women,’ repeater here, Dec. 26; all 
|at Ford’s. George Abbott's new one, 
‘The Primrose Path,’ will open at the 

indie booked Maryland, Dec. 19. 




















Pitt Playwrights Active 


Pittsburgh, Nov. 15. 

Tom Wilmot, local author whose 
first play, ‘And Niobe Wept,’ will 
open at the Pittsburgh Playhouse 
Nov. 29, is already at work on a new 
drama dealing with religious intoler- 
ance in foreign lands. ‘Niobe’ has 
been submitted to a couple of Broad- 
way producers, Jed Harris and Sid- 
ney Harmon, both of whom have 
indicated they will be on hand for 
Playhouse premiere. 

Another Pittsburgh playwright, 
Elizabeth Curry, has just had her 
first three-acter, ‘Shadow of Truth,’ 
accepted for production by Bar Har- 
bor (Me.) Masquers. It opens there 
Saturday (19) for a run. 
sister of George Curry, Stanley the- 
| atre musician, is a junior at nearby 
| Westminster College. 


| 
| 
| 





Charges of Favoritism, Unfair 
Practices Hit Chi FTP Project; 
Pro Mgrs. Burning at Competish 


The Queensboro theatre, not far | 


Author, a | 


Yh 


Chicago, Nov. 15. 

Turmoil, dissension, charges of 
favoritism and unfair practices have 
invaded the ranks of the local WPA 
theatre project, according to the 
voiced squawks of non-WPA theatre 
men and the whispered heartbreak 
complaints of federal theatre work- 
ers here. Operating policies under 
the new regime of John McGee 
have caused open resentment on the 
part of the professional legit theatre 


operators in Chicago and _ has 
brought considerable unhappiness to 
many WPA theatre workers who, 
though desperately in need of re- 
lief jobs, are no longer ceriain of 
continuing with the project. 

On the part of the professional 
theatre in town, there is great re- 


sentment against the tactics and 
practices of the Federal Theatre 
here in going into competition 


against the professional shows on a 
scale which they deem _ unfair, 
especially in view of the fact that 
they themselves are contributing to 
the support of a federal theatre 
which is now cutting their throats. 

Burnups for the professional the- 
atre men is the handling of the 
FTP’s ‘Prolog to Glory,’ which 
| opened last week at the Blackstone. 
|This show spent a large amount of 
| money in the dailies for advertising 
|and opened at a $1.65 top, a scale 
| which puts it squarely on a com- 
| 





petitive basis with the pro theatre. 
| Squawk toe Equity 

Pro workers in the other shows 
are preparing a bill of complaint to 
be sent to the council of Equity, the 
American Federation of Musicians 
and International Alliance of The- 
atrical Stage Employees on the 
grounds that the WPA operations 
here are biting the hand that feeds 
them by attempting to out-advertise, 
out-merchandise the pro theatre. 

This complaint would follow the 
previous squawk entered by local 
parking lot owners against the WPA 
| for making a bargain deal with the 
| Lydy parking stations near the 
|Great Northern for “The Mikado’ 
customers. Other lot owners com- 
plained that they were not per- 
mitted to submit their bids for such 
a tie-up, and that government money 
was used to publicize the Lydy sta- 
tions. 

There is much dissatisfaction ex- 
pressed locally because of the im- 
porting of ‘Prolog to Glory’ with a 
New York cast, despite the fact that 
the local project is now well loaded 
down with performers who could 
handle the assignments creditably. 

Bitter pill for the local relief 
workers is that the new policy of 
the Federal theatre here seems to 
have completely forgotten the basic 
purpose of the WPA theatre. People 
who are in desperate need of aid 
and who have been subsisting on 
their WPA relief jobs are now filled 
with fear that they will be dropped 
| from the rolls and their jobs appro- . 
priated by others who are personally 
friendly to the higher-ups. 

George J. Nealians is named by 
WPA workers as the executive in 
the local federal theatre set-up who 
has been most prominent in bring- 
ing in outsiders. It is expected that 

(Continued on page 50) 


Phil Baker to Tour 
In ‘Idict’s Delight’ 


| Phil Baker, who appeared in 
| ‘Idiot’s Delight’ last summer in ru- 
| ral spots, proposes an extended tour 
in the play. Comedian is said to be 
backing the venture, posting salary 
guarantee with Equity last week. 

‘Delight’ was toured with the 
| Lunts, who appeared principally in 
key stands. 




















NEW FLA. WPA HEAD 
New Orleans, Nov. 15. 
Gerhardt Lindemuller, director of 
,the Group Theatre here for the past 
year, has been appointed director- 
producer of the Federal theatre in 
Jacksonville, Fla. 

First production of the Florida 
project under Lindemuller’s direction 
will be an open-air pageant of ‘If Ye 
‘Break Faith.’ 
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LEGITIMATE—CONCERTS 


Plays Abroad 





Elisabeth of Austria 


London, Nov. 4. 


Historical drama in three acts (10 scenes) 


by Katriona and Elizabeth Sprigge; pre- 
sented by Jarvis Productions, Ltd. Staged 
by Campbell Gullan, at Garrick, London. 

Duke Max of Boavaria....../ Arthur Young 
Duchess Ludovika...cccecseeeees May Agate 
PEOIGH cco cccdcvedvoutsetece Felicity Douglas 
Franz Josef... .ccccccecocssccses Gyles Isham 
Archduchess Sophie..... Tonie Edgar Bruce 
Elisabeth ....cccccscccccvecce Wanda Rotha 
Frau Fanny Feifalik......... Beatrice Kane 
Countess Liechtenstein........Enid Lindsey 
Countess Bellegrade.......- Henzie Raeburn 
King Ludwig Il of Bavaria..Richard Ainley | 
Countess Irma Sztaray...... Olwen Brookes 
Countess Ida Ferenczy........Joan Lawson 
Capt PRA. occ vec cccccesgets Stanley Vilven | 
Count Julius Andrassy...David King-Wood | 


Rucolf Charles 
So ee eee rerre erry 
Frau Kathi Schratt.......cseee. Helen Goss | 


Hickman | 





The life of the Empress of Austria, 
from 1853 to 1898, is necessarily epi- 
sodical tike the Herbert Wilcox films 
of Queen Victoria. There are 10 
scenes in three acts, illustrating the 
high spots in the life of Elisabeth, 
who was called upon to sacrifice her 
personal happiness for the duties of a 
queen. 

If the play succeeds it will be due 
mainly to the distinguished acting of | 
Wanda Rotha, Viennese artist, who | 
has the lead role. 

First scene is in the home 
Grand Duke Max of Bavaria. The 
young Emperor Franz Josef is 
brought to the house by the Arch- 
duchess Sophie, his mother, to pro- 
pose marriage to Helen, the elder 
daughter. She’s groomed and di-| 
vinely expectant. In rushes little | 
sister Elisabeth, barefooted and peas- 
ant-clad. Franz instantly falls for 
her and creates consternation by | 
aslsing Max for her hand. 

The piece was written by two sis- 
ters-in-law, new to the game of play- | 
wrighting, and there’s constant evi- | 
dence of their inexperience in writ- 
ing dialot, which lacks the formal- 
ity one has been taught to believe 
was utilized in court circles of that 
day. There are such remarks as 
‘gone against the grain,’ ‘what must 
come, must,’ etc. 


of 








him anyway 


| comedy film. 


he emerges at night. He is sized up 
by this community as either 
murderer or a sex maniac wanted by 


the police. One of the girls from the 


repertory house is an ambitious 
youngster, who feels she has the 
divine dramatic spark, and arrives 
at the conclusion that sex experience 
is of importance to her in develop- 
ing her ‘genius.’ 

She confides to the other girl that 


she contemplates having an affair 
with the man in the company. At 
this point she encounters’ the 


mysterious lodger, who turns out to 
be a topnotch Hollywood star, who 
had some years previously played on 
the local stage and while on vacation 
decided to visit the place to recall 
old times. He’s attracted to her, and 
when he learns of her plight, agrees 
to make his identity known and play 
for one performance at the rep house 
to give the company a boost. They 
have an affair but it develops he has 


two wives and is separated from his 


third. The girl decides to accompany 
to America, but the 
prevents her from 


elder actress 


catching the train, leaving her sadder 
and rapidly becoming wiser. 


There’s little originality in plot or 
atmosphere, but play is _generally 
well-designed and amusing, with 


a) 





Shows in Rehearsal 


‘The Merchant of Yonkers’— 
Herman Shumlin. 
‘Everywhere I Roam’ — Marc 
Connelly and Bela Blau. 
‘Glorious Morning’ — Oscar 
j Hammerstein. 
‘dere Come the Clowns’— 
i! Eddie Dowling. 
| ‘American Landscape’—Play- 
wrights. 
‘Ringside Seat’—Rufus 
'| lips. 
‘Gloriana’—Theatre House. 
‘Good Hunting’ — Mayer and 
Field. 
‘Rocket to the Moon’—Group. 


| 


Phil- 


PHILLY AFTER N. Y. 
WPA CO. FOR ‘SING’ 


Philadelphia, Nov. 15. 

‘One-Third of a Nation,’ now in 
its fifth week at the Walnut here, 
| will close Dec. 10, giving it an eight- 
week run, it was decided yesterday. 
House, which has been leased for 
six months with options, will be kept 
| open after ‘Nation’ closes. with a 
Federal Theatre shaw from New 
York, while the local company re- 
| hearses a new opus. 

Philly FTP execs are attempting 
‘to induce the New York group to 
try out ‘Sing for Your Supper’ here, 
in the manner of a_ professional 

















Virovai, 17, Eyed As 
B.0. After N. Y. Crix 
Acclaim U. S. Debut 








Factor in the click of Robert Vi- 


rovai, 17-year-old violinist, in his 
| U. S. debut recently at Carnegie 


Hall, N. Y., was that his appearance 


| was made as guest soloist with the 
| New York Philharmonic-Symphony. | 


enlendid character drawings, most of | That was responsible for the pres- 


them well interpreted. 


There are only seven in the cast, 


all of whom play competently. Judith | 


Furse, as the elder actress, is par- 
ticularly excellent. 

A relatively small 
America, and the basis of a good 
Jolo. 





TMAT Const. 














Tempo is too slow; there’s a mod- 
est, but effective, production and 
rather intelligent playing. Next to 
the star, the most impressive acting 
is that of Richard Ainley in a brief 
part, portraying the King Ludwig II 
of Bavaria. 

There are many interesting his- 
torical events depicted, but most of 
them are familiar to-normal readers 
and playgoers. The whole thing 
seems to just miss. J lo. 


GOODNESS, HOW SAD! 


London, Nov. 2. 
Comedy in three acts by Robert Morley: 
Presented by Peter Bull. Directed by 
Tyrone’ Guthrie. ‘At the Vaudeville. 


ElI GM: MOSS is 5.5059 dnc 00 ewbaa ce Jill Furse 
Christine Lawford......cccse- Judith Furse 
Mrs. Vriskin. (0. csccks eesceee Mary Merral! 


Mrs. Angst......sesseee0+.Kathleen Boutal 
Peter Thropp....ssceseees+s-F'rith Banbury 
Cantain Angst......cece .-Arthur Hambling 
Robert Wayne.'........ Sected Hugh Sinclair 





Soon as the curtain rises on the 
first act it’s apparent the story is laid 
in a_ dingy, provincial theatrical 
boarding house, with the plot de- 
veloped via the medium of profes- 
sional crossfire dialog. One then 
settles down for a siege of wise- 
cracks that will sooner or later be- 
come tiresome. . 
Hugh Sinclair heads the cast. 
Three acts are in a single setting 
with the characters residents of the 
lodging house. There are two girls 
and a man who are members of the 
local repertory company, which is on 
the verge of closing through lack of 
patronage; a married couple, who do 
a trained-seal act at the local variety 
house; the landlady and a mysterious 
stranger, who never goes out during 
the day and wears dark glasses when 








(Continued from page 47) 
to switch to another if a job is avail- 
able. In other words, a treasurer 
may become a manager, and a man- 
ager may take a press agency job. 


| There is no stipulation regarding the 


interchange of jobs, and members 
out-of-town felt that members from 
New York might be appointed to 
berths in other cities. 

Only a percentage of those who 
opposed the constitution on that 
ground voted. A leader of the op- 
position explained after the ballots 
were counted that the supposed 
weaknesses in the new constitution 


would probably be corrected by new | 
| by-laws slated to - be 


introduced: 
There are 60 in the p.a. group and 
42 in the Yiddish end; a total of 102, 
Therefore only 58 additional ‘no’ 
votes were cast and some of those 
were from New York members. 
That the two-thirds ‘yes’ count 
could have been beaten is shown by 
the fact that Philly has 78 members, 
there being. 53 in Boston, 45 in Cin- 
cinnati and 170 in Los Angeles. 


HUGHES’ NEW PLAY 


Cleveland, Noy. 15. 

‘Front Porch,’ fourth drama by 
Langston Hughes, Cleveland Negro 
playwright and poet, will be preemed 
tomorrow night (Wednesday) by the 
Gilpin Players, group which brought 
out all of his previous pieces. Group 
is the oldest professional Negro rep 
organization in the country, pioneer- 
ing in the field 18 years ago. It did 
author’s ‘Troubled Island,’ ‘Joy to 
My Soul’ and ‘Little Ham.’ Laiter 





saw Broadway lights two seasons 
ago. 
Hughes also directs new Harlem 





Shoe-String Theatre in New York. 





é bl for | ‘ A 
Yor , second or third-stringers. 


Another angle on was that Virovai | 


| work. 


ence of the first-string critics, in- 
cluding Olin Downes, of the New 
York Times, and Lawrence Gilman, 
of the New York Herald Tribune. 
Ordinarily, debuts are covered by 


played at all four weekend concerts, 
including the Sunday afternoon date, 
which is broadcast over the CBS net- 
However, the fiddler’s dis- 
tinctive, spectacular playing was in- 
strumental in capitalizing the break. 
As a result of the click and his press 
and radio reception, Virovai is rated 
as a likely boxoffice draw. Such 
clicks are rare, averaging not more 
than one every 10 years or so. Last 
was Yehudi Menuhin. Virovai, a 





Jugoslav, of Hungarian parentage, is 
a former student of the late Jeno de 
Szalatna Hubay, noted Budapest 
violin teacher. ‘His first New York 
recital will be Dec. 17 at Carnegie 





Hall, He’s handled by Columbia 
Concerts Corp. 


| Chi FTP Projects 











(Continued from page 49) 





the entire situation will shortly ex- 
plode in an eruption of complaints, 
cross-complaints and political and 
personal incriminations. 





L. A. Whitewashing 
Los Angeles, Nov. 15. 

What promised to be a house- 
cleaning of the Federal Theatre 
Project in Southern California is 
nothing more than a whitewashing, 
in the opinion. of a group of Los 
Angeles FTP workers. This opinion 
is eaused by. the report that James 
R. Ullman, successor to George Ger- 
wing as director for Southern Cali- 
fornia, will be accompanied to the 
Coast by J. Howard Miller, assistant 
to Mrs. Hallie Flanagan. 

Understood that Miller will be the 
real boss and that Ullman will be 
shorn of any power to oust local 
execs, against whom many project 
workers, particularly professional 
thespians, have been protesting for 
months. Miller is said to be partial 
to amateurs and students of little 
theatres, and the FTP professionals 
fear his arrival in L. A. will revive 
many of the old acrimonies. 





New York Unaffected 

Switch in WPA Theatre Project 
department heads does not affect the 
present setup in the city of New 
York, it was stated this week, al- 
though the personnel director, Alvin 
Robinson, was ordered to report to 
Paul Edwards, administrator, in- 
stead of George Kondolf, director for 
the Metropolis. Explained that the 
project is divided into regions, but 
that New York is a region in itself, 
with one-half of the relief theatre 
activities centered in the greater 
city. 

George C. Gerwing, brought on 
from the Coast to direct the federal 
theatre in New England and N. Y. 
State, has around 1,500 persons un- 
der him, as against 4,500 in the city. 
Blanding Sloan, who handled New 
England and other eastern territory, 
will be in charge of Pennsylvania, 
New Jersey, Delaware and West 
Virginia. Activities in none of these 
territories is comparable to that in 
New York. 

Report that Mrs. Hallie Flanagan 
had ordered a shakeup, because too 
few new shows were presented in 
New York, was denied. 





‘show. ‘Sing’ is now in rehearsal in 
New York and is figured to be ready 
for a break-in just about Dec. 10. 
If this plan doesn’t win approval, 
IN. Y. company presenting a Gilbert 
and Sullivan repertory of five plays 
will be brought in. 

Next Philly FTP presentation, 
skedded fcr beginning of January, 
is ‘A Moral Entertainment.’ Plans 


| are also under way for a ‘Cavalcade 


of Pennsylvania,’ gigantic historical 





epic, to be presented in Muny Sta- 


|dium next summer. 
| 


Take It’ Pic Ruins Stage 


~ Version in St. L., $5,000 


St. Louis, Nov. 15. 

Four weeks showing of the film 
version of ‘You Can’t Take t With 
You,’ one week, day and date, while 
the stage play was at the American, 
town’s only legiter, killed the b.o. 
for the stage attraction. Ambassa- 
dor, five blocks from the American, 
ran the film two weeks and then it 
was moved to the Missouri, where it 
ran another fortnight. 

Last season the stage play copped 
$45,000 during a two-week stand at 
the American, 

Everett Marshall in ‘Blossom 
Time,’ started a week’s run Sun- 
day (13). 

Estimate for Last Week 

‘You Can't Take It With You,’ 
American (1,707; $1.68). Could only 
collect mere $5,000 for nine per- 
formances, as virtually the entire 
town saw the picture version in its 
four weeks at two deluxers. 


2 Shows Out 


‘Our Town,’ which won the Pulit- 
zer award, ends an excellent run of 











| 42 weeks at the Morosco, New York, 


Saturday (19). Play, which opened 





at the Miller, spanned the summer 
and during that period was the best 
grosser among straight shows. Its 
business has not been exceptional in 
point of takings, but ‘Town’ is re- 
puted to have been out in front from 
the start without a losing week. 





OUR TOWN 

Opened Feb. 4, ’38. Most of 
the critics expressed a liking 
for this Frank Craven starrer, 
only one voicing a negative 
opinion. However, there were 
those who gave it a chance but 
also took it apart, their com- 
ments on disappointing portions 
almost offsetting the original 
nod. Anderson (Journal) 
opined that the first audience 
semed engrossed in it, but that 
he wasn’t. Further hedged his 
opinion by saying notables sit- 
ting near were evidently as un- 
interested as he, so he couldn’t 
be the only one out of step. 
Atkinson (Times) said, ‘‘Our 
Town’ is a microcosm. It is also 
a hauntingly beautiful play.’ 
Variety (Land): ‘A moderate 
engagement at best would seem 
a reasonable guess.’ 











‘Run Sheep Run’ closed at the 
Windsor last Saturday (12) after one 
and a half weeks to lean trade. 





RUN SHEEP RUN 

Opened Nov. 3, ’38. Nearly 
all critics thought the idea was 
good, but that the author had 
mishandled it. Watts (Herald- 
Trib): ‘It is likely that a good 
comedy might be written about 
its theme.’ Also says ‘It's pretty 
pallid stuff. Mantle (News): 
‘The author missed a great op- 
portunity.’ Variety (Ibee): 
‘Misspent.’ 











PHILLY VARIETY SHOW 
Philadelphia, Nov. 15. 
David E. (Skip) Weshner, Warner 
zone manager in charge of first runs 


Philly Citizens Asked 
To Contribute $100,000 
For Orch Maintenance 


For the first time in 16 years the 
public here is being asked to con. 
tribute to the Philadelphia Orches. 
tra. Campaign has been launched to 
raise $100,000 as a maintenance fund, 
with 300 social and musical biggies 
soliciting. Large part of the money 
has already been subscribed. 

There are several causes for the 
requests, principally the shrinkage in 
income from $1,750,000 endowment 
fund. Income is down to $60,000, 
Loss of radio sponsorship this sea- 
son by several banks has also hurt. 
Increased sales of records 
helped slightly. 

This is the first year the orches- 
tra has asked the public for money 
since 1922, despite deficits. Until 
1916, the deficit was always met by 
a guarantee fund, subscribed to by a 
few music lovers of the city. From 
1916 to 1920 the deficit was borne en. 
tirely by the late Edward W. Bok. 
There was a surplus each year dur- 
ing the 1920s, and it wasn’t until 1930 
that the crew was again running in 
the red. Only one since 
showed a profit. Deficit presently is 
$98,000. Expenses for the present 
season will exceed receipts by about 
$60,000, Alfred Reginald Allen, or- 
chestra manager, estimates. 


have 


season 


SAN CARLO OP CLICKS 
$11,500 IN MONTREAL 


Montreal, Nov. 14. 

Opera, usually a flop in this town, 
clicked seven nights and one matinee 
for Fortune Gallo’s San Carlo Opera 
Co., which J. A. Gauvin brought into 
Montreal last week. It did $11,500 
gross on a $2.25 including tax, top 
admish, which is way above any- 
thing opera has done here in years. 

Company had a standout conduc- 
tor in Carlo Peroni, and company in- 
cluded Mostyn Thomas, Lucille 
Meusel, Norina Greco, Harold Kra- 
vitt, Bianca Saroya and a _ well- 
drilled chorus and ensemble. 











Touring Shows 











(Continued from page 47) 





pearances.. Methods employed were 
to have been explained during ATC’s 
convention in September, but the 
speaker was out of the city and is 
still away. Understood that before 
definite plans are adopted the spe- 
cialist will be consulted, since the 
work is somewhat different from 
that used by the Theatre Guild and 
American Theatre Society, with 
which it merged’in a limited num- 

ber of stands. , 


Guarantees Against Loss 


Committee of ATC, which is con- 
sidering the road, proposes to guar- 
antee an accepted number of attrac- 
tions against loss on the road, prin- 
cipally outside of the principal keys. 
Managers who have been skeptical 
of sending shows outside of New 
York have been advised that they 
would take no chances of going into 
the red, the only risk being the 
amount of possible profit. 

It was expected that the idea 
would be welcomed by showmen and 
apparently is favorably regarded. 
However, when questionnaires were 
recently sent managers so trait @ 
line on next season’s touring possi- 
bilities could be secured, the results 
were disappointing. Only 14 attrac- 
tions were listed as sure of going to 
the road, whereas at least double 
that number were anticipated. Pos- 
sible that during the winter a more 
encouraging list will be in evidence. 

Shows to be accorded the guaran- 
tee-against-loss arrangement will be 
passed on »y the ATC committee. In 
that way attempts to slip in shoe- 
stringers would be guarded against. 
Committee will also pass on attrac- 
tions which may be figured too much 
of a risk because dated, ATC hoping 
to sponsor the tours of Broadway 
successes, or road companies 0 
same, when additional time other 
than the keys is sovght. 


——7 
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Australian and New Zealand Thea- 
tres, Ltd., Managing Directors’ Frank 
8. Talt, S. S. Crick, G, B. Dean, 
Present :— 





here, has been named chairman of 
entertainment committee for the Va- 


cember. 


Former Mayor Walker has accepted 
the post of toastmaster. 
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riety Club’s annual banquet in De- | 
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VIOLET CARLSON 
as the Star of 
“ROSE-MARIE” 
ROYAL THEATBE 
SYDNEY, AUSTRALIA 

















ee 











5 thsh- Mey 





wm weewwti wae ee & 





week, 


week) (D-1,107: $1.65). 





Wednesday, November 16, 


1938 


—— 


LEGITIMATE GROSSES 


VARIETY $1 





[= 
ne - 











B’way Musicals’ Upbeat 








(Continued from page 47) 


of $21,000; ‘Kiss the Boys Goodbye’ 
and ‘Oscar Wilde,’ also sellouts, got 
$18,700 and $18,300, respectively, for- 
mer playing 10 times and the latter 
having one added matinee; ‘Hamlet’ 
went to best money, approximating 
$19,000; ‘The Fabulous Invalid,’ which 
is virtually .a musical, got $15,000; 
among the other plays which im- 
proved was ‘Our Town,’ which rated 
good $11,000 and is going out this 


Next week, marked by Thanksgiv- 





ing, may have half a dozen, pre- 
mieres, but two are stopping after | 
tryout dates Saturday (19). Katharine | 
Cornell’s ‘Herod and Miriamne’ will} 
be shelved after four weeks on the | 
road and same goes for ‘The Flying | 
Ginzburgs.’ Openings scheduled: 
‘The Boys from Syracuse,’ Alvin; 
‘The Rocket to the Moon.’ Belasco; 
‘Good Hunting,’ Hudson; ‘Gloriana,’ 
Little; ‘Glorious Morning,’ Mansfield, 


in addition to which there are several | 


puppet shows carded. 
Estimates for Last Week 


‘Abe Lincoln in Illinois,’ Plymouth 
(5th week) (D-1,036; $3.30). No extra 
matinee, yet top takings since debut; 
capacity attendanee throughout last 
week for $21,000 total. 


‘Bachelor Bern,’ Mansfield (43d 
week) (C-1,097: $3.30). Still on the 
move; switches next week to Moros- 
co, where it originally opened; $4,500 
estimated. 

‘Danten’s Death, Mercury (3d 
week) (D-660; $2.75). Business just 
fair, first full week being estimated 
around $4,500; somewhat under ex- 
pectations and attendance this and 


_ next week will indicate length of 
stay. 

‘Hellzappopin,’ 46th Street (9th 
week) (R-1,375; $3.30). Got best 


money last week by virtue of an 
extra matinee and holiday prices; 
rated over $29,000. 

‘I Married An Angel,’ Shubert (8th 
week) (M-1,367; $4.40). Leadership 
contested by ‘Heliz’ and the new 
‘Leave It to Me’; run musical slightly 
under previous pace, with takings of 
$27,000. 


‘Kiss the Boys Goodbye,’ Miller 


- (8th week) (C-944; $3.30). New high 


for comedy. leader, which grossed 
$18,700; two extra matinees for total 
of 10 performances last week. 
‘Leave It te Me,’ Imperial (2d 
week) (M-1,468; $4.40). Indicated 
new leader of list; great break at 
premiere with strong press result- 
ing; $27,500 in first five performances 
and should reach $35,000 this week. 
‘Lorelei,’ Longacre (Ist week) (D- 
1,019; $3.30). Presented by Richard 
Aldrich, Dennis King, Cedric Hard- 
wieke and Richard Myers; written by 


Jaques Duval; opens Thursday (17). | 


‘Knickerbocker Heliday,’ Barry- 
more (5th week) (M-1,096; $4.40). 
Not materially changed from start- 
ing pace; without extra matinee tak- 
ings were quoted close to $20,000 
mark, 

‘Osear Wilde,’ Fulton (6th week) 
(D-913: $3.30). Also went to new high 
last week when nine performances 
—* played and the gross was $18,- 


‘Our Town,’ Morosco (42d week) 
(D-961; $3.30), Final week; goodly 
run to profit right along without 
drawing exceptional grosses; went up 
last week with takings quoted around 


$11,000. 
’ Seat,” Guild (D-914; 


Ringside )-9 
- $3.30). Presented by Rufus Phillips: 


written by Leonard Ide; slated to 
open Saturday (19). 

‘Run, Sheep, Run,’ Windsor. Closed 
Saturday after playing one and one- 
half weeks. 

‘Sing Out the News,’ Music Box 
(8th week) (R-1,013; $4.40). Getting 
good night business, with last week 
showing some further improvement; 
gross over $16,000; turning an operat- 
ing profit. 

‘The Fabulous Invalid,’ Broadhurst 
(6th week) (CD-1,116; $3.85). Classed 
among the musicals because of fre- 
quent numbers in stage cavalcade; 
business around $15,000, also means 
operating profit. 

“Tobacco Koad,’ (258th 
€ I Long stayer 
sticks by virtue of low operating nut 
and no telling how long it will run: 
around $4,500 to some profit. 

‘You Never Know,’ Winter Garden 


Forrest 


(9h week) (R-1,671; $3.30). Due off | 


after another week, with ‘Hellzapop- 
Pin’ moving in: some cut-rate aid, 
with grosses around $16,000 esti- 
mated. 

“Victoria Regina’ (repeat), Martin 
Beck (7th week) (CD-1,214: $3.30. 


will give return engagement stretch 
of 11 weeks: goes to road for several 
dates after Christmas; business holds 
up strongly: $17,000. 

“What a Life,’ Biltmore (31st week) 
(C-891; $3.30). With aid of cut rates 
and two for ones takings went over 
$5.500 last week; cast on sharing ar- 
rangement with profits pro-rated. 

“Where Do We Go From Here?’, 
Vanderbilt (ist week) (C-800: $3.30). 


date indefinite, what with new at- 
traciions sparse. 


Revival 
‘Hamlet,’ St. James (6th week) (D- 
1,520; $3.30). Climbed almost as much 
as expected, with gross approaching 
$19, level and advance sale as 
strong as ever; only weakness was 
Wednesday attendance because of 
switch to full-length performance, 
Added 
‘Pings and Needles,’ Labor Stage 
(51st week) (R-500; $2.75). Close to 
full year’s run mark and when new 
numbers go in engagement will be 
further strengthened; approximates 
$6,000 pace but slightly last week. 
‘The Girl From Wyoming,’ Ameri- 
can Music Hall (4th week). Night 
club meller got Sunday show section 
break; faring okay for novelty spot. | 
WPA 
‘On the Rocks,’ Daly’s. 
"The Big Blow,’ Elliot. 


SYRACUSE HOT 
IN BOSTON, 
$17,500 


——— 


Boston, Nov. 15. 

Three new shows came in last 
| week, ‘Boys from Syracuse’ drew 
|rave press and word-of-mouth is 
| building it up to important tally. 
‘Flying Ginzburgs,’ comedy brought 
in by Vinton Freediley, is a later pos- 
sibility but ‘Blackbirds,’ colored 
revue presented by Lew Leslie, 
|shows no promise. Latter folds here 
Saturday (19), ‘Ginzburgs’ also clos- 
ing that date for repairs. 

‘Shadow and Substance’ and 
‘Lightnin’’ bowed out Saturday (12) 
‘after four and two weeks, respec- 
| tively. 

In the offing are: ‘American Land- 
| scape,’ by Elmer Rice. Nov. 21; ‘Great 
Lady’ and ‘Faustus,’ Nov. 28; and 
‘Set to Music,’ by Noel Coward, star- 
ring Beatrice Lillie, Dec. 26. 
Estimates fer Last Week 

‘Boys from Syracuse’ (Shubert) 
| (1,590; $3.30) (1st wk).—Not record- 
| breaking, but ‘gathering momentum 
| that should bring important tally for 
second frame. First week, $17,500. 

‘Shadew and Substance’ (Wilbur) 
(1,200; $2.75) (4th wk).—Had a good 
run here and wound up with okay 
$10,500 for final stanza. 

‘Lightnin’’ (Colonial) (1,643; $2.20) 
(2d wk).—Never in the big money. 
Took around $5,000 for second week. 

‘Blackbirds’ (Majestic) (1,667; 
$2.75) (7 performances).—Sixth edi- 
tion of Lew Leslie’s colored revues 
of same name looked hopeless open- 
ing night and it closes Saturday (19). 
Meanwhile. it’s very pallid b.o., 
about $3,000 for first week. 

‘Flying Ginzburgs’ (Plymouth) 
(1,480; $2.75) (4 performances). — 
Awarded encouraging press, but 
needs speeding up. Garnered about 
$5,000 for first week. Will stop here 
Saturday (19) for repairs before go- 
ing to B’way. 


Cohan SRO $15,000 
In 4 Indpls. Shows 


Indianapolis, Nov. 15. 

George M. Cohan’s ‘I'd Rather Be 
Right’ put the English well into the 
black. Tickets were practically all 
sold out on mail-order business, with 
box office opening only a couple of 
hours Saturday (5) to dispose of rest. 
Playing three evening performances 
starting Thursday (10), plus Satur- 
day matinee, engagement clicked off 
socko $15,000, with more than $500 
of the total paid by standees at $1. 
With Columbus takings, week’s 
grosses around $28,000. 

House will be dark until Dec. 1, 
when ‘Blossom Time,’ with Everett 
Marshall, comes in to be followed by 
‘The Women’ and ‘What a Life.’ Cor- 
nelia Otis Skinner, playing one 
night (8), got nice $1,300 on ‘Edna 
His Wife.’-here for the second time. 

Estimates for Last Week 

‘I’d Rather Be Right’ (English: 1.- 

500; $3.85). Probably biggest of the 
































| Ethel 








| year for four performances in three | 


| days: terrific $15,600. 


| ‘Edna His Wife’ (English) (1,500; | 
Announced to conclude Dec. 17 which | $2). Nice for a repeat trip at $1,300. | 





‘Rat’ Bright $5,000 


Maplewood, N. J., Nov. 15. 

‘Brother Rat,’ with Leon Janney 
and Mary Mason featured, did sur- 
prisingly well at the Maplewood, 
getting over $5,000. Abbott comedy 
had played nearby Newark twice 
before and the film version was 
competing with the third engage- 


Presented by Oscar Hammerstein II | ment. 

and Dwight Taylor; written by| Current attraction is ‘Yes, My 

Caiem Bowers; opened Tuesday |Darlng Daughter, wth Frances 
: Starr. 


“You Can't Take It With You,’ Am- 
bassador (101lst week) (C-1,156; 
$1.65). Takings somewhat up over 
Previous week; quoted around $6,000; 


ae ee ana p 


Estimate for Last Week 
‘Brother Rat,’ Maplewood 
25-$1). 
and the b.o. did fine $5,000. 





| here as legit season gathers steam, 





(1,420; | $2.75). 
Patrons go for comedy here| off nice $14,500. well above expec- 


BARRYMORE’S PITT B.0. 
WEAKENS, ONLY $9,500 


Pittsburgh, Nov. 15. 

Ethel Barrymore's draw isn't what 
it used to be here, ‘Whiteoaks’ dem- 
onstrated pretty conclusively at 
Nixon last week. Take of $9,500 
was not so bad, and even slightly 
profitable at both ends, but not 
within a mile of big grosses star has 
been accustomed to rolling up in 


these parts. Mats and opening night 
pulled it through, first performance 
having been sold out completely as 
a benefit and drawing biggest and 
swankiest audience of year. 

Natices were lukewarm, star com- 
ing in for fairly generous praise, but 
vehicle got a spanking and nights 
were way off consistently, star’s 
femme following, bringing the after- 
noon shows up around par. Small 
cast and one-set, however, make it 
an easy attraction to get by. 

Nixon has Lunts in ‘Amphitryon 
38’ current under ATS auspices and 
then runs into its first dark week of 
season since opening Oct. 3. Thanks- 
giving week is proverbially one of 
the best here, but no show is avail- 
able. House reopens Nov. 28 with 
‘Pins and Needles’ and follows with 
‘Golden Boy,’ last definite booking 
to date. 

Estimate for Last Week 

‘Whiteoaks’ (Nixon; 2,100; $2.75). 
Barrymore's marquee magic 
isn’t what it used to be around here, 
but still potent enough to account for 
fair $9,500, which is slightly profit- 
able anyway. Better part of gross 
was represented by sellout benefit 
opening and big mats, evening trade 
being way off. 


CORNELL GOOD 
$9,500 CLEVE. 


Cleveland, Nov. 15. 

Being figuratively a sacred cow 
who could do no wrong here, Kath- 
arine. Cornell over-shadowed critical 
aspersions cast at her ‘Herod and 
Mariamne’ well enough last week to 
collect $9,500 at Hanna in four per- 
formances. 

Figure was extra good for a split- 
week attraction, particularly for the 
first half, which is usually slow, but 
not up to her usual mark. On her 
last Cleveland visit in ‘Wingless Vic- 
tory,” she reaped $14,700 in same 
number of shows. ‘Herod’ fared 
equally as well in Buffalo the last 
half, week’s gross being around 











and Needles’ for current 
stanza is going full speed, with 
first twa sponsored nights getting 
standees. Ethel Barrymore in 
‘Whiteoaks’ is slated for Nov. 21. 
Estimate for Last Week 

‘Hered and Mariamne,’ Hanna 
(1,435; $3 top). Although not a credit 
dramatically speaking, to Corneil’s 
record, fine $9,500 in four shows is 
very consoling. 





$9,000 in Buffalo 
Buffalo, Nov. 15. 
Four performances of ‘Herod and 
Miriamne’ grossed nearly $9,000 at 
the Erlanger, figure representing 
about three-quarters capacity busi- 
ness. 


Life’ Pretty Dull 








Cincinnati, Nov. 15. 

Legit biz comes to life locally dur- 
ing the last half of this week when 
George M. Cohan’s ‘I'd Rather Be 
Right’ tenants the 2,500-seat Taft 
auditorium for four-performances at 
$3.96 top. Early demands point to 
a take of not less than $17,000. 

Last week’s ‘What a Life,’ third 
full week offering of the season, 
fetched lukewarm ieturns, same as 
its predecessors. 

Estimate for Last Week 

‘What a Life’ (Cox: 1.336; $2.75)— 
Received swell reviews and audi- 
ence reaction, yet suffered for lack 
of names and because of heavy ad- 
vance sale on ‘I’d Rather Be Right.’ 
Disappointing at less than $7,000. 


Pins’ $14,500, Detroit 





Detroit, Nov. 15. 
Succession of hits continues at Cass 


with ‘Pins and Needles’ gathering 





‘Hour’ Bright $3,500, 


Brooklyn, Nov. 15. | 

‘Children’s Hour,’ at the Shubert. | 
brought good results. Second and | 
last week of ‘Conjur,’ at St. Felix, | 
produced by Brattleboro, was unex- | 
citing. 

Current attraction at Shubert is| 
‘Strictly Dishonorable.’ Brattleboro | 
reopens Monday (28) with new com- | 
edy, ‘If You Get It, Do You Want It,’ 
by Leonard Weil and John Becker. 

Estimates for Last Week 

‘Children’s Hour’ (Shubert) (1,750; 
25-85). Good production and good 
notices brought nifty $3,500. 

‘Conjur’ (St. Felix) (287; 50-$1.50). | 
Second and last week. Meagre $250. | 


PHILLY BIZ OFF; 
LADY WEAK — 
312,000 


Philadelphia, Nov. 15. 

There were three legit houses open | 
here in Philly last week, but the trio | 
of attractions turned. in nothing 
startling in the way of biz. Houses | 
lighted were Forrest, with final week | 
of ‘Great Lady’; Erlanger, with | 
| 








‘Brother Rat’s’ second week, and the 
Locust Street with the first of two 
weeks for ‘Golden Boy’ on ATS sub- 
scription. Chestnut Street Opera | 
House was dark after three highly | 
profitable weeks with the Lunts in | 
‘Amphitryon 38’ and ‘The Sea Gull.’ | 
Box office activity was sluggish in 
all cases. The subscription basis held 
up ‘Golden Boy’ to a satisfactory | 
$12,000 in its first week at the Lo- | 
cust, but there was very little gen- | 
eral public sale at the b. o. Odets 
drama will, however; atcomplish a 
nice two weeks’ stay here. ‘Brother 
Rat,’ with plenty of cut-rating, picked | 
up so consistently at the Erlanger | 
that this comedy (repeat) is holding 
for a third week, 
‘Great Lady,’ an improved musical 
show, but still needing repairs, hard- 





on Friday night previous and so got 


all). 

This week's openings can: hardly 
be called newcomers. . One. is Fred 
Stone’s revival of ‘Lightnin’ at the 
Chestnut, and the other is a re- 
turn of last season’s dramatic hit, 
‘Shadow and Substance,’ at the For- 
rest. Both are in for two. weeks. 
Next Monday (21) ‘Our Town’ makes 
its bow at the Locust on ATS sub- 
scription and the Mask and Wig 
Club’s new show, ‘All Around the 
Town,’ starts its week’s stay at the 
Erlanger. Dec. 5 ‘The Merchants of 
Yonkers,’ Thornton Wilder's new 

y to be directed by Max 

inhardt and produced by Herman 
Shumlin, will Oe in at the For- 
r 


est. 

Orson Welles and the Mercury 
Theatre will offer their condensed 
version of Shakespeare’s historical 
plays, ‘Five Kings,’ at the Chestnut 
on Dec. and a third try-out, 
‘Swing to the Left,’ Vinton Freedley 


an. 

Other bookings include ‘What a 
Life’ at the Locust Dec. 26: Helen 
Hayes’ return in ‘Victoria Regina’ at 
Forrest same night, and John Bar- 
rymore and his wife, Elaine Barrie, 
date and theatre not set. 

Estimates for Last Week 

‘Golden Boy’ (Locust) (ist week) 

(1,400; $2.50). Notices were not as 


scription foundation held up biz to 
$12,000. One more week then ‘Our 
Town,’ also on subscription. 

‘Great Lady’ (Forrest) (3d week) 
(2,000; $3.42). 
did really get to *rst base here, al- 
though admittedly now a much im- 
proved show. Final week, $12.000. 
Played two weeks and three per- 
formances. ‘Shadow and Substance’ 


this week. 
‘Brother Rat’ (Erlanger) (2d wk) 
(1,800; $2). Comedy (repeat) im- 


proved steadily with two-for-ones 


jand is staying third week: $7.000 
Princeton Mask and Wig show in 
Monday. 








in surprising $14,500 last week on | 
nine performances at $2.75 top. | 
Garment Workers union offering | 


got general rave notices, including duction next month, is a next season | dive after o 


coupla editorial plugs, and hit stride 
above general expectations. 
Current is Ethel Barrymore's 
‘Whiteoaks, which opened week 
stand last night (Monday). 
Estimate for Last Week 
‘Pins and Needles,’ Cass (1,500: 
Got rave notices and clipped 





tations here. 


Future Play 


‘The Rivals,’ by Richard Sheridan, 
which will achieve a London pro- 


possibility for the schedule of Jud- 
son O'Donnell and Clay Shaw, who 
are currently presenting Cecelia 
Loftus in a series of Sunday night 
impersonations at the Vanderbilt. 
Rehearsals would begin in Auzust, 
followed by a 10-week road tour 
prior to a Broadway opening 


Chi Legit Eases Off: 
Femmes, N.G. $11,000, ‘Susan’ Big 196 


| the 


| by the Federal Theatre. 


ly held its own in its second full | 
week at the Forrest (show opened | 


— is now set at the Forrest for | 


In Cincy at $7,000)” 


wildly enthusiastic as expected. Sub- 


Mice’ Annoys 





Chicago, Nov. 15. 


‘ - e 9 Loop eased off last week despite 
Conjur N.G. In B kly MN! the presence of several New York 


hits. Though they smashed ’em on 
Broadway, the localites didn’t seem 
to find ’em worth the price of admis- 
sion. Worst headache is the brutal 
reaction to ‘Of Mice and Men,’ caus- 
ing plenty of headaches to the Amer- 
ican Theatre Society, which has the 
show in here on subscription. 

ATS office is flooded with letters of 
protest from subscribers, nearly all 
femmes, complaining that the show 


| Should never have been presented 


under ATS auspices; some of femmes 
stated they couldn’t sit through the 
show. This reaction has even hurt 
‘Dame Nature,’ third show on the 
ATS list; the finicky gals being afraid 
that this show will also chill ‘em. 
However, word-of-mouth is indicat- 
ing to them that the show is airy 
stuff and play figures to build, espe- 
cially due to excellent party trade 
arranged by Thoda Cocroft, ATS 
chief here, for the third week. 


Two other openers last week are 
only fair mazuma-makers. ‘On Bor- 
rowed Time’ is garnering a fair level 
of customers, but may build in the 
next week or so. “The Women’ re- 
turned to town, this time into the 
mammoth Auditorium at a low top. 
Started slowly, but is climbing. 

One smash in the list continues, 
with ‘Susan and God’ accounting for 
sell-out. Gertrude Lawrence 


| cracked the line to a new high last 


week due to the extra matinee for 
Armistice Day. 


Considerable bitterness among legit 
men over the booking of the ‘Pro- 
logue to Glory’ into the Blackstene 
They feel 
that bringing this show in from New 
York, and then plastering the dailies 
with 100 and 200-line ads is going 
overboard for a governmental pro- 
ject in competition with the pro- 
fessional theatre. 


Next shows in are ‘I'd Rather Be 
Right,’ Auditorium, Monday (21), and 
‘Whiteoaks,’ which replaces ‘Of Mice 
and Men’ in the Selwyn, Nov. 28. 


Estimates for Last Week 


‘Dame Nature,’ Erlanger (2d week) 
(1,300; $2.75). Third show of ATS 
season got away to a slow start, 
primarily on reaction ‘Of Mice and 
Men’ disappointment to subscribers. 
Managed meek -$8,000 in initial ses- 
sion, more than 50% of which was 
subscription coin. Will build in third 
week on flock of parties sold by 


fortnight and three performances in | Thoda Cocroft. 


‘Of Mice and Men,’ Selwyn (4th 
week) (1,000; $2.75). Bitter disap- 
| pointment, with the customers walk- 
; ing out on show as too strong for 
their stomachs. Catholic element and 
| Christian Science group snubbing it. 
Off at $11,000. One more week. 
| “Om Borrowed Time,’ Grand (2d 
| week) (1,400; $2.75). Took $8,500, fair 
enough, for short week after Tuese 
day opening. Had good advance 
build-up and may get going to better 
results. 

‘Susan and Ged,’ Harris (5th week) 
(1,000; $2.75). With an added matinee 
zowied to better than $19,000, re- 
markable. Will be here until turn of 
the year easily. 

*The Women,’ Auditorium (2d-final 
week) (4,000; $1.65). Despite low 
tariff and large seating capacity is 
not attracting trade that had been 
expected. Around $10,000, mildish. 
Figures for better coin currently on 
pre-sales, 

WPA 


| “Prelogue te Gilery,’ Blackstone. 
| Brought in from New York, but not 
| indicating any real trade. 

| “Lhe Mikado,’ Great Northern. Col- 
ored swing version still a winner. 

! 


HIGH IN WASH., $25,000 











Washington, Nov. 15. 
Musical try-out never | 


‘The Sea Gull got rave reviews 
and the usual Lunt-Fontanne gla- 
_mour packed the National last week. 
| Biz warranted extra Friday mat. 

Current is Katharine Cornell’s 
,‘Herod and Mariamne,’ with heavy 
advance sale as always on Cornell 
appearance here. Word came through 
Sunday (14) that show would fold 
after run here, but critics agreed to 
lay off announcement until Wednes- 
day. Show marks second time in 
three weeks that pre-Broadway en- 
gasement has been begun with un- 
derstanding show would quit here. 
Ina Claire’s ‘Yankee Fable,’ which 
|'was booked, cancelled and then 
booked again for week of Oct. 31, 
| was the other and took terrific nose- 
ning night. 

Tallulah Bankhead, in ‘I Am Dif- 
ferent,, comes in week of Nov. 21, 
giving Cap fourth pre-Broadway try 
| of current season. 

Estimate for Last Week 

‘The Sea Gull’ National (1.698; 
$3.30). Sock reviews-and Lunt-Fon- 
tanne draw drew the carriage trade 
and foreed extra mat; around $25,000, 
excellent. ; 
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Kilgallen’s Column Tees Off 


Dorothy Kilgallen, girl reporter 
on the N. Y. Journal-American who 
won an around-the-world race on 
commercial planes over Leo Kieran 
of the Times, is now writing a 
Broadway column for the afternoon 
daily. Assignment is the first for a 
femme writer, her initial contribu- 
tion appearing Monday (14) under 
the title ‘The Voice of Broadway.’ 
Latter was the heading of Louis 
Sobol’s column in the Journal before 
he started writing 
Every way.’ 

Miss Kilgallen has been covering 
news events without special atten- 
tion to the woman’s angle. Her most 
recent feature coverage was the Ger- 
man spy investigation. Journal an- 
nounced Miss Kilgallen’s column 


with page ads, including an insertion | 


in the Daily News. 
younger sister, is studying for th: 
stage. 





Pennsylvania Problem 


Wonder of Philly city rooms is 
where places are going to be found 
for the flock of newsmen, who went 
to work in Harrisburg for Pernsy’s 
Little New Deal, when the new Re- 
publican administration takes over 
in January. Many newspapermen 
hold important posts in the present 
Democratic setup. most of them han- 
dling publicity not only for the State, 
but for the Democratic State Com- 
mittee as well. Several are on the 
Governor’s secretariat, while others 
are in administrative posts. 

Those affected will include Nor- 
man Macauley, formerly of the 
Philly Daily News, who’s on the 
Governor’s staff; Bob King, of the 
Philly Bulletin, with same position; 
Jesse Laventhol, of the Philly Rec- 
ord, Department of Highways’ pub- 
licity man; John Park Lee, Philly 
Ledger & Record, Department of 
Banking; Albert F. Ceres, Philly 
Ledger, Department of Welfare; 
Joseph Sexton, Philly Catholic 
Standard and Times, Insurance De- 
partment; Ralph Cropper, Ledger. 
Labor and Industry Department; 
Allen Eckman, Ledger, Department 
of Revenue; John Sullivan, Ledger & 
Record, chief of the Bureau of Civil 
Liberties; Tom Shriver, Record, De- 
partment of Health, and Jim Tighe, 
Inquirer, Department of Forests and 
Waters. 





Mark Sullivan’s 50th Anni 

Mark Sullivan celebrates his 50th 
year as a newspaperman today (16) 
with a one-day return to the staff 
of the Daily Local News of West 
Chester, Pa., on which he began his 
career. E. L. McKinstry, paper's 
editor for more than half a century 
and who gave Sullivan his first job, 
will give him an assignment for the 
day. 

Sullivan’s anni will be covered by 
the Philadelphia UP and AP bu- 
reaus, with Charles O. Gorham, pub- 
licity chief for Doubleday, Doran, 
publisher of Sullivan’s books, help- 
ing to spread the news. 

From a cub on a tiny country 
daily, Sullivan has risen to be one 
of the foremost Washington corre- 
spondents and historians. Stili can’t 
divorce himself entirely from the 
sticks, however, and the Mark Sulli- 
van of Washington, D. C., is also 
Mark Sullivan, of Avondale, Pa. 








Booksellers’ Dinner 

Booksellers League of New York 
will hold the first of its new season 
dinners tonight (16) at the Aldine 
Club, with Frank Case, Algonquin 
host and recently turned book au- 
thor, Mackinlay Kantor, Daniel 
Eisenberg and William McFee as 
guests of honor, 

League, which seeks to improve 
the book trade, holds five dinners a 
year. Prominent scribblers and 
other notables are generally invited 
to the meeting ground for the trade. 
Elliott B. MacRae, of Dutton’s, is 
prexy of the league. 





Omaha Tab Expanding 

Omaha Post, weekly tab now two 
months old, will go semi-weekly 
starting Nov. 22. David Blacker, 
publisher, hopes to go daily early in 
1939. 

Pro-Roosevelt Post is trying to cut 
in on local field, held solely by 
Omaha World-Herald. 





Macfadden Book Co. Expanding 

Macfadden Book Co., one of the 
many publishing enterprises of Ber- 
narr Macfadden, which has pub- 
lished the works of the physical cul- 
ture exponent exclusively, is taking 
a flyer with a non-Macfadden book 
as a feeler for expansion. If it 
shows any sales power, likely that 
the Macfadden Book Co. will go in 
for general publishing. 

Book with which Macfadden will 
experiment is “These Amazing 
Roosevelts,’ written by William L. 
Stidger. A family sketch, it’s less 
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than conventional book length and 
Macfadden will sell it for $1. 

When Macfadden Publications ac- 
quired the film fan mag, Photoplay, 
it also got as part of the purchase 
a couple of books by Sylvia of 
Hellywood, the beautifier. Books 
were turned over to the Macfadden 
Book Co. for marketing. 

Volume on the Roosevelts, how- 
ever, is the first to be taken by Mac- 


‘Broadway to 


Eleanor, a) 


fadden as a matter of choice. Will 
be marketed by Macfadden through 
the regular trade channels, unlike 
the works by Bernarr Macfadden, 
which are sold by mail only. 





History of N. E. Storm 
Picture book, ‘New England Hurri- 


'eane,’ work of the Federal Writers’ 
| Project and published by Hale, Cush- 





'man & Flint, of Boston, is one of the 
| fastest and probably most complete 
documentations of storm damage in 
America. 


When the storm broke, Dr. Frank 

Manuel, regional director of the proj- 
ect, obtained telegraphic approval of 
| the undertaking from Washington. 
Immediately assigned project’s writ- 
jers to get complete material, even 
jincluding verbatim conversations. 
Material was assembled in the Bos- 
ton office and within five days an 
edited manuscript was turned over 
to the publisher. Rapid publication 
was further facilitated by use of off- 
set printing process, and 18 days after 
the storm passed presses began to 
roll. 


Large volume has over 300 pictures 
and they are so put together that 
they follow the path of the storm. 
Text of more than 40,000 words tells 
a running story. 

Sponsor of the volume is the Poor 
Richard Associates. Made up largely 


of New England scribblers, including 
Booth Tarkington, Van Wyck Brooks, 
Gladys Hasty Carroll and Dorothy 
Canfield Fisher. 





Smyth Gets North Amer. Review 


Publishing activities of J. H. 
Smyth are expanding rapidly since 
his acquisition of the mag, The Liv- 
ing Age, a few months ago. Besides 
getting a new periodical, The Low- 
down, under way, he’s just taken 
over the publishing and editorial 
duties of North American Review 
and, early next year, additionally 
goes into book publishing under the 
imprint of Living Age Books. 

Unlike the case of The Living Age, 
North American Review deal is not 
a purchase by Smyth. It’s still the 
property of the North American Re- 
view Publishing Corp. Smyth takes 
over dual post of publisher and edi- 
tor, with the mag to be quartered 
with his The Living Age and The 
Lowdown. 

By this arrangement, John Pell, 
editor of the North American Re- 
view, and practically all of his aides 
are out. Only one to continue with 
the publication under Smyth is 
Joseph Auslander, poetry editor. 
Charles Angoff, former ed of the 
Amerimerk, and Quincy Howe, ed 
for Simon & Schuster, will be con- 
tributing editors. 

Plans not completely set as yet for 
the Living Age Books, but will be 
non-fiction only, mostly on national 
and international affairs. 





Penn. Pub Goes to Congress 


John J. McDowell, publisher of 
Wilkinsburg Gazette in suburban 
Pittsburgh, won a seat in Congress 
at last week’s general election, beat- 
ing another newspaper owner, James 
L. Quinn, who puts out Braddock 
Journal. McDowell, a Republican, 
calls himself the ‘country editor’ and 
this is the first time he’s ever run 
for national public office. Walter 





L. Bouve, Jr., copyreader on Pitts- 
burgh Post-Gazette, ran a poor third 
in his race for a seat in the House, 
but his Independent candidacy took 
enough votes away from GOP nomi- 
nee to swing election in that district 
to Democrat candidate in close fight. 
Another Western Pennsylvania 
newspaperman, Hiram Andrews, edi- 
torial writer on Johnstown Demo- 
crat, was elected to Pennsylvania 
state assembly by an overwhelming 
majority on Democratic ticket. 





Sobol, Corum Get New Pacts 


Coincident with the N. Y. Journal- 
American signing Dorothy Kilgallen 
to do a Broadway column from the 
femme slant, Louis Sobol was given 
a two-year contract by the Hearst 
paper. This- supplements another 
pact Sobol has with King Features 
for his Voice of New York stint, now 
a combination New York letter, in 
the O. O. McIntyre tradition, and 
Sobol’s own previous Broadway cov- 
erage. Some 94 dailies now buy 
Sobol from King Features. 

Bill Corum was another to re- 
ceive a new two-year pact from the 





Journal. 


NEW PERIODICALS 


Startling Stories latest addition to 
the Standard Magazines string of 
pulps edited by Leo Margulies, To 
use science wonder stories, includ- 
ing a novel-length piece in each 
issue. Publication bi-monthly, as a 
starter, anyway. 


New detective mag, of the so- 
called true-detective type, being 
plotted by George Johnson. Title 
not decided upon as yet, and edi- 
torial appointments still to be made. 
Newcomer will likely be out shortly 
after the start of the new year. Pub- 
lishing headquarters in New York. 

Your Dreams, published by Hugo 
Gernsback as a companion mag to his 
Popular Medicine. A bi-monthly with 
Gernsback also editing. Cyrus Bern- 





stein managing editor, and Anne 
Crossen and C. P. Mason, associate 
eds. 
Science .Facts, new digest mag, | 
added to the chain of periodicals be- | 
ing published by Rodale Publications. | 
Third digest issued from that house, 
other two, and of recent origin, be- 
ing Fact Digest and Everybody’s 
Digest. Editor of Science Facts is 
J. I. Rodale, with Joseph Rodale and 
Hayden E. Norwood as associates. 


Strange Romances to make its de- 
but with a January issue. Publisher 
is Strange Romances Publishing Co., 
actually a new affiliate of the Dell 
Publishing Co. West Peterson edit- 
ing. Publication of Strange Romances 
may be anything from monthly to | 
quarterly, depending on the new | 
mag’s reception. 


Three Americas, monthly review of | 
events in North, Central and South 
America, to make its first appearance 
around Dec. 15. Published by Rudolf 
Mattesic, with Virginia Creed the ed- 
itor, Originally proposed to call the 
mag simply Americas, but title later 
deemed too close to the long-estab- 
lished periodical, America. Three 
Americas is first publishing venture 
for its sponsor, 
The Champ, weekly, devoted to art 
of fisticuffs. Published by Peter Vac- 
care, who's also business manager, 
with Angelo Palange editing. Some- 
what larger than pocket size and to 
sell for a nickel in New York and 10c 
elsewhere. 
Jai Alai News, first mag in this 
country, and in English, devoted to 
the recently imported sport. Pub- 
lisher is Antonio Rodriguez, who is 
also editing. 
Georgia Homestead, new political 
publication, direct outgrowth of last 
senatorial election in Georgia, will 
make its first appearance around 
Thanksgiving Day. Weekly sheet, 
whose policies will be formulated 
along strictly New Deal lines, will 
be directed by leaders in unsuccess- 
ful campaign of U. S. Attorney Law- 
rence S. Camp to unseat U. S. Sena- 
tor Walter S. George, who was on 
purge list of President Roosevelt. 
Startling Stories is latest addition 
to. the chain of pulps published by 
Standard Magazines, Will carry the 
‘Thrilling’ label of the Standard 
periodicals as a companion publica- 
tion to Thrilling Wonder Stories. 
Subject matter will be science fic- 
tion. Leo Margulies editing. 








Michael Estrin Turns Pub 

Michael Estrin, advertising exec, 
is entering the book publishing field 
as a sideline with the formation of 
the Progress Book Co. Wants to put 
out: a varity of non-fiction books of 
varying sizes and prices. Has two 
in preparation. 

Publishing experience of Estrin 
was gleaned through advertising 
campaigns for a number of publish- 
ers. Sees a good field for special- 
ized books and plans extensive cam- 
paigns for his. output. 





Look’s Humor Buildup 


Look the picture mag, will build 
up its cartoon humor and has sent 
out a wide call for material. Seeks 
cartoons and gags for cartoons, also 
commissioning cartoons to illustrate 
gags. 

Paying $35 for gag cartoons, $10 
for gags for cartoons, and $20 for 
cartoons drawn to illustrate gags. 
Plan is to use a number of cartoons 
in each issue, 





Comprehensive Work on Copyright 

Of more than ordinary interest to 
writers, publishers and those en- 
gaged in practically every depart- 
ment of show business is Stephen 
P. Ladas’ work ‘The International 
Protection of Literary and Artistic 
Property,’ which Macmillan is pub- 
lishing. 

Only work in the English language 
which gives authoritative informa- 
tion on all questions involved in 
copyright, it’s a tremendous affair 
in two volumes totaling 1,273 pages. 
Pointed out by the author that pro- 
tection of radio broadcasts, films, 





| which Bishop Edmund F. Gibbons, 


articles and the moral rights of 
authors present innumerable prob- 
lems. Two volumes by Ladas give 
as complete a picture of these prob- 
lems in their international rami- 
fications as possible. 

First volume analyzes and pre- 
sents in great detail international 
regulations and protection of copy- 
right and related problems on the 
basis of the International Copyright 
Convention, Pan-American Copy- 
right Convention and national laws 
of the various countries, 

Second volume gives a thorough 
exposition of the copyright law in 
the United States. Law as estab- 
lished by a large body of court de- 
cisions is analyzed and discussed 
critically, with cases cited. 

Important section deals exhaus- 
tively with international copyright 
relations of the United States and 
describes last stages of the move- 
ment for so-called accession of the 
United States to the International 
Copyright Union. Accession matter 
has been going on for the past 50 
years and anlysis of the problems in- 
volved gives complete picture of the 
sitation. 

Author is a recognized authority 
on international law and spent five 
years on his work. 





Church’s Anti-Dirt Drive Again 


Renewal of activities in the Al- 
bany Catholic Diocese’s crusade 
against ‘filth in print,” especially on 
newsstands, is signalized this week 
with mectings in Albany and Troy at 


a member of the board of bishops 
now engaged in a study of ways and 
means to make the movement effec- 
tive on a national scale, is presiding. 
The new diocesan director, the Rev. 
Charles Smith, called the meetings, 
to be followed by similar ones in 
other cities. The crusade, it is an- 
nounced, will now progress to ‘posi- 
tive means of encouraging the pub- 
lication and reading of the more de- 
Sirable type of literature.’ 

Launched in the Albany Diocese 
last January, the crusade was cred- 
ited with some accomplishments in 
checking newsstand sales of porno- 
graphic story and picture magazine— 
more than 125 appeared on the 
‘banned’ list. In Albany jail sen- 
tences were meted out to several de- 
fendants. In recent months, the cru- 
sade had not been so widely pub- 
licized. 





Goldberg Vs. Miley 


Sol Goldberg, nation’s No. 1 foot- 
ball fan and father of Marshall Gold- 
berg, nation’s No. 1 gridder, is plenty 
burned at Jack Miley for latter’s ar- 
ticle on ‘Galloping Goldbergs’ in a 
recent Collier’s. Elder Goldberg 
charges Miley misquoted him 
broadly, putting subject of article 
in a bad light in his home town. 
Elkins, W. Va., and on the U. of 
Pittsburgh campus as well. 

Goldberg prevailed on Chester 
Smith, sports editor of Pittsburgh 
Press, to help him out and Smith de- 
voted an entire column last week 
stating Goldberg’s side of story. 





Another Hearst Move 


The Hearst Corp. of Delaware, in 
publishing business, has filed its 
statement in Albany, N. Y., showing 
a capital stock of $100,600,000 with 
shares listed as of $100 par. Gives 
New York address at 959 Eighth 
avenue. Martin Huberth is listed as 
vice-president. 

Setting up of this corporation to 
carry on the magazine publishing 
business of the Hearst interests is 
one of the several separate corpora- 
tions being presently formed in or- 
der to set the Hearst estate in order. 
By doing this Hearst hopes to be 
able to leave the bulk of his fortune 
intact in the event of death. 





Prov. Dem. Weekly Folds 


Rhode Island Globe, Democratic 
weekly organ, with a mail circula- 
tion of more than 8,000, folded fol- 
lowing the defeat of the Democratic 
stage ticket Tuesday (8). About 15 
workers were dropped. 

Sheet started in Providence last 
June to supply Democratic views, 
following closing of The Tribune, 
outgrowth of papers formerly owned 
by U. S. Sen. Peter G. Gerry and 
Walter E. O’Hara. 





Monthly Westerns 
Indication that the western novel 
is riding to high favor is furnished 
by the new project of Doubleday, 
Doran of issuing a monthly series of 
books of that type under the label 
of Double-D Westerns, Undertaking 
will be similar to the same firm’s 
Crime Club mystery books, instituted 
10 years ago. 

First of the Double-D Westerns 
will appear early in January, with 
a new one monthly thereafter. 
They'll be original stories and sell 





music, performing rights, printed 


for $2, 


———— 
LITERATI OBITS OF THE WEEK 


Frank Frost, 61, editor of the Esk. 
ridge, Kas., Independent, died be. 
hind the wheel of his automobile 
while uriving on a street in Topeka 
Armistice night. He apparently dieq@ 
of a heart attack. Frost is suryived 
by his wife, Mrs. Katherine Graham 
Frost, who aided him in Publishing 
his paper. 

Mrs. Adolph Gross, 71, mother of 
Ben Gross, radio editor of the New 
York Daily News, died in Birming- 
ham, Ala., Nov. 3. 

CHATTER 

Rachel Field to the Coast. 

Hendrik Willem Van Loon a grand. 
pappy again. 

Bennett (Random House) 
back from Spain. 

Bruno Lessing home for a spell 
from his vagabondia. 

Joseph Hillier doing research for a 
book on’Captain Kidd. 

Milton Rich getting set on a new 
pamphlet publishing project. 

Mel Ruderman doing a novel and 
will call it ‘Hollywood Visit.’ 

New Yorker readying a profile of 
Meyer Davis, orch leader and man- 
ager. 

Bruce Crawford new West Virginia 
state director of the Federal Writer's 
Project. 

Carolyn Wells has more than 150 
books to her credit, 30 in the last 10 
years alone. 

Meyer Berger back on the staff of 
N. Y. Times after a brief sojourn at 
the New Yorker. 

Louis Bromfield back from Europe 
and will join his family, which pre- 
ceded him to Ohio. 

Edna Ferber’s autobiog to appear 
between book covers in February, 
Entitled ‘A Peculiar Treasure.’ 

Macmillan ha brought out ‘Pro- 
fessional Writing,’ by Walter S. 
Campbell, otherwise Stanley Vestal. 

Willett, Clark has brought out ‘A 
Handbook of Drama,’ by Frank Hurl- 
burt O’Hara and Marguerite Harmon 
Bro. 

Bill Glasses have just cradled a 
girl, Father’s art promotion director 
for Hearst’s Sun-Telegraph in Pitts- 
burgh. 

Havey Boyle, sports editor Pitts- 
burgh Post-Gazette, has been hospi- 
talized for observation of intestinal 
disorders. 

GOP victory in Pennsylvania will 
cost Ted Pendergast, former Pitts- 
burgh political writer, his job as 
Governor Earle’s private secretary. 

Fawcett reducing the price of Me- 
chanix Illustrated from 15c to 10c 
beginning with the February issue. 
Will then be the sole 10c mag in the 
mechanical field. 

Two of four existing vacancies in 
membership of American Academy 
of Arts and Letters filled by election 
of Willa Cather and Stephen Vincent 
Benet at annual meeting. 

Muriel Babcock, editor of Picture 
Play, has gone to the Coast for a 
lookover of the studios and confer- 
ences with Ted Magee, western edi- 
tor of the Street & Smith mag. 

Marvin McCord Lowes will come 
over from London next month on his 
honeymoon. Was with a number of 
New York book firms before taking 
charge of the London bureau of 
Readers Digest Assn. 

Building and equipment of Tel- 
fair, Ga., Free Press went up in 
smoke Friday (11) just as paper was 
preparing to go to press with 
weekly edition. Grover C. Wooten, 
editor and publisher, said his loss 
included considerable new equip- 
ment recently installed. 

Latest additions to the ranks of the 
New York miniature book publishers 
are Edmund Grantz and Joseph 
Starobin. Calling themselves the 
New Age Publishers, with Grantz as 
manager and Starobin as editor. Lat- 
ter was previously identified with a 
mag called Youth Champion. 

Because of a contemplated exten- 
sion of its publishing activities, Arco 
Distributing Co. is undergoing a 
chanze in name to Arco Publishing 
Co. Will be indicative of the fact 
that the firm will concentrate its ac- 
tivities on publishing books and 
pamphlets of a specialized nature. 

National League of American Pen 
Women, Connecticut Pioneer Branch, 
will give a testimonial luncheon to 
Flora Mai Holly Nov. 18 in Green- 
wich, Conn. Affair will be a token 
of appreciation for the series of book 
luncheons sponsored by Miss Holly, 
whereby residents of Connecticut 
have been able to meet numerous 
literateurs. 

Some AP switches send Paul 
Mickelson, of the New York sports 
staff, to Kansas City as editor of the 
news bureau there. He succeeds 
Charles H. Kline, who comes to the 
N. Y. cable desk looking toward 
entry into the foreign service. 
Edwin H. Gooding, of the Albany 
bureau, becomes Buffalo correspon- 
dent, replacing E. D. Fales, trams- 
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Charles Gray and wife off for 
Miami. 

Alan Corelli is 20 pounds lighter; 
dieting. 

James F. Reilly visiting doctor for 
ear trouble. 

Benny Davis now being managed 
by Rockwell-O’Keefe. 


Bide Dudley convalescing from 
recent molar yanking. 

‘Mack Gordon and Harry Revel in 
from Hollywood to see the shows. 


Ernest McCauley named company 
manager of ‘Glorious Morning.’ 

jimmy Stroock, costumer, off to 
Hollywood to dress show at Earl 
Carroll's new nitery. 

Boris Kaplan, Paramount’s eastern | 
talent executive, in Chicago last} 
week for new faces. 

Eva Casanova, former actress, now 
heading theatrical department of 
Russek’s 5th avenue store. 


Cotton Club fetes W. C. Handy 
with a giant birthday celebration 
Sunday (20). His 66th year. 

Nancy Kelly in from Coast for her 
first 20th-Fox picture, ‘Submarine 
Patrol,’ opening at the Roxy Friday. 

Alfred Stern, formerly with 
World’s Fair and Music Hall produc- 
tion staffs, has joined Brooks cos- 
tumery. 


Tom Waller and Herb Berg, of 
Par’s home office publicity staff, 
fishing off Long Island over the} 
weekend. 


Fay Marbe’s brother is manager 
of Loew’s Ziegfeld, Miss Marbe has 
retired professionally and is resid- 
ing abroad. 

Laurence Olivier arrived from Eu- 
rope last week en route to Holly- 
wood to appear in ‘Wuthering 
Heights’ (UA). 

Jack Robbins back from the Coast 
this week via the Canal. Jimmy Mc- 
Hugh, songwriter, accomped the 
music publisher. 

Tom Kearns to hospital with head 
injuries after accident in exiting a 
bus. He’s a p.a., formerly with WOR 
and Fanchon & Marco. 

Sum Dem’ >w, Jr.’s, ticker skipped 
a beat or two, so he’s planning an 
early surcease from business in 
Miami for a month or so. 

Mort Blumenstock, Warners h.o. 
publicity chief, and Charles E. Mc- 
Carthy, 20th-Fox drumbeater, both 
away on Caribbean cruises. 

Bill Conselman, 20th-Fox writer, 
now back on the Coast after a Lon- 
don visit, will return to Broadway 
with a play of his own scripting. 

Frank Freeman, Jr., back from a 
hunting trip in New Brunswick, but 
no deer or moose through agree- 
ment of party not to try for any. 

S. Jay Kaufman p.a.ing the new 
Harry Richman nitery in Delmonico 
hotel wherein Harry Kaupfman will 
be interested. Opens around Dec. 15. 

Entire company of ‘Hamlet’ per- 
eented the Eddie Dimonds with a 
perambulator for son born Friday* 
(11), He’s stage manager for the 
troupe. 

Arthur Dreyfus and William C. 
Kent in from Hollywood Nov. 11 for 
conferences at Columbia Picts’ home- 
office on their series of 19 shorts for 
Col release. 

Samuel Lorbers, parents of Her- 
man Lorber, assistant to Joe Unger, 
eastern sales mgr. for Paramount, 
celebrate their 50th wedding anni- 
versary Sunday (20). 

Ann and Ben Litt. who operate 
the Hollywood nitery, Juan-le-Pins, 
on the Riviera, now in America on 
their seasonal visit. Going to Holly- 
wood for the winter. 

Ralph Rolan back at his New York 
office for brief stay after more than 
a month on the Coast as front man 
for Douglas Corrigan, being groomed 
for feature production at RKO. 


Sydney 


By Eric Gorrick 








Nell Kelly click for Tivoli in vaude 
here. 

Uni’s ‘Flash Gordon’ 
booked by Greater Union. 


Ban has been lifted on the Span- 
ish picture, ‘Non-Intervention.’ 

‘Hollywood Hotel’ revue opens in 
Melbourne Dec. 24 for Fullers. 


Harry Howard will produce a new 
revue in Sydney for the Fullers. 

Will Mahoney touring New Zea- 
land for Tivoli after Sydney season. 

After a bitter fight, Hoyts re- 
turned pic advertising to Daily Tele- 
graph. 

Billy Costello, playing Tasmania 
for Greater Union, follows with Syd- 
ney season. 

Frank Neil will produce ‘Snow 
White’ as panto in both Sydney and 
Melbourne. 

Increase of triples in the nabes 
Causing concern to exhibs content 
to play duals. 

Allan Doone to do a series of 
Irish shows. First is ‘Lucky O’Shea,’ 
with Melbourne premiere. Edna 
Keeley is the leading femme. 

Greater Union Theatres made deal 
with Gaumont-British to supply 
Product. First are ‘Strange Board- 
ers’ and ‘Command Performance’ for 
a Sydney run. 

Ken G. Hall, Cinesound producer, 


has been 





on the sick list, is hopeful of mak- 


ing a major start shortly with ‘Mr. 
Chedworth Steps Out.’ Cecil Kella- 
way will star. — 

Phyllis Linquist, eldest daughter 
of the late Philip Wirth, has been 
granted a legacy of $2.200 plus $16 
weekly in place of the $4 weekly 
provided under a will. 

Sir Ben Fuller completing plans 
on importation of new legit shows 
for Antips’ presentation early next 
year. Ice ballet will also be a fea- 
ture. Knight at present holds an 
option on site for new Sydney legit 
theatre. 





Pittsburgh 


By Hal Cohen 


Charlie Kurtzman 
after battling flu. 


back on 


Lawrence Welk giving six-year-old | 


daughter squeeze-box lessons. 
Dave Rubinoff here visiting his 
mother on the way to Florida. 
Saul Case has joined Yiddish Art 


Theatre Players here as scenic artist. | 
in | 


Al Kavelin’s wife and baby 
from New York for short visit with 
maestro. 

Angelo Di Palma became grand- 
daddy for first time day before his 
50th birthday. 

Hometown comic Bob Carney 
headlining Casino currently with his 
two daughters. 

Jerry Mayhall going to Chicago 
next week to see Philly Ballet dance 
his eompositions. 

Dorothy Scott gets lead 
Wilmot’s first play, 
Wept,’ at Playhouse. 

Bert Breech, of Ray Herbeck’s 
orchestra, has checked into a hos- 
pital for observation. 

The Bernie Conroys home from 
eastern honeymoon and into their 
New Kensington home. 

Dave Broudy, maestro at 
Stanley, dubbed the Pitt jinx. First 
time he saw Panthers play, they lost 
to Carnegie Tech. 

Chicago 

Milton Mayer, of RKO, in town 
for short visit. 

Sandra Karyle marketing a new 
juvenile ether show. 

The Dave Wallersteins off to Mex- 
ico City for a spell. 

Shirley Grey in town for radio 
warbling following southern theatre 
tour. 

Charles Goetz, of 20th Century- 
Fox, in town making some screen 
tests. 

Abe Lyman sticking around town 
for a couple of days before heading 
for southern dates. 

Spyros Skouras assembled mid- 
west Fox theatre managers for 
boosters meet here. 

Sam Ward exiting as Federal The- 
atre press chief to handle independ- 
ent publicity accounts. 

Testimonial dinner for Jack Kirsch, 
prez of Allied Theatre Owners of Il- 
linois, Dec. 2, at Congress hotel. 

Burridge Butler preparing for 
winter sojourn in Phoenix, Ariz., 
soon as the new local WLS antenna 
gets going. 


Minneapolis 


By Les Rees 


in Tom 
‘And Niobe 














W. A. Steffes off on deer hunting 
expedition. 

Don Buckley among the exhibitor 
deer hunters. 

Richard Carlson, of films, here 
from Hollywood for visit with par- 
ents. 

Norman Nelson, Universal book- 
keeper, in hospital with stomach ail- 
ment. 

Art Zeulch, head M-G_ booker, 
back at his desk following honey- 
moon. 

‘Guardsman’ to be the University of 
Minnesota theatre’s first offering of 
season. 

Jerry Silvers, local indie nabe ex- 
hibitor, marching to altar, will 
honeymoon in Bermuda. 

For first time in his 10 years of 
service at Universal, Fred Finnegan, 
office manager, was compelled by 
illness to lay off, a flu attack bein 
responsible. 


Cleveland 


By Glenn C. Pullen 








Rachmaninoff sold out Public) 
Music Hall. 
Bill McDermott, Plain Dealer’s 


drama crick, taking up parlor magic. 

Ed Fisher, United Artists rep, rais- 
ing everything from dogs to chick- 
ens on suburban farm. 

Edward Mahlke at Arena with ‘Ice 
Follies of 1939... Jumped in from 
Hollywood for break-in date Mon- 
day (14). 

Lloyd Meyers, of Aragon ball- 
room, released Bert Block from 
winter contract when maestro got 
offer from Claridge Hotel, Memphis, 
last week. Gene Beecher replacing. 

Chief Barker Nat Wolf brought 
out fresh wrinkle for Variety Club’s 
Christmas party for orphans. Got 
huge log in which barkers nail cards 
with their names for every two-bits 
donated to fund. M. B. Horwitz also 
staging club raffle to buy ‘iron lung’ 
for sick kids. 
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London 


Oscar Homolka back from Paris. 

Jack Powell to 
weeks with option. 

Joyce Bland promising husband to 
quit stage for good. 

Vicki Lister back in London 
search for stage play. 

‘French Without Tears’ passed its 
second anniversary at the Criterion 
Nov. 5. 

Gilbert Wakefield spending fort- 
night in Haslemere to complete new 
comedy. 


Novelist W. B. Maxwell, 





in 


Crescent theatre, Birmingham, 
scoring success with new version of 
‘Professor Bernhardi.’ 


Maurice Browne negotiating with 
Lee Tracy to play lead in ‘The 
Bowery Teuch,’ by Max Catto. 

Ronald Squire claiming percentage 
interest in ‘Room for Two’ for hav- 
in*t suggested subject matter of play 
to author. 

Sir Robert Vansittart 
new comedy in south of France, 
where he’s spending first holiday in 
two years. 

Charles Cochran shortly producing 
‘Schottische,’ comedy with only four 
characters, written by Gerard Tyr- 
rell, an actor. 

New Lee Ephraim musical, ‘Under 
Your Hat,’ due at Palace Nov. 24, 


starring Cicely Courtneidge and 
Jack Hulbert. 
‘Twelfth Night’ succeeds ‘The 


White Guard’ at the Phoenix instead 
of Chekhov’s “The Cherry Orchard,’ 
as originally announced. 


Income tax authorities have 
agreed to allow Madeleine Carroll 
to make a film here without taxing 
her on her American earnings. 


Stephen Mitchell undecided 
whether he wants Nova Pilbeam, 
Vicki Lister or Lilli Palmer to play 
lead in Hungarian comedy adapted 
by Ian Hay. 

Henry Cotton, ace British profes- 
sional golfer, will be headlined at 
the Coliseum week of Dec. 5, when 
he will offer a demonstration of 
difficult strokes. 


Florence Chumbecos (Mrs. Harry 
Foster) has dance lead in ‘Babes in 
the Wood,’ the Drury Lane panto- 
mime, which this year is being 
stage - by Tom Arnold. 


Pierre Sandrini here to look for 
talent for his Bal Tabarin, Paris, and 
also discussing presentation idea 
with Sir Oswald Stoll, which may 
be used for Coliseum here. 

Merton Hodge adapting Olive 
Schreiner’s novel, ‘Story of a South 
African Farm,’ for the stage. Pro- 
duction will be by Basil Dean, and 
Curigwen Lewis will be starred. 

Anna Neagle has been invited to 
be modeled for the exhibition at 
Madame Tussaud’s. She will be in- 
cluded in the waxworks as Queen 
Victoria in the coronation robes she 
used in the film. 


Vicomte de Mauderit, French 
novelist, has brought suit against 
Gaumont-British for alleged copy- 
right infringement in connection 
with the film, ‘The 
Changed His Mind.’ 


Lew Jackson, head of newly 
formed Anglo-American Film Co., 
has purchased ‘Flashbacks,’ Charles 
Cochran’s rehash of film oldies, 
which has been doing business in its 
West End run at the Palace. 


J. B. Priestley played Frank Pet- 
tirgell’s role in the former’s play, 
‘When We Are Married,’ when the 
actor met with motor accident. 
Author joined British Equity for 
this, his first stage appearance. 

Music Corp. of America has urged 
Long Tack Sam to dust his magic 
props and return to the show field. 
Sam as been in retirement for years. 
Operates two chop suey restaurants 
in London and owns a theatre in 
Shanghai. ; 


Man Who 





Paris 


By Huge Speck 





Duncan Sisters to Berlin. 
Fritz Willers back to Zurich. 


Horace Collins here from Glas- 
sow. 


‘Gateway’ (20th-Fox) opened at 


, Balzac. 


Jacques Houssin finishes film with 
Ray Ventura. 

Joan Warner set to star in revue 
to tour Europe. 

Two of Richard Strauss’ operas to 
be presentea here in spring. 

‘Vive la Vie,’ new revue by George 
Charley, opening at Cou Cou. 

Germain, music hall and revue 
s‘ar of former days, dead at 91. 

Ruth Chanova packing for New 
York to dance at Metropolitan. 

Jacques Rouche celebrating 25th 
anniversary as director of Opera. 

Cary Grant, in from London, see- 
ing town with Georges Carpentier. 

Marlene Dietrich and Mistinguett 
touring the Rue de Lappe together. 

‘Little Miss Broadway’ (20th), 
called ‘Hotel for Sale’ here, opened 
at Rex. 

Bruno Walter scheduled to direct 
‘Fidelo’ at Opera during current 
season. 

Tristan Bernard negotiating for 


Oslo for four 


son of | 
|authoress M. E. Braddon, left $125,- 
| 000 upon his death. 


job | 


finishing | 


A.nerican rights on his sketches and 
scenarios. 

Strauss’ ‘Three Waltzes’ on tour, 
with Fanely Revoil and Robert An- 
celin in leads. 

Irene Hilda set as second femme 
lead in new Folies-Bergere revue, 
now in rehearsal. 

Michel Duran has_ written new 
comedy with Albert Willmetz, which 
Chevalier is considering. 
| Clare Boothe’s ‘Femmes’ (‘Women’), 
which Jacques Deval adapted, now 
; in rehearsal at Theatre Pigalle. 

‘La Terre est Ronde’ (‘The World 
{Is Round’), new play by Armand 
Salacrou, in rehearsal at Atelier. 

Henry Lartigue of Clifford C. 
Fischer’s Paris office now booking 
all acts for Gaumont Paris houses. 

Ivan Mousjoukine, former film 
Don Juan, seriously ill and reported 
| penniless in an Enval nursing home. 

Colette Borrelli has now used her 
| voice to dub 13 of Shirley Temple’s 
| films, ‘Litthe Miss Broadway’ being 
| the last. 








Patriotic Plays 








(Continued from page 1) 





wrights who are working on pieces 


| for inclusion in the series are Paul 


Green, Merrill Denison, John Far- 
rar, Ridgeley Torrance and Melvyn 
Levy. Elmer Rice has said he would 
like to contribute a playlet to the 
series and it is also hoped that Eu- 
gene O’Neill and Maxwell Ander- 
son may be persuaded to do so. 
Venture is sponsored by the 
Theodore Roosevelt Memorial Assn., 
the American Legion, various parent- 
teacher associations and other civic 
and educational groups. Each author 
is guaranteed an advance royalty of 
$200 for each playlet, but there is 
little likelihood that any further pay- 
ment would be forthcoming. While 
$200 is rated as a comparatively 
trifling amount to a_ professional 
playwright, the dramatists concerned 
are doing it on patriotic grounds. 
Printed copies of the plays will be 
priced at 30c. each and will be avail- 
able to schools and various groups 
in small communities for perform- 
ance without royalty. They will be 
exploited through about 25,000 circu- 
lars, which will be mailed out to 
schools throughout the country and 
will be listed in the 80,000-odd copies 
of the Play Service annual catalog. 


The '76° Spirit in ’38 


Angle of the plan is that most of 
the cooperating playwrights are iden- 
tified with the liberal or so-called 








‘left-wing’ of the theatre. However, 
it is pointed out that the playlets 
will not have any political bias other 
than a straight exposition of demo- 
cratic thought as exemplified in early 
American history. In that connection 
it is explained that while liberal and 
conservative thought differs on cur- 
rent political and economic ques- 
tions, it is generally in agreement on 
early U. S. history, as the Revolu- 
tionary leaders were the radicals of 
their day. 

Playlets will call for a running 
time of from about 12 to 20 min- 
utes each and will be designed to 
require few principals and numerous 
supers. They will be readied for re- 
lease in groups of four. While there 
will be no income from the venture 
at first, it is thought possible that 
the plan may create a mass market 
for historical playlets and may ulti- 
mately lead to the use of educational 
plays for commercial and industrial 
purposes. In any case, it is figured 
the playlets will do away with the 
illiterate junk that has heretofore 
been available for school shows. 
Since such performances can rarely 
afford royalty payments, the works 
of competent dramatists have never 
before been available. 


Patriotic Films 


For the purpose of crystallizing 
and popularizing in dramatic form 
the principles of democratic govern- 
ment a new civic organization 





known as Films for Democracy has 
been formed and will hold its first 
conference at the Town Hall Club, 
| New York, Nov. 18. 


H. Dearborn of N. Y. University, 
plans to produce and distribute mo- 
tion pictures on non-profit basis. 
| Samuel J. Rodman, executive secre- 
tary, states that Walter Wanger, 
Dudley Nichols, Fritz Lang and 
Fredric March have agreed to serve 
on an advisory committee to aid in 
selection of scenarios and in produc- 
tion of features budgeted around 
$100,000 each. To make this possible, 
Films for Democracy expects to ob- 
tain services of talent and tech- 
nicians for much less than regular 
salaries received by such people. 

Funds will be obtained from 
| sponsors and private donations, while 
| distribution will be sought through 
,regular commercial and non-the- 
| atrical channels. 








| flu. 


| Hollywood 


Dorothy Jordan ill. 

Stan Meyer vacationing. 

Irene Rich to Washington. 

Archie Marshek to Honolulu. 
Jack Chertok laid up with flu. 
King Vidor back frcm London. 
Anthony Hughes out of hospital. 
Bob Ripley in from New York. 
Edward Golden in from N. Y. 
Pat O’Brien got in from Bermuda. 
Marc Lachman in from Broadway. 
Frank Thomas, Sr., laid up with 





Sam Coslow back from 
tan. 


Fred Fidler here for commercial 
film. 


Bing Crosby 


Manhat- 


to Frisco for the 











races. 


Charles P. Skouras in from Spe- 
kane, 


Scott R. Dunlap back from Man- 


| hattan. 


Paul Glick to hospital with pneu- 
monia. 


Edmund Grainger in from N. Y. 
vacash. 


Hal Wallis back from home office 
confabs. 

Thornton Sargent on long-delayed 
vacation. 

Louis Lewin to hospital 
servation, 

Neely Edwards back from eastern 
p. a. tour. 

Culver City Dog Track closes Sat- 
urday (19). 

Kenneth Earl on crutches with a 
broken leg. 

Luise Rainer gets her U. S. papers 
Friday (18). 

Edward T. Lowe vacationing 
Mississippi. 

Wallace MacDonald laid up with 
eye infection, 


for ob- 


in 


George Hood recovering from 
auto accident. 
Gloria Stuart’ in the interior 


decoration biz. 

Ellen Drew out of hospital after 
appendectomy. 

Wilbur McGaugh recovering from 
appendectomy. 

Richard Lane changed his front 
handle to Dick. 

Helen Kellog in from N. Y. to 
gander studios. 

Stanley W. Nelson to New Zealand 
for six months. 

Clinton Douglas joined the Joe 
Rivkin agency. 

Errol Flynn back to work after 
Honolulu vacash. 

Norbert Brodine to hospital 
minor operation. 

Patric Knowles to spend Christ- 
mas in England. 

Adolph Ramish and Louis P. Rosen 
to Honolulu on biz. 

Joe Reddy and Wilson Heller in 
new publicity combine. 

Jose Antonio Molino in from Pan- 
ama to gander studios, 

Senator Elmer Thomas of Okla- 
homa gandering studios. 

Ralph Clark here from Sydney, 
Australia, gandering studios. 

George Hussey has eight stitches 
over his eye as result of a fall. 

Frank J. Taylor in from Frisco to 
write mag yarns about Hollywood. 

Dorothy Lamour throws the 
switch to light Hollywood's Santa 
Ciaus Lane, Nov. 24. 

Carl and Faith Simpson with their 
Humanettes off to Australia, booked 
to open Dec. 5 on Frank Neil's Tiv- 


oli circuit, 
St. Louis 


By Sam X. Hurst 


for 








Henry Hoffman, assistant to Paul 
Beisman, back to work after illness. 

Mrs. H. Davis, Goldconda, Il., co- 
owner of Ohio theatre, in serious 
condition in hospital. 

P. D. C. Hamilton, general man- 
ager of Arena, sponsoring five-day 


appearance of nja Henie next 
week. 


Robert E. Alban, new manager of 
Superior Pictures, Inc., succeeds Alan 
Rosenberg, who resigned to take post 
with Grand National Pictures. 

Mrs. Fred Wehrenberg, wife of 
MPTOA prez in eastern Missouri and 
southern Illinois, recuperating in 
hospital from recent operation. 

The largest crowd, 27,550, ever to 


_ attend an ice show patronized three 
| performances of the Ice Follies. pro- 
Organization, headed by Dr. Ned 


moted by Earl Reflow, at the Winter 
Garden. 


Singer Midgets passed up a skedded 
stop here last week in order to rezch 
Oklahoma City for a p. a. They are 


|en route to Hollywood to work in 


‘The Wizard of Oz.’ 


Harry C. Arthur, Jr. v. p. and 
general manager of Fanchon & Mar- 
co Interests here, has been made an 
admiral of the American Air Lines. 
Arthur has flown 52,000 miles in one 
year. Paul Beisman, manager of the 
American theatre, is another holding 
a similar honor. 


William Feldstein, who recently 
resigned as manager of local United 
Artists exchange to become booker 
and film buyer for Frisina Circuit of 
southern Dlinois, was guest of honor 
at party given by Variety Club. Ben 
Robbins, formerly U. A. salesman in 
St. Louis, succeeds Feldstein. 
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OBITUARIES 


STUART DARROW 


Stuart Darrow, 71, shadowgraph- 
ist, died in Croton, N. Y., week be- 
fore last of a heart attack. Funeral 
service: and interment were in 
Owego, where he had made his home 
until six years ago. In recent years 
he had been living with his son, 
William H. Darrow, his only sur- 
vivor. 

Darrow, who earlier was known 
as Edward Lorette, the Man with the 
Big Shoes, started in show business 
in 1883, doing a contortion act with 
2 circus. At the instigation of his 
wife he changed to his shadowgraph 
specialty and was a familiar figure 
on vaudeville bills for many years. 
He retired two years ago, when his 
wife died. Since then he has made 
appearances only at church and other 
local events in the vicinity of.Har- 
mon. In his day he had played prac- 
tically every vaudeville theatre in 
this country. ; 

Unlike many shadowgraph artists, 
he did not use props, getting his 
effects solely from the disposition of 
his supple fingers. 





CARRIE BRAUNEK JORDAN 


Mrs. Carrie Braunek Jordan, who 
would have celebrated her 69th 
birthday in a couple of days, died in 
Ridgewood, N. J., Nov. 3. She was 
known on the stage as one of the 
Braunek sisters. She was the wife 
of Edward Curtis Jordan, former 
theatrical producer, whom she mar- 
ried in Tampa in 1904. She retired 
from the stage in 1919 to devote her 
time to her household duties. 

In addition to her husband she is 
survived by a son, a grandson and 
a sister, Mrs. James Mouston. 





FELIX HERMANN 


Felix Hermann, magician, known 
on the stage as Hermann the Great, 
died in New Orleans Thursday (10) 
from injuries suffered in an auto- 
mobile in New York several weeks 
ago. The New Orleans Brotherhood 
of Magicians conducted final rites 
Nov. 11. 

He was born Felix Ketchmann 
in London, taking the name Herr- 
mann from his uncle, Alexander 
Herrmann, the first ‘Herrmann the 
Great,’ who adopted him and taught 
him his art. He once performed on 
all the theatre circuits. In recent 
years he was on the Federal Theatre 
Project. 


LOUIS MYERS 


Louis Myers, 52, secretary of the 
I. T. O. A. of N. Y. and operator of 
the Five Borough Theatres Circuit, 
died last week at his home in Bronx, 
N. Y. A native of Russia, Myers 
entered film industry during World 
War and 10 years ago established his 
own glass business. 

Burial was in Springfield, L. L 
Widow, son and daughter survive. 





JULES LAWSON 

Jules Lawsen, 76, theatrical archi- 
tect, who had a hand in the building 
of the old French Opera House in 
New Orleans, Wednesday (9) ended 
his life by slashing his throat with 
a razor. 

He had been in ill health for sev- 
eral months and ended his life in a 
fit of despondency. Burial in New 
Orleans. 





FRANK M. TAYLOR 


Frank M. Taylor, 71, retired vaude 
actor, died in New York Nov. 12. He 
was known on the stage as Frank 
Farrell-Taylor. He was well known 
as a blackface comedian and played 
in numerous Weber and Fields pro- 
ductions as well as in burlesque and 
on the dramatic stage. 

Survived by his widow, also a pro- 
fessional, known as Blanche Daven- 
port. 





EDWARD GORDON 


Edward R. Gordon, 52, film actor, 
d'ed Nov. 10 in Hollywood. He was 
a veteran of the silent pictures and 
for years an assistant director for 
Trem Carr. 

At the time of his death he was 
working as an actor for Coronado 
Pictures. Surviving is his mother. 





Dr. ROYAL D. HUGHES 


Dr. Royal D. Hughes, 54, founder 
and chairman of the Ohio State Uni- 
versity music department died Nov. 
7 at his home in Columbus, O., 
from a heart attack. He was presi- 
dent of the National Association of 
Music Educators, 


IDA GRAY SCOTT 

Ida Gray Scott, 82, former opera 
singer, died Nov. 7 in Los Angeles. 
Mrs. Scott once sang _ before 
George V of England and appeared 
on several occasions with Mme. 
Schumann-Heink. She sang for 
many years in Grace Church, New 
York. 





EDDIE CLARK 


Eddie Clark, formerly of Clark 
and Verdi, died in Lancaster, O., 
Nov. 10, where he had been living 
with his wife. 

Clark had been in vaudeville for 
over 20 years with Joe Verdi in an 
Italian comedy act. 


STEVEN A. SHOWERS 


Steven A. Showers, 72, former mo- 
tion picture theatre owner at Tiffin, 
O., died Nov. 7 at his home in that 
city. 

A pioneer in the motion picture 
theatre business, he retired fifteen 
years ago. 


CLIFFORD RUBLE 


Clifford Ruble, 32, dance band 
leader and musician, died Nov. 4 at 
his home in Wooster, O., after a brief 
illness. 

His parents, two 
daughter, survive. 
burial in Wooster. 


sisters and a 
Services and 





CHARLES CARTMELL 
Charles Cartmell, 56, of the vaude- 
ville team of Cartmell and Harris, 
died in Freeport, N. Y., Nov. 10. 
His wife, Laura Harris, died about 
a year ago. 





AMEDEE J. VAN BEUREN 
Amedee J. Van Beuren, 58, long 
associated with the production of 
shorts and cartoons, died at his home 
in Carmel, N. Y., Nov. 12. 

Details in the Pictures section. 





LOUIS KING 
Louis King, 59, brother of John H. 
Kunsky (King), founder of United 
Detroit Theatres, died in Detroit last 
week. 
His widow and one son survive. 





L. E. ROYSTER 
L. E. Royster, 43, was killed Nov. 
11 near Dodge City, Kan., when his 
car was blown off the road by a tor- 
nado. Details in the film section. 





EDMOND BUMP 
Edmond A. Bump, 61, stage and 
film actor, died Nov. 6, in Hollywood. 
He is survived by a sister. 





JOHN FIELDS 
John Joseph Fields, 62, stage and 
screen player, died Nov. 8 in Los 
Angeles. Surviving is his son. 





GEORGE VALCOEUR 
George Valcoeur, 42, died in Ta- 
coma last week. He was a former 
vaudeville performer. 





Mrs. Katherine Zonnevylle, 70, 
widow of Michael J. F. Zonnevylle, 
Shakespearean actor, died in Roches- 
ter, N. Y., Nov. 8. She toured with 
her husband during much of his 30- 
year career on the stage. 





Father of Bud Rice, WNEW. N. Y., 
staff news commentator, died in 
Greenwich, Conn., Nov. 11. 


MARRIAGES 


Ida Lupino to Louis Hayward in 
Santa Barbara today (Nov. 16). Both 
are film players. 

Gladys Horwitz to Harold Bern- 
stein, president of the Greater Cin- 
cinnati Independent Exhibitors’ As- 
sociation, in Los Angeles late this 
month. Couple will honeymoon in 
Honolulu. 

Victoria Seymour to Henry Wood, 
in Los Angeles, Nov. 12. He’s fore- 
man in Paramount's film developing 
laboratory. 

Marguerite Barnett to Karl Bates, 
in Akron, Nov. 12. He’s announcer 
at WLW, Akron. 

Mary Lange to Francis Kolb, in 
Pittsburgh, Nov. 7. Bride’s former 
‘Ziegfeld Follies’ girl and film bit 
player. 

Louise Small to Richard D. 
Crockett Nov. 9 in New Orleans. 
She is former ‘Miss America 1934,’ 
and in films; he’s also picture player. 

Virginia Case to Jimmy Monaco, 
in Beverly Hills, Nov. 15. Bride’s a 
dancer; he’s a songwriter. 

Edith Dunstan to Nathan Wally, 
in New York, Nov. 15. Bride is a 
theatrical designer; he’s a figure 








His wife and a daughter survive. 


Club Terris 


Jack Teeter Ore 
Ethel Warren 
Phil Kestin 
Shuttae & Kent 


Congo Club 


Bob Freeman 
Mary Reed 

Jeff Thomas 
Leonard Gay Ore 


Cornies Ship 
Red Billings Ore 
Ray Block Orc 
Ben Boe Ore 
Gene Emerald 
Ratph Lewis 
Devines Eagles 
Bob Garrity Orc 
Larney Rapp Ore 
Billy Baer Ore 
Red Roberts Orc 
Arline 

Concertina Eddie 


Wally Miller Ore 
Gloria Gale 
Jimmy De Palma 


Howard Geiger 
Hotel Schroeder 
(Empire Room) 
Jack Crawford Orc 
Joe Wallace 
Wilfrid Du Bois 
Dorothy Dale 
Southern Sis 

Tung Ping Soo 
Karl Ratech’s 
Sepple Boch Ore 
Helene Sturn 
Larsen’s 

Ray Meadows Ore 
Lindy’s 

Rick & Snyder 
Log Cabin 
Carl Bergman Orc 
Miami Club 


Blanc & Charme 
Janet Reed 

Doris Dane 
Nikki Nickall 
Ray Wencil 

Jane Ruhey 
Peggy Geary 
Johnny Davis Ore 
Milwaukean 
Helen Kaye 
Dorothy Hamilton 
Variety 4 


Brown Derby 
Mickey Alpert Orc 
Les Steele Orc 
Club Mayfair 
Joe Rines Orc 
Gis (8) 


Cocoanut Grove 
Freddie Craig Jr 
Jacques Renard Or 
Alien & Kent 
Arlene Wallace 
Ethel Sidney 

D Parrish 


Congo 
Eddie Deas Orc 
Freddie James 
Eleanor Johnson 
Hazel Diaz 
Herbie Faye 
Crawford House 
Ray Phillips Ore 
Nannette 
Ernie Mack 
Millie & Bubbles 
Coley Worth 
Nivon & Andre 
Freddie Romano 
Sweetie Pie 
Flamingo Room 
Bob Hardy Orc 
Lynne Sherman 
3 Chandlers 
Layce & Lyman 
Frank Fontaine 
Toyos (2) 
Hamilburg s 


Don Humbert Ore 
Ginger Gordon 


Hotel Copley Plaza 
(Sheraton Room) 
Walter Miller Orc 
(Merry-Go-Round 
Jimmy Rvaolne Orc 
Hotel Bradford 
(Penthouse) 
Leon Prima Ore 
Frank Ward Orc 
Benton 2 
Ken & Roy Paige 
Paul Winik 


Hotel Essex 


Alpine Village 
Otto Thurn Ore 
Robert Warwick 
Virginia Warwick 
Lee Early & Pals 
Margaret Aemmer 
Herman Pirchner 


Avalon 
Hy Barron Ore 
Eileen Joyce 
Nicholas & Sylvia 
Bob Marchand 
Cedar Gardens 
Monette Moore 
Rose O'Neal 
Jean Arthur 
2 Cadets 
Flink Moore 
Duke Melvin Orc 
Chateau 
Sunny Brooks Orc 
Jerry Lane 
Bee Gardner Gls 
Gloria Gaylord 
Freddie's Cafe 
Tony Emma Orc 
4 Deauville Boys 
Ross 2 
5 Darlings 


Gourmet Club 


Louis Cina Orc 
Lorraine Elliotte 
Billy Bugbee 





Bills Next Week 


(Continued from page 46) 





Oasis 
Marty Gray Ore 
Snocks Hartman 
Old Heidelberg 
Herman Rehfedt Or 
Open Door 
Tinney Liveng’d Or 
Packard Ballroom 
Al Cavalier Ore 
Paradise Gardens 
Anthony Doria Orc 
Paris 
Gordon Bogie Orc 
Norman Ebron 


Rendezvous 


Katherine Kaye 
Ruth Gary 
Eleanor Sutherland 
Helen James 
Vera Robsel 
Reno 
Rudy Sager Ore 
Harry Rayburn 
Schwartz 
Bob Eherle Ore 
Lee Leighton Ore 
Johnny Gerg Orc 
Claude Parminter 


State Gardens 
Mildred Seeley 
June Howard 
Evon Allen 
Ruth Kaye 
Cleo Wally 
Alma Williams 

Tic Top Tap 
Jackson & Clifford 
Sally Joyce 
Florence Barlow 
Herseys 
Town and Country 

Club 
Virginia Davis 
Laureen Nevelle 
Cliff Burmek 
Wirth’s Futuristic 
Joe Caravella Ore 
Steve Swedish Orc 
Bill Schweitzer Orc 
Jack Fexer 
Vallie Jay Ore 
Ford & Barnes 
Maureen Rosay 
Rogan & Mann 

Wisconsin Roof 
Nic Harper Orc 
Joe Sanders Orc 
Marton Wells 
Loraine De Wood 


BOSTON 


Hotel Imperial 

Clift Jarvis Orc 
Hotel Statler 

(Terrace Koom) 


Leighton Noble Orc 
Edith Caldwell 
Chick Floyd 
Johnny MacAfee 
Noble 3 

M & V Horst 

(Cafe Rouge) 
Salvy Cavicchio Or 
(Lounge Bar) 
Alfredo Seville 
Musical Rogues 


Hotel Westminster 
(Blue Room) 
Karl Rhode Orc 
Knotty Pine Room 
(Hotel Woodcock) 
Freddy Green Orc 
Keyhole 
Harry DeAngelis Or 
Gertrude Woodsum 
Vic Jerome 
Old Fashioned Cafe 
Virginia Kennedy 
New Amer. Hotel 
(Lowell) 
Lou Clarke Orc 
Ort’s 
Don Humbert Ore 
Paradise Restaurant 
(Lawrence) 
Freddie Coombs Or 
Royal Palms 
Margie Dorelle 
Bessie Profitt 
Jimmy Kenny 
Johnny Dixon 
Seville 
Don Rico Ore 
Southland 
Sugar C’ne Davis Or 
Kaloah 
Wilson 
(8) 


Steuben’s 
(Vienna Koom) 
Jack Fisher Orc 
Powers & Joyce 

Sheppard Sis 
Harrison & Hoyt 





Jack Manning Orc 
Mary Burton Towne Clu 
Patsy Duncan George Harris Orc 
Diane Dubrille Mia Miles 
Barbara Lane Trocadero 
Duane Marshall Or | Rudy Wallace 
Billy Kelly Lew Pridoxy 
CLEVELAND 


Hanna Grill 

Udell Sis 
Gypsy Lee 
Lee Ensign 

Hotel Cleveland 
Gene Erwin Ore 
Walt Bergen 
Hotel Fenway Hall 
Willie Potts Ore 


Hotel Hollenden 


Morrey Brennan Or 
Sara Ann McCabe 
Horton Spurr 
Romany 3 


Hotel Statler 
Dick Barrie Ore 
Ray & McDonald 
Pollard & Martin 

Monaco’s Cafe 
Ted & Mary Tast 
Cleonice Mont Vare 
Jacques Pollack Or 

Mounds Club 


Orvelle Rand Ore 
Jules De Vorzon 
Jack Webb 

Neila Goodelle 
Southern Tavern 
Paul Burton Ore 





Don Kaye 
Nick Bontemps 











skater, just closed in the ice show at 
the St. Regis hotel, N. Y. 





pital here, 


BECKMAN IMPROVING 
San Antonio, Nov. 15. 
Fred Beckman, 74, veteran show- 
man and co-owner of Beckman & 
Gerrity Shows, is recuperating from 
a serious illness at the M. & S. hos- 


He was admitted Oct. 26. 


——=—=2 





News From 





This department contains rewritien theatrical news items as pub- 
lished during the week in the daily papers of New York, Chicago, 
San Francisco, Hollywood and London. Variety takes no credit for 
these news items; each has been rewritten from a daily paper. 


the Dailies 





East 


‘Hellzapoppin’ selling tickets up to 
Washington’s birthday. 

Bernarr Macfadden the Fall Guy 
at the Circus Saints and Sinners last 
week. 

Italy bans use of foreign names for 
nite clubs. The Florida, Hollywood 
and like places will have to change 
monikers. 

‘Our Town’ to give a matinee for 
the Actors’ Fund Friday (18). 

Loew’s State playing up Raymond 
Massey in ‘Drums.’ He took part in 
that British production. 

Princeton Triangle club selects 24 
students for the chorus of the new 
production. Karl Morton, of White 
Plains, will lead the dancers and Ed- 
gar F. Von Lehn of Brooklyn will 
be chief chirper. 

Clare Boothe has gone to her home 
in Charleston, S. C. 

Maria Gambarelli engaged for the 
Met. Op. ballet. New dancing group 
has been assembled with Boris Ro- 
manoff as ballet master. 

Yale Puppeteers quit after a 
single Sunday night at the Lyceum. 

Pearl Buck gets the Nobel prize 
for literature. Worth about $40,000. 

Distribution of the new Jefferson 
nickels began yesterday. To replace 
the Buffalo-Indian combination. 

Willa Cather and Stephen Vincent 
Benet elected to Am. Academy of 
Arts and Letters. Leaves two va- 
cancies to be filled. 

Rewriting ‘Lorelei’ drops one role, 
but adds two others. 

George C. Gerwing, projects di- 
rector for FTP in Southern Cali- 
fornia, to become regional director 
for FTP in New England and New 
York State, except New Yor': City. 
James R. Ullman, executive asst, to 
the New York project director, to 
take Gerwing’s place. 

Irving Berlin declares mikes out 
in-the new Music Box Revue. 

Lupe Velez visited El Morocco in 
a Turkish costume, with bare 
tummy, following the opening of 
‘Leave It to Me,’ last Wednesday. 

Ladies’ Garment Workers’ Union 
reports ‘Pins and Needles’ has passed 
the $250,000 gross mark. About half 
of that was taken in by the local 
company. 

Mercury theatre sold a preview of 
‘Too Much Johnson’ to the Brooklyn 
Vassar Club Scholarship fund for 
tomorrow night. Show unready, so 
they’ll see Cecelia Loftus at the 
Lyceum instead. 

El Morocco Club had a small fire 
Thursday morning. Damage slight 
and show given that evening. 

N. Y. Public Library stages an ex- 
hibit to commemorate the 40th anni- 
versary of the Moscow Art Theatre. 
Will continue until Dec. 11. 

Arthur Byron in Manhattan Eye, 
Ear and Throat hospital recovering 
from a mastoid infection. Not be- 
lieved an operation will be neces- 
sery. 

El Toreador nite club loses its 
license. Claimed girls were em- 
ployed to coax patrons to buy likker. 

Motion pictures of U. S. Navy con- 
struction were stolen from a car 
parked in Boston while the driver | 
attended a ball. Secret stuff shown 
only to army and navy officers. Be- 
lieved to have been the work of 
boys. 

Two Brooklyn youths with a car 
and no money for license plates 
gave the car to a more affluent 
woman friend. She bought the 
plates and charges they not only 
stole the car back, but sent her a 
ticket for Pos they found on the 
ee . That was when she got 
sore. 

Mt. Vernon manufacturer sold his 
plant for $1,000,000 and gave a quar- 
ter of that sum to his former em- 
ployees. Explains he saw the pic- 
ture ‘You Can't Take It with You.’ 

Julien Bryan, March of Time pho- 
tog, lectured on “The Documentary 
Film’ for the Brooklyn Institute of 
Arts and Sciences last Monday. 
Academy of Music. 

Marionette theatres sold in the 
stores for as little as one buck. 
Stages, scenery and two figures. 

Heywood Broun to write the pre- 
face for ‘Kiss the Boys Goodbye’ 
when it’s published. Has been none 
too kind to the play or author. 

Simplified version of ‘It Can’t Hap- 
pen Here’ prepared for schools and 
colleges. 

Maude Adams celebrated her 66th 
birthday Armistice Day. 

Robert E. Sherwood addressed a 
group of young pazwrtgnts at the 
Bureau of New Plays yesterday 
(Tuesday ). 

Mary Jane Walsh, of ‘Sing Out 
the News,’ planed to Davenport, Ia., 
for her grandmother’s funeral last 
Saturday. Back in the cast Saturday 


“— 

oe Wong, of ‘Hellzapoppin’ to 

make some shorts for Paramount. 
Playwrights Co. to give benefits 

next Sunday at ‘Abe Lincoln in 





Illinois’ and ‘Knickerbocker Holiday’ 

for the benefit of the victims of re- 

ligious persecutions in Germany. ~ 
What a Life’ entertained 37 blind 








workers of the Shelter Workshop, 





Brooklyn, at the Monday perform. 
ance, 

Seven money prizes offered 
best amateur photos taken Py the 
Truck Show Sunday. 

Society of American Magicians 
gave a show at the McAlpin last 
Monday. One of the three annuals 
open to the public. 

George McFarland Milligan, stage 
manager of the Princeton University 
Triangle Club, injured seriously 
Monday (14) when he fell 15 feet 
through a trap-door in the stage of 
the McCarter theatre. He was aiding 
in preparations for a rehearsal of a 
—— — production. 

ma aze in a ventilating shaf 
of the New York Herald Tribune 
hampered, but did not prevent the 
getting out of the sheet’s first edi- 
tion Monday (14) night. 





Coast 


Republic won $50,000 plagiarism 
suit, filed in L. A. by Fuilip P, Noyer 
who claimed the studio used ‘his 
story, ‘They Played With Fire,’ in 
filming ‘Arson Racket Squad.’ 

Dorothy Sebastian, film actress, 
was found guilty of drunk driving 
in Beverly Hills. Plea for probation 
was set for Nov. 23. 

Lita Grey Chaplin is defendant in 
$4,695 suit by her attorney, Edwin 
T. Murray, for legal-services and 
court costs in L. A, 

Irene Castle McLauhglin was sued 
for $150,000 by Sonya Zaranoff, Hol- 
lywood milliner, charging slander. 

Roy Rogers, vaude actor, filed suit 
to restrain Republic from billing 
Leonard Sly, western film actor, un- 
der the name of ‘Roy Rogers.’ Case 
comes up Nov. 18 in L. A. 

Elizabeth Quinn McGuiness, wife 
of James K. McGuiness, screen 
writer, lost a plea in L. A. to have 
her temporary alimony upped from 
$1.000 to $1,500 a month. 

Trial date of Mary Astor’s appeal 
of the Labor Commission’s award of 
$3,426.75 to Ruth Collier, agent, is 
set for Dec. 15 in Superior court, 
L. A. 





BIRTHS 


Mr. and Mrs. Edward Dimond, son, 
in Brooklyn, Nov. 11. Father is Mau- 
rice Evans’ stage manager. 

Mr. and Mrs. Charles Lawton, Jr., 
son, in Hollywood, Nov. 7. Father is 
Metro cameraman. 

Mr. and Mrs. James Wallington, 
son, in Hollywood, Nov. 10, Father 
is radio announcer. 

Mr. and Mrs. Edmund L. Hartman, 
in Hollywood, Nov. 10. Father is 
writer at Universal. 

Mr. and Mrs. C. E. Herman, daugh- 
ter, in Pittsburgh, Nov. 5. Father's 
board chairman of West Pennsyl- 
vania MPTOA. 

Mr. and Mrs. Bill Warren, son, 
in Seattle, Nov. 7. Father is pro- 
gram director at KOMO-KJR. 





‘Trish Justice’ 








(Continued from page 1) 
same time convince the paying cus- 
tomers-jurors to like effect. There 
would also be musical entertainment 
as part of this trial. 

An American showman, on a visit 
here, called it a sort of Tin Pan 
Alley version of ‘Irish Justice.’ 








No. 2 Suit 

A privately published theme song 
for a Long Island resort spot, titled 
‘I'll Always Remember Ronkonkamo,’ 
is the subject of a copyright in- 
fringement suit by Charles McCord, 
its author, against 20th-Fox Film, 
and Mack Gordon and Harry Revel. 
Their number, ‘Goodnight My Love’ 
in ‘Stowaway,’ is the basis of the 
alleged infringement. 

McCord contends that his tune was 
performed at Grossingers, Catskill 
Mt. resort, where Gordon and Revel 
allegedly had access thereto. His 
monetary damage claim is placed at 
$60,000, and case comes to bat Nov. 
27 before Federal Judge Woolsey in 
N. Y. 

Songwriters are now east from 


Hollywood on a holiday, and to se@ 


the new plays. 





Old Enough to Know Better 

Milwaukee, Nov. 15. 
The suit of 82-year-old Sylvester 
H. Humble for $25,000 damages from 
State Fair Park, Inc., for injuries 
allegedly suffered in a 10c ride on 
a loop-a-plane amusement device 
at the fair park, was settled for an 

undisclosed amount Nov. 12, 
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WHAT 


Jack Haley’s Authors 
Beverly Hills. 
Editor, VARIETY: 
Knowing that your fairness weighs 
poth sides of any issue, I am reply- 
ing to the Harry Conn-Jack Haley 
jJetter in a recent Forum. 


Conn states that Haley had him in 
collabration with four writers rang- 
ing in salary from $50 to $250 week- 
jy, In absolute truth Conn never 
collaborated with anyone, preferring 
to write by himself, and secondly, 
speaking for myself and without ego, 
my salary is much higher than the 
$250 stated so positively by Conn. 

Conn’s next assertion is that Haley 
wants to do surefire old gags, and 
not the smart (?) material that he 
writes. Also that the alleged old 
gags caused Haley to be dropped 
from the Log Cabin show of last 
year. 

In reference to the old gags, just 
listen to any Haley show, and judge 
for yourself whether the material is 
fresh and new...and in reference to 
his last show (Log Cabin), Haley 
left on a Saturday night with a 15 
Crossley, and was told that no mat- 
ter how sensationally he did, 
budget only called for a 26-week 
show. 

And was it just chance that only 
three weeks after the Log Cabin 
Show closed Haley was signed for 
a new show, bigger sponsor, better 
hour and better night? Also how 
come last year and this year VARIETY 
gave the show excellent criticisms. 

I bear no ill will toward Harry 
Conn, but think his attack on Haley’s 


- writers both as to their salaries and 


capabilities, unfair. 
Hal Fimberg. 





H. B. Franklin on the Drive 
New York. 
Editor, VARIETY: 

I know that you want to be fair 
and therefore I am writing about 
the article that appeared in connec- 
tion with the Motion Pictures’ 
Greatest Year campaign in last 
week’s VARIETY. 

On page 6 you print a story, most 
of which concerns criticism by small 
exhibitors in regard to the Movie 
Quiz feature of the campaign. Yet 
the article points out that the ex- 
hibitors who squawked most pro- 
posed a resolution to petition an ex- 
tension of the campaign to include 
the month of January. If the con- 
test feature is such a bust, why 
should anybody want it extended? 

In another article on page _ ¥7, 
speaking of the campaign for the 
forthcoming year, mention is made 
of the many subsequent theatres 
who joined in the current drive. The 
fact is that the independent ex- 
hibitors are way over the $250,000 
originally set for them. 

We appreciate the splendid co-op- 
eration that you have given us in 
the past and we do feel that an in- 
dustry effort to promote good busi- 
ness for everybody is entitled to 
your kindest consideration. 

One’ of the many eutstanding pur- 
poses was accomplished, in winning 
a highly critical press to one of 
friendliness and support for the in- 
dustry. Within the period of a few 
short weeks the whole-hearted co- 
operation of the press was secured 
throughout the country, as ex- 
pressed in close to 650 editorials, 
many co-operative newspapers ads 
and innumerable special sections— 
many of these by newspapers that 
had not previously given motion 
pictures their best co-operation. 

As result of the campaign, in 
which every important first run the- 
atre in the country and most of the 
important subsequent runs partici- 
pated in the greatest revival of 
showmanship in years, the American 
public has once more become pic- 
ture-conscious. 

Columnists and commentators are 
now constructive in their attitude 
towards the motion picture industry. 
The ‘loose talk’ within the indus- 
try has been stifled and a general 


note of true optimism has replaced | 
the dire outlook that existed pre- | 


vious to the campaign. Once more 





the | 
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VARIETY 55 
— == 
And Proper Odds 
campaign represented by so many Della Lind’s Picture (November 19) 
diversified interests that there will Boston. 
be some dissatisfaction, but it is a | Editor, Variety: 
fact that no criticism has been made Although I saw the Casa Manana By NAT KAHN 
to date by any important exhibitor. | show wherein Lou pe ep ead me 
The only complaints have come! Della Lind as having n contract- 
from a few disgruntled ones, and|ed by Metro, but never making a/| , GAMES . WINNERS ODDS 
their chief complaint has been that | film, that’s not strictly so. Your re- pric aga ee +> Arkansas .......-..-+-...4-- Even 
they will not receive a sufficient | viewer seemingly accepted the m.c.’s ‘A y — et eeeeeeees Fy MELT Te tril etree « 3/5 
number of pictures during the con- | announcement literally. pargeoes =p a te eeeereerace - Auburn ....... Co cneseooceree 13/5 
test to enable them to participate Miss Lind was in Sicckhesde’ . typ a Meeviseinabea So. Methodist ............... Even 
properly. It is a case of the tail | with Laurel and Hardy, but perhaps terete cr SXaeseveteecnte a Bh 
wagging the dog! ) that’s practically not appearing in a Seuth iin ee pick: hemi Sadat hee b a 
While it is too early to judge, film. eas RS Mo caawa ads mic | SPPrTevirrrrrererrerire /5 
contestants are sending in their Pat Rosswell. India Pr es teams 66404606606 6¢068 rvard Ceeeseseseeesesceoes . 2/1 
booklets in an ever increasing MEME OES oc ccccsesccccscscce US ss xt cb dedewes tcacs tess 2/1 
stream. even though the contest does : Nebraska-lIowa eeececereseseeccess ° Nebraska ig pict id ik d’h'o oe os - 9/5 
not close until Dec. 31 Powers Going Strong Michigan-Qhie State............... Gils GIN. 6s vced dbks vec cds 6/5 
Scie’ teen tenn eeteeen tn thie) - :. New York. Temple-Michigan State............. Michigan State....;......... 1/5 
Editor, VARIETY: Minnesota-Wisconsin .............. WINNS, osc oddedd ccc cess 5/7 
campaign, but on the whole the In the Nov. 2 column, ‘15 Years Notre e-Northwestern Nerth mn 1/2 
effort was a very constructive one aa’ a . BZ 4 Allen Dame-Northwestern......... weste Secebdéseesase . 
and I believe that it is to the ad- | “8% You quote; urns an . Washington-Oregen ...........++.. Washington ................: 2/1 
vantage of everyone who is even re- at the Riv erside, N. ¥- and not ‘get- (Predictions Based on Fair Weather) 
s : ting very far with their patter. Bert Soa 
motely connected with the industry Lytell and Powers’ Elephants helped,’ 


to encourage and sustain its objec- 
tives, and I hope you agree with me. 
Harold B. Franklin. 





Basie on His Own 
New York. 
Editor, VARIETY: 

It’s generally believed, I admit, 
that Benny Goodman, whose affairs, 
on behalf of Music Corp. of Amer- 
ica, I happen to administer, has 
a ‘piece’ of Count Basie, the col- 
ored band. Although repeatedly de- 
nied by both Goodman, myself and 
MCA, which is booking this colored 





swing band, the legend has now | 
reached proportions where VARIETY | 
also seems to believe it. At least an 
item last week would tend to indi- | 
cate that. 

Goodman's interest, as well as 
mine, in this great colored band is 
frankly fraternal and, in all modesty, 
rather altruistic, because we both 
have been highly enthusiastic about 
it. MCA thinks so much of Count 
Basié that it broke an agency policy, 
it being the first colored band under 
our management. 

Willard Alexander. 





Halliburton’s Junk 
San Francisco. 
Editor, VARIETY: . 

In your issue of Oct. 26 you com- 
ment that Richard Halliburton’s trip 
from China to the U. S. in a Chinese 
junk ‘has fizzled out.’ Because of 
your deserved reputation for accu- 
racy, I know you will be happy to 
learn that Mr. Halliburton’s trip has 
done no fizzle, but to the contrary is 
banging along very nicely. 

Mr. Halliburton sailed from San 
Francisco Sept. 23 on the President 
Coolidge and is now in Southern 
China outfitting his junk, the Sea 
Dragon, for his Pacific crossing. 
Three Dartmouth boys, Robert Chase, 
John Potter and Gordon Torrey, and 
George Barstow of New York, left 
San Francisco shout 10 days ago. 
They will join Halliburton and make 
the return voyage with him on the 
junk together with some Chinese sea- 
men. Among the items that make 
Halliburton’s . forthcoming crossing 
noteworthy are—he will perform his 
job in midwinter, and he plans to 
make the trip by way of the Pan- 
American China Clipper Islands, a 
9,000-mile route never. before 
traveled by a small boat to our 
knowledge. Halliburton will leave 
China between Christmas and New 
Year’s and hopes to arrive in San 
Francisco early in March. 

I mght add a few more words 
about the trip, as they may be news 
to you. Halliburton’s junk will be 
on display at the Golden Gate Inter- 
national Exposition’s Treasure Island, | 
in San Francisco Bay, throughout the 
duration of the Exposition. Halli- 
burton will write articles on his junk 
crossing for Bell Syndicate. Ne hope 
to have powerful shortwave radio 
telephone and telegraph transmitters 
aboard the junk; if we do, we will 
probably be able to keep in pretty 
close touch with the living rooms of 
America.. We are conducting two 
very interesting sales propositions in 
conjunction with the crossing. I en- | 
close folders that fully describe 
these. As you see, one endeavor 


the industry enjoys the high prestige | deals with a series of seven letters 


that took years of hard work to, which Halliburton 
| from seven Pacific ports, and which 


achieve, 


will dispatch 


If for no other reason than that ' sell for $5. The other deals with a 
mentioned above, the campaign has |souvenir envelope which Halliburton 
en overwhelmingly successful. As | will autograph, mail through a Chi- 
to what the campaign has done for | nese post office to the addressee, 
boxoffice receipts, no one at this | bring across on his junk and mail 
time can accurately give an opinion, | out f om the U. S. Post Office on 


but comparing the position of the | Treasure Island. 


These covers sell 


industry with that of several months at $1 each. Both the covers and .he 
&g0, your own boxoffice reports in- | letters are going over very nicely 


dicate a 
compares favorably with that of last 


terrific upswing which | throughout the country. 


John Masterson, 


fall, when the industry still enjoyed Executive Secretary, The Hallibur- 


& prosperous boxoffice. 


| 
It is to be expected that in a| 


ton Trans-Pacific Chinese Junk 





Expedition, Inc. 


I wonder whether you know that 
the Powers’ Elephants are still going 
strong on the road and have per- 
formed at some of the big theatres 
here in New York in the past year, 
including the Roxy. The New 
Yorker of July 16, 1938, told the mar- 


'velous story of these elephants, whose 


history is almost the history of 
vaudeville in modern times. I should 
think many old-time vaudevillians 
would like this news. 

Harry Weinberger. 





Sagall on Scopheny 
New York. 
Editor, VARIETY: 


I read with considerable interest‘ 


your story in the Nov. 9 issue of 
Variety, on Scophony Television. 

I am sure that you will give me 
an opportunity to correct a few in- 
accuracies, 


The story says that ‘Scophony’s | 


televisior is based on the mechanical 
scanning system, familiar to this 
country also.’ Scophony is based on 
entirely novel methods of optical 
s ning, utilizing the 
light’ principle, which is a funda- 
mentally new development. Sco- 
phony is getting the maximum ad- 
vantages of its optical scanning 
methods by employing some moving 
mirrored bodies. There is as much 
relationship between the Scophony 
method and the old mechanical scan- 
ning method ‘familiar to this country’ 
as there is between a horse-and- 
buggy and a modern high-powered 
car. 

The Scophony receivers can defi- 
nitely receive the transmissions pro- 
posed to commence next spring from 
the National Broadcasting Co.’s 
transmitting studio in the Empire 
Siate Building and from the Colum- 
bia Broadcasting System’s transmit- 
ting studio in the Chrysler Building. 
No alterations or modifications are 
required for that purpose in the 
transmitting equipment of the NBC 
or CBS. All that will be necessary 
on the part of the transmitting sta- 
tions is simply that the synchroniza- 
tion signal to be radiated should be 
regular and stable. 

When the British Broadcasting 
System commenced their television 
transmissions about two years ago, it 
wes found that the synchronization 
signal was erratic and phase-shifting, 
and consequently was not suitable 
for a scanning system possessing in- 
ertia, such as the Scophony system. 
Accordingly the British Broadcast- 
ing Co. took steps to stabilize the 
synchronization signal which result- 
ed in steadier pictures, not only on 
Scophony receivers, but also on all 
other receivers—i.e., the cathode-ray 
tube receivers. 

I have no doubt whatsoever that 
the leading American concerns in- 
terested in the field of transmission 
equipment will do their very best in 
their own interests to radiate steady 
synchronization signals.. Also, I 
have no doubt that the Federal Com- 
munications Commission will adopt 
a specification of television stand- 
ards which will insure steady signals 
making possible satisfactory recep- 
tion by any known method of tele- 
vision, in the interests of furthering 
this young art. 

The writer of your article says: 
‘Just who would pay the cost for 
such realignment here was not re- 
vealed.’ I can reassure you on this 
point. The total cost of a Scophony 
type of synchronization generator is 
really insignificant and will not cost 
more than a few thousand dollars. 

No television company in England 
has as yet started mass production 
of television receivers. Prices of 
sets are consequently, th, far, 
based only upon small quantity pro- 
duction under workshop conditions. 
Lstimates of cost under mass pro- 
duction methods prove that a Sco- 








JAI ALAI TO REMAIN 
AT N. Y. HIPP INDEF 


Jai Alai will remain indefinitely 
at the Hippodrome, N. Y., the three 
months’ contract having been re- 
newed, Hipp will not be confined 
to the Spanish sport, however, and 
starting early next month other at- 
tractions will be staged there; the 
‘hi li’ scheduied to be curtailed to 
four nights weekly. Despite the 
limited capacity because the fronton 
(court) will remain intact, fight 
shows will be held weekly. 

The spot has been breaking even 
on operation but the sponsors of jai 








‘storage-of- | 


alai figure that it will take a year or 
two to popularize the sport, as was 
the case of ice hockey at Madison 
Square Garden. Also figured that if 
pari mutuels are legalized in New 
York jai alai would be a clean-up, 
an effort to be made to include com- 
petitions other than horse racing in 
the proposed betting system. 
Announcer George Christie quotes 
the odds as the point score changes 
during the contests, that being an in- 
teresting feature of the evening. 
There is quiet wagering in the au- 


WHITEHEAD TO 
STALK CARNEYS 





Chicago, Nov. 15. 

Carnival division of the American 
Federation of Actors expects to 
reach its high peak for the year in 
the signdturing of new pacts during 
the National Association of Fair 
Secretaries convention to be held 
here starting Nov. 28. This meeting 
will be addressed by Ralph White- 
head, executive chief of the AFA, 
who has been personally invited to 
the convention for the purpose of 
presenting a national picture of the 
AFA campaign to the carnival own- 
ers and general agents. 


At least 27 important carnivals are 
figured to join the 10 shows which 
have already signatured the AFA 
agreement since the outdoors show 
drive was instituted in October. 
AFA itself has already 500 new 
members on its rolls from this 
branch of the entertainment world. 

AFA will maintain quarters in the 
Sherman hotel here during the con- 
vention, 





dience but the general impression is 
that the draw of jai alai would be 
considerably strengthened if open 
betting is allowed. Venture is in 
the red because of the cost of in- 





stalling the fronton. By reducing 
the number of exhibitions, a boost 
in patronage is expected. 


Barnes-S-F Train Fire 
Routs Show People 


Atlanta, Nov. 15. 

Explosion of a _ gasoline heater 
aboard one of sleeping cars in Al 
G Barnes-Sells-Floto circus train in 
early morning hours of Nov. 9 re- 
sulted in severe burns to a performer 
and fire damage estimated at $6,000 
by circus officials. Blast occurred as 
train was preparing to pull out for 
Anniston, Ala. Sleeper was occupied 
by 20 performers, members of Cath- 
erine Players, bareback riding 
troupe, who had already retired. So 
hasty were their exits, most of them 
lost all of their clothes and personal 
belongings. 

Damaged car was left in train, 
which was delayed an hour by blaze, 
but show filled its Anniston date 
okay. 











Private Fair 
Lynchburg, Nov. 15 
J. I. Palmer of North Carolina, has 
leased the Radford, Va., fair grounds 
and will sponsor an ‘agricultural and 


livestock exposition’ there in the fall 
of 1939. 





Eleanor Holm’s Workouts 
Miami Beach, Nov. 15. 

Eleanor Holm Jarrett last week 
got down to serious training for the 
part she will. play in New York 
World’s Fair Water Carnival to be 
staged next summer by cilly Rose. 

Olympic aquatic champ, guest of 
Mrs. Ben Bernie, has scheduled two 
workouts daily at a pool here. 





tailed at about $300. 

In conclusion, I appreciate the 
paragraph in your article that the 
‘principal favorable point about Sco- 
phony is that it produces a good pic- 
ture.’ It certainly does. 

Solomon Sagall. 





phony two-foot receiver could be re- | 





OKLA. CARNIVAL MAN 
SLAIN; 1 HELD, 2 SOUGHT 


Americus, Ga., Nov. 15. 

Clifford C. Jewell, 35, of Tulsa, 
Okla., concession manager of West 
World Wonder Shows, carnival ex- 
hibiting here at Sumter County 
Fair, was murdered near here Nov. 
11. State patrolmen, who found 
Jewell’s body shot through heart 
and head, declared victim’s wife toid 
them her husband had more than 
$2,000 on him when he left Americus. 
Officers stated they found only $22 
on him and that his wallet was miss- 
ing. However, a diamond ring, a 
stickpin and watch were found on 
body, 

Jewell’s body was found about 
three miles north of neighboring 
town of Smithville lying in his car. 
Coroner’s jury returned verdict that 
showman came to his death by pistol 
wounds ‘at hands of person or per- 
sons unknown.’ 


It was reported that Jewell had 
won a large sum of money in a dice 
and poker game on carnival grounds 
last week. State patrolmen Satur- 
day (12) reported they had jailed 
Garland Sewell, 21, of Villa Rica, 
Ga., a carnival attache, on suspicion 
charges and were said to be seeking 
two others, one an ex-pugilist, both 
connected with the carney. 








Gets 30 Years 


Wichita, Kas., Nov. 15. 

Eldon Morris, 33, carnival wrest- 
ler, was sentenced by Judge Robert 
L. NeSmith in district court to serve 
30 years in the Kansas state peni- 
tentiary. 

Morris pleaded guilty to a charge 
of second degree murder growing out 
| of the fatal shooting April 9, 1933 
| of James Drake, Wichita business 
|man, during an attempted holdup 
| here. He was returned here from 
| Sibley, Ia., to face the charges. 








Leoks Bad for Roch. 


Rochester, N. Y., Nov. 15, 
Rochester Exposition and Mcnroe 
| County Fair faces uncertain future 

with failure of County Manager to 
include in budget usual $10,000 ante. 
| Expo association had asked for 15 
| grand, 


| 
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Held Over—2nd Week 


Loew’s State, New York 
Nov. 10th—(with a change 
of picture and an entirely 
new show) as a result of 
the first week’s gross— 


an unusual - $38,000 


Palace, Chicago-Week Nov. 18th 




















